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nos3us — obuiee docroaHile 6ce20
uen06e4ect6a, OHA NPOAGAAEICA 6€3-
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Hozann Boavgpeanz I'ére

Cpenu HallMX COOTEYECTBEHHHMKOB €[Ba JIM HaWIETCs YeloBeK,
KOTOpbI HE 3HAET CTUXOTBOpEHHE «BeuepHuit 3BoH» MiBana MBa-
HoBuya Ko3noBa (monoxeHHoe Ha My3blKy A. A. AnsiGbeBbIM):
OHO NMPOYHO 3aHSJIO MECTO B 30JI0TOM (POHIIE PYCCKOI IMPHYECKOH
NO33MH M HE COCTApHUJIOCh C TEYEHHEM BPEMEHH, XOTS BOT yXKe
6onee monyTropa BEKOB, KaK OHO ObLIO BNEpBbIE HameyaTaHO B
anbMaHaxe «CeBepHble 1BeThl Ha 1828 rop».

BeuyepHuii 3BOH, BEUEPHHIi 3BOH!
Kax MHOTO 1yM HaBOJHUT OH...

OnHako ganeko He BCEM M3BECTHO, YTO, HECMOTPSl HAa HEGOJIb-
uive ¢popManbHble OTKIOHEHHS, 3TO CTUXOTBOPEHHUE B LIEJIOM TOY-
HBIA NEPEBOJ ONHOH M3 MEJIOAHIH MPIAHACKOrO MO3Ta-pOMaHTUKA
Tomaca Mypa (1779—1852), ocraBuBIIero riiyGoKHii ciieq B UCTO-
pHM pyCCKoOl moa3uu, n6o, Kak nucan akageMuk M. I1. Anekcees,
Bo BceM XIX Beke He ObLIO HH OJHOrO KPYIHOrO IO3Ta, TEM
6ojiee BTOPOCTENEHHOTO, HE OTAABILETO aHb €r0 TBOPYECTBY MU
Nepeco3faHueM €ro Ha PyCCKOM SI3bIKE, MIIM OTKJIMKOM Ha HETO B
CBOMX COGCTBEHHBIX npou3BeneHusx®. M3  aHTI0sS3bIYHBIX
nosroB XIX Beka «npenMyLIECTBEHHYIO 11060Bb» (IO BbIpaxe-

* M. II Anekcees 06CTOATENLHO MCCIENOBAl MPAKTHYECKH BCE W3-
BECTHbIE Ha CErOAHSWIHWN [eHb nepeBoAsl M3 Tomaca Mypa M OT3BykM
€ro TBOpYeCTBa B MPOM3BEAEHMSAX pyccKMX mucarteied XIX Beka B KH.:
M.IL AnexkceeB. Pyccko-aHrnmiickie nuTepatypHbie cBsisu. JIuTe-
paTtypHoe HacneacTso, T. 91. M., «Hayka», 1982.
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nuio U. B. KupeeBckoro) pycckux JINFEpaTopoB MPOLLIOro CTole-
T penuaum bBailpoH u Myp, uTO CO Bceil OYEBHOHOCTHIO
NOATBEPXK/a 0T 6ubanorpaduueckue ucciefoBaHus.

Yro xe npusiekano B Tomace Mype nekabpucra H. A. Becry-
KEBa, HE CKJIIOHHOTO K CTMXOTBOPYECTBY, M HaCTaBHMKA BEIMKHMX
KHS3€dl M KHSXKOH, NO3Ta, YbH MO3THYECKHE MEPEBOABI CTaNH
He3aypsiiHbIM H CHMNTOMATHYHBIM SBJICHHEM PYCCKOrO POMaH-
tuama, — B. A. XykoBckoro; cocnannoro B CH6ups noara-gemMo-
Kpara M. JI. MuxaiioBa ¥ MeyTaBIIEro O ABOPSHCTBE, ORHOTO M3
MEJIONMYHEAIINX PpyccKUX mno3atoB A. A. ®era? Bue Bceskoro
COMHEHMS, OTBET HaAO MCKaThb B TOM CBOEOOpa3HOM KauyecTBe
noatuueckoro TBopuecTBa Tomaca Mypa (Mpnanaua He TONBKO MO
NPOHCXOXAEHHIO, HO U MO AyXy), KOTOPOE €CTh HE 4YTO MHOE, MO
CIIOBaM MO3Ta, KaK CTpEMIIeHHE K €CTECTBEHHOMY, OPTraHUYHOMY
«coenuHenu10 Ionutuku u My3siku»® , HalliEHHOMY MM B Hae-
aJlbHOM COOTHOWIEHMH B MpJaHACKOH HapopHoW necHe. Mmenno
HapogHas MecHs CcTaja TIJaBHBIM Y4YMTelleM MepBOro Moara
Hpnanguu, ciaBa KOTOPOro BhILLIA JaleKo 3a mpepeibl bpuran-
CKHX OCTpOBOB. JIpyruM BaXXHbBIM HCTOKOM €ro TBOpYecTBa Oblia
BeJIMKas TPARUUMA aHIVIMIACKON MO33MM, HA A3bIKE KOTOPOU nocie
OOJIrOro MOJIYaHMUsi BO3pOAMIIACh HpJaHAcKas noas3us. HanmoMuuwm,
4yTo B 1798 roay, 3a HECKOJBKO JIET 1O NOSABJIEHHUS B CBET TOMHMKa
IOHOLIECKMX CTHXOTBOpeHuit Tomaca Mypa (1801 rog), co cTrpanun
«JIupuyeckux Oamnag» Y. Bopacsopra u C. T. Koabpugxka
OTKpBITO 3asiBUla 0 cebe HOBas aHrJMiicKas MO33UsA, KOTOpas
BCKOpe OyneT Ha3BaHa POMaHTHYECKOH. DCTETHUECKHE MAEH, NPO-
BO3riaueHHple BopacBOpTOM B NpeguCIOBHM KO BTOPOMY M3fa-
uuto «Banmapg» (1800), 6bmu npuuatel T. MypoM u nernu B
OCHOBY €ro TBOPYECTBA.

Ho 6onee Bcero murano tBopuectBo Tomaca Mypa, naBamo
eMy XH3Hb, CHJIbI M KPAacKM MPNAaHICKOE OCBOGONHMTENbHOE J{BH-
XeHHe, MOoJaBIsSEeMOe U BHOBb BOCCTalolee M3 Memia, BOmJoma-
oee B ce6¢ HEYKpPOTUMBIH AyX Hapoma, KOTOpbIH HE XejlaeT
MHpHUTBhCS C HeEBOIeil, Hapoga, o KoTtopom nucan Ppuapux
Ourensc: «Ilocne cBupeneiiliero nopasJeHMs, NOCIE KaxXmou
NONbITKH MCTPEGICHUS MPIAHALBI, CIYCT KOPOTKHIl CPOK, CHOBa
nogHUManuch c eue Oonbumiei cHIOH, yeM koraa-aubo mnpe-
% %

xKae»

* The Poetical Works of Thomas Moore in 5 vis. Leipzig, 1842,
v. 2, p. 320.
** K.Mapkc,® DHrensc. CoynHeHHs, T. 16,c¢. 523.
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Tomac Myp ponwics B [lyG/inHe B KaTOJHYECKOM ceMbe He6o-
raroro koMMmepcanta. C caMoro paHHero AeTCTBa B MaJib4MKe Mo-
OLUPSUIA CKIOHHOCTh K MCKYCCTBAM: OH HEIIOXO AEKJIaMHpOBal,
Hrpaji Ha HECKOJIbKMX My3bIKaJIbHbIX HHCTPYMEHTAX, y4acTBOBaJ B
JOMAIHUX crekTakisax. Korna eMy HCMONHHIOCH YEThIPHAAUATh
JIET, €ero CTUXOTBOPEHHs GbLIIK BrepBbie ONyOIMKOBaHbI B XYpHa-
ne «Anthologia Hibernica» («Mpnangckas aHtonorus»). B mecr-
Hapuarts Jier Myp cran cryneHtoM JIyGinMHCKOro yHMBEPCHTETA.
IOHo1e noBe3No: elie 3a HECKOJIBKO JIET 0 TOrO ABEPH YHUBEPCH-
TeTa ObLIM 3aKPBITHI [t KATOJIMKOB.

Co BpeMeHeM yuebbl rIaBHbIM 06pa3oM CBA3aHO AYXOBHOE H
nonuTHueckoe Bo3MyxaHnue Tomaca Mypa. CnocoGcTBOBaMN 3TO-
My, KaK MHMIIET OH CaM B AIHEBHHKe (HoA6pb 1825 ropa), «Moryiuye-
CTBEHHbIE MOJUTHYECKHE CTPACTH, KOTOPbIE KUMEIH BOKPYT MEH4,
Korna s ObLI €le NmoApOCTKOM, M BO30OyXHaad BO MHE CaMbIil
NbUIKHIL U ray6okuit uHTEepec». Bau3kumu npyspsamu Mypa craHo-
BATca OaBapa Xancod M Po6epTr OMMeT, aKTHBHBIE 4JIEHBI Opra-
Hu3auuu «O6BLENUHEHHDBIE HPJIAHANBI», €€ JIEBOro KpbLia, HIEHHO
6nuskoro k sikobunuam. Ho u Bce pykoBonurenu «O6bequHeH-
HbIX HpJlaHAueB» Bo riaBe ¢ Yoadom ToHoM, Kak nucan
U3BECTHBIN coBeTcKuil uctopuk E. B. Tapie, «Haxomuiauch mop
HECOMHEHHBIM M CHIbHBIM Bo3feicTBHEM [lekJlapauuu Mpas M
BooOwe (paHuy3ckux uaeil u cobGbiTHit»® . OpraHuzauus u3ga-
Bana xypHan «IIpecca», 1 Myp neyatan B HEM CBOM CTHXOTBOPE-
HHs, B KOTOpbIX BOCmEBajll repomyeckoe mnpomoe HMpraupuu.
Yepes MHOro JieT OH Nucal no 3roMy nosopy: «Pasymeercs, 1, ¢
MPHCYIMM MHE, KOrga A€o Kacajloch HalMOHaJbHOro ocBoGo-
XAEHHUs, NbLJIOM, CTPEMHIJICSI COTPYAHHYATh B 3TOM MAaTpHOTHYE-
CKOM M MOMyJIIpHOM opraHe»**. A B nekaGpe 1797 roma cocro-
AN0Ch MEPBOE MNOJHMTHYECKOE BbicTymieHue Tomaca Mypa. O
Hameyaraji, €CTeCTBEHHO aHOHMMHO, «IIncbMo crymentam Tpu-
HUTH-KOJIJIEXA», KOTOPOE COYJIH «CIIMIIKOM CMENBIM» HE TONbKO
GosBIIMECS 32 HEro POAMUTENH, HO M TailHass KOMHCCHS MpJIaHO-
CKOro MapJjiaMeHTa, UIMTHPOBABILasi U3 HErO OTPLIBKH, YTOGBI MpO-
JAE€MOHCTPHPOBAaTh, CKOJIb yCTpalialOMMMH GbInu npoekTbl «O65b-

* E.B. Tapae. Counnenns, T. 1. M., AH CCCP, 1957, c. 336.

** JIut. mo: T. A.Bay xure. «Mpnanackue menoaun» Tomaca
Mypa ¥ HpJIaH[CKOe HaLOHAJTLHO-0CBOOOIUTEIbHOE ABMXXKEHHE. Y YEHEBIE
3anucku MI'Y, T. 196, 1958, c. 287.
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eqMHEHHBbIX HpJaaHaueB». B ampene 1798 ropa, xorma PoGept
DOMMeT MOKMHYJI YHMBEPCHTET U MOJIHOCTHIO OTAAJICA NMOArOTOBKE
K BOCCTaHMIO, CPEAM CTYAEHTOB Ha4yaJUCh AOMNPOCHI, BO BpeMs
Koropbix Tomac Myp 3asiBUI KOMUCCHH, YTO OTKA3bIBaeTCsA AaBaTh
noKasaHMsl, H60 HE >XeJlaeT BpeAUTb CBOMM Apy3bsaM. HHkakux
BUANMBIX NOCJIEACTBUI €ro OTKa3, K CYacThIO, HE MMEJL.

B Mae 1798 roma Hayanock BOCCTaHHE, KOTOpoe ObliO
N0BOJNLHO ObICTpO nopasiieHo. IToru6am TpuaLATh THICAY YENO-
Bek. Bbul pacnyueH upnanHAcKMH napiameHT. Boccranme ocra-
BUJIO HeM3rjanuMBlii cieq B naMsati T. Mypa, oH cuuran ero 3ako-
HOMEpHBIM, XOTS M TPAarMyecKMM IpOSIBJIEHHEM BOJbHOJOOUS
MpNaHaleB, «N0pPabOIEHHOr0, HO He MOGEXNEHHOro Hapoma»®
no cioBam Ppuapuxa IDHrejabca, a B €ro yyaCTHHKax yBHAEN
repoeB, 10GPOBOJILHO 0OpeK1IUX ce6s Ha cMepPTb BO MMsi CBOGOABI
pOOMHBI M B JO6JIECTH HE YGTYNUBLIMX JIET€HAAPHBIM GOraThIpsiM
apeBHeit Upnannum.

HauuoHanbHo-ocBoGoauTENbHasi 60pb6a HpJIaHACKOro Hapoxa
B nociegHeit yerBeptu XVIII Beka cTana ogHON M3 NPUYHMH KyJib-
TYpHOrO NOA’bEMA HallMH, KOTOPbIH ObIJ1 HACTONBKO CHIIbHBIM, YTO
€ro yxe He MoOrjla NMORaBHMTh peakuusi, oxBartHBmas Hpnanauio
nocne mnopaxeHuss BoccTaHUsid «OOBEAUHEHHBIX HpPJAHALEB»
(1798). IlepBbIMH BECTHHKaMM KYJbTYPHOTO BO3POXIEHHS
Hpnanguu crann c60pHMKH CTapHMHHOW NMO33MH M MY3bIKH, MpPH-
BJieKIIMEe BHUMaHHUE K HALMOHANLHOH MCTOPHH, K APEBHEH JIUTe-
paType M cnoco6CTBOBaBIIME CTAHOBJIEHHIO HOBOW JIUTEpATYpHI,
KOTOpasi XOTsl ¥ IPUHSAJIA aHTJIMACKHUHA S3bIK, HO HE Oblila OTOpBaHa
OT raJIbcKuX KopHeii. B 1790-e roael pofuiack MaccoBasi peBOJII0-
LIMOHHAs 1MO033Msl, BblpaxkaBlllasg YyYBCTBA M YCTPEMJIEHHS TeX, KTO
cBa3an cynbOy c opranusauueil «OObEeAUHEHHBIE HPJAAHAUBI».
Hpnauackasi mo3susi nocje AOJroro MoJYyaHUs HayuHajdack Kak
peBOJ IOUMOHHO-POMaHTHYECKasl, YepnaBLIias XU3Hb B HapOAHOM
03311 M HAallHOHAJIbHO-O0CBOGOAHUTENBLHOM 6ophOe.

Heo6xonumo orMeTuthb, uto KoHen XVIII Beka — anoxa npen-
poMaHTH3Ma — npobyaun nosceMmecTHbI B EBpone mHTepec k
JIMTEPATyPHBIM M My3bIKaJIbHbIM MCTOKAM HALMOHANbHBIX KyJb-
Typ. CKa3KM M CKa3aHMs, HAPOIHbIE NECHU M HAPOAHBIE MEJIOIHHU
CTAHOBMJINCh HE TOJIBKO NMPEIMETOM H3YYEHHS CNEeLHaIuCTOB, HO
M UTpai¥ CYILECTBEHHYIO POJib HEMOCPEACTBEHHO B JIUTEPATYPHOM
SKU3HM, NpEABELLasl rpsAAyIME U3SMEHEHHUS B HEH.

* K.Ma p‘x ¢c,®. D Hreabc CounHeHus, . 16, c. 526.
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ITepnoe ynomunauue o6 uHrepece Tomaca Mypa K HapogHbIM
MEJIOAMAM, KOTOPLIA MMENI HEMANOBaXHOE 3HAYEHHME HE TOJILKO
o7 moaTyyeckoro Iukia «Mpnanickue menonuu», HO M AJis
BCEro TBOPYECTBAa MPAAHACKOrO M03Ta, OTHOCUTCH K YHUBEPCHTET-
CKHM rofaM H CBS3aHO ¢ HMeHeM JnBapaa XajcoHa, Ka3HEHHOro
aHITIAYaHAMHE NOCTIe NOAABIIEHHs BoccTaHus 1798 ropa.

B 1799 romy Tomac Myp nonyyaer crténeHb O6akanaBpa
"MCKyccTB # yeaxaer B JIOHAOH, rie OH MPOXHMBET GONbIIYIO YacTh
cBoeii xu3uu. OH HauMHAeT M3yyaTb NPaBO M OXHOBPEMEHHO
HEepeBONMTb HA aHTIMACKUMA A3BIK JIOGOBHY IO TUPUKY AHAKPEOHa,
B KOTOpPO# OH, NO COOGCTBEHHOMY NMPH3HAHMIO, MCKAll HEXHOCTDb
4yBctrsa, pasHooOpasue daHTa3uu, CTOIb HEOOXOMMMBIE A U3bI-
CKaHHOH M BAOXHOBEHHO# JI06G0BHOW MO33UM, HO ObLI pa3oyapo-
BaH, He Haiigd 3Toro. TeM He MeHee KHMXKa ero nepeBonos 6bina
u3gaHa. OnHAKO NoNyJNSpHOCTE €My NPHHEC BLIIEAIIMI B CBET B
1801 romy c6opHMK ero CoOGCTBEHHBIX CTHXOTBOpPeHHH (The
Poetical Works of the Late Thomas Linle, Esq.). 1o HeKoTopoi
CTeNneH! CKaHAANbHY 10 NONYJIAPHOCTb, XOTS CETrOHA TPYAHO MOBE-
PHTh B TO, YTO KOTO-TO MOTJIH IOKMPOBATh 3TH AKOOLI HENMPUCTOI-
HbI€, @ HA COBPEMEHHBIN B3I HECKOILKO XEMaHHbIE, XONORHO-
BaTble, Gonbmeldl YacTbIO MNORPAaXaTENbHbIE CTHXOTBOPEHHS.
Penko-penkKo B HUX MOXHO YJIOBUTb 4apyIOlly 0 My3bIKaJbHOCTb,
KoTopas B OyaylleM NPHHECET MO3TY ClaBy «MEJIOAMYHEHIIEro
nupHKka», no BeipaxeHuio Il. B. Illennu, 1 HEMOCPEACTBEHHOCTD,
HCKPEHHOCTb MO3THYECKOrO YyBCTBa, KOTOphie B Poccuu Gbinu
nogMeyenbl . [I. MuHaeBbIM B OHOM M3 IOHOLIECKHX CTHXOTBO-
pennit Tomaca Mypa, nepeBeeHHbIX MM Ha PYCCKHIt A3BIK” .

IIlokupoBaHbl GbUIM OPTOAOKCANbHBIE KPHMTHKH, MMH [Aaxe
TaKO€ AOCTAaTOYHO pOOKOe sSBIEHHE HOBOH MO33UM — OOMH M3
rJIaBHbIX NMPUHLMIIOB KOTOPOH, ACKIapHpoBaHHbI BopacBopTom
n KonbpupxeM, rinacuin: «I1o33us gist Bcex M A3bIK, JOCTYMHBIN
KaXXaoMy» — PpaccMaTpPUBaJIoCh KaK HENPOCTUTENbLHOE MocsAra-
TEJIbCTBO-HA OCBALIEHHYIO Tpaguuuei noaTuyHocts. Ho Hammuce
¥ BHICOKOMOCTaBJIEHHbIE MOKJIOHHUKH IOHOI'O TajlaHTa, MOXeJaB-
mye Kak-To obGecmeynTh ero o6NagaTeNio MaTepHallbHOE H
conuajbHoe monoxeHue. Yepe3 nBa roga mociie BbIXOga B CBET
KHUTH, B nevyanbHo namstHoM 1803 roay, korna Po6eptr Ommer
BO3rjiaBusl BocctaHne B [y6nuue, HO ObId pa3bMT M Ka3HEH,
110KpoBHTENAM Mypa U3 OKpyXXeHHs NpMHLA Y3JbCKOro Nnpuia

* CM. HacT. 31, c. 331.
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B FOJIOBY MBIC/Ib YUPEAHTh CHEUMANbHO JJIs ABaALaTHYETH pEXIeT-
Hero Tomaca Mypa 3Banue nosra-naypeara Mpnanguu, Kotopoe
AaBano Obl Te Xe NPUBUIIETMH, YTO M ORO6HOE 3BaHKMe B AHIIINH,
onHako Myp pemMTeNbHO OTKa3alcs OT «NONJIOH M FHYCHOH mo-
Dayku»* | MPeanoyTs el He OYeHb 3HAYMTENbHYIO JOJIXHOCTb Ha
Bepmynckux ocrpoBax. B tom xe 1803 romy oH ornnbiBaeT B
Amepuky, a B 1806 rogy n3naer B AHrIuM HoByI0 KHury «Ilocna-
HHS, Okl U Jipyrue ctuxorBopeHus» (Epistles, Odes and Other
Poems), xoTopasi BKilyana B ce6f NOMMMO MHTUMHOW JHMPHKH
JIMPUKY TPaXNaHCKYl0, «IOJNHMTHYECKYIO» (KaK Ha3blBal ee
I1. A. Bazemckuii, onuH u3 6ynymux nepesoguukos Mypa). Eciu
nioboBHas aupuka Tomaca Mypa B 3TOi KHUXKe, B OCHOBHOM
nuka «K Hea», ecrecTBEHHO BbIpocia U3 €ro IOHOMIECKHX MOMbI-
TOK NMHCaTh MO-HOBOMY, KaK Toro Tpe6oBan BopacBopr (MCTHHHas
No334A NONXKHA ObITh «CBOGOAHBIM NMOTOKOM MOILHBIX IMOLHII»,
«06OQyMaHHO» YJIOXEHHBIX B CaMbl€ pa3Hble€ METPbl M BbIpaXKEH-
HBIX S3BIKOM «CPENHEr0o M HU3LIErO KJIACCOB»), TO MOJHMTHYECKas
JIMpHKa MOJ NEpoOM No3Ta poaunack BnepBbie. Mug 06 AMmepuke
KaKk O IOHOH CTpaHe, B KOTOpPOH NpOLBETAET AEMOKpaTusi, He
ocnenun Tomaca Mypa, ¥ OH Hamucald O rOCyAapcTBe, «BHOJHE
3penoM BO BCEX MOPOKax», KOTOPbIE «ECTECTBEHHO MNPENXBOCXH-
IWAIoT NnepHoA eue 6ojee ABHOH KOPpPYNUHM M CNOCOGHBI mopa-
BUTb JII00YI0 NbIIKYIO HalexXxay Ha OGyayumylo cHIy M BeIHuHe
AMepukm»** . B AMepHKe KHMXKa Gbllla BCTpeu€Ha C HErogo-
BaHMEM, €€ COYJH «OCKOpOJEeHHEM» M B TE€4YE€HHE MHOrMX JieT
Kaxa0e HOBOE C/IOBO N103Ta BOCNIPMHAMANOCh B HIThIKH aMEPHKaH-
CKOH IPECCOH.

CTUXOTBOpPEHUsIMH 006 AMepHKe 3aBEpLIaeTcs NO3ITHYECKas
1oHocth Tomaca Mypa, nopa o6peTeHHs HE TOJIBKO NMO3THYECKOTO
MacTepCTBa, HO M rpaxaaHckoi nosunuu. Ctux Mypa 3ByuHT yBe-
PEHHO M HMHTOHAUMOHHO pa3Hoobpa3Ho. Ecmum ato nio6oBHas
JIMpUKA, TO CTHX JIEFKHA, MENONNYHBIA, HHTOHANMS «HaNeBHas»
(no tepmuHonoruu B. M. Diixenbayma), ecliu NoJMTHYECKas —
HHTOHALUA «AEKNaMallMOHHas» B Npefeiax AOCTATOYHO KECTKO
BblAepXHBaeMoro sM6a. 3JTo, €CIHM TaK MOXHO BbIpa3sHThbCH,
OTNpaBHbIE TOYKH, C KOTOPbIX HAYMHAETCS PUTMHUYECKOE CBOEOG6-
pasme, a B ianbHeimeM u HoBatopctBo Tomaca Mypa. B nio60B-
HOWM JIMpPHMKE NeyajbHasi HOTa CJBILINTCS JaXe B TeX CTHXOTBOpE-
HHMsX, e, Kasajlock Obl, PaiocTb BCEUENO BIANCET CEpALIEM

* Iut. no: S. Gwynn. Thomas Moore. Lnd., 1904, p. 27.
** The Poetical Works of Thomas Moore, v. 1, p. 317.
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noara. A B rpakgaHcKoi JIMpHKe €CTb Ta NPSMOTA BbICKA3bIBaHMS,
He cKpbiBalomascs 3a Metadopoil, Ta 31060AHEBHOCTL M My6nu-
LMCTHYHOCTB, KoTopbiMM ToMac Myp He npeHeOpexeT U Bnocnen-
CcTBUM, Korda Oyder nucarh THEBHbIE CaTHUPbI B aApec €Bponeii-
CKHMX MMOJIMTUKOB MOCIEHANONEOHOBCKOH 3MOXHU.

* * *

XKuzup Tomaca Mypa cknagbiBanack Henierko. IToctosiHHas
MaTepuanbHas 3aBUCMMOCTb OT HM3paTelied M NOKPOBMTEJEH, He
CTECHSIBLIMXCS B MOMBITKaX BIMATh Ha TBOPYECTBO MO3Ta, HE
Morjia He yrHeratb ero. TsxXenble, TparMuyeckue ceMeiHbie
00CTOATENbCTBA — CMEPTh NATEPBIX AETEH — MOIJIM JHIIb YCYry-
6uTh nevanb, TOCKy, HeBepue B Oyaymee. OnQHaKo B LEIOM TBOP-
yecrBo ToMaca Mypa npoHM3aHO TaKMM HEKOJNEOGMMBIM ONTHMHU3-
MOM, yGeXNEHHOCTbIO B TOPJXKECTBE pa3yMa, KpacoThl, JII00BH,
Kakue MoryT ObITh y NM03Ta, HAAEIEHHOrO MYAPOX BEPOW B yejo-
BeKa, NpefHa3HayeHue KOTOporo — TBOPHUTh Ha 3eMiie no6po.

3penoe TBopuecTBo Tomaca Mypa BkiioyaeT B cebs Noa3uio
(IMpryecKue CTUXOTBOPEHHS, MO3MBI, CATUPbI) U Npo3y (POMaHb!,
Xu3HeonucaHus). U MpakTHYecKM BCe NPOM3BENECHMs, [axe
3anpeleHHble [apcKoil LEH3ypoi MK MO KaKMM-TO JPYIMM IpH-
YMHAM HE TMepeBeJEHHBbIE HAa PYCCKMH S3bIK, TEM HE MEHee
NMONb30BalMCh ~M3BECTHOCTBIO CpeaM pPOCCHUHCKOH 4YHMTaIOUIEH
ny6nuku B XIX cronerun. Koneuno, Myp Kak no3T-poMaHTHK,
0o6paTUBIIMIACA K HApOMHON MNECHe, 3KCIEPMMEHTUPOBABLIMH C
NO3TUYECKON peyblo, BBOAUBILMI HOBbIE CIOXKETbI, JOJXEH Obll
npusieyb K ce6e BHUMaHME PYCCKMX MOITOB, OIHAKO G&8CCOpHO U
TO, 4TO poccuiickas cnaBa Mypa, kak u Baiipona (Baiipona B
GolnblIell CTeNeHu), — B MEPBYIO OYEPEAb PE3yibTaT siPKO BbIpa-
KEHHOH CONMaNbHOM 3HAYHMMOCTHM "MX TBOPEHMH, O KOTOpOW
I1. A. BsazeMcKHii, MOCTOSHHBIA 3AIMTHUK B NEYyaTH POMAHTHYE-
ckoil no33uu, nucan: «M nmouemy noaty He ObiTh HapaBHE C
OpaTopoM CTpa’XeM HApPOAHBIX Bbirof M Gnara oGuiecTBEHHOro?..
XKu3Hb obuecTBeHHas, TaM, II€ OHa MIAMEHEET B OpE MyXecTBa
M 3apaBus, JOJIXXKHA NpoOUBaThCA BCIOAY M BCe 060rpeBaTh XHBH-
TEJIbHOIO TemnoTol0 cBoelo. McTHHHBIA ¢haroud rocynapcrBeH-
Hblil... OHAa BceoOBEMIOMIA M BcenpoHuuamoma...»* TIloasus,
xenaouias GbITh BIACTUTENbHULENH YMOB, JOJXHA OCMBICIIHBATh
XHM3Hb CTPaHbI, Hapoaa, Ho B Poccun XIX cronerus oHa paneko He

* TI.A.Ba3eMCKHH. DCTeTHKa M JMTepaTypHas KpHMTHKa. M.,
«HhckyccrBo», 1984, c. 57—58.
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BCerga Morijia jJenaTbh 3TO OTKPbITO, M TOrda Ha NMOMOIIb NMpPHUXO-
MM MHOA3BIYHBIE MO3ThI, B TBOPYECTBE KOTOPBIX MOXHO 6bLIO
HaiTH MOTHBBI, OTBEYAIOLIME 3aNpOCaM BPEMEHH.

H3yyasi ¢ 3TOil TOYKM 3pEHHUs PYCCKHE NMEepeBObl NMPOU3BENE-
Hunit Tomaca Mypa, euie u ewe pa3 y6exnaembcsi B TOM, 4TO NpHU
OTHOCHTEJIbHO MOCTOSSHHOM HMHTepece K MpIaHACKOMY MO3Ty B
Poccun XIX Beka Jerko BbIgENHTb TPU NepHvopaa, Korga 3TOT
uHTepec Obll OCOGEHHO CHMILHBIM M KOrga Ha oOGbIuHOM ¢oHe
Golee MM MeHee yMayHbLIX NMEPEBONOB POXAANNCh TaKHE, KOTO-
pble CTalyu sIBIEHUEM PYCCKOM MO33MH U 10 CUX MOP HE MOTEepsIH
CBOETO 3HaYEHHUs.

IlepBoiit Takoil nepuon — 1820-e rogpr — Hel'IOCpeJZ[CTBeHHO
CBSI3aH C AeSITENbHOCTbIO [€KabpUCTOB.

Hackonbko M3BECTHO, NepBblii OMyONMKOBAaHHBIA MO3THYE-
ckuit nepeson u3 Tomaca Mypa otHocutcs Kk 1821 romy. Jto
«Ilepn n anren» B. A. Xykosckoro. B Tom xe rony nexabpuct
H. A. BecryxeB onyG6IMKOBall NpoO3anvyeCcKHd MNEpeBOA APYroi
noambl M3 «Jlanna Pyk» — «O6oxarenu orus». B Tom Xe rony
nosma, nepeseneHHas 2KyKOBCKMM, yBMiena CBET B NpoO3anue-
CKOM mepelloXeHMHM nop 3ariaBueM «Paii m nepu»*. B 1827
rogy mnpo3aHyeckoe e mepenoxeHne moaMbel «CBeT rapema»
6b10 HaneuyataHo B XypHane «CblH oTeuectBa» (T. 112, Ne 5).
Y n1ByMst rogaMu nosgHee B u3faHuM «BeHoK rpauui. AnbMaHax
Ha 1829 roa» Gbl1 MOMeLIEH TaKXe MpO3auvyeCKHil mepesBoy nep-
Bo#l moaMbl u3 «Jlanma Pyk», o3arnaBnennoit «IIoKpoBeHHbIN
npopok u3 XopacaHa. Bocrtounoe mnosecrBoBaHue». Bce aTH
yeThIpe MO3MbI, pa36pOCaHHbIE MO PAa3HBIM U3IAHUSAM B OTPBIBKAX
U LETMKOM, B CTUXaX M NMPO3e, Ha CAMOM JI€Jle COCTaBJIs 10T eMHOe
npoussenenne Mypa «Jlanna Pyk» (Lalla Rookh, An Oriental
Romance), nanucannoe uM B 1812—1817 ropax. KcraTtu ckasars,
3Ta «pa3GpOCaHHOCTb» HE Npola He3aMeueHHO#H M B 1820-x
rogax, 4To NOATBEPXAAeTcs elie OfHMM M3naHueM Hauyana 1830
roga — «Jlanna Pyk. Bocrounas nosects T. Mypa. IlepeBon ¢
aHIIMIACKOro», — KOTOPOE MHOTO pyraji 3a TO, YTO OHO «OOMLIM-
NaHHOE», «COKPALIEHHOEe», HamMCaHHOEe «MoXoi mpo3oii». Ho,
HaBepHOE, CYTh He TONLKO B 3ToM. IlepeBonuuK, NO-BUAUMOMY, HE
4yBCTBOBaBLIMA B ceGe CHUI WM CIOCOOHOCTEN NEPEBECTH Bce

* TIloppoGHee GuGanorpacduyeckue CBeAcHMs O nepeBoaax Mypa
B Poccum cM. HacT. u3a., c. 532—548.
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npom3BeeHMe, caenan, kak numer M. I1. AnekceeB, «nepenoxe-
HHE CBA3YIOIIETO OTACIbHBIE IO3MbI NpPO3aWyecKoro obpamie-
HHUS. B COOTBETCTBEHHBIX MECTax NMEPEBOAYHUK CChIIAJNCA HA Cylle-
CTBOBaBIIME B TO BPEMS PYCCKME MEPEBOABI OTAECIBHBIX IIO3M,
Bxopsmux B «Jlanna Pyk», u jaBan UM KpUTHYECKHE OLEHKU»*

ITosBNEHUE ITUX NEPEBOMOB IaXE NPH TOM, UTO MOYTH BCE OHM
MCKaXXaJld WK cMsAryanya (mo co6CTBEHHOMY YCMOTPEHMIO aBTOpa
HIM N0 TpeGOBAHMIO LEH3YpHI) COAEPXKAHME «BOCTOYHOM MOBE-
cTu» Mypa, 65110 06YCIIOBIEHO M OTBEYalo TPEOOBAHUIO BpeMe-
HH, KOT[a MEpEeAoBbIE MAEU MPOHHMKANU B PYCCKOE OOGIIECTBO M
HaXO[ MM NPUBEPXKEHIEB. TO, HAa HAalll B3TJIsA, I1aBHOE.

XoTa Henb3ss HE MNpPH3HaTh, YTO BOCTOYHOE OOpaMiieHHE
MNO3MBI, BEJIUKOJNENHOe MO 60rarcrBy KpacoK, MO TOYHOCTH
reorpa¢uyecKoil 4 MICTOPHYECKOM, IBHJIOCh KaK HEJlb3s BOBpEMH,
60 Kak pa3 Ha 3TH TOAbI NPHXOMMTCH B PYCCKOH JIMTEpaTrype
Hayajo uHTepeca K ¢onbKiopy HapogHocTe# Poccuiickoi uMne-
puH ¥ K Jnureparype 3apy6exHoro BocToka — BO3HMKHOBEHHE
TaK Ha3bIBa€MOro pOMaHTHYecKoro opueHranu3Ma. Hekotopsie
KPUTHUKM [laXXe YTBEpPXKAAllM, YTO MMEHHO «BOCTOYHAs MOBECTb»
Tomaca Mypa onpeaennia poXAEHHE «BOCTOYHOrO» HampabJiie-
HMs B pycckoil nureparype. Tak cuuran, Hanpumep, C. I1. IlleBsi-
peB. «B Halle BpeMs aHIrIM4YaHWH Myp, — nUcajn OH B peLEH3UH
Ha NpOM3BEACHME OJHOTO U3 PYCCKHX MOITOB, IBHOE MOApaKaHHUe
nosMe «Jlanna Pyk», — npuctpactun Bcio EBpony K BOCTOYHOMY
pony moa33uu, ¢ KOTopbiM, BpoueM, I'ére u eme npexne 'epaep
ee MO3HaKOMMIU. MbI, pyCCKHE, HE OCTAJIMCh YYXALIMHM €r0 NpH-
Mepy; HEYyBCTBUTENIBLHO 06Oramaercs CJI0BECHOCTb Hallla BOCTOY-
HBIMH anoJIOraMu, CTUXOTBOPEHMIMH, NoaMamMu. Kpuruka panyeT-
cs1, CMOTpA Ha cue o6oraileHHe; MEXAY TEM XOJIOAHas MpEAyCMO-
TPHUTEJIBHOCTb, B KOTOPO# €€ 4acTo, HO HECNPaBEQJINBO YKOPAIH,
3acTaBigeT Omnacarthcsl, YTOObI POCKOIIbL ONMUCAHUA HE 3aMEHHIa Y
HAlUX CTUXOTBOPLEB UCTMHHOM CHJIbI YYBCTBOBAHMA M MBICIIEH;
XHUBOMMCLBI, LIErONSIBIIME SPKOCThIO KPACOK, PEAKO OTIHYAIUCH
TOYHOCTBIO pUCYHKa»* *

Korga Tomac Myp Tonbko HauuHan pabory Hap «Jlanna Pyk»,
BaiipoH, y3naB 06 aToM, mucan eMy: «ITo cnopam Bawwux apysei,
Hafeloch BEpHBIM, Bbl cedyac 3aHATHI COYMHEHMEM [O3MBI,
MecToM AedcTBus KoTopoil 6yner Bocrok. Hukro nyuyme Bac ero

* M.II. Anexkcee B, yka3s. co4., c. 688.
had Mocxoncxm”{ BECTHHK, 1827,4.IV, Ne 15, c. 277—2178.
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He onuueT. Bbl MoXeTe HAHTH TaM Ty Xe€ HECNpaBeAJUBOCTb, OT
KOTOpoOili crpanaer Bama poauHa, TOT XK€ BEJMKOJNENHBIA M MbLI-
KM AYX, KOTOpPbIM OTJIMYAIOTCS €€ CbIHbI, Ty X€ KpacoTy M
HEXHOCTB, KakK y ee qouepei»* . OnqHako nosma o Bocroke ponro
He cKiaasiBajsacb. MHOro no3xe B NPEJUCIOBUM K ONHOMY M3
u3gaHuii Myp nucan, 4To B TEYEHHE HECKOJIBKHX JIET HE MOT ClIBH-
HYTh €€ C MecTa M YX BOBCE XOTel ee 3ab6pocHTb, KaK eMy
«TNPHUILIIA B FOJIOBY MBIC/Ib OMH M3 PACCKa30B NMOCBATHTb 1OJIrOi U
oTyasiHHO# 60pb6e re6poB, NEPCUACKUX OrHEMOKIOHHUKOB, Npo-
THB MyCyJbMaH, MX apabCKMX 3aBoeBaTeled.. M BCKOpPE AyX
MpJaHACKUX MeJIofMi nepekoyeBan Ha Bocrok»**. Tak mosMa
o Bocroke, B cylHOCTH, cTana noaMo# o cBo6oae u n1068H, 3agpa-
NMPOBAHHOH B BOCTOYHBIE OAEXAbI, KOTOpbIE [Jisi €BponeHua
ObLUIM HE TOJIbKO 3K30THUYHBI, HO U UHTEPECHBI C YUCTO NMO3HABa-
TEIbHOW TOUKH 3PEHHUS.

He cnyuaitHo UMEHHO K 3ToMy cloxery obparuics H. A. Bec-
TyxXeB. Mnes HanMoHanbHOM cBO60AbI, HALIMOHAILHOM HE3aBHUCH-
MoOCTH, Maes 6opbObl NMPOTHB THPAHUM [OJXKHBI ObIIHM YBIEYb
nekabpucra U noGyauTh €ro K pacrnpoCTPaHEHHIO MO3MbI Ha pyc-
CKOM f3blKE, XOTS €My M NpPHMLUIOCh CMArYUTb MIIH COBCEM
ONMYCTUTb HEKOTOPbIE CTPOdBI, KaK, HaNPHUMep, Ty, B KOTopoi Myp
paccyXaaeT o CJI0BE «BOCCTAHHUEY.

IToaMy «OGoxxaTenH OrHsi» CnpaBeJInBO CYUTAJIM CaMOH «Hp-
JIAaHACKO#» U3 uerbipex, Bomenwux B «Jlanna Pyk». B rnaBubix
reposix y3HaBaJM BOXAS HpaaHackoro Boccranus 1803 ropa
PoGepra DMMera u ero Bo3nwobneHHyro Capy Kappan. Cnegom 3a
BaiipoHOM €€ cTanu cuMTaTh Jy4llei U3 TaK Ha3bIBA€MbIX BOCTOY-
HbIX MO3M, XOTSl CNYCTSl HEKOTOPOE BPEMS €€ HayaJlM CPaBHUBATh
¢ nosMaMu BaiipoHa 1 ynpekarb B HEJOCTaTOYHOCTH AYXa «OTya-
SHUSA» U «MATEXHOCTH». JlyMaercs, 4yTO yNpeKH 3TH HE COBCEM
npaBOMEPHbBI: «6alipOHOBCKNE» MEPKH, C KOTOPBLIMU KPHTHKA NOA-
xoauia Kk nosMe Mypa, Bpsin M cnoco6cTBOBaNN CHpPaBENIMBOM
oueHke npousseaeHus. EcrecTBennee u oruyHee 6b1a0 GbI npo-
BECTH 10 KOHL]Aa MpJaHACKY 10 NuHHUIO. JII060Bb BOCTOpXKECTBOBAA
Haj peIMrHO3HBIMU MPENOHAMM, HO OHA HE OCTaHOBMNA Gopua 3a
He3aBUEMMOCTb, KaK M HE CMOTIJIa cnacTu ero ot rubenn. Y Mypa
M B NOMHHE HET MOTHBA «NPHMHPEHYECTBA». 3aKJIOYUTENbHbIE

* 3aMeTHM, KCTaTH, YTO BOCTOYHas no3Ma Baiipona «Kopcap» no-
csieHa Tomacy Mypy.
** The Poetical Works of Thomas Moore, v. 3, p. 164.
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CTPOKM NMO3MbI — [JIa4y 1O MOrMOLINM, MECHS, KOTOpas HOJXKHA
COXpaHUTb B BEKax MX uMeHa. [TopaxeHue BOCCTaHHUst — ellle He
KOHel, 60pb0bI, M yX KOMYy-KOMy, a upiaaHauy Tomacy Mypy 3to
6bLIJIO XOpOILO M3BECTHO, KAK M3BECTHO OBbIIO M TO, YTO MECHS,
0[10JIeB1Iast BEKA, BIOXHOBUT IOTOMKOB Ha HOBBIE MOABUTH BO UMS
cBoGoabl poaunbl. [ToaMa nponukHyra nacdocoM 60pb6bl, ONTH-
mu3Mm Tomaca Mypa nuraercs He CMUPEHHEM TEPER HACHIIMEM, a
BCPOH B KOHEYHOE OCYLECTBJIEHHE YasiHUH Hapoxa.

OnHako ecnu noama «O6oxareau orHst» (MM « OTHENOKJIOH-
HUKH»), KaK U «[TokpoBeHHbIN Npopok 3 XopacaHna», eue xgana
CBOETO NO3Ta-NepeBOAYKMKa, TO BTOpas noaMa u3 «Jlanna Pyk» —
«ITepn u anren» B nepesone B. A. XKykoBckoro — crajna HeOTb-
€MJIEMOH 4acTblO pPYCCKOH JIMTEPaTypbl, TEM KJIaCCHYECKUM
HaclienneM, 6e3 KOTOpPOro HEMbICIMMA MCTOPHUS PYCCKOM ClOBeC-
HoctH. M1 xors1 ZKyKOBCKH# HECKOJIBKO CMSAT4YMJI 3aIe4aTieHHY o B
NO3Me CypOBOCTb 3€MHON XH3HH, NPHAAJ] NMO3Me TOJHMKY Tpora-
TelbHO-CEHTUMEHTANILHOTO 3BY4YaHHs, KOTOPOro HET B OpPUTHHA-
Jle, U yCHJIMJ XpHMCTHAHCKME MoOTuBbI, «Ilepm M aHrea» Obiia
BCTpe4yeHa oOfOGpUTENIbHO [aXe MACHHbBIMH TNPOTUBHUKAMH
XKyxkosckoro. HecoMHeHHO, yTOo OGyaymiue aeKabpHCTbl BbICOKO
HeHuan B Hel (Kak M B «OG6GoxXarensix OrHa») He BOCTOYHYIO
«3IK30THKY», a BO3MYIIEHHE HECNpPaBEMJMBOCTbIO, LApsAlIEH Ha
3emJjie. U3BectHbl cTpokn K. @. PelneeBa, B KOTOPBIX OH BOCXH-
miaertcss MNOITHYECKUM T3NAaHTOM 2KyKOBCKOro M BbIpaXxaer
panocThb MO C1y4alo NMOSBJIEHUSE Ha PyCCKOM si3blKe NMo3Mbl «Ilepu
U aHreN»:

Taxk u XKykoBckuii Haw, 106uMblii Peba chiH,
CokpoBHIL SI3bIKa CYACTIIMBbII BJIACTEJIHUH,
BoO3BbILIEHHOTO NOJIH, DfieMa NbILIIHbI ABEPH,
B oTBeT pyraTteisiM, OTKPbLI 1151 10HO# ITepu.
(«ITocnanue x H. U. THennuy»)

A «mnepBblit gekabpuct» B. ®. PaeBckuii, XOTd M He mucal
BOCTOpP>XEHHBIX clIoB B afpec 2KyKoBCKOro, mo-CBOEMy BbICOKO
OLIEHHUJ €O MEPEBO/, BOCNOJb30BABIIMCh HEKOTOPLIMHU CTpOdaMu
AJIst MpOMaraHAbl CPEAM COJJAT B IIKOJIE B3aMMHOrO OOyYeHHUsl B
KumuueBe. O6 3ToM BcmoMuHan caM PaeBckuit, KOTOpOMy BO
BpeMs cyfa GbUIM 3ajaHbl BONPOCBI MO MOBOAY OOHApYXEHHBIX
BBIMUCOK U3 no3Mel Mypa B nepebone 2KykoBckoro, B 4aCTHOCTH
OTpbIBKa, HAYMHABLIETOCH:
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...JInoM GeccTpalHoOro NIeHEHHbIH,
«2Kusn!» — THpaH eMy cka3zal... —

M 3aKaHYHBaBUIErocsd cjieay I0IUMH CJIOBaMH TIEpH:

«Boram yrogHoe gasube

(Ona cka3ana) s Hauua:
IIposvrta KpOBL cHs Oblia

Bo uckymuienune cBo6opbl;
Yucreituine aQeMCKH BOABI

C Heit He CPaBHSATCA YUCTOTOM.
Taxk, eciiv €CTb B CTpaHe 3eMHOM
HocToitHoe HeGec BO33peEHbA,
To 4TO X AOCTONHHEN NPUHOIIEHbS
Ceit nanu cepala, Bce CBOE
Yrtparusiiero 6uiTHE

3a feno yectu ¥ cBoGony?»

Onu3on B LejoM pacckasbiBaeT o nokopeHun iHouu B XI Beke
Maxmynom u3 I'asuel. O CTORKOCTH H Xpa6pOCTH 3a1IMTHUKOB MIH-
nuM, 06 MX A0 TMOCHIeHEro B3/l0Xa HEMOKOPHOCTH 3aBOE€BATEINIO
numer ToMac Myp, BCIOMHHasi, BEPOSTHO, NPH 3TOM THICSYH H
ThICSIYH NMaBIIUX upiaaHaues. Ilo kpaitHedt Mepe O. HUX HEH3MEH-
HO BCIIOMHMHAJIM YUTATE/Mi, KyAa Obl HU IIEpEHOCHIIO MX NMO3THYe-
ckoe Boo6paxxeHne aBropa — B [1epcuto nu, Mpan unu Muauio, —
Crblllla BO B3BOJTHOBAHHOM r0JIOCE N103Ta 60J1b 32 CBOIO POJIAHY.

HauunoHansH0-0cBOGOAUTENILHOE ABUXKEHHE — [IaBHas TeMa
TBOpYECTBa HMPJIAaHACKOro Nnoata-pomaHTHka Tomaca Mypa, u B
noame «Jlamna Pyk», xoropyio B. I'. BenuHckuil cTaBMI B OAHMH
pan ¢ «®aycrom» I'ére, «Mandpenom» Baiipona, «[3smamu»
MunxeBuya, 3Tra TeMa Npo3Byyana ¢ TaKOH MO3THYECKOH ' CHIION,
YTO HMKOrO He OCTaBMJIa PaBHOAYIIHBIM — HH YHTaTellel, HU N03-
TOB, HI 60pLOB 3a cBO6ony. Bojnee Toro, B Poccuu noaruyeckoe
cnoBo Tomaca Mypa cTano HemOCPeACTBEHHBIM YYaCTHHKOM
60pu6bl. XOTh ¥ Aaneko oT pnaHAuH, HO HCIIOTHUIOCH TO, O YEM
caM MOST cKazan B «VIpIaHACKHMX MENORAMAX», — CTPyHa €ro JH-
pbl IpO3BeHeNa «TETHBOI ap6aneTa»:

Cso6onHoro 6apna npe3peHbeM He My4ai,
Kounb cnaBuT ycnaasl, oTGpOCHB CBOI Mey:
BrITh MOXET, pOXAEH OH JJIsl Y4acTH Jyqlen
U nnamenb cBsToM Mor 65! B cepale cGepeun?
CrpyHa, 4TO NPOBMCIIA Ha JIPE NO3Ta,

30




IIPEAUCJIOBUE

Koraa 6 npo6yaunuck OTYM3HBI ChIHBI,

Morna 6 npo3BeHeTh TETUBOM apbaiera,

A necHs 110681 — CTaTh HaNeBOM BOIiHbI!..
(Ilepesoo A. I'oaembbt)

Bbicoko ueHunuch aekabpucramu u «Mpnanackue menoguu»
Tomaca Mypa, koTopbli€ BbIXOAKIN B CBET MAJICHbKUMM KHIXKEUKa-
mH ¢ 1808 no 1835 rog. Cam Myp nucan o HUX Tak: «5 UCKpeHHe
y6exnaeH B ToM, uto «MpnaHackue Menoguu» — 3TO €AMHCTBEH-
HOe TBOpPEHME MOEro mepa, cllaBa KOTOpOToO... HAMHOTO MEpEXH-
BET HawM AHU». HEeCOMHEHHO, OH MpEeyMeHbIIUJ 3HaYEHUe Apy-
rux cBoux pabor, HO He owubes Hacuer Toro, uto «MpaaHgckum
MeJIoAUAM» TMpPEACTOSANa AOJras M CYacTIMBas XHM3Hb M Ha €ro
poAMHE, TA€ MHOTME M3 HUX CTAlM HApOAHBIMH NECHAMH, U B
apyrux crpaHax. Henapom B «AHTHAKOOMUTCKOM 0603pEHUU»,
peakLlMOHHOM M3[aHUH, NOSABUJIACH CTaThsl, PE3KO KPUTHUKOBABILAs
UMEHHO cofepXarenbHyio cyTh «MpnaHackux menoauii»: «Heko-
TOpble U3 HUX COYMHEHBI B PAacyeTe HA HEYCTONYMBOE COCTOSHUE
oblecTBa, a MOXeT ObITh, JaXe Ha OTKPbIThIH GyHT...»* Hepa-
pom 6yHTapb BaitpoH, craBwmuit ans Esponbt XIX cronerusi, ¥ B
yacrHocty ais Poccun, cuMBONIOM CBOGONOMBICIHS M CYMTABLIMIA
Tomaca Mypa ogHMM U3 caMbIx CTOWKMX matpuoroB Mpnauauu,
ckaszan: «IIo MHe, Hekoropble M3 ero «MpnaHackux Menogui»
CTOAAT BCeX KOraa-aubo co3naHHbIx aNOCoB»* *

Jlupuueckas mMoa3usi, KOTOPOW NPUHAAJEXKHUT U XKAHP MEJIOAUH,
kak nucan T.P.JlepxaBuH B «PaccyxaeHun O JUpHYECKOMH
no33uu unu o6 one BoOOIE», «MOKa3bIBAETCS OT CaMbIX MeJeH
mupa. OHa ecTb camasi APEBHSS y BCEX HApPOOB; 3TO OTJIUB pa3ro-
PSAYEHHOTrO yXa; OTTOJOCOK PacCTPOTaHHBbIX YYBCTB; YNOEHUE HUIIH
U3NMsHUE BOCTOPXEHHOro cepalia. YemoBek, U3 mpaxa BO3HHK-
IIMH ¥ BOCXMILEHHBIH YyaecaMH MHpPO3[aHHUsl, NEPBLIA rjac pano-
CTHU cBOEH, yAMBIEHUs U 61arofapHOCTH NOJXKEH Obll NPOU3IHECTH
JIMpUYECKMM BOCKJIMKHOBeHUMEM. Bee ero oxkpyxaiouee: conHue,
JlyHa, 3BE3dbl, MOpS, TOpbI, JleCA M PEKH HANOSIU KUBBIM
4YyBCTBOM M MCTOpraau ero riaackl»***. W Ha npoTsxeHuu
CTOJIb 10JITOrO BpEMEHU OHA HE yCTaBajla CTPEMUTLCH K pa3HO0b-

* Hur. no: H. H. Jordan. Bolt Upright. Salzburg, 1975, v. 1, p. 158.

** IIur. no: Th. Burt Sayre. Tom Moore. Toronto, 1926, p. VIL

*** IIat. mo: C. Hek p acoB. Pocchnitckas akagemus. M., 1984,
c. 220.
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pa3uio u o6HoBNeHN10. OnHYN POPMBI NOABNAIHUCE Ha CBET, Ipyrue
yXOOMIH B HEOLITHE, TPETBH HE YCTAPEBAJIM C TEYEHHUEM BPEMEHH.
Dnoxa poMaHTHU3MA Jajia XU3Hb MEJOAMM, KOTOpash Morja Bblpa-
3UTh U MHTUMHBIE, H TPAXIaHCKHE YyBCTBA NMOJTA.

Menogus — 3to ¢dopma JIMPHYECKOH MO3I3MM, CBoeoOpasue
KOTOpOH 3aKJI0yaloch B TOM, YTO CTMXOTBOPEHME MHUCAJIOCh Ha
HapoaHyl0 MeNoaMIo (KaK MpaBWIIO) M, CIENOBATENbHO, JOJNXHO
6bu10 06GnanaTh HAaLMOHANBHBIM KOJIOPUTOM H HANEBHOCTBLIO.
MybikanbHas OCHOBA, PeajibHO CYLIECTBYIOLIas MM MoOApa3yMe-
BaeMasl, OKa3blBajlla HENOCPEACTBEHHOE BIHSIHHME HA CJIOBECHYIO
yacTb. My3blka oboramjana puT™M CTHXa M TpeGoBaja OT Mo3Ta
BHMMaHHUsl K «BBbIMBICIIAM HAPOAHBIM», @ TAKXE K «CTPAHHOMY
npocTopeunio, cHayana npespeHHoMy»”* . «Hprangckue Merno-
aun» Tomaca Mypa B KauecTBe LEJTOCTHOrO NMPOU3BENEHUS HMEIOT
HEKOTOpPOE CXOACTBO C LMKJIOM COHETOB paHHero Bo3spoxnenus
(KOTOpbI# TakXe ObLT OYEHb MOMyJsAPEH B AHriIMM ¢ Hayana XIX
Beka). OnHAaKo ec/ii B LIUKJIE COHETOB MO3T MUCAN O CBOEH N106GBH
K JlaMe M JIMIIb U3pEeAKa BCTABJISNI COHETBI, B KOTOPBIX peyb LA
0 Jenax rocyaapcTBEHHbIX, TO B «HMpiaHackux Mejogusix» Bce
Hao6OpOT: MO3T MOCBAWAaeT cBoi UMKA Hpianguu, cyabb6a Koro-
poit oT3bIBaercs 6oib10 B ero cepane. C TeMOH POAMHBI, €€ HCTO-
PHYECKOro Mpouuioro, 60pbObI 32 0OCBOGOXKAEHHE CAMBIM TECHBIM
o6pa3oM cBsi3aHa TeMma MO3Ta, MpJaHACKoro 6apaa, ero Mecra M
poJiiM B HALMOHAJIbHO-OCBOGOAUTEILHOM ABMXEHUH. OmHaKo B
pomaHTHuecKoM nukie Tomaca Mypa ecTeCTBEHHO 3By4aT M aHa-
KPEOHTHYECKHEe MOTUBBI (KCTaTH, nepBast ny6aukauus T. Mypa —
3TO NMEpeBOA CTUXOTBOPEHMI AHAKpPEOHTa), MOMyJsipHbIE B 3MOXY
pomaHTM3Ma BO Bcex crpaHax EBponbl. MOTHBBI CYacTIMBOM
J106BHM U 3a31paBHBIX Yalll B YeCTb repoes MpllaHauu yCHIMBaIN
ONTHMUCTHYECKOe 3ByyaHHe «VIpaaHACKHMX Menogui», HECMOTpS
Ha MHOTHE TParuyeckMe CTUXOTBOPEHHs HMKJIAa. AHAKPEOHTHYe-
cKas TpagMLMsi, ECTECTBEHHO CIJIETACh C UPIAHACKOH B MpOMW3Be-
nesun Mypa, Gbina BOMJIOLIEHHEM YBEPEHHOCTH POMAaHTHKOB B
cyacTiuBoM OyayuieM, 3a Koropoe Goponuck B MpiraHauum u BO
®dpanuuu, B Ucnanuu n B Mranuu, B I'penun u B Poccun...

VIMeHHO rpaxpgaHCKME MOTHBBI NPEXAE BCEro NpHUBIEKaNH
pycckux aekaGpucroB K no3suu Mypa. Tak, C. 1. Mypasbes-Ano-
CTOJ He3afoJro A0 BOCCTaHMs nNMcal, 4yro Onaropaps Ppau-
1y3CKO#l PpEeBOJIIONMH «JIIOAM y3HaJIM cuyacTbe, Gojiee MOCTOM-

* A.C. Il yuK#uH. [Tonn. cobp. coy. B 16 11, T. 11. 1949, c. 73.
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HOE BBICOKOTO Ha3HAYEHHs YENIOBEKA, M MOI3US 3arOBOPHJIA S3bi-
KoM 6oJsiee MyxXecTBeHHbIM. I nBUXXeHHE 3TO, pa3 BO3OyXAEHHOE,
HE MOrJ0 3aMEpETh, BOMPEKH BCEM MPEMSATCTBHAM, M NOJXKHO
6110 B HAaLIM M MOpoauTh BalipoHos u Mypos»*

Yxe B Cubupu, B UutuHckoM octpore, B 1827 unu 1828 rony
A. . OnoeBckHii nepeBesl Ha PYCCKMH s3bIK ofHy u3 «Mpnaup-
ckux Menonuit» T. Mypa, koTropas 3a3Byyajla HCKPEHHUM M B3BOJI-
HOBAHHBIM NIPH3HAHNEM M103TA-IEKAGPHUCTa B J1106BH K Poccuu:

Te6s nn He noMuuTh? IToKa 5 AbILLY,

Te6s u noru6iiei BoBEK HE 3a6yny.
Ilopoxe Tbl B CKOpOH U cyMpake 6ypb,
Yem MHpP OCTalIbHOM NPH CUSHHH COJHIA...

Bonee cra act nepeBoa He ny6aumkosancs®*, Gosee monyrto-
pacra JIeT MpOLIO CO BPEMEHH €ro CO3[laHHUsl, OMHAKO M CETOMHs
OH MOXET CIyXHTb NPHMEPOM (HECMOTPSI Ha onpeaeeHHy 0 dop-
MalibHy 10 HETOYHOCTh) ISl T€X, KTO B MEPBY 0 OYEPENh CTPEMHTCS
nepenarb AyX OpUruHana.

HyxHo cka3aTh, 4TO OTAEJbHbIE CTUXOTBOPEHHMS U3 IMKJa
«Mpnanackue MeNonMu» CTajlM NOSBAATLCS B POCCHIHCKONM nevyaTu
B CaMOM Hauaje ABaauatbix rogoB. CHayana B NpO3aHYECKOM
nepeBofic M uauie Bcero ¢ panuysckoro s3bika. A B 1823 ropy
NOsIBUIICA NepBbifi  moaThueckuid mnepeson — M. K. Kosnosa,
BCKOpPE 3aBOEBABLICrO ClaBy ONHOTO M3 JIyYlIMX MEPEBOAYMKOB
Mypa. CTuxoTBopeHHe Ha3bIBalloch «Mononoii neseny» (The Mins-
trel-Boy). 1. 1. Ko3noB nepeBen ¥ ony6aMKoBal €Iie HECKONbKO
CTUXOTBOPEHHMI M3 «HpaaHmcKux Menopuii», HO €ro HenpeB3OM-
JEHHBIM IIEAEBPOM CTajl NepeBoA no ayxy 6amskoro k «Hpnaun-
CKMM MEJIOIMsIM» CTHXOTBOpeHUs «Beuepumnit 3Bou» (Those
Evening Bells) u3 nukna «Menonuu pasHbIx HapogoB». M xots
TOrJalIHsAs KPUTHKA OTMETHIIA, YTO PYCCKOE CTUXOTBOPEHHUE «/IbI-
LIMT THXOW TOPECTHIO CEMIA-ICHOBUIAIIErO», HAM KaXeTcs, 4To
B HEM HALIUIK OTPA)KEHHE TE HACTPOEHHs, KOTOPhIE BOJHOBAJH
pycckoe o6uiecTBo B KoHue 1820-x rofos. Pa3Be HE HanOMHUHAIOT

CTPOKH:
U cxonabKo HET TENEpb B XHUBBIX,

Toraa BecenbIx, MonoabIx! —
3naMenutble ciioBa A. C. ITymkuna: «MHBIX yX HET, a T paie-
* Kpacusiit apxus, 1928, 1. 5, c. 223.

** AU.OpoeBCKHIL TonHoe c06pal-me CTHXOTBOPEHMI H MH-
ceM. M.—JI., «Academia», 1934, c. 233.

33




NPEAUCIIOBUE

ye»* ,— sABHO OTHOcAmMecs K AekaGpucraM? B atom nmpuye-
CKOM CTUXOTBODEHHMH YAMBMTENILHO MPOHMKHOBEHHO MEPENAHBI TE
OIYIIEH U, KOTOpbIE 3HAKOMBI KaXJOMy 4YEJIOBEKY, Ybsl IOHOCTh
ocranack no3anu. Ho u B cruxorBopeiuu Tomaca Mypa, u B cTuxo-
tBopenuu M. H. KosnoBa mnpou3omao HaealbHOE COEOHHEHME
JIMYHOrO, MHTHMHOrO INEPEeXHBaHMsA aBTOpa C OGLIMM HACTpO-
€HHeM 3noxH, Koropoe U B Mpnanauu, u B Poccuu onpenensnoch
NOpPaxKEHUEM DPEBOJIIOLIMOHHBIX CHMJI, Tparuieckoi cynb6oi nyu-
IIUX JIIOAEH CBOEro BPEMEHHM M BOLAPHMBLIEHCS B CTPAHE peakLH-
eil. ITO CoeMHEHME JIMYHOrO M OOIIECTBEHHOrO Hayall BMECTE
¢ mopasutenbHOil rapMoHuyHocthio ctuxa (M. K. Kosnos Bhuec
HU3MEHEHUS B CTHXOTBOpeHHMe Mypa, [o6aBMB K KaxXgoi crpode
10 1BE CTPOKH), €T0 HEOOBIKHOBEHHOM My3bIKalbHOCTbIO, BEpPO-
STHO, M MIOCJIY>KHJIO K €ro HENPEXOAALIEN ClaBe.

* % *

Bropo#i nepuopn oco6oit momyispHOCTH TBopuecTBa Tomaca
Mypa B Poccuu npuxoputcs Ha 1830-e roabl. OH CBsSI3aH C HMeHa-
MH M. M. UsaHenko, H. A. Mapkesuua, B. 1. JIio6uy-PomaHo-
BH4a U, KOHeuHo Xxe, M. 0. JlepmonToBa. B 310 BpeMs ocoGeHHO
HpOLBETAIOT BOJIbHBIA NEPEBOR M MOJPa>kaHUe, KOTOPbIe MOSABIIA-
JIKCb B pyCCKOM neyaTH M fo, ¥ nocie 1830-x romos, HO UMEHHO
B 3TO [leCATHJIETHE OHU MMEIOT ONPENENAIomMiA Xxapakrep, nofo6-
HO npo3auMyeckuM nepesoaaM u3 Tomaca Mypa B camom Havaie
1820-x romos. B arom cmbiciie HauGollee MHTEPECHBI «YKpauH-
ckue menonun» H. A. MapkeBnua, KOTOpBIA BCEMH CHIIaMH CTpe-
MUIICS [0Ka3aTh, YTO MeNoAMM Mypa HHKak He MOBIMAIM Ha
€ro TBOPYECTBO, OHAKO, Kak numet akaaeMuk M. I1. Anekcees,
«M B MIO3TU3ALUM HAIMOHAJIBLHOTO KOJIOPUTA, M B OLYTHUTEIHHOM
CTPEMJIEHHWM CO3/laBaTh 3By4alllee CJIOBO CTHXa Ha ()OHEe U B PUT-
Me nofpa3ymMeBacMOH My3bIKalbHOM Menofun MapkeBud 00s-
3aH Mypy ropasno 6oJbLue, Y4eM OH CaM TPU3HAJ OTKPBITO»* *.

KauecTBeHHO HOBBII NOAXOA K TBOPYECTBY MPJAHACKOrO NMo3Ta
XapakTepeH [AJIs MO3TOB-NEPEBONYMKOB 3TOro BpeMeHu. U, Bepo-
ATHO, GoJee, IIy6Xe JPYTMX NPOHMKCS IEYalblo, Of{MHOYECTBOM,
noAayac CBOMCTBEHHBIMH N033uM Mypa, Muxaun IOpbeBuuy Jlep-

* «Eprenui#i OHeruH», rii. 8, crpoda 51. KcraTH, HCTOYHHMK MyIl-
KHHCKOTO CTHXa — no3a3us Caagu, B AaHHOM Clly4yae NepecKa3aHHas
T. MypoM B NpeAKCIOBHH K No3Me «IlepH U aHremn».

** M.II. Anexkce e B, yKa3. coy., c. 722.
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MOHTOB. UYepe3 BCI0O CBOIO KOPOTKYIO XH3Hb mpoHec JlepMoHTOB
IOyXOBHYIO CBSI3b C HPJaHACKKM MO3TOM, CKa3aBUIYOCS U B IEPEBO-
nax, ¥ B OTrosockax o6Gpa3oB, Meradop, HACTPOEHHH MOI3HHU
Mypa B TBOpYECTBE BEJINKOrO PyCCKOro MO3Ta.

Bnarogaps uMcclefoBaHHAM NOCNEAHUX JECATHIETHH* Temephb
H3BECTHO He TOJBKO O TOM, YTO NpEeKpacHoe cTuxoTBopeHue Jlep-
MOHTOBa «TbI MOMHHLIL JIH, KaK MbI ¢ To6010» (18307) — nepeBon
ctuxorBopenusi Tomaca Mypa The Evening Gun, 0OqHOTO M3 1IECTH
cruxoTBopeHuil IMKiIa « Heckonbko necen» (A Set of Glees), Hon o
HENoCpeCTBEHHOI CBSI3U APYrUX CTUXOTBOpeHHii JlepMoHTOBAa —
«EBpeiickas Mesnopus» (1830), «IlecHr 6appa» (1830), «Korma
OfIHM BOCNOMHMHAHBSL...» (1831, u3 npamMbl «CTpaHHBII YENOBEK»),
«Pomanc» (1832) — ¢ «Mpaanackumu Menopusamu» Tomaca Mypa.

Myp yTBepXxaal, uTO MOJHMTHYECKHE CTPACTH, KHINEBIIHE
BOKPYT HEro B IOHOCTH, (popMHpOBaiu ero xapakrep. Tak OHO H -
6b1J10, HHaY€ OTKyAa Obl OH B35J CMEJIOCTh Ha HEMpEKpallia IoLK-
ecsl BBICTYIUIEHHS B 3alIUTy CBOEA POAMHBI, HAa «IJIHUTEIbHBIE
BOEHHbIE ACHCTBUSA IPOTHB TOPU», KaK OH Ha3bIBaJl CBOU CaTHPHI?
OnHako OYEBHAHO M TO, YTO HE MEHblEe BIUSHHE OKa3ajio Ha
Hero nopaxeHue BoccraHuit 1798 u 1803 rogos. Tocka, rpycth
COOCTBEHHBIX CTUXOTBOPEHHII Mypa — 3TO HEO6XOOUMOCTbL COOT-
BETCTBUS MPJAHOCKAM HAapOAHBLIM MEJIOAHMSAM, O KOTOpbIX ®. DH-
rensc nucan: «I'ny6okasi rpyCTh, NpOHH3bIBalOmast 60/IbIIKHCTBO
9THX HameBOB, SBJSETCH M MO CEH J€HbL BhIpaXX€HHNEM HALMOHAJb-
HOro HacTpoeHHs. Jla ¥ MorJjio i GbITh HHAYe y Hapofa, BIacTH-
TeJIM KOTOPOro H300peTaloT Bce HOBLIE, Bce 60Jiee COBPEMEHHBIE
cnoco6sl yruereHusa?»* * Ho noMHMo 3Toro — elie u Co6CTBEHHOE
HAaCTPOEHHE I1103Ta, OT3BYK B €ro TBOPYECTBe «6eCHpPOCBETHOMN
peakuuu B Mpnauguu», o Kotopoil E. B. Tapne nucan: «ITorn6-
uiee ¥ pa3faBiieHHOe mokoJjieHHe 90-x rogoB HE OCTaBWJIO MOCIeE
ceOsi  HEMOCPEACTBEHHBIX  MPOJOJIXKATENeil CBOero  Jena...
nonepITKa IMMeTa Obllla MUMOJIETHON BCHBIIIKOM, HO 3HAYUTEIb-
HO ycyryOuBIIe# Oe3HalleXXHOE, THAXEIOe [yLIEBHOE COCTO-
siHue* * *

* B.A.MaHyiiaoB. 3aMeTKH O ABYX CTUXOTBOPEHHSX. YuYeHbIE
sanucku JITIIK um. A. U. Fepuena, 1. 67, 1948; M. IO. JlepMoHTOB B
BOCIIOMMHAHMSAX COBPEMEHHHMKOB. M., 1964; B. B a iy p o. «Mpnanackue
Meloauu» B TBopuecTBe JlepMoHTOBa. Pycckas nureparypa, 1965, Ne 3;
M.II. Anek ce e B, yKas. coy.

** K.Mapkc, ®. 9 Hreabc. CourHeHHs, T. 16, c. 526.

**+ E.B.Tapne. CoyuHenus, 1. 1, c. 393.
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Onnako rpycts Tomaca Mypa HMKOrfa He Mepexofuia B OTYa-
ssHHe, Gollee XapakTepHOe MJIs TBOpYECTBAa €ro COBpEMEHHMKA
Baiipona, W no 3TOMy MNOBOAYy YyX€ YNOMHHaBUIMICA HaMH
H. A. MapkeBuy OCTaBHJI NOBOJBHO TOYHOE, XOTS H HECKOIBKO
IBETHCTOE PACCyXOEHHE, H3 KOTOPOro Mbl NMPUBEREM HECKOJIBbKO
CTpPOK: «...ropectb BaiipoHa crycruiack B Tyyy MpauHylo, 06i0-
XHMBUIYIO cepAue mo3ra; y Mypa oHa mpoOHM3BOAHT clie3bl THXHe,
KOTOpbIE PONMIH 3Ty XHBYIO, IIIaMEHHYIO NO33Hi0, MOKOGHYIO
BECEHHEMY [OXMI0, MAYLIEMYy M3 MpaKa oG6JakoB, HO poXpja-
IolieMy Ha HeGe Ayry pa3sHOLBETHYIO, CBEPKAIOL[YI0 H HEOOBAT-
HyI0 B M3MEHEHHMsiX GeCuMCIeHHBIX KpacoK cBoMx»*. OruasHue
HE CBOWCTBEHHO MO3THYecKoMy «si» Tomaca Mypa, Kak He cBOli-
CTBEHHO OHO HALMOHAIBHOMY XapaKTepy HpIaHALeB, B TEYeHHE
MHOTHX CTOJIETHH He NpeKpaumaBmHux 60pb6y NPOTHB yrHerare-
Jiefl, KOrfa «Mmoclieé CBHpENmeHlIero MmofaBjIeHHs, NMOcie KaXmo
NONBITKH HCTPEOJIEHHS HPJAaHAlLBI, CIYCTs KOPOTKHI CPOK, CHOBa
NONHMMANHUCh C ewe Ooybmiel CHIOH, YyeM Korma-n1u6o mnpe-
xpge»** . Tak Gbulo W mpH Xu3Hu Mypa. ITopaxkenune B 1798
rony — Hu BoccraHHe B 1803 rogy. OmsATe nopaxXeHHe — H
mesTenbHOCTE MiagoupnanpueB B 1830—1840-e ronsl. IToatomy
U B TBOpeHusAx Tomaca Mypa ciegoM 3a, Kasamoch Obl, caMmoii
ropbKo# rpycThI0 3By4yHT HenoGenuMas Bepa B Gynymee... Hou B
caMbIX PafOCTHBIX, XH3HEYTBEPX/aOUIMX CTHXOTBOPEHHUSX €CThb
HOTA Meyalu. )

JIiBe TeMbl, MpoXoasue yepes Bce TBopuectBo Tomaca Mypa,
NOCTOSIHHO TPEBOXHIH H BoobGpaxenune M. IO. JlepMoHTOBa:
TeMa HEBOJIH H HEMOCPENCTBEHHO CBA3aHHas C Hell TeMa moara.
Bpsap 1u HajfmeTcs B Hamed CTpaHe XOTh OQMH 4YeJIOBEK, He
3HAIOWIMi THEBHblE, OOJIMYAIOI{HE CTPOKH CTHXOTBOpPEHHS
M. IO. JlepmoHTOBa «CMeEpTL MO3Ta». B CTHXH Xe LIeCTHaAUATH-
CEMHAJLIATHJICTHErO IOHOWH, KakuM O6blil, JIepMOHTOB B
1830—1831-x romax, 3TM TeMbl BOLLIM He Ge3 BIMSHUSA HUPIAHA-
"ckoro noara. FOHocts M. IO. JIepMOHTOBa MPUXOXMTCA HA TOXBI
peakuuu B Poccuu, ero mosTHYecKHMi TeHMii MyXaj, Korja eme
GbLIIM CBEXHM BOCNOMHHaHHA O 14 nexabpsi, HO LAPHIIM «LEMH» U
«CTOHBI TMOHyWe# cBoGonbi». VI B cruxorBopenuH JlepMoHTOBa
«Ilechp Gappma» ecTb NpsMOe CXOACTBO CO CTHXOTBOPEHHEM
Tomaca Mypa The Minstrel-Boy, HO ecTb U HEMAJIOBaXXHOE OTIIHY HE

* H. A. MapkeBH 4. YKpaunckue Menoguu. M., 1831, ¢. II—III.
** KKMapkc,®. 3 Hreabc CounHenns, T. 16, c. 523.
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(moMuMo TOro, yto JIEpMOHTOB NMPHAAJ CTHXOTBOPEHHIO APYryio
HalMOHaNbHY 0 OKpacKy). IOHbI upaanfckuit 6apa, moru6as 3a
cBoGony poHbI, pa3buBaeT cBO1O apdy C TAKMMH CIIOBaMHU:

«TbI oTBary, 11060Bb NPOCIABIATh CO3aHA, —
MounBui oH, — TaK He 3Haii Xe OKOB.
TBOS IECHb yCJIaXAaTh UL CBOGOXHBIX non)lma
Ho He Gyner 3ByyaTh MexX paGoB!»

(ITepesoo A. H. Ilareweesa)

«Cenoit nesey» JlepMOHTOBa, ROIrO XUBLIMI Ha 4yXOGHHE, BO3-
BpalllaeTCsi Ha POAHMHY, Ie Bce 3a6bliu 0 cBo6oae (4ero He MoOrio
6bITh y Mypa), 1 B yXace OT 3TOro JOMaeT I'yClIu:

Bapyr KTo-TO y MeHsl CIIPOCHII:
«3ayeM s yacTo ciie3sl JbIo,
I'ne yesoBeK Tak BOJbHO XHJ1?
O koM 6peHdy, 0 KOM no?..»
ITpon3una 3Ta peyb MEHsI —
Hanexn nponan nocjienHuii poi
Ha 3emutio rycinu 6pocuin s
M Mouya paspaBun Horo. —

(«ITecHb Gapua»)

. B mo6oBHoji nmupuke ToMaca Mypa, B KOTOpO# cMemaluch
panocTh M mevanb, JlepMOHTOBa Goubllle BCEro BJIEYET TeMa-
pasnyku. Eit nmoceamennl un «Espeiickas Menonus» («5 Bupan
MHOIJA, KaK HOYHAas 3BE3Ma...»), BOCXOAAIas K UPJIAHACKON Melo-
nuu Tomaca Mypa As a Beam o’er the Face, 1 CTUXOTBOpEHHE
«Korna ogH# BocnoMMHaHbi...», Bocxoasiiee Kk When He, Who
Adores Thee... u3 «Vipnanackux Menopuii», 1 «Thl NOMHHIIb JIH,
Kak MbI € T06010...», IOpaxalolue 3peoCcTbI0 YyBCTBA H MO3TH-
4eCKOro [1apa COBCEM IOHOTO I03Ta, HO TaKKe COBCeM He IoHOIIeC-
KO# TOCKOM M3-3a GBICTPOTEYHOCTH CYACTIMBBIX MrHOBeHui. He K
3THM JIM CTUXOTBOPEHMSIM (XOTS Obl OTYACTH) BOCXOXHMT HaMMCaH-
HBbIA yYepe3 HECKOJbKO JIeT JUpHYecKui wenesp JlepMoHTOBa,
OIHO U3 CaMbIX MPEKPACHBIX CTHXOTBOPEHHUII PyCCKOH MO33UHU:

HoueBana Tyuka 30j0Tast

Ha rpyau yreca-BeJlnKaHa,

YTpoM B yTh OHA YM4aJiach PaHoO,
Tlo na3ypu Beceo urpas; '
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Ho ocraincs BinaxHblii cliex B MOpLIMHE

Craporo yreca. OnuHOKO

OH crour, 3agyMalcs ri1y6oko

U THXOHBKO IIaYET OH B MYCTHIHE.
(«YTec»)

B 1840—1850-¢ roapl 66110 OMY6IMKOBAHO AOBOJBHO MHOIO
nepeBogoB u3 Mypa. Cpenu nepeBomgyukoB uMeHa Kaponunbl
ITasnosoii, Y. I1. Kpemesa, A. H. Boponuna, A. A. ®era, noara,
Haubonee 6nu3koro Mypy My3bIKalbHOH OCHOBOM CBOEro TBOp-
yecrBa. Ero 3anaueit, kak numer /1. II. Bnaro#, 6110 «BbIpa3suTh
3TO «IapCTBO 3BYKOB» S3BIKOM JIPYrOro — CJIOBECHOr0 — MCKYC-
CTBa, 'HENOCPENCTBEHHO AJI 3TOr0 HE MNpeqHa3HaYeHHOro...»*
Cnayana 1840-x rogoB B Poccuu ycraHaBIuMBaeTcss NOBOJBHO
IPOYHBIA HMHTepeCc K «MenoausmM pasHeix HapopoB» Tomaca
Mypa. X0Tsl HEKOTOpbIE M3 3TUX MeJlonuil 6u3KH K «VIpnaHackum
MeJIonUsAM» MO CHJIE TPaKAaHCKOro 3BYYaHHs, 3TO B OCHOBHOM
N1060BFAs JIMPHKA, B KOTOpOMH MOST ONMChIBAaeT CaMble pa3Hble
OTTEHKH JIOGOBHOrO 4YyBCTBa. 3[€Ch ropasfo MeHee BhbIAEpXKaH
HALUOHAJbHBIA KOJNOPHT, U OGbEMMHEHHE B LMKJ COBEpPLIANOCHh
CKOopee 10 >XaHPOBOMY IpH3HaKy MeJOfuH (T.e. COoeNMHEeHHe
MY3bIKH ¥ I033MH), HEXENH N0 KAKUM-TO JPYTUM IIPUYHHAM.

Pycckue noaTtsl BHOBb 06pamaloTcs K Tomacy Mypy Kak aBTopy
rpaxmaHcKoi Jnupuku B Hayane 1860-x ropos. IlepBast peBonio-
LIMOHHAs cuTyanusi B Poccum Bo3poguna MHTEpEC K TBOPYECTBY
NO3TOB-pOMaHTHKOB Baiipona u Mypa, KoTOopelii He yTuxan
BINIOTh A0 cepenuHbl 1880-x ronos. BHoBb Baiipon u Myp pasne-
TSI «IPEUMYLIECTBEHHYIO JI000Bb» PYCCKHX NO3TOB-AEMOKpa-
TOB, HapOAHHKOB, nerpameBues. IIIupokyio U3BECTHOCTH MONY-
yunu nepeBoasl M. JI. Muxaiinosa, A. H. ITneweesa, ¥O. B. Ton-
nenpMaiiep, B. C. JIuxayesa.

Onun M3 caMbIX yAauyHBIX MEPEBONOB 3TOro nepuona — «Mup
BaM, mouuBliHe Opathbs!» moara-neMokpatra M. JI. MuxaiinoBa,
caeNaHHbIA UM B ccbllKe B Cubupu Mexay 1862 u 1865 ronamu u
BrepBble ONyGJIMKOBAaHHBIX yXe MOcCie CMepTH moa3ra, B 1869
rony. dta Menonus (Ha MOTHB KaTaJOHCKOM NMECHH) — U3 LMKJIA

* A. A. ® er. BeuepHue orau. M., 1971, c. 590.
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IIPEAUCJIOBUE

«Menonun pa3HbIX HapoOAOB», HO IO CBOEMY CTPAcTHOMY NaTpHO-
THYECKOMY 3By4YaHHMIO HanmoMuHaer nyuymue M3 «MprnaHpckmx
Menoguit». CocnaHHbiit B CHGHph M noruOwunit TaM B 1865 rony,
MHuxaiilloB 0 KOHIA OCTAaBaJICS HECIOMIIEHHBIM GOPLIOM 3a CBOH
y6expenus. Kak kisTBa 3By4at CTHXH PyCCKOro NO3Ta, <MEYOM H
NepOM>» CpakaBILIErocs ¢ HECIPABENIHBOCTbIO:

Ha noGenusiem npokisThe!
BeuHasi MECTb HaM 3aBelllaHa BaMH.
ITpexne yeM po6KO H3MEHHM MBI €,
JIsixkeM XOJIONHBIMH TPYNaMH caMu
3neck xe, cpeab 3THX KpPOBaBbIX MOJIEH.

Ha no6eguBumem npoknsThbe!

HHTepecHO, YTO NMPHUMEPHO B TO XXE€ BpeMsi H3BECTHBIA 4JI€H
«3emnu u Bonam» H. H. CepHo-ConoBbeBHY, 3aKIIOYEHHBIK B
AnekceeBCKMii paBEJIMH M TaK e, KaKk MuxailoB, JHIIEHHbIH
BO3MOXHOCTH NPOROJIXATh aKTHBHYI0 60pb6y, 06paTHJICs K TBOP-
yecTBy BalipoHa n ofHHM M3 NEpBbIX NEPEBEN HAa PYCCKHil A3BIK
6oro6opueckylo Mucrepuio «Kann».

B 1870—1880-¢ roan! ayywne nepesoasl u3 Mypa 6b1im che-
naHel moaroM-nerpamenneM A. H. ITnemeeBriM, KoTOphIit 06pa-
mancs Tonbko K «MplaHACKHM MENOAHAM», yXe NOJNy4YyHBIIHM
H3BECTHOCTb B Poccum.

- Tpaguuus, BOCXOAsIas K A€KaGpUCTaM M 6JIM3KAM K HHM Kpy-
ram, — MCHOJb30BaTh NEPEBOA KaK BO3MOXHOCTb YCTaMH HHO-
SI3LIYHOTO aBTOPA BbIPA3HTh CBOM MBIC/IH M PacnpOCTPaHHUTh NpoO-
TPECCHBHBIE UiEH — NPOAO0JIKaJia UrPaTh BaXKHYIO pOJib B IMTEpa-
TYpPHO¥ H OGLIIECTBEHHOH XM3HH CTPaHBI.

* * *

B nocnenylommne AECATHIETHsS Cpenu nepeBogyHKoB Tomaca
Mypa ™Mbl Haxonum HMeHa H. A. Bynuna, K. II. BanbsmoHTa,
B. 5. BprocoBa, A. A. Kypcuuckoro, JI. JI. Ko6sinuuckoro (Qanu-
ca) ¥ MHOTHX [PyTHX.

OpHako Ha pyGexe CTONETHH PyCCKMX NO3TOB, H 0COGEHHO
NO3TOB-CUMBOJIHCTOB, 0oJiee NPUBIEKAET HacTO CBOWCTBEHHas
Tomacy Mypy cBoeoGpa3Hasi H3bICKAHHOCTb B OpraHM3anHH CTH-
XOTBOPEHHsI, KOTOPOE XOTSl M NOBECTBYET O MeYansx JI06BH, HO
6e3 Tparu3Ma — C 3JIETMYECKOH IpyCThbIO, JIETKO H MEJIOQMYHO.
BeposTHo, BTOpas crpoda cruxorBopeHus Joys of Youth, How
Fleeting (uukn «Menoauu pa3HbIX HApOROB») NMOA NEPOM IO3Ta
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IIPEANCJIOBUE

Apyroro BpeMeHHM Morja Gbl cTaTh TParM4€CKUM BOCIOMHHAHHEM
MpNaHALAa O AAJeKOH IOHOCTH M 6E3BPEMEHHO MOrHGIIHUX APY3bsX,
Ho B. 51. BplocoB coBceM HEMHOIO OTXOAMT OT OpMIMHala — W
YCHJIMBAET AJIErMYECKYI0 OCHOBY CTUXOTBOPEHMS, B MY3bIKaJNbHOM
CTHXHM KOTOPOrO TOHET [JaXe caMas poGKas MonbiTKa KaKou-nu6o
ApYroi HHTEpNpeTaluu:

KusHb Boanm ot JOporux,
B crpane yyXoi U HE3HAKOMOH,
BosBpauienbs cnagkui Mur,
PonHoil npuBET pOAHOro AOMa.
O, MyKkH
Pasnykn,
O, peun
Ilpu BcTpeue!
JlHH CKONB3AT, U CHACTHE B HUX —
B HuX I0HOCTH GbLIbIE 3BYKH.

JBaguaTslii BEK NpMHEC CBOM, HOBbIE MPOGJIEMbI B JUTEPATYpy
U, B YaCTHOCTH, B MEPEBOAHY [0 nutepaTtypy. Tomaca Mypa Hauanu
NOHEMHOTY 3abblBaTh, 3aTO €ro NMPOMU3BENEHHMS B KJIACCHMYECKUX
nepeBogax XIX Beka cralM HEOTBHEMIEMOH 4acTbiO PYCCKOM
NO33MHM M BO MHOTHX Cliyyasix MeyaTaJuch Jaxe 6€3 CChIIKM Ha MX
upnaHgckoro aBropa. OfHAaKO HOBBbIE MEPEBOAbI BCE XK€ MOSBJIS-
JIACh, XOTS M PEAKO.

B 1905 1 1917 rompax Kopueit MBanoBHY YyKOBCKMi «HAnoM-
HWI» 0 6b1110# cnaBe ToMaca Mypa Kak peBOJNIOLIMOHHOrO NO3Ta —
B €ro nepeBOfie BIiepBbIE BLINIIN B CBET Ha PYCCKOM S3bIKE JiBE U3
«Cka3ok o CesueHHOM cotode» (Fables for the Holy Alliance;
Rhymes on the Road... by Thomas Brown the Younger, 1823),
npaBsfa, B COKPAlEHHOM BHAE, HO paHbIE€ OHHM M BOBCE ObLIM
JanpeleH bl HEH3YPOH.

B nocneaHue rogbl MHTEPEC K TBOPYECTBY MPJAHACKOrO NoaTa
3aMeTHO Bo3poc®. K moaruueckoMy Hacneguio Tomaca Mypa
o6paTUIMCh TaKM€ M3BECTHblE€ MO3Thl M MNEPEBOAYMKH, Kak
M. Anurep, A. Pesnuy, A. TIpenosckuii u gp.

Carupuyeckuit nap Tomaca Mypa, i3BHTENIbHOE NEPO KOTOPOro

* Bonbwas nop6opka cruxorBopeHuit T. Mypa Onina HanmeyaTaHa
B KH.. AHrumiickie poMaHTHKH XIX Bexa. M., 1975. Taxxe BbluIO B
CBET OTAeNbHOE M3JaHHe NpoH3BelcHHA mnoara: T. My p. Msbpannoe.
M., 1981.




NPEIMCIIOBME

HE OCTaBMJIO HHUKAKHX COMHEHHH OTHOCHTEJIBHO PEAKLHMOHHOM
npesarenbHOCTH CBsIEHHOTO colo3a emie B 1823 romgy, moayuun
BOIJIOLICHHE HA PYCCKOM si3bIKe GJaropapsi nepesogaM B. Muky-
IIEeBMYa, CYMEBLIETO C MOPa3UTE]bHOH TOYHOCTBIO NEPENaTh HE
TOJILKO OOLIMI HAacTPOil, HO U MPAaKTHYECKH BCe HecyliHe HHgop-
Manuio ferann «Ckasok o CBSIIEHHOM COK03€», 3HAYEHHE KOTO-
PbIX CErORHS, MOXET ObITh, U HE COBCEM NOHATHO 6€3 KOMMeEHTa-
pHeB, 3aTO AJI YMTaTE]CH TOTAALIHErO BPEMEHH OGBLIO SICHO, KakK
sicHa 6blj1a H MO3UUMs MX aBTOpa. )

«CBeT rapema» — 3aKJIOYMTE]IbHasi, YETBEPTass Mmo3Ma M3

«Jlanna Pyk» — OblI NOJHOCTBIO MEPEBEAEH HA PYCCKHH. A3BIK
TaKXe BCEro HECKOJbKO JeT Hasax B. A. IToranoBoit, ymayHO
nepefaBlIeii BOCTOYHBIA KOJOPHT MO3MbI M TOT 9K3OTHYHBIH AJIst
eBponeiia ¢(oH, Ha KOTOPOM pa3BOPaYMBAETCH HECIOXHBIH
CIOXET CKa3KH-NPUTYH O Bcecuiiuu MckyccrBa.
" Tlepsblit nepeBon u3 «VplaHACKUX MeNOAMiA» — CTHXOTBOpe-
Hue, o3ariasijenHoe W. U. Ko3noBbiM «Modogoii nesen», —
6110 onmy6ankoBaHo B 1823 rony. Bonee monyropa BekoB mpo-
1o ¢ Tex mop — u B 1981 rofy yCHIMsAMH COBETCKMX NO3TOB M
NepeBONYMKOB ObLI BOCHPOM3BENEH Ha PYCCKOM s3bIKE BECh
MO3TUYECKHH LHMKJ — IO YTBEPXAEHHIO CaMOr0O MO3Ta, BEPIIHHA
€ro TBOpYECTBaA. A

Hacrosiee u3naHne BnepBble 3HAKOMHMT COBETCKHX 4HTaTesei
C MOJIHBIM LMKIOM «Menoauit pa3Hbix HapoJioB» M CO MHOTHMH
3aMevYaTeJIbHBIMM MlepeBOofamMu mnpou3BefieHM# Tomaca Mypa,
oTHocauuMucsa Kk XIX Beky, KOTOpble A0 CHX NOP YKpallalH JIHIIb
CTPaHMIBl MAJOU3BECTHBIX B Hallleé BPEMs XYpHAJOB H allbMaHa-
XOB MJIM MMPHO NOKOMJIHMCh B apxuBax. IIIupoko npeacraBieHsl B
KHHre W HOBbl€ NepeBOAbI CTHXOB T. Mypa Ha PYCCKMiA SH3BIK.
ORHAaKo Xo4eTcs AyMaTh, YTO Ha 3TOM UCTOPHs «pycckoro» Mypa
He 3aKOHYHTCA. [103T, YbH MM M TBOPYECTBO CaMbIM TECHBIM
06pa3oM CBS3aHbI C PycCcKO#l JHTEPATypoOi, C MMEHAMH J1IOOMMBIX
HaMH NO3TOB, HECOMHEHHO, €lLI€ HE pa3 NMPHUBJIECYET K ce6e BHUMa-
HHE, U ellle HE OHO MOKOJIEHHE PYCCKHMX NMO3TOB GyaeT npo6oBaTth
Ha €ro CTHXax CBOE NEPEBOAYECKOE MACTEPCTBO.

JI. Boaodapckan
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1. GO WHERE GLORY WAITS THEE

Go where glory waits thee,
But while fame elates thee,

Oh! still remember me.
When the praise thou meetest
To thine ear is sweetest,

Oh! then remember me.
Other arms may press thee,
Dearer friends caress thee,
All the joys that bless thee,

Sweeter far may be;

But when friends are nearest,
And when joys are dearest,
Oh! then remember me!

When, at eve, thou rovest
By the star thou lovest,

Oh! then remember me.
Think, when home returning,
Bright we ’ve seen it burning,

Oh! thus remember me.
Oft as summer closes,

When thine eye reposes
On its lingering roses,

Once so loved by thee,
Think of her who wove them,
Her who made thee love them,

Oh! then remember me.

When, around thee dying,
Autumn leaves are lying,
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1. BCTTIOMHHU OO0 MHE!

B nyTax siectu ciankon
WNHorna, ykpagkoi
Bcnomuu 060 MHe!

W maras 6paBo

3a BbICOKOM CJIaBOM,
BcrnoMHu 060 MHE!
Pyku ecTb Genee,

U ycra anee,

U npy3bs Muiee,
Bosnbllie HCKP B BUHE,
Ho 3a yameit BUHHOM,
3a Gecenoif JIMHHOM
Bcnomuun 060 MHe!

Paccekasi BOJIHBI

ITop nyHOIO NOJIHOM,
Bcnomuu 060 MHe!

C nupa BO3BpaLLasiCh,

C MuIolo npouasce, ©
BcnomHu 060 MHe!
JleToM, B yac 3aKaTHbI,
Po3bl apoMaTHO#
IIenect ene BHATHBIK
Cblilla B THIIHHE,

Ha 3ape pocucroi

B yac npoxnagpl YucTOR
BcnomHu 060 MHe!

OceHblo 6e30ypHoO
ITop nucTBO# NMypnypHO#
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Oh! then remember me.
And, at night, when gazing
On the gay hearth blazing,

Oh! still remember me.
Then should music, stealing
All the soul of feeling,

To thy heart appealing,

Draw one tear from thee;
Then let memory bring thee
Strains I used to sing thee,—

Oh! then remember me.

2. WAR SONG
REMEMBER THE GLORIES OF BRIEN THE BRAVE

Remember the glories of Brien the brave,
Tho’ the days of the hero are o’er;

Tho’ lost to Mononia and cold in the grave,
He returns to Kinkora no more.

That star of the field, which so often hath poured
Its beam on the battle, is set;

But enough of its glory remains on each sword,
To light us to victory yet.

Mononia! when Nature embellished the tint
Of thy fields, and thy mountains so fair,

Did she ever intend that a tyrant should print
The footstep of slavery there?

No! Freedom, whose smile we shall never resign,
Go, tell our’invaders, the Danes,

That ’t is sweeter to bleed for an age at thy shrine,
Than to sleep but a moment in chains.

Forget not our wounded companions, who stood
In the day of distress by our side;

While the moss of the valley grew red with their blood,
They stirred not, but conquered and died.

That sun which now blesses our arms with his light,
Saw them fall upon Ossory’s plain;—

Oh! let him not blush, when he leaves us to-night,
To find that they fell there in vain.
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UPJAHIACKME MEJOAUN

BcnoMus 060 MHe!

B uac TOCKHM H CIUIMHA
Houb10 y KaMHHa
BcnomuK 060 MHe!
3anoet 4 CKPUNKH
JlackoBbIi U THOKMI
Tonoc npo yabioKu
CoJiHLa IO BECHE,
BcnoMHH, Kak, 6pIBaio,
1 Te6e nesana!
BcnoMuu 060 MHe!

2. BOEHHAS INECHb
OTBAXHOIO BPAHEHA C/JIABY BOCIOH!

OTBaxHoro Bpajiesa cnaBy Bocnom,
XoTb B nony3abeiTom 6010

IMoru6 non MoHOHUENH 3TOT repok,
IToxunye KuHKkOpY CBOIO.

OH nan — H ero 3akaTHJach 3Be3/a,
Ho Ham ero cBeTdT fena,

U caBpl 4aCTHL|A €TO HaBCEraa

B Meuu Hamel 6MTBBI Boma!

Mououus! HuBbI M rops! BAaJu,
Hanekue oTéneCKH rop...
K70 3Han, 4T0 THPAH B NPax POAUMOMN 3eMIH
Bneuaraer pa6ctea nosop?
"Het! BOJILHOCTb CHAET U HBIHYE, KaK BCTapb;
Tak gaTyaHaM MONBUTDH yCHEH,
Yro nyyie Bo3ieub Ha OTYUIHBI aITaph,
YeM CrUHYTH B XeJe3ax uenei!

CopaTHHKOB pPaHEHbIX NaMsITh XK HBA,
Koraa B nopaxeHus {HH

Ort KpoBH Hx crana 6arpsHo#l Tpasa,
Cpaxamnucb 6e3 xanob oHH.

To conHle, YTO HalUY JIaCKaeT MEYH,
M ux o3apsno tena, —

Hop Ocopu nanu... O HUX HE MOJIYH,
Hx rubensb He TiieTHON Oblnial

.
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3. ERIN' THE TEAR AND THE SMILE
IN THINE EYES

Erin, the tear and the smile in thine eyes,
Blend like the rainbow that hangs in thy skies!
Shining through sorrow’s stream,
Saddening through pleasure’s beam,
Thy suns with doubtful gleam,
Weep while they rise.

Erin, thy silent tear never shall cease,
Erin, thy languid smile ne’er shall increase,
Till, like the rainbow’s light,
Thy various tints unite,
And form in heaven’s sight
One arch of peace!

4. OH! BREATHE NOT HIS NAME

Oh! breathe not his name, let it sleep in the shade,
Where cold and unhonored his relics are laid:

Sad, silent, and dark, be the tears that we shed,

As the night-dew that falls on the grass o’er his head.

But the night-dew that falls, tho’ in silence it weeps,
Shall brighten with verdure the grave where he sleeps;
And the tear that we shed, tho’ in secret it rolls,

Shall long keep his memory green in our souls.

S. WHEN HE, WHO ADORES THEE

When he, who adores thee, has left but the name
Of his fault and his sorrows behind,

Oh! say wilt thou weep, when they darken the fame
Of a life that for thee war resigned?

Yes, weep, and however my foes may condemn,
Thy tears shall efface their decree;

For Heaven can witness, tho’ guilty to them,
I have been but too faithful to thee.
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UPJAHICKHUE MEJOOINU

3. MPAAHIONA, CMEX TBOW U CJIE 3bI
B IVTIA3AX

Wpnaupus, cMex TBOH U ciie3bl B I1a3ax,
Kak sipkas pagyra Ha HeGecax.
Cusis pocCHHKaMH rops,
ITeyansach B Iy4UCTOM IIPOCTOPE,
CseTHiia TBOH, TBOH 30PH
BocxonaT B ciie3ax.

Hpnaupus, ciie3 HE HCCAKHET peEKa,
TBo# cMex GyAeT rpycTeH, yibiOKa ropbKa,
IToka Bce BeTa B TBOeH raMMe
He BbICTPOAT apKy Haj HaMH
Y pagyroii — Mupa Bpatamu —
He cranyT noka.

4. HE HA3BIBAUTE ETIO!

T1yCTh JIEXHT OH B TEHHCTOM TIPHIOTE CBOEM,
e 3apbIT oH 6c3 novyecTedl HaMH,

U, kak HO4bIO poca, HAIIH ClIE3bl O HEM
ITycts Ge3MoBHLIMHU GyRyT cie3amu!

OT ClIe3HHOK POChI JEPH MOTHJI 3eJIEHEH,
XOTb OHA U B THIIH HX POHSET...

Tak 4 naMsATh O HEM B HallleM cepile CBeXel
CoxpaHHTb HaM cJjie3a NOMOTaeT...

.

5. Koraa oqHM BOCIIOMHHAHbS
O qusx 6e3yMcTBa U cTpacTel
Ha MecTo cllaBHOTO Ha3BaHbs
TBoil ApYT OCTAaBHT MEX JIIOAEH,
Korna ¢ HacMelKo# sqoBUTON
OcCyasT XH3Hb ero NOpo#,
Tbi Gygewb JIM ero 3auiUToOl’
ITepen 6ecuyBCTBEHHOH TOMNOH? —
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With thee were the dreams of my earliest love;
Every thought of my reason was thine;

In my last humble prayer to the Spirit above,
Thy name shall be mingled with mine.

Oh! blest are the lovers and friends who shall live
The days of thy glory to see;

But the next dearest blessing that Heaven can give
Is the pride of thus dying for thee.

6. THE HARP THAT ONCE THRO’
TARA’S HALLS

The harp that once thro’ Tara’s halls
The soul of music shed,
Now hangs as mute on Tara’s walls,
As if that soul were fled.—
So sleeps the pride of former days,
So glory’s thrill is o’er,
And hearts, that once beat high for praise,
Now feel that pulse no more.

No more to chiefs and ladies bright
The harp of Tara swells;

The chord alone, that breaks at night,
Its tale of ruin tells.

Thus Freedom now so seldom wakes,
The only throbs she gives,

Is when some heart indignant breaks,
To show that still she lives.

7. FLY NOT YET

Fly not yet, ’t is just the hour,
When pleasure, like the midnight flower
That scorns the eye of vulgar light,
Begins to bloom for sons of night,

And maids who love the moon.
* T was but to bless these hours of shade
That beauty and the moon were made;
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UPJIAHICKUE MEJOINU

OH XMW1 C JIIOAbMH, KakK Obl C 4yXXHMH,
U cnpaBepyinBa HX Bpaxna,

Ho xoTb BHHOBEH nepeq HUMH,

Te6e oH BepeH Obl1 BCEraa;

OnHoi ci1e30i, OMHHUM OTBETOM

Tbi MOXelllb CMBITh HX IPHTOBOP;
Beps! He nocThIEH NIEpe CBETOM
To6oit onnakaHHbl#i no3op!

6. MOJIUUT MPOCTOPHBbIN
TPOHHBIN 3All

MoOnYHT NPOCTOPHbBIA TPOHHBIHA 3all,
U nBop nopoc TpaBoi:

B ueprorax Tapsl oT3By4an

JIyx My3bIKH XHBOH.

Tak CIMT ropAbIHS NPEXHHUX JHEH,
¥YMuyanach ciiaBa npoub —

U apdsi 3ByK, YTO BCEX HEXHEH,
He ornamaer HOYb.

Hanesbl BOMHOB H 1aM

B pydHax He CIBbIIIHbI —

Ho uHoraa BMTaeT TaM

3ByK JIONHYBLIEH CTPYHBI:

Kak 6yaro BosabHOCTb, HE BOCIIEB,
OrTnes cBOM npaBba,

CreluMT cKa3aTb, CKBO3b 00JIb U THEB,
Yro Bce ellle Kupa!

7. OCTAHbLCH!

B aToT uac, foporas, oCTaHbCsl CO MHOM,
Korna pagocrs, nopo6Ho ¢uanke HOYHOH,
OT nansimero AHs OTBEPHYBIIEHCH NMPOYb,
Pacueraer Ajis 1oHowUeH, TIO6ALIMX HOYb,

U nnsa peBylek B 6J1MKax JIYHbI.
ITycTsb B Aylie HaBceraa COXPaHMUTCS TOT MHT,
Korma MHp KpacoTbl B IYHHOM CBETe BO3HHMK
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* T is then their soft attractions glowing
Set the tides and goblets flowing.
Oh! stay, —Oh! stay,—
Joy so seldom weaves a chain
Like this to-night, and oh, ’t is pain
To break its links so soon.

Fly not yet, the fount that played
In times of old through Ammon’s shade,
Though icy cold by day it ran,
Yet still, like souls of mirth, began
To burn when night was near.
And thus, should woman’s heart and looks
At noon be cold as winter brooks,
Nor kindle till the night, returning,
Brings their genial hour for burning.
Oh! stay, —Oh! stay,—
When did morning ever break,
And find such beaming eyes awake
As those that sparkle here?

8. OH! THINK NOT MY SPIRITS
ARE ALWAYS AS LIGHT

Oh! think not my spirits are always as light,

And as free from a pang as they seem to you now;
Nor expect that the heart-beaming smile of to-night

Will return with to-morrow to brighten my brow.
No!—life is a waste of wearisome hours,

Which seldom the rose of enjoyment adorns;
And the heart that is soonest awake to the flowers,

Is always the first to be touched by the thorns.
But send round the bowl, and be happy awhile—

May we never meet worse, in our pilgrimage here,
Than the tear that enjoyment may gild with a smile,

And the smile that compassion can turn to a tear.

The thread of our life wc;uld be dark, Heaven knows!
If it were not with friendship and love intertwined;
And I care not how soon I may sink to repose,
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WPJAHJACKHWE MEJIOAUU

U Ha 30B ero Msrkuii o 6eper ycrano

BbIOT NpUnKMBbI M NEHATCS BIaroi 6oxaibl.
Taxk no6yab e co MHOIO, no6yab!

Houb He ckopo BOMIIIEGHOIO CETBIO ONATh

Onmnnerer Hac. Ee Tak My4MTeJIbHO pBaTh,
Yro cepaua xryyeit 60Jbi0 NOJHBI.

O, ocranbes! B nycTbiHe B nonyaeHHbl#H 3HOH
Bun Korga-To UCTOYHUK CTpYeH JIeAsTHOM.
Ho, ka3anocs, 1uillb Beyep MeQIUTENbHbIH rac,
Iyxu pafocTH B HEM MOCENAIUCh TOTYAC,
U torga oH nmbLIaj KakK B OTHE.
ITycTb nogoGHO eMy B3MsAbI XXEHCKUX O4er
BynyT nHeM XOJlofgHbI, CIOBHO 3UMHHI pyyei,
IToxa B 4ac BOLAPEHUSI MpaKa HOYHOTO
YOuBUTENLHBIN JIAMEHb HE BCNBLIXHET B HUX CHOBA.
Tak noGynb Xe co MHOIO, No6yab!
O, xorna-HuGyab pa3Be BHaaja 3aps,
Yro6 cusiin ria3a, CBETOM CYaCThbs Iops,
Kaxk TBoi B30p, 06palieHHbIH KO MHE?

8.0, TOJbKO HE OYMAW,
YTO BECEJ BCEI'IA $

O, TonbKO He gyMaii, 4TO Becels BCEraa s,
Yro BeyHO GecneyeH, Kak HbIHY€ KaXycCh,

Yro pagocTb, CErOAHA MEHs MOKUaas,
HayTtpo Ko MHE He BEpHETCs, KaK rpycTh.

Her! XKusHb — 310 Gpemst HanpacHbIX YCHIIMH,
Koropsie po3aMu penko LBETyT,

U cepnue, rae pagocTH npexae FOCTUITH,
ITeyanu, KaK TEPHUH, XKAJAT U XKTYT.

Tax yauly no Kpyry M c4acTh€ JIOBHTE,
ITyctb pagyeT nyTHMKa U3OpaHHbIA NyTb,

A ropbKHe clie3bl B ylblGKe TOMUTE —
M nycTb ynanyT OHM CMEXOM Ha Ipyfb.

JInmp 60ry u3BecTHO, KaKO# Gbl MOCTHLIOH
Hawm xu3Hb 6e3 n1106BH U 6e3 pyObl Oblia;
U ecnu 6 numuics s npyra ¥ MMIIOH,
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When these blessings shall cease to be dear to my mind.
But they who have loved the fondest, the purest,
Too often have wept o’er the dream they believed;
And the heart that has slumbered in friendship securest,
Is happy indeed if ’t was never deceived.
But send round the bowl; while a relic of truth
Is in man or in woman, this prayer shall be mine,—
That the sunshine of love may illumine our youth,
And the moonlight of friendship console our decline.

9. THO’ THE LAST GLIMPSE OF ERIN
WITH SORROW 1 SEE

Tho’ the last glimpse of Erin with sorrow I see,

Yet wherever thou art shall seem Erin to me;

In exile thy bosom shall still be my home,

And thine eyes make my climate wherever we room.

To the gloom of some desert or cold rocky shore,
Where the eye of the stranger can haunt us no more,
I will fly with my Coulin, and think the rough wind
Less rude than the foes we leave frowning behind.

And I'’ll gaze on thy gold hair as graceful it wreathes,
And hang o’er thy soft harp, as wildly it breathes;
Nor dread that the cold-hearted Saxon will tear

One chord from that harp, or one lock from that hair.

10. RICH AND RARE WERE THE GEMS
SHE WORE

Rich and rare were the gems she wore,

And a bright gold ring on her wand she bore;
But oh! her beauty was far beyond

Her sparkling gems, or snow-white wand.

“Lady! dost thou not fear to stray,

“So lone and lovely through this bleak way?
“Are Erin’s sons so good or so cold,

“‘As not to be tempted by woman or gold?”
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To 3nHan 6bl HaBEpHO, YTO CMEPTH NMOAOLLIIA.
Tor HCTHHHO CYaCTIIMB, KOMY HE NPUAETCS

PoifaTh Hay MOTHIIOIO CTPACTH CBOEH,
KoMy 0 ckoHuaHust AHe# ynaeTcs

He BemaTh npegarenbCTBa BEPHbIX ApY3ei.
Tak yamy no xpyry: noka He ynana

Ha MonogocTb TeHb CyeThbl H KJIEBET,
Monio, 4TOoObI CONTHLEM NI0OGOBL HAaM CHsiJIa,

A npyxx6a — NyHOIO Ha CTapOCTH JIET.

9. BOT WU BEPEI MPJAHACKHWI
MCYE3 3A KOPMOM...

Bort n 6eper npnaHackuii ucues 3a KOpMOH,
Ham yxe HuKoraa He BepHYTbCS AOMOH,
Ho cayuucs, uto o poguHe s 3arpyiy,

51 B rnasax TBOMX He6O OTLOB OTBILLY.

Muneiit Kynus, oT HeApYyros Mbl yGexxum
ITpoub 3a Mope, KyAa He JOOPATHCS UyXKHM,
BecnpuioTHble ckanbl Harux Geperos
MunocepaHeit XXeCTOKHX H NOXIbIX BParos.

Tam s 6yny n1ackaTh 3TOT IOKOH BHTOI,
Byny apdb! TBOe# ciymaTh 380H 30J10TOI,
Tam He TpoHeT GpHTAHCKMI THPAH HH O HY
IIIenkOBHUCTYIO NpsiAb, 30JOTYIO CTPYHY.

10. BPACJIETHI, KOJIbUA BJECTAT
HA HEH

Bpacnersl, konbua 6nectat Ha Hel,
Mepuaer pagyroii cBet KaMHeil.
Bcero npexpacHeii ee 110,

OHo n060€e 3aTMHUT KONIBLO.

«AX, eI, KaK B 3TOT NO3IHMUHA yac
Tpona B necy He cTpauiHa ans Bac?
HeyXT0 My>XYHHbI Balleil CTpaHbl

Ha XeHIUH ¥ 3010TO He XaaHbI?»

55




IRISH MELODIES

“Sir Knight! I feel not the least alarm,

“No son of Erin will offer me harm:—

“For though they love woman and golden store,
“Sir Knight! they love honor and virtue more!”

On she went and her maiden smile

In safety lighted her round the green isle;
And blest for ever is she who relied
Upon Erin’s honor, and Erin’s pride.

11. AS*A BEAM O’ER THE FACE OF THE
WATERS MAY GLOW

As a beam o’er the face of the waters may glow
While the tide runs in darkness and coldness below,
So the cheek may be tinged with a warm sunny smile,
Though the cold heart to ruin runs darkly the while.

One fatal remembrance, one sorrow that throws

Its bleak shade alike o’er our joys and our woes.

To which life nothing darker or brighter can bring
For which joy has no balm and affliction no sting—

Oh! this thought in the midst of enjoyment will stay,
Like a dead, leafless branch in the summer’s bright ray;
The beams of the warm sun play round it in vain,

It may smile in his light, but it blooms not again.

12. THE MEETING OF THE WATERS

There is not in the wide world a valley so sweet

.As that vale in whose bosom the bright waters meet;
Oh! the last rays of feeling and life must depart,

Ere the bloom of that valley shall fade from my heart.

Yet it was not that nature had shed o’er the scene
Her purest of crystal and brightest of green;

’ T was not her soft magic of streamlet or hill,
Oh! no,—it was something more exquisite still.
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12.

«Cap pbinapb! CriokoiiHa st BNIOJIHE:
Hpnauaupl HHYYTh HE ONACHbI MHE.

B HMX XagHOCTb Ha XEHLIMH M 30JI0TO €CTh,
Ho, cap, cuibHel 106poaeTelib U YeCTby.

IToToM oHa ynbIGHYIaCh YyTb-4yTh
U npoponxaina no ocTpoBy NyTh,
IloBepsicb ONacCHOM MOPOH HOYHOM
YecTH ¥ ropqocTH DpHH POgHOM.

11. 1YY SICHBIV
WIPAET

Jlyu sicHbIi MrpaeT Ha CBETIbIX BOAaXx,
Ho TbMa nop cHsiHbeM H XOJIOof B BOJIHaX.
Mnapple TaHUTBI PyMSIHLEM TOPAT,

Ho yepHble AyMbl AyX IOHBbIH Mpayar.

EcTb AyMbl O peXXHEM: UX 51l POKOBOH
Bcio XHM3HbL OTpaBiIsieT MepTBsiLLed TOCKOM;
Hu4Tto He yTelUT, HUYTO He CTPALLMUT,

He panyer pagoctb, neyanb He KPYLUMT.

Ha cpy6nenHo# BeTKe TaK BSIHET JIMCTOK!
HanpacHo B nyGpaBe L1yMHT BETEPOK

M xpacHoe CONHLE JIbeT CaJOCTHbIH CBET:
JIMCTOK 3eJieHeeT, a XXM3HH B HEM HeT!

EnBa nu ecTb MecTa npexpacHee J0JUHbI,
I'ne Boab! yKCThIE CIHBalOTCA... O ThI,
Honuna yygHas! MHe 6yayT 4O KOHYMHBI,
Bek namsTHbI TBOU AYLIMCThIE L{BETBI.

S o TeGe xpaHio B Ayllie BOCHOMHHAHbe,
He notoMy yTo Tak HecTpbl TBOM Jyra,

Yro powyi s 1106110, KiTI0YeH TBOUX XKypUyaHbe, —

Ectb Heurto Gosiee, 4eEM MHe Thbl JOpOTa.
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’ T was that friends, the beloved of my bosom, were near,
Who made every dear scene of enchantment more dear,
And who felt how the best charms of nature improve,
When we see them reflected from looks that we love.

Sweet vale of Avoca! how calm could I rest

In thy bosom of shade, with the friends I love best,

Where the storms that we feel in this cold world should cease,
And our hearts, like thy waters, be mingled in peace.

13. HOW DEAR TO ME THE HOUR

How dear to me the hour when daylight dies,
And sunbeams melt along the silent sea,

For then sweet dreams of other days arise,
And memory breathes her vesper sigh to thee.

And, as I watch the line of light, that plays

Along the smooth wave toward the burning west,
I long to tread that golden path of rays,

And think ’t would lead to some bright isle of rest.

14. TAKE BACK THE VIRGIN PAGE
Written on returning a blank book

Take back the virgin page,
White and unwritten still;
Some hand, more calm and sage,
The leaf must fill.
Thoughts come, as pure as light,
Pure as even you require:
But, oh! each word I write
Love turns to fire.

Yet let me keep the book:
Oft shall my heart renew,
When on its leaves I look,
Dear thoughts of you.
Like you, ’t is fair and bright;
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JI106uMbIe 1pYy3bsi MOM TaM NMPEXIE XKHUITH,
M naMsaTbIO O HUX IOJIMHA BCS MOJIHA:
IIpupona Ham MuIel B CBOe#H Moryuei cune,
Korna ona B rnasax apyseil oTpaxeHa.

Jlait 60or BepHyTbCsl MHE K TeGe B HHbIE TOfbI

Y BCTpeTHTH BHOBB APY3€i, KOT/Ia XXUTEACKOMN ThbMbI
MHuHYIOT HaKOHel| BOJTHEHbS! H HEB3TO/IbI

U, kak py4bH TBOH, COEJHHUMCS Mbl.

‘13. KAK $1 JIIOBJIIO MOCJENHUN OTBJECK HS

Kak s no6mn10 nocneguuit oréneck aHs,
Hap Tuxum MopeM CONTHLa yracaHbe;
Bblible CHbI BCTAlOT BOKPYT MEHS,

M wmenyer cBoO# YyKOp BOCOMHHAHBE.

ITocnegHue NyyH Mo JIOHY BOA

TekyT Ha 3anaj INIaMEHHOH PEKOIO,

U xouercs uaTH no Heil Bnepen

U 3HaTh, 4TO TaM — 3aBETHBIA Kpai NOKOs.

14. HE POOHMJIACb CTPOKA
(Ipu 8o3spawsenui HeUCNUCAHHO20 arbboma)

He poaunach crpoka, .
AnbOOM OCTaJICS YMCT...

Mynpeitmas pyka
3anoJHMT JIKCT.

ITyctb MbICHb, KaK HEGO AHEM,
CnokoiiHa ¥ cBeTy1a —

CnoBa ropsT or/em
M xryr gotna.

Ho 4T0o6bI He U36LITH
Bceex Mbicnei o GbLi10M,

ITo3BonbTe MHE XpaHUTD
ITycroit anbGoM.

Ero auctel nox crate
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Like you, too bright and fair
To let wild passion write
One wrong wish there.

Haply, when from those eyes
Far, far away I roam,

Should calmer thoughts arise
Towards you and home;

Fancy may trace some line,
Worthy those eyes to meet,

Thoughts that not burn, but shine,
Pure, calm, and sweet.

And as, o’er ocean far,
Seamen their records keep,
Led by some hidden star
Thro’ the cold deep;
So may the words I write
. Tell thro’ what storms I stray—
You still the unseen light,
Guiding my way.

15. THE LEGACY

When in death I shall calmly recline,
O bear my heart to my mistress dear;
Tell her it lived upon smiles and wine
Of the brightest hue, while it lingered here.
Bid her not shed one tear of sorrow
To sully a heart so brilliant and light;
But balmy drops of the red grape borrow,
To bathe the relic from morn till night.

When the light of my song is o’er,
Then take my harp to your ancient hall;
Hang it up at that friendly door,
Where weary travellers love to call.
Then if some bard, who roams forsaken,
Revive its soft note in passing along,
Oh! let one thought of its master waken
Your warmest smile for the child of song.
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CHsiHBIO BalllMX AHEMH:
KX MoXeT 3ansiTHaTh
S3bIk cTpacTei.

Ho Bapyr, B 4y>oM Kpaio,
PackpeiB nycToit anb6om,

51 BCHOMHIO XXH3Hb MOIO,
PoauMbiit oM.

MbIchb MOBJIEYET MEHS
Typna, 3a Bamu Beuien,

He Gyner B Heil OrHs,
A TOJNBKO CBeT.

Kak uHorga Mopsik
HaxoguT nyTh fOMOH,

YBuaeB TaliHbIi 3HaK
Hap rny6uHoi, —

Tak nmo MouM clioBam
IToitMeTe BbI TOrAA,

YTo nyTh AEPXKY 5 K BaM,
Mos 3Be3na.

15. BABEIIAHHUE

B TOT nenb, korna 3a6yAych BeYHbIM CHOM,
Moii gpyr, k Moeii Bo3noGneHHo#i npuau!
CkaxHu, XHiia BecelibeM ¥ BUHOM

Hyuia, KaKk yrib nbliasuias B rpyau.
ITycTtb ropeM He TyMaHsTCs riasa

U 6ynmeT Mup B Ayllle ee pas3NuT.

U BuHorpapa yHcras ciesa

ITycTb ceHb MO€i MOTHIIbI OPOCHT.

B TOT ieHb, KOIja HABEKH OTIOIO,

B ToM crapoM foMe, Iae He racHET CBeT,
IToBecbTe apdy BepHyIO MOIO,

Yro npaBAO# MHe CIYXHJIa CTONBKO JIET.
W ecnu cTpyHbI, TPOHYTBI MEBLIOM,
ConblOTCS CHOBA B He3a6BEHHBII XOP,
ITycTb gyMbl O XO351MHE GbLIOM
YnpI6KOIO HaMOJHAT MHJIBII B30p.
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16.

Keep this cup, which is now o’er- flowing,
To grace your revel, when I 'm at rest;
Never, oh! never its balm bestowing
On lips that beauty has seldom blest.
But when some warm devoted lover
To her he adores shall bathe its brim,
Then, then my spirit around shall hover,
And hallow each drop that foams for him.

HOW OFT HAS THE BANSHEE CRIED

How oft has the Banshee cried,

How oft has death untied

Bright links that Glory wove,

Sweet bonds entwined by Love!
Peace to each manly soul that sleepeth;
Rest to each faithful eye that weepeth;

Long may the fair and brave

Sigh o’er the hero’s grave.

We're fallen upon gloomy days!

Star after star decays,

Every bright name, that shed

Light o’er the land, is fled.
Dark falls the tear of him who mourneth
Lost joy, or hope that ne’er returneth;

But brightly flows the tear,

Wept o’er a hero’s bier.

Quenched are our beacon lights—

Thou, of the Hundred Fights!

Thou, on whose burning tongue

Truth, peace, and freedom hung!
Both mute,—but long as valor shineth,
Or Mercy’s soul at war repineth,

So long shall Erin’s pride

Tell how they lived and died.
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YcTpoiiTe nup ¥ NO30BUTE BCEX,

ITyctb Gpara, neHsich, IbeTCs, KaK BOAA.
Ho HH 3a 4TO He NMpHUrIamanTe Tex,

KT0 KpacoTy He CllaBHJI HUKOTAA.
A eCJM KTO-TO, CTPAaCTHIO TOMHM,

Bo3no6neHHOH 300poBbe OYAET NUTh,
Moii nyx He3pMMO BOCHIapUT Hajl HUM,

Y106 Kaxkaplii MOT ero 6J1aroclioBUTh.

16. KAK YACTO BEHIIINM B3bIBAJIA

Kak vacto Benmu B3biBanal

Kak 4acto cMepTh pa3pbiBaia
JIo6BH cnaguaiinme y3bl

U Cnasbl pBana coio3bl!

Mup BceM, KTO naj 4 B MOTHIIE CITHT,
Mup BceM, KTO MOMHUT UX U CKOPOHT;
Bes cpoka apyry 4 Mo
B3pbixaTh Haji reposi MOTHIION!

Hawm BbInano MpauHoe BpeMs:
Bce Haiue 3Be3gHoOe wieMs
Cropaino 3a UIMeHeM UMs

Hap na>MuTsMH 3¢ MHbIMH.
YepHo# cne3oi 06nMBaeTCs TOT,
Kr0 6€3 Hafexq U Bepbl XXMBET;
Ho cBeTnoii cie3bl JOCTOHH

B 6uTBe noruOLuii BOMH.

HerT cBeTouell Bac HeTIeHHeH,

I'epou coTHM cpaxeHHuii!

U Bac, yto HecnH Hapony

Hctuny, mup u ceobony!

Her ¢ BaMH Hac, HO NOKa B HaC eCTh
ITamsiTh, ¥ cKOPOb O MOrMGLIMUX, U YECTb,
Jla 6yneT KaxXabIi yBepeH —

Ero ne 3a6yner JpuH! '
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17. WE MAY ROAM THROUGIH THIS WORIL.D

We may roam thro’ this world, like a child at a feast,
Who but sips of a sweet, and then flies to the rest;
And, when pleasure begins to grow dull in the east,
We may order our wings and be off to the west;
But if hearts that feel, and eyes that smile,
Are the dearest gifts that heaven supplies,
We never need leave our own green isle,
For sensitive hearts, and for sun-bright eyes.
Then remember, wherever your goblet is crowned,
Thro’ this world, whether eastward or westward you roam,
When a cup to the smile of dear woman goes round,
Oh! remember the smile which adorns her at home.

In England, the garden of Beauty is kept
By a dragon of prudery placed within call;
But so oft this unamiable dragon has slept,
That the garden’s but carelessly watched after all.
Oh! they want the wild sweet-briery fence,
Which round the flowers of Erin dwells;
Which warns the touch, while winning the sense,
Nor charms us least when it most repels.
Then remember, wherever your goblet is crowned,
Thro’ this world, whether eastward or westward you roam,
When a cup to the smile of dear woman goes round,
Oh! remember the smile that adorns her at home.

In France, when the heart of a woman sets sail,
On the ocean of wedlock its fortune to try,
Love seldom goes far in a vessel so frail,
But just pilots her off, and then bids her good-by.
While the daughters of Erin keep the boy,
Ever smiling beside his faithful oar,
Thro’ billows of woe, and beams of joy,
The same as he looked when he left the shore.
Then remember, wherever your goblet is crowned,
Thro’ this world, whether eastward or westward you roam,
When a cup to the smile of dear woman goes round,
Oh! remember the smile that adorns her at home.
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17. HAM TIPEJAbCTUTEJIEH MHWP...

Hac Bneuer 3TOT MHp, KakK IOHLIOB Ha MUPYy —°
PacnucHoit kapaMenbkH MHHYTHast CafoCTb.
Mb1 Ha 3anap Kpelja yCTpEMUM NOYTPY,

- Ecnu yapsl BOCTOKa HaM 6obll€e HE B PafoOCTh.
Hy a eciiu ¥ BnpsiMb caMblii peAKOCTHBIA fap —
Jap ynbIGYMBBIX I71a3 U AyIIH OKPbLIEHHOH,

To noBonbHO 3aMOPCKHX CO6MAa3HOB M Yap:
Hac ogapHT c THXBOIO Halll OCTPOB 3€/EHbIH.
Tak 4ro NOMHH: KOrja TBOs 4allla MoJIHa,
Ha BocTok 11, Ha 3anaj 1y nyTh BbIGHpasi,
I1eit no gua! 3a yJbIOKH NI06GUMBIX — [0 JHa!
3a yabI6GUMBBIX XEHIUH pogHMMOro kpas!

BoH B BpHTaHHH XaHXeCTBa CKY4HbIil JPakoH
ITymen B Can KpacoTsl Anst Han3opa U 6eHbs.

OH cBupen, Ja, NpU3HAThCSl, COHJIMB HCIIOKOH —
IIpaBo, MpOK HEBEJMK OT TAKOTO pajeHbsi!

A y OpnH B Cay — TONBKO BEPECK CTEHOI
3acnoHsieT IBeThbl OT HECKPOMHOIO B3rsfa.

Kak BosHyeT, Kak MaHHUT MX 3anax XMelbHO#H!
Ha MrHoBeHbe KOCHYNICH — M 9TO Harpaja.

Tak yTo NOMHM: KOT/Jja TBOS Yaila MoJlHa,
Ha BocTOK 211, Ha 3anaj ¥ nyTh BbIOMpas, —

Ileit po pHa! 3a ynbIO6KH N0GUMBIX — O AHA!
3a ynbIGUMBBIX XKEHILMH POAMMOro Kpas!

Y dpaHuY>XEHKH Cepille — HEMPOYHbIA YEITHOK,
K okeaHy 3aMy>ecTBa BETPOM FOHHUMBIH.
Ho y>x 601bHO OH XpYyNOK: NOPbIB — H MOTEK,
A mo60Bb 6€3 OTNIsAAKH MPOHOCHTCS MUMO.
Hy a nouepu DpHH T10GHMBIM BEPHBI.
Y nb16asicb, K36paHHUK BCTAET y KOPMHIIA.
XoTb ¥ BEApO, U 6ypH B MYTH CYXKAEHBI,
Tonbko MHNILIA HABEKH OCTAHETCS MHJIBIM.
Tak 4ro NOMHH: KOIfa TBOs Yallla MOJIHa,
Ha BocTtok 514, Ha 3anaj J4 nyTb BbIOHpas, —
ITeit po pHa! 3a ynbIGKH NIO6MMBIX —- [0 AHa!
3a ynb16unBbIX XKEHILMH POAMMOro Kpas!
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18. EVELEEN’S BOWER

Oh! weep for the hour,
When to Eveleen’s bower
The Lord of the Valley with false vows came;
The moon hid her light
From the heavens that night,
And wept behind her clouds o’er the maiden’s shame.

The clouds past soon
From the chaste cold moon,
And heaven smiled again with her vestal flame;
But none will see the day,
When the clouds shall pass away,
Which that dark hour left upon Eveleen’s fame.

The white snow lay
On the narrow path-way,
When the Lord of the Valley crost over the moor;
And many a deep print
On the white snow’s tint
Showed the track of his footstep to Eveleen’s door.

The next sun’s ray
Soon melted away
Every trace on the path where the false Lord came;
But there ’s a light above,
Which alone can remove
That stain upon the snow of fair Eveleen’s fame.

19. LET ERIN REMEMBER THE DAYS OF OLD

Let Erin remember the days of old,
Ere her faithless sons betrayed her;
When Malachi wore the collar of gold,
Which he won from her proud invader,
When her kings, with standard of green unfurled,
Led the Red-Branch Knights to danger; —
Ere the emerald gem of the western world
Was set in the crown of a stranger.
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18. 3BEJIMH

O, w1aybTe O TOM,
Y10 K DBEJIMH B IOM
Jlopa ¢ KIATBOIO JDKMBOM MpHILEN Ha rope.
Caer NyHHbIH norac,
U Tyum B TOT yac
Poiganu, y3HaB o IeBUYbEM MO30PE.

Bckope TyuM npoyb
Ynerenu B HOUb,
U nyHa yabI6GHynach ¢ He6eCHOM KPy4H.
Ho yxe Hukorga
He yiinyT Hukyna
JleBHUbIO YECTb 3aTAHYBLIKE TYYH.

Tponuuka Gblna
Or chera 6ena
Toit mopolo, kak Jlopa npobupaics no Hem.
U cnepnpl Ha nyry
B rny6okoM cHery
K nomy DBesivH LM M JOCTHUIIIH JBepeH.

Bckope conHua nyy,
IIpocko/b3HYB MEX TyY,
CHer ¢ L[eN0YKO#i ClIeJOB paCTONM/I B TOM MECTe,
Ho nnmb 6oXuii cBeT
Moxer rpsi3Hblii cieq
~ CMBITb CO CHera fieBHYbei 3aNITHAHHOM YECTH.

19. BCIIOMHM, 3PUH, BbUIYIO CIIABY CBOIO

Bcnomuu, D pHH, Obl1yIO CllaBy CBOIO —
Cpeab NOTOMKOB, NOHMKIIMX B CTpaxe, —
CnaBy Manaku, 4to, nobenus B 60to,
Cusun ¢ Bpara 30510Tbie 615Xy,
Koraa peiniapn OnbcTepa B rOAbI CMYT
Bunuch xpabpo 3a CTAr-3eJIeHbIi
U ewe He yKpacui TBOH H3yMpy.
Hukako# 3aMOpCcKoil KOPOHbI.
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On Lough Neagh’s bank as the fisherman strays,
When the clear cold eve ’s declining,
He sees the round towers of other days
In the wave beneath him shining;
Thus shall memory often, in dreams sublime,
Catch a glimpse of the days that are over;
Thus, sighing, look thro’ the waves of time
For the long-faded glories they cover.

20. THE SONG OF FIONNUALA

Silent, oh Moyle, be the roar of thy water,
Break not, ye breezes, your chain of repose,
While, murmuring mournfully, Lir’s lonely daughter
Tells to the night-star her tale of woes.
When shall the swan, her death-note singing,
Sleep, with wings in darkness furled?
When will heaven, its sweet bell ringing,
Call my spirit from this stormy world?

Sadly, oh Moyle, to thy winter-wave weeping,
Fate bids me languish long ages away;

Yet still in her darkness doth Erin lie sleeping,
Still doth the pure light its dawning delay.

When will that day-star, mildly springing,
Warm our isle with peace and love?

When will heaven, its sweet bell ringing,
Call my spirit to the fields above?

21. COME, SEND ROUND THE WINE

Come, send round the wine, and leave points of belief
To simpleton sages, and reasoning fools;
This moment ’s a flower too fair and brief,
To be withered and stained by the dust of the schools.
Your glass may be purple, and mine may be blue,
But, while they are filled from the same bright bowl,
The fool, who would quarrel for difference of hue,
Deserves not the comfort they shed o’er the soul.
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Ha 6perax Jlox-Hura, B 3akaTHbIA 4ac,
Korna xono1oM BeeT ¢ natuies,

Yacro BUAMT pbl6ak, Hal BOROM CKJIOHSCH,
OuepraHbs CTapMHHBIX OalleH.

Tak MbI IOBUM MHHYBILETO 3bIOKHMI CBET
CxBO3b BPEMEH 30JI0TbIE CTPYH,

Tak rasguTcs naMsaTh B My4YUHY JIET,
O Benunube GbIIOM TOCKYS.

20. MECHSA ®HUOHY AJlbI

Cwmonkhu, o Moiin! [TycTts TBOJ WyM 3aTHXaET,
Berpsl, ycHuTe Ha 3b16K0i BofiE.
T'onocom Tuxum gous Jlupa Beepsier
CKop6Hy10 NOBECTb MOMHOYHOM 3BE3[E.
Ckopo a1 nebenst 3By4HOe NeHbe
CMepTh B 3TOM MHpE CBOIO npeapedet?
KonokosoB He3eMHOe peyeHbe
Ckopo 11 Mol iyx kK HeGecaM npu3oBet?

I'pyctho, 0 Moiin! BbITh NOCAYLIHOO TEHBIO
Bop TBOMX NMOBeJIeBaeT MHE POK.
Mennut Upnanauu Hauwei cnaceHbe,
Bnenex ewe npegpacceeTHbIi BOCTOK.
CKopo 114, CONHLE, TBOE NOABIEHbE
3emiio corpeet, NOKPBITYIO MITIOH?
Konokonos He3eMHOe pedeHbe
Ckopo J1b MOW 1yX PH30BET HAa NMOKOW?

21. 3, IO KPYTY BUHO!

¥, no kpyry BuHo! ITycTh 0 Bepe Bon6at

Mynpeupl, 4to 6allIKy 3TOi AYPBHIO JypMAaHST.
3TOT MHI CIIMIIKOM KPaTOK U XH3HbIO 6Orar.

OH — uBeTOK, a B LIKONSPCKOM MbLIM OH 3aBSIHET.
TBoit 6okan GymeT KpacHbIM, a MOt — rosyGbiM.

Hy u uto x? Bens BUHO — U3 ORHOI pKOW Yaiwu.
Panu pa3sHbIX IBETOB YT HaM CCOPHTHCA B bIM,

Pa3 oTTeHKH fy1e YeM LBETHCTEH, TeM Kparue?
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Shall I ask the brave soldier, who fights by my side
In the cause of mankind, if our creeds agree?
Shall I give up the friend I have valued and tried,
If he kneel not before the same altar with me?
From the heretic girl of my soul should I fly,
To seek somewhere else a more orthodox kiss?
No, perish the hearts, and the laws that try
Truth, valor, or love, by a standard like this!

22. SUBLIME WAS
THE WARNING

Sublime was the warning that Liberty spoke,
And grand was the moment when Spaniards awoke
Into life and revenge from the conqueror’s chain.
Oh, Liberty! let not this spirit have rest,
Till it move, like a breeze, o’er the waves of the west—
Give the light of your look to each sorrowing spot,
Nor, oh, be the Shamrock of Erin forgot
While you add to your garland the Olive of Spain!

If the fame of our fathers, bequeathed with their rights,
Give to country its charm, and to home its delights,
If deceit be a wound, and suspicion a stain,
Then, ye men of Iberia, our cause is the same!
And oh! may his tomb want a tear and a name,
Who would ask for a nobler, a holier death,
Than to turn his last sigh into victory’s breath,
For the Shamrock of Erin and Olive of Spain!

Ye Blakes and O’Donnels, whose fathers resigned
The green hills of their youth, among strangers to find

That repose which, at home, they had sighed for in vain,

Join, join in our hope that the flame, which you light,

May be felt yet in Erin, as calm, and as bright,

And forgive even Albion while blushing she draws,

Like a truant her sword, in the long-slighted cause
Of the Shamrock of Erin and Olive of Spain!
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U cnpomy nb xpabpeua, uro 60K 0 60k co MHOI
Boercsi cTOlKO, B OOHOM JIH MbI BCKOpMITEHbI Bepe?
Wb noxepTBylo Apyrom, KOTOpbIA ropoi

3a MeHs Obl Bcerna, AJIA LepKOBHOM XxuMepbI?
ITouenyi npaBOBEPHBI MHE, YTO JIH, HCKaTb,
EpeTuuky MO0 H3-3a Bepbl OCTaBHUTb?

Her, nonoii Tex, KTo CTpacTb ¥ COIAATCKYIO CTaTh
O6BeTIIANBLIM MEPHIIOM TOTOB 06ecciiaBHTh!

22. YCJIBIIIAH CBOBO/bI BbLI
3BYYHBINM HABAT...

Ycnbiman CBo6oap! 6b11 3By4YHbIN Habar,
HicnaHupl OYHYAHCH H XKaXA0ii ropsaT
OTMCTHTb, IOKa3aTh Yy>Xe3eMILly, YTO XXHBbI.
CBobona, nopbiBy yracHyTh He Jai;

Kak 6pu3, 0XXHBIISIET OH 3aNafHbli Kpail;
CKaXH BCEM, KTO CTpaxpieT, YTO MOXET OMATh
B Benke TBoeM, DPpHH, TPWIHCTHUK ONHCTATD,
CocencTBys € BETBbIO HCIIAHCKOMH OJIHBBI!

Konb ci1aBHOCTBI0 NPEAKOB MbI C BAMH PaBHbI

U BepHO, 4TO NpegKH — YCTOH CTpPaHb,

Yro Gonb HalIa — BCE, KTO GECYECTHBI H JIXKHUBBI,
Torna, uGepuitupbl, Bbl 6paThs s Hac.

U npo6un BbICOKHIT BOHCTHHY Yac

JIns Bcex GnaropogHbIX OTYH3HBI ChIHOB,

U c panocTblo XH3Hb U3 HUX KaX[bli FOTOB
OTaars 32 TPWIHCTHHK C HCIAHCKOH OJTMBOH!

O’Mounen u Baeiik, YbH OTLBI HE 32 CTPax
Cpaxanucs, nokoii obperas B Kpasx,

Jlanekux OT pOOHHbI HX HECYACTIIHBOH,
BcrasaiiTe B Hafexae — a 4TO, €CJIH BAPYT

W B DpuH OTroHb 3anblIacT BOKPYT;

ITpoctuM Anb6HOH, 4TO, MyHLOB OT CTbIAA,
I'po3uT HaMm, U BbIpBeM U3 paGeTBa Torga
TPHITUCTHHK MPJIAHACKHIA C HCIAHCKOW OJTMBO!
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God prosper the cause!—oh, it cannot but thrive,
While the pulse of one patriot heart is alive,

Its devotion to feel, and its rights to maintain;
Then, how sainted by sorrow, its martyrs will die!
The finger of Glory shall point where they lie;
While, far from the footstep of coward or slave.

The young spirit of Freedom shall shelter their grave

Beneath Shamrocks of Erin and Olives of Spain!
23.

YOUNG CHARMS

Believe me, if all those endearing young charms,
Which I gaze on so fondly to-day,

BELIEVE ME, IF ALL THOSE ENDEARING

Were to change by to-morrow, and fleet in my arms,

Like fairy-gifts fading away,

Thou wouldst still be adored, as this moment thou art.

Let thy loveliness fade as it will,
And around the dear ruin each wish of my heart
Would entwine itself verdantly still.

It is not while beauty and youth are thine own,
And thy cheeks unprofaned by a tear,

That the fervor and faith of a soul can be known,
To which time will but make thee more dear;

No, the heart that hastruly loved never forgets,
But as truly loves on to the close,

As the sun-flower turns on her god, when he sets,
The same look which she turned when he rose.

24. ERIN, OH ERIN

Like the bright lamp, that shone in Kildare’s holy fane,
And burn’d thro’ long ages of darkness and storm,

Is the heart that sorrows have frowned on in vain,
Whose spirit outlives them, unfading and warm.

Erin, oh Erin, thus bright thro’ the tears

Of a long night of bondage, thy spirit appears.
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T'ocnoab HaM NOMOXeT! — H KaK He yCIeTh,
Koraa XoTb OHO MOXET CEepALE rOpeTh,
Oruyu3He CBOE# NOCBATHBLIM NOPLIBbI?!
Tornma Kaxpplit My4eHUK OyAeT CBATbIM!

M CnaBa nepcToM HaM YKaXK€T CBOMM
Tyna, rae cepeioT Morui GyropkH,

Tyna, rae CBoGofa BO3IOXHUT BEHKH
TpuiucTHUKA DPHH C UCTIAHCKOM OJMBO!

+23. [TOBEPb, ECJIW TIPEJECTH
IOHOM TBOEH

IToBeps, ecnu npeJiecTH IOHOH TBOEH,
OT KOTOpO# MHE GOJILHO B3OXHYTb,

CyxneHo, Kak nofapkaM HacMelIMBbIX ¢el,
M3 BOCTOp>XXEHHBIX PYK YCKOJIb3HYTb,

Bce b1 Gyaeub J1106€3HOI 711 B30OPOB MOHX,
CnoBHO BpeMeHH Ger — HH TNPH YeM,

U xenaHbst MOU BKPYT PYHH JOPOTHX
OO6O0BBIOTCS 3€JIEHBIM ILTIOLLIOM.

M nycTb cnesbl UBETYLIUX HE TPOHYJIH HIEK,
ITyctb npekpacHa Tbl ¥ MOJIOAAQ,

Ho He gyMaii, 4To BEPHOCTb M XXap — JIMIlIb Ha CPOK,

Y10 N11060Bb OXJIAXKAAIOT roja.

Her, n1060Bb HacTos1as BEYHO XHUBA,
JIuumb qOopoXxe OT JIET U HEB3TON, —

Tak nofconHyXx INsAMT Ha 3aKaT 60XecTBa,
Kak raspen noyTpy Ha BOCXOf,.

24. 9PUH, O IPHUH!

Kak sipkuii CBETUIbHUK, 03apsIOLIHii CyMpayHblil XpaM,
CusoLIMiA U3AAIY JIIONSM B [JIyXyl0 HEHACTHYIO HOYb,
Topsiuee cepaue CTY4HT, He CAABAsCh CKOPOsM,

UM nyx noGexgurenbHbli 6eaM OCWINTL HEBMOYb.

O DpuH, 0 IpHH, OT NPOJIMUTBIX CJIE3 HE NMOTYX

3a qonrue HOYM HEBOJIM TBOW HEMCCAKAIOLIMMA AyX.
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The nations have fallen, and thou still art young,
Thy sun is but rising, when others are set;
And tho’ slavery’s cloud o’er thy morning hath hung,
The full noon of freedom shall beam round thee yet.
Erin, oh Erin, tho’ long in the shade,
Thy star will shine out when the proudest shall fade.

Unchilled by the rain, and unwaked by the wind,
The lily lies sleeping thro’ winter’s cold hour,
Till Spring’s light touch her fetters unbind,
And daylight and liberty bless the young flower.
Thus Erin, oh Erin, thy winter is past, .
And the hope that lived thro’ it shall blossom at last.

25. DRINK TO HER

Drink to her, who long

Hath waked the poet’s sigh,
The girl, who gave to song

What gold could never buy.
Oh! woman’s heart was made

For minstrel hands alone;
By other fingers played,

It yields not half the tone.
Then here ’s to her, who long

Hath waked the poet’s sigh,
The girl who gave to song

What gold could never buy.

At Beauty’s door of glass,

When Wealth and Wit once stood,
They asked her “which might pass?”’
She answered, “he, who could.”

" With golden key Wealth thought
To pass—but 't would not do:
While Wit a diamond brought,
Which cut his bright way through.
So here ’s to her, who long
Hath waked the poet’s sigh,
The girl, who gave to song
What gold could never buy.

74




UPJIAHICKUE MEJIOOUN

Ycranbie HauKMKU TH6IH, HO GbLI TBOM BOCX\;L MO, 10/1bIM,
TBos BoCXoAmWia 3aps, a APYrHe KIOHWIHCh B KT,
Tskenoe 061ako paGcTBa NOBUCIIO HAJl YTPOM TBOIM,
Ho sipkue nonpxu cBo60abl BAAJIH HEFaCHMO TOPST.

O OpuH, 0 DpHH, B TCHH MHHOBAJIM T3,

U crunynu Bce ropfelibl, HO TBOsl He GeiHEET 3Be3/1a.

Cnut Genasi TUIUs, NOKYAa Ha CBETE 3UMa.

Joxnu He OCTYAAT ee, He pa3OynsaT BeTpa.

Hactynut BecHa, M OHa BCTPENEHETCA CaMa,

CaoGopna corpeer ee, H conHue wenHer ei: «[Topa!»

O DpuH, 0 DpHH, 3UMbI TBOEH KOHYHTCS CPOK.

Hapexapl, OCWINBLIEH 3MMy, HAKOHEL| Pa3BCPHETCA LIBETOK.

25. 3A3JIPABHOE

ITeii 3a Hee, NO3T,

3a geBy, YTO KOrga-To
BpoxHyna B TBOI COHET
To, uro fopoxe 3nara.
O xeHckHe cepaua!l

K MHBIM Bbl paBHOAYIIHBI,
JInms ronocy nesua
Co3BY4HbI H NOCYLIHbI.
Tak 3a Hee, no3T,

3a pgeBy, UTO KOrga-To
BnroxHyna B TBO# COHET
To, uro nopoxe 3nara!

Bort k Kpacote B uepTor
Bapn u Borau opHaxnas!
SIsunucek Ha nopor,

ITonHb! THO6G0BHOM XaX/bl.
Ha6uras cyma

Kniouom He crana K cepauy:
TanaHt u Gneck yma
PackpbulH 3Ty ABEplY.

Tak 3a Hee, NOaT,

3a neBy, YTO KOrga-To
Bnoxnyna B TBO# cOHeT
To, uto gopoxe 3yara!
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The love that seeks a home

Where wealth or grandeur shines,
Is like the gloomy gnome,

That dwells in dark gold mines.
But oh! the poet’s love

Can boast a brighter sphere;
Its native home ’s above,

Tho’ woman keeps it here.
Then drink to her, who long

Hath waked the poet’s sigh,
The girl, who gave to song

What gold could never buy.

26. OH! BLAME NOT THE BARD

Oh! blame not the bard, if he fly to the bowers,
Where Pleasure lies, carelessly smiling at Fame;
He was born for much more, and in happier hours
His soul might have burned with a holier flame.
The string, that now languishes loose o’er the lyre,
Might have bent a proud bow to to the warrior’s dart:
And the lip, which now breathes but the song of desire,
Might have poured the full tide of a patriot’s heart.

But alas for his country!—her pride is gone by,
And that spirit is broken, which never would bend;
O’er the ruin her children in secret must sigh,
For ’t is treason to love her, and death to defend.
Unprized are her sons, till they ’ve learned to betray;
Undistinguished they live, if they shame not their sires;
And the torch, that would light them thro’ dignity’s way,
Must be caught from the pile, where their cou.ihtry expires.
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Boiins k BoraTcTBy B oM
M 6nar Bo3xaxpgaB GpeHHBIX,
JI1060Bb YMPpET, KaK THOM
B nemepax 371aTOCTEHHbIX.
ITeBua X M1060Bb BOJIbHA
U nepnos He ankaer

U, neBoii nieHeHa,

O HeGe nUIIBb MeYTaeT.
Tak 3a Hee, M03T,

3a feBy, YTO KOIga-To
BpoxHyna B TBO# COHeT
To, yro gopoxe 3nara!

26. ONMPABAAHUE NEBILIA

He xopuTe neBua, 4To Noj CEHbIO JTUCTBbI
Hiuer oH qns ceOst BIOXHOBEHHM:

Bynp nHas nopa, ycnbixaiau Gbl Bbl,
Il KaKHX OH POX/eH NECHONEHUM.

Ha 3a6pomenHoii nupe 3anen 6bi OH BHOBb
He npo THxue pagoCTH XU3HU —

OH 3anen 6bl BOCTOPXEHHbIH FMMH 1pO 11060Bb
HenoakynHoro cepaua X OTYM3HE...

Ho — yBbl! — MHMHOBaIIH, KaK YyAHbIE CHbI,
U orsara, u ropgocTh Gblias,

U cxopbAT yrHeTeHHOH OTYH3HbI ChIHbI,
Ha pa3BanuHax cyacTbs B3fbIXas.

Ot 061 M roHeHHI H36aBJieH JIMIIb TOT,
KrTo, npenatenscTBa LeHy H3BeAas,

Be3 crbina u GOA3HH CTAKAET NOYET .
Hapg octaHkamMu o6GNeCTHBIX AeTOB.
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Then blame not the bard, if in pleasure’s soft dream,
He should try to forget, what he never can heal:
Oh! give but a hope—let a vista but gleam
Thro’ the gloom of his country, and mark how he Il feel!
That instant, his heart at her shrine would lay down
Every passion it nurst, every bliss it adored;
While the myrtle, now idly entwined with his crown,
Like the wreath of Harmodius, should cover his sword.

But tho’ glory be gone, and tho’ hope fade away,
Thy name, loved Erin, shall live in his songs;
Not even in the hour, when his heart is most gay,
Will he lose the remembrance of thee and thy wrongs.
The stranger shall hear thy lament on his plains;
The sigh of thy harp shall be sent o’er the deep,
Till thy masters themselves, as they rivet thy chains,
Shall pause at the song of their captive, and weep!

27. WHILE GAZING ON THE MOON’S LIGHT

While gazing on the moon’s light,
A moment from her smile I turned,
‘To look at orbs, that, more bright,
In lone and distant glory burned.
But roo far
Each proud star,
For me to feel its warming flame;
Much more dear
That mild sphere,
Which near our planet smiling came;
Thus, Mary, be but thou my own;
While brighter eyes unheeded play,
I'’ll love those moonlight looks alone,
That bless my home and guide my way.

The day had sunk in dim showers,
But midnight now, with lustre meet,
Tllumined all the-pale flowers,
Like hope upon a mourner’s cheek.
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He xopuTe X neBLa, 4To A pagOCTHbIX CHOB
OH CMBIKaeT ycraJible BeX[bl:

OH M ApeMIleT, U XAOET, H BOCIPAHYTb T'OTOB,
JInmb Gbl J1yd, nUwb 6bl MPOGIECK HANEXKADI!

3apoHHuTe JHLIL UCKPY — H B CEpPALIE ero
PasropHrcs CBsillieHHOE ILIams,

U yBsimuyio BeTBb OT BEHKa CBOETO
OH BO3NOXHUT Ha OpaHHOE 3HaMs.

Ho nyckaii Hal¥M rpe3am 3aBETHBIM KOHell:
W B cNOKOMHBIX, HE3IOOUBBIX 3BYKax —

O Bo3n106/IeHHbIN Kpaii! — He 3a0yeT nesely
O TBOMX HCHBITAHbAX M MyKax.

Berep cToHbI TBOM 1aJIEKO pa3HECET
U nokoii yyxxe3eMiia BCTPEBOXHT,

A yCHBIIIMT HX Bpar # My4HTellb, IPOJIbET
HenpHTBOpHbIE Clle3bl, GbITh MOXET.

27. CEJIEHA YJIbIBAJTACb MHE

Cenena ynbi6anach MHe,
Ho ot nyHs1 oTBexN 51 B30p
Tyna, rae B ropHei BbILLIHMHE
T'open MHpOB HOYHOH y30p.
OueHb yX ropaa
JanbHss 3Be30a —
Her tenna or ee orus.
MHe Mune#t JyHa,
YTO KpOTKa, HEXHA
U c ynbIOGKOM rIsaUT Ha MEHS.
O Moapn, 6yas Bceraa co MHo#M!
MHe 4y UIrpUBbIH, IpKUi B3rsg,
51 Tak n1061110 B30Op JIyHHBIA TBOH —
Moii nyTh 611aroCIOBHTHL OH paf.

B TyMaHHBIX JIUBHAX ACHb NOHUK;
YKe NOoIHOYHBIA NMONYCBET
3anun OjeqHEIOUHI L{BETHUK,
Crpapanblly HUCTIOCJIAN TPHBET.
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I said (while
The moon’s smile
Played o’er a stream, in dimpling bliss,)
“The moon looks
“On many brooks,
“The brook can see no moon but this;”
And thus, I thought, our fortunes run,
For many a lover looks to thee,
While oh! I feel there is but one,
One Mary in the world for me.

28. ILL OMENS

When daylight was yet sleeping under the billow,
And stars in the heavens still lingering shone,
Young Kitty, all blushing, rose up from her pillow,
The last time she e’er was to press it alone.
For the youth whom she treasured her heart and her soul in,
Had promised to link the last tie before noon;
And when once the young heart of a maiden is stolen
The maiden herself will steal after it soon.

As she looked in the glass, which a woman ne’er misses,
Nor ever wants time for a sly glance or two,

A butterfly, fresh from the night-flower’s kisses,
Flew over the mirror, and shaded her view.

Enraged with the insect for hiding her graces,
She brushed him—he fell, alas; never to rise:

“Ah! such,” said the girl, “is the pride of our faces,
“For which the soul’s innocence too often dies.”

While she stole thro’ the garden, where heart’s-ease was growing,
She culled some, and kist off its night-fallen dew;

And a rose, further on, looked so tempting and glowing,
That, spite of her haste, she must gather it too;

But while o’er the roses too carelessly leaning,
Her zone flew in two, and the heart’s-ease was lost:

“Ah! this means,” said the girl (and she sighed at its meaning),
“That love is scarce worth the repose it will cost!”
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T'nsps, kak pydent «
Or nyHbl Nyyei
Ynbi6ancs, NpoMOJIBUI 5:
«[TycTh 04am NyHbI
CTO py4beB BHHbI:
EcTb OgHa nuIb JIyHA AT Py4bsi».

Bort TaK xe ¥ y Hac ¢ To6oit —
B 165 BNIO6GJIEHHBIM HET YMUCIA,
Ho s xuBy T0605 ofHOH —
OpHa Thl B cepale MHE BOLLLIA.

28. 1YPHBIE [TPUMETHI

B uyac, xoraa eue 38e3/bl B nojiyMpake 6aecrenu
W npemanu nyuyu nop CoONeHOH BOJNHOM,
Moumnona v pymsiHa, KUTTH BCTana ¢ nocTenH,
Y106 BEpHYTLCS MO BEYeP yXKe He OHOM.
M60 TOT, KTO BNajen €e CEpALEM OTHBIHE,
Crartb eil NpeaHHbIM MYXEM all CBSILIEHHbIH 06eT,
Hy a ecau yx cepaue oTaana Tl My>KUYUHe,
Kak 3a cepaueM cBOUM He MOMYHMILLCS Thl Beilen!

B3sB co cronuka 3epkaibue B TOHKOH onpaBe —
Pa3Be ecTb y kpacaBuLbl IpefaHHei Apyr? —

MoOTbLIbKA, YTO K HOYHOHN NPUKOCHYJICS OTpaBe,
Ha cteksie nOMyTHEBLIEM 3aMeTHIIA BAPYT.

B3Max HenoBKO# pykH, M, K HEXIAHHOM Jocane,
3nononyyHslil MOBECa ynaji HEABHXUM.

«AX, — B3[JOXHYJIa HEBECTa, — HALUX NPUXOTEN pagu
Mbi Ayn1010 6€3BUHHOIO HE ROPOXKUM! »

Ho, egBa Bbliins B cag, no3abbliia TPEBOTH,
Cpenb ¢uanok 4 po3, HAMOEHHbIX POCOH,
M k KycTaM, 4TO poCiH B CTOPOHE OT AOPOTH,
IMocnemuna, neHsICh UX BOJIIEOHOH Kpaco.
Ho HarHynacb — yBbl! — CJIUIIKOM HEOCTOPOXHO,
Tak, 4To nosic y Heit pa3Bsi3ajics, 4 BHOBb
HcromaeHHoe cepaue 3a6U1oCh TPEBOXHO:
«AX, BCEX 3THX BOJIHEHUH HE CTOMT JIIOOOBB! »
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29. BEFORE THE BATTLE

By the hope within us springing,
Herald of to-morrow’s strife;

By that sun, whose light is bringing
Chains or freedom, death or life—
Oh! remember life can be

No charm for him, who lives not free!
Like the day-star in the wave,
Sinks a hero in his grave,

Midst the dew-fall of a nation’s tears.

Happy is he o’er whose decline

The smiles of home may soothing shine
And light him down the steep of years:—

But oh, how blest they sink to rest,

Who close their eyes on victory’s breast!

O’er his watch-fire’s fading embers
Now the foeman’s cheek turns white,
When his heart that field remembers,
Where we tamed his tyrant might.
Never let him bind again
A chain, like that we broke from then.
Hark! the horn of combat calls—
Ere the golden evening falls,
May we pledge that horn in triumph round!
Many a heart that now beats high,
In slumber cold at night shall lie,
Nor waken even at victory’s sound:—
But oh, how blest that hero’s sleep,
O’er whom a wondering world shall weep!

30. AFTER THE BATTLE

Night closed around the conqueror’s way,
And lightnings showed the distant hill,

Where those who lost that dreadful day,
Stood few and faint, but fearless still.
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29. [TIEPEI BUTBOM

BecTHHk 3aBTpaiHei CypoBo#
BuTBBI 30€CH; OH TYT KaK TYT!
XKnyT Hac BOJILHOCTb MJIb OKOBbI?
Ku3zub unb cMepThb 3ayTpa XAyT?
Tonbko Begaite, ApYy3bs,

Yo B HEBOJIE XXUTb HEJb3s!

Kak 3Be3ga Bo Mriie Cbipoi,

Tak B MOTHJIe CIIUT Fepoil —

H Hapop ero npuiot

OpocHTb ciie30# roToB:

Jliopu GyRyuux rogos

O cyab6e ero noior.

K0 onounn B noGeaubli yac,
Tot xun He 3ps, nptu6 3a Hac!

O3apeH KOCTPOM GarpsiHbIM

Bpar — oH HbiHYe 6Gell KaK Mell;
3nech cpaXaJlMCh Mbl C TUPAHOM,
Yro6 THpaHUTb HAac He cMen!

He ckyet Ham Goubilie OH

3nyio yenb GblIbIX BpeMeH!
I'poMkHii por 3By4HT BOHHOM:
IToGenus, Mbl Me; XMEIbHOM

B por HanbeM — U MyCTHUM B Kpyr!

Tor, B KOM pOCTb Fopsya,

MoxeT cTHHYTb OT Meua;

Y10 — 715 MepTBbIX — ropHa 3Byk?!
Ho 6anaxeH, kro nan B 6010

3a Upnanguto csolo!

30. TOCJIE BUTBBI

Temuena ganb Hag noGeXAeHHBIM KpaeM,

CBeT MOJIHMH NOJISIHY OCBelLaJ,

I'ne, BepHOCTD, O KOHLA, O CMEPTH COXpaHss,
CpaxeHHbIX paTHUKOB Ge3MOJIBHbIH KPYT CTOS.
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The soldier’s hope, the patriot’s zeal,
For ever dimmed, for ever crost—

Oh! who shall say what heroes feel,
When all but life and honor ’s lost?

The last sad hour of freedom’s dream,
And valor’s task, moved slowly by,
While mute they watcht, till morning’s beam
Should rise and give them light to die.
There ’s yet a world, where souls are free,
Where tyrants taint not nature’s bliss;—
If death that world’s bright opening be,
Oh! who would live a slave in this?

31. °T IS SWEET TO THINK

’ T is sweet to think, that, where’er we rove,

We are sure to find something blissful and dear,
And that, when we ’re far from the lips we love,

We ’ve but to make love to the lips we are near.
The heart, like a tendril, accustomed to cling,

Let it grow where it will, can not flourish alone,
But will lean to the nearest and loveliest thing

It can twine with itself and make closely its own.

Then oh! what pleasure, where’er we rove,

To be sure to find something still that is dear,
And to know, when far from the lips we love,

We ’ve but to make love to the lips we are near.

> T were a shame, when flowers around us rise.
To make light of the rest, if the rose is n’t there;
And the world ’s so rich in resplendent eyes,
* T were a pity to limit one’s love to a pair.
Love’s wing and the peacock’s are nearly alike,

They are both of them bright, but they ’re changeable too,

And, wherever a new beam of beauty can strike,
It will tincture Love’s plume with a different hue.
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Hapexna BonHa, J1l060Bb K CBATON OTUM3HE,
Bce B npax pa3BesiHO, noru6io HaBceraal..
O, KTO NOHMET, KTO B3BECHUT rOpe XH3HH,
Koraa npoxuTto Bce... ocranach 4yecTb ofHal..

Meura 3aBeTHas o cllaBe U cBOGOzE,
Ilocneanui yac B Ty Houb npo6un Tebe!

U xpaGpble 60MLbI, BcE CMEPTbIO G1arOpOAHOI,
Bce naryr 3gech, Ha yTpenHei 3ape!

EcTb cBe1blii MUp 1106BH, CBOGOABI SICHOM,
Inme, cTpaxayluue 3aech, IMKYIOT B TULLHHE,
U ecnu cMepTh BEAET B TOT MUP NPEKPACHbIH,
O KTO X M XHUTb 3aX04eT Ha 3emie!..

31. KAK CJIAOKO OYMATb

Kak cnaako nyMath, 4TO B AalIbHUX Kpasix

Mb!1 oTpany Asist cepaua HaWaeM HenpeMeHHO!

M k ueMy TOCKOBaTh O T106MMBIX yCTaXx,

Ecau x 61M3KUM yCcTaM Mbl NIPHHUKHEM GlaXKeHHO?
JIbHYTb K ONOpe NPHUBbIKJIA yllla HCKOHH —

B onuHouecTBe et He pacLBeCTb, HE PAaCKPBITHCH,

U Her cuacTus peaKOCTHel B IOHbIE IHH,

YeM ¢ AymoH COBEPLLIEHHONH U POACTBEHHON CIIUTHLCS.

Xopoo co3HaBaTh, YTO M B JaIbHUX KpasiX

Me! oTpany ans cepaua HaiaeM HelpeMeHHO!

Hu K yeMy TOCKOBaTh O JTIOOUMBIX yCTaX —

Benb u k 6IM3KUM yCTaM Mbl IPUHHKHEM GIIaXEHHO.

Eciu nonoH useramu aylucTbIMHU caf,

Tonbko po3y oaHy 060XaTh He IPHCTAIO,

U rnasaMu npexpacHbIMM CBET Tak GoOrar,

Yro 1106MTh TOMLKO pa3 HaM MOKaXeTcsi MaJio.
Kak noxoxa /11060Bb Ha NaBJMHbE KPbLIO,

YT0 MEHSIET LBETA NIPH MHOM OCBelLlieHbe!
HoBbI# 1y4y KpacoThbl 3aCBEPKAET CBETIO —
HosBbiM 0T671€CKOM BCNbIXHET J1106BU ONepeHbe.
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Then oh! what pleasure, where’er we rove,

To be sure to find something still that is dear,
And to know, when far from the lips we love,

We ’ve but to make love to the lips we are near.

32. THE IRISH PEASANT
TO HIS MISTRESS

Thro’ grief and thro’ danger thy smile hath cheered my way,
Till hope seemed to bud from each thorn that round me lay;
The darker our fortune, the brighter our pure love burned,
Till shame into glory, till fear into zeal was turned;

Yes, slave as I was, in thy arms my spirit felt free,

And blest even the sorrows that made me more dear to thee.

Thy rival was honored, while thou wert wronged and scorned,
Thy crown was of briers, while gold her brows adorned;

She wooed me to temples, while thou lay’st hid in caves,

Her friends were all masters, while thine, alas! were slaves;
Yet cold in the earth, at thy feet, I would rather be,

Than wed what I loved not, or turn one thought from thee.

They slander thee sorely, who say thy vows are frail—

Hadst thou been a false one, thy cheek had looked less pale.
They say, too, so long thou hast worn those lingering chains,
That deep in thy heart they have printed their servile stains—
Oh! foul is the slander,—no chain could that soul subdue—
Where shineth thy spirit, there liberty shineth too!

33. ON MUSIC

When thro’ life unblest we rove,
Losing all that made life dear,
Should some notes we used to love,
In days of boyhood, meet our ear,
Oh! how welcome breathes the strain!
Wakening thoughts that long have slept;
Kindling former smiles again
In faded eyes that long have wept.
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Xopolo co3HaBaThb, YTO H B JAJIbHAX KpasXx

Mgl oTpany ans cepaua HaiaeM HempeMeHHoO!

Hu k 4yeMy TOCKOBaTh O JIOGHMBIX YCTaX —

Bexb H K GIU3KAM yCTaM Mbl IPMHAKHEM 6J1aXXEHHO.

32. MPHAH,QCKMK KPECTbSAHHUH —
CBOEH BO3JIIOBJIEHHOM

B 6ene u B neyanu MHe yibi6aiach Tbl,

UM cHOBa CHANH MeX TEPHHEB L{BETHI.

YeM ropiue HaM GbLIO, YeM HOYDb Gbliia YEPHEH,
MeHsi Tol TI0GHIIa TEM Xapye M BEpHEH.

M nyctb 5 numb pab u cyap6010 obpeneH —

B 06BATbLAX TBOMX st CBOGOIEH H CHIIEH.

Hpyras — Gorara, a Tbl G/I€f{Ha OT CJI€3,
Benel ee — 351aTO, 2 TBOH M3 JUKHMX PO3;

B rocnonckue 3ajibl OHa MEHs 3Bajia,

C Hell XaeT MeHs CllaBa, C To6010 — kabana.
Ho nyuine B MOrHie y HOT TBOMX YCHYTb,
YeM XKHTb C HEJIIOOUMOM H Iyllly OOMaHyThb.

30ByT Te6s XKUBOH — HO pa3se 6 Thl 6bu1a
T'oHHMOH M HHLUEH, Korja 6bl Jirath Morya?
TBepAsAT, 4TO Thl HOCHIIb MO30PHOE KJIEHMO,
YTo gyX TBOMH CIIOMHJIO XOJMIONCKOE sIPMO.
BeccuinbHa nx 3106a! Thl Bbillle BCEX KJIEBET:
I'me oyx TBOM CHsieT, TaM M CBOGO/BI CBET.

33. K MY3BIKE

CyacTbs HET Ha 3TOM CBETE,

Hama XH3Hb MOPOYHT Hac.
ITechH 10HOCTH, pa3BeiiTe

3ByKaMH neyajH yac!
Mys3bika — B Te6e oTpapa!

ThbI XHBHIIb PO NPEXHHX AYM
Y ynpi6Ky RapHmb B3rIsgy,

YTO OT ropsi CTajl YrpioM.
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Like the gale, that sighs along

Beds of oriental flowers,
Is the grateful breath of song,

That once was heard in happier hours;
Filled with balm, the gale sighs on,

Tho’ the flowers have sunk in death;
So, when pleasure’s dream is gone,

Its memory lives in Music’s breath.

Music, oh how faint, how weak,

Language fades before thy spell!
Why should Feeling ever speak,

When thou canst breathe her soul so well?
Friendship’s balmy words may feign,

Love’s are even more false than they;
Oh!’t is only music’s strain

Can sweetly soothe, and not betray.

34. IT IS NOT THE TEAR AT THIS
MOMENT SHED

It is not the tear at this moment shed,
When the cold turf has just been laid o’er him,
That can tell how beloved was the friend that ’s fled,
Or how deep in our hearts we deplore him.
* T is the tear, thro’ many a long day wept,
> T is life’s whole path o’ershaded;
> T is the one remembrance, fondly kept,
When all lighter griefs have faded.

Thus his memory, like some holy light,

Kept alive in our hearts, will improve them,
For worth shall look fairer, and truth more bright,
When we think how he lived but to love them.

And, as fresher flowers the sod perfume
Where buried saints are lying,

So our hearts shall borrow a sweetening bloom
From the image he left there in dying!
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Jlerknit BeTep ymepsieT
3HOi BOCTOYHBIX LIBETHUKOB,
Tak MenonHus nackaer
IOHoCTH ymenuen 30B.
XOoTh IBETHI CKJIOHHIIUCH A0TY,
Berep apomar Hecer.
Tak u B My3bIKe — BECEJbIH
OT3BYK NPOUIIBIX JIET XHBET.

Myssika! ITepen To6010
Cna6, 6ecnoMOIlIEH A3BbIK.
Ho He Tb1, 2 OH AymIOI0 .
YyscTBa BeIpaXaTh NpUBBIK!
Jpyx06a Halia — JIeNeTaHbe,
JIxuB ¥ nycT 1106BH 06€T.
Myssika! B TBoeM fibixaHbe —
B Hem o;uiom! — npaBOMBBIN CBET.

34. TA CJIE3A

Ta cne3a, uTo Hap cBeXel MOTHIION MPOJIbEM,

Ha npomanue fpyry napys,

He BMecTHT Hallieil ckop6GH BeJIHKOI O TOM,

KrO yumien B 3Ty 3¢MIIIO CbIpyIO.  °

Ho B nanekoM rpsayieM, He B CTOJIb TAXKHI yac
Hpyr, ero He 3a6bIBLIN, 3aNJIaYeT,

TeHb10 CKOpOH TOT EHb OMpAYHTCs AJIS HaC,

Ta cne3a MHOro 6oJiee 3Ha4HT.

B npocBeTIECHHBIX NeYanbIo Ayax Jonei
Ero o6pa3 BrICOKHI ocTacs,

Craner UcruHa spue, a [Ipaspa — cBeTiei,
Panyn HHX OH XHJI H cpaxalcs.

Ha MorunbHoit 3eMite, rige cBATbIE JIEXKAT,
Y uBeTh! pacUBETAIOT NbIILHEE.

ITycTh MOMOXKET XXHBLIM LBETOB apoMar,
Y106 cepaua X GHIIMCh BOJIBHEE.
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35. THE ORIGIN OF THE HARP

* T is believed that this Harp, which I wake now for thee,
Was a Siren of old, who sung under the sea;

And who often, at eve, thro’ the bright waters roved,

To meet, on the green shore, a youth whom she loved.

But she loved him in vain, for he left her to weep,
And in tears, all the night, her gold tresses to steep;
Till heaven looked with pity on true-love so warm,
And changed to this soft Harp the sea-maiden’s form.

Still her bosom rose fair—still her cheeks smiled the same—
While her sea-beauties gracefully formed the light frame;
And her hair, as, let loose, o’er her white arm it fell,

Was changed to bright chords uttering melody’s spell.

Hence it came, that this soft Harp so long hath been known
To mingle love’s language with sorrow’s sad tone;

Till thou didst divide them, and teach the fond lay

To speak love when I ’'m near thee, and grief when away.

36. LOVE’'S YOUNG DREAM

Oh! the days are gone, when Beauty bright
My heart’s chain wove;
When my dream of life, from morn till night,
Was love, still love.
New hope may bloom,
And days may come,
Of milder, calmer beam,
But there’s nothing half so sweet in life
As love’s young dream;
No, there’s nothing half so sweet in life
" As love’s young dream.

Tho’ the bard to purer fame may soar,
When wild youth ’s past;
Tho’ he win the wise, who frowned before,
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35. POXIEHHE AP®bI

ITo npenanuio, apda, ubeit BHEMIIELIb CTPYHE,
Bcrapb cupeHoii Xuja B roy6oi riy6use,
BeuepaMu BCIUIBLIBA/Ia OHA CPEAH CKall

U na Geper 6pena, rae Bo31106IEHHBIM Xall.

Ho onHaxxnel yuIes oH H c4acTbe yHeC,

Houblo0 ciie3s! CTpyHIHCE Ha 30J10TO KOC,

U necuacrHas, He60 pacTporaB TOCKO#H,

B nupy BApyr npeBpaTHIach U3 JEBBI MOPCKOIA.

HeXHO nepcH B3[sIManuch, KPYTIKIach meKa,
Pamoii ni1aBHOIO CTaH H3OTHYJICA Cllerka,
PacnyieTeHHbIE BOJIOCHI, Nafias C MIey,

Cranu CTpysIMH CTPYH, YTOGBI MY3BIKOM TeYb.

BBIILIO TaK: 3TH CTPYHBI C AABHUIIHUX BPEMEH
Cnuiu ¢ peusIo II0GOBHOIO FOPECTHBIH CTOH,
Thi CO3BYYBS Pa3BANA M YUHIIL HX BHOBb

ITets B paznyke neyais, a NpH BCTpeye JM0GOBb,

36. Yracmux He# BEPHYTCS JIH MEYTBI,

BepHyTcs JIb BHOBB

U pagocTk MyK, H LIENH KPacoTsl,
U 181, 11060BB?
CKIIOH THXMX IHEH
HHbIx nyuei
CusiHbeM 03apeH.

. Ho rae Tot nyy, yei ApKuit 6J1eCK 3aTMHT,

JI10608Bb, TBOI COH?

O HeT! HHYTO Ha CBETe He 3aTMHT,
JI1060Bb, TBOH COH.

s 1y4umnx MyK B TPYAM CBOEH OTBET
Haitner neBew,
U, crpacru Bpar, nouuier eMy npune’r
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To smile at last;
He ’ll never meet
A joy so sweet,
In all his noon of fame,
As when first he sung to woman’s ear
His soul-felt flame,
And, at every close, she blushed to hear
The one lov’d name.

No,—that hallowed form is ne’er for got
Which first love traced;
Still it lingering haunts the greenest spot
On memory’s waste.
"T was odor fled
As soon as shed;
’T was morning’s winged dream;
'T was a light, that ne’er can shine again
On life’s dull stream:
Oh!’t was light that ne’er can shine again
On life’s dull stream.

37. THE PRINCE’S DAY

Tho’ dark are our sorrows, to-day we ’ll forget them,
And smile thro’ our tears, like a sunbeam in showers:
There never were hearts, if our rulers would let them,

More formed to be grateful and blest than ours.

But just when the chain
Has ceased to pain,

And hope has enwreathed it round with flowers,

There comes a new link
Our spirits to sink—

Oh! the joy that we taste, like the light of the poles,
Is a flash amid darkness, too brilliant to stay;

But tho’ ’t were the last little spark in our souls,
We must light it up now, on our Prince’s Day.

Contempt on the minion, who calls you disloyal!

Tho’ fierce to your foe, to your friends you are true;

And the tribute most high to a head that is royal,
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Cyxoit Myapen.
Ho He HaiipeT
Brinbix Kpacor
IToaT Bokpyr cebs,
Tex 4yBCTB, YTO 3HaJI, KOT/1a OH C Heli 6bIBan
U nen, n106s,
Koraa ee cMyeHbe Habaonan
U nen, n106s.

B GbLibIe AHH TIOGUMBIE YEPTHI,
3a6bITh 14 Bac?

Bam 1yy ropMT cpeib TbMbI M IIyCTOThI
B nonHOYHBIA Yac.
BruI nacku rpes,
HbixaHbe po3,
KpeinaTelit yTpa coH.

Bb1 SIpKHit CBET, YTO BNPEADL HE O3aPHUT
HaM XH3HH CKJIOH,

YBBbI, Balll CBET YX BIpPEAb HE O3apHUT
Ham XH3HH CKJIOH.

37. dEHb TIIPECTOJIOHACJ/IEOAHHUKA

.CeroiHsl HH CJIOBa O HaIIEH Meyany,
Ynsi6ka cKBO3b clie3bl, Kak paayra B Hebe,
H ecnn 6 moHapxu ce6e BiOMpanu
3a BEpHOCTE HapoOJ — TO Ha Hac najn 6bl XpeOHii.
Ta uenb, 4TO cCHayaua
YyTb-4yTh Mojeryana
W nHamu HaexXabl TEM CaMbIM B3pacTHa,
Bapyr HOBLIM 3BEHOM,
Kak nb1oM U OTHEM,
HepnaBH 1010 pafiocTh XECTOKO CAaBHIa —
Hepnonro KocTpy pa3roparhbcs Ha Jbay, —
Ho uckpy nocneaHoo B Bac He ybuna:
IIpecTonoHacnenHMK, TBOM IeHB pa3 B roay!

B uectb npuHia Y3/IbCKOro 3ajaH BECENbIH
CMyTBSIHOM OT'BSIBJIEHHBIM NPa3qHHK HAapoay.
Ho pa3Be He BbIclIasi BEpDHOCTb NPECTONY —
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Is love from a heart that loves liberty too.
While cowards, who blight
Your fame, your right,
Would shrink from the blaze of the battle array,
The Standard of Green
In front would be seen,—
Oh, my life on your faith! were you summoned this minute,
You ’d cast every bitter remembrance away,
And show what the arm of old Erin has in it,
When roused by the foe, on her Prince’s Day.

He loves the Green Isle, and his love is recorded
In hearts, which have suffered too much to forget;
And hope shall be crowned. and attachment rewarded,
And Erin’s gay jubilee shine out yet,
The gem may be broke
By many a stroke,
But nothing can cloud its native ray:
Each fragment will cast
A light, to the last,—
And thus, Erin, my country tho’ broken thou art,
There’s a lustre within thee, that ne’er will decay;
A spirit, which beams thro’ each suffering part,
And now smiles at all pain on the Prince’s Day.

38. WEEP ON, WEEP ON

Weep on, weep on, your hour is past;
Your dreams of pride are o’er;
The fatal chain is round you cast,
And you are men no more.
In vain the hero’s heart hath bled;
The sage’s tongue hath warned in vain;—
Oh, Freedom! once thy flame hath fled,
It never lights again.

Weep on—perhaps in after days,
They ’ll learn to love your name;
When many a deed may wake in praise
That long hath slept in blame.
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JI106uTh B paBHO# Mepe npecTo M cBobony?
JIscrens! ¥ NPHTBOPLI
ITocelor no3opa
TpycianBOe ceMsi B BOGHHOM afy.
Ypa nervonam
ITon cTsiroM 3ejieHbIM!
OHH-TO HE APOTHYT MO HATHCKOM BPaXbHM,
ITonHuMyTCsl pa3soM B €IMHOM pANY
Ha cnaBy u ru6enn. Mel 3TO JOKaXeM,
ITpecTooHACIEAHHK, B BOCHHOM rofy!

IIpecrononacienHuK, Halll OCTPOB POAHMBIH,
Ham ocTpoB 3eJ1eHblil Thl JI06HIIbL OTKPBITO,
CrpaHoi MCCTpafaBIIeiicss H HelIoOGHMoi
Takoe BoBeKH He 6yneT 3abbITo!
T'oput u3ympyn,
H nycTtb pazobbior —
3esIeHbIM OCKOJIOK J11060H 3aHCKPHTCS —
JIuwb sipue cropuuei
M3 KaxXno# Kpynuubl.
Tak DpHH PacKoJIOTa HhIHE Ha YaCTH,
H Bce xe, CKBO3b Clle3bl, TOCKY H Oeny,
CaepKaeT Kpacod M HafieXOH Ha CYacThe,
IIpecTonoHacneaHuk, nyctb B 3ToM rogy!

38. BOCIUIAYBTE, LUENM AYWAT BAC

BocnnaubTe, LENH Ay1IAT Bac,
ITo3op Bcero GonbHE:
YBsiia B HEKHMH IEHb ¥ Yac
T'opabIHs NPEXHHX JHEH.
Mynpen Bac npegocreperal,
A XpaOpslii NpOJIHI KPOBb,
Ho ¢aken Boan oTnbinan

U He 3aXXeTCs BHOBb!

BocnaaubTe... BnpoueM, B HEKHIl iEHb,
Bnions n1106BM 3aKOH,

IlycTh CrOHHT BHYK O30pa TEHb

C nopyraHHBIX HMEH.
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And when they tread the ruined isle,
Where rest, at length, the lord and slave,

They ’ll wondering ask, how hands so vile
Could conquer hearts so brave?

“*T was fate,” they ’ll say,*‘a wayward fate
“Your web of discord wove;

“And while your tyrants joined in hate,
“You never joined in love.

“But hearts fell off, that ought to twine,
“And man profaned what God had given;

““Till some were heard to curse the shrine,
“Where others knelt to heaven!”

39. LESBIA HATH A BEAMING EYE

Lesbia hath a beaming eye,
But no one knows for whom it beameth;
Right and left its arrows fly,
But what they aim at no one dreameth.
Sweeter 't is to gaze upon
My Nora’s lid that seldom rises;
Few its looks, but every one,
Like unexpected light, surprises!
Oh, My Nora Creina, dear,
My gentle, bashful Nora Creina,
Beauty lies
In many eyes,
But love in yours, My Nora Creina.

Lesbia wears a robe of gold,

But all so close the nymph hath laced it,
Not a charm of beauty’s mould

Presumes to stay where nature placed it.
Oh! my Nora’s gown for me,

That floats as wild as mountain breezes,
Leaving every beauty free

To sink or swell as Heaven pleases.

Yes, my Nora Creina, dear,
My simple, graceful Nora Creina,
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U cnpocHr B xpaMe, rae nokoii
Bxymalor pa6 ¥ KHsA3b:

«Ybei CBATOTATCTBEHHOM PYKO#
OTtBaxHbI# GpolLEH B rpsA3b?

TupanoB HeHaBHCTh AHKA:

OHH B Heit 3a0[HO,

A BaM B 1106BH ewle nNoka
CnjaoTuThes He AaHO:

OnuH, B HEBEACHbE CBOEM,
CBATBIHIO OCKBEPHHII,

Korna npyroit — npex anrapem —
Konenn npexknonnn!»

39. 04X JIJECBWUU CBETJIbI

Ouu Jlec6uu cBETIILI —
JIsis KOro X MX CBET JyuHTca?
Bsariasn ee ocrpeii cTpeast —
T'ne x Ta Henb, Kyna oH MYMTCH?
MHe MuJieit CKIIOHEHHBIH B3 —
Ouu THXOH, KpOTKO# HopsI,
Kaxnelii pa3 onun gapar
HeoxunaHHbIe B30pbI!
Hopa munas Mos,
Mos 6e3ponornas Hopa!
Barasas! sn
ITopoii TasT —
Ho Hukoraa He axewsb Tei, Hopa!

Hocur Jlec6us Hapsq,
ITopo6arommit 6orune.

TKaHH 30710TOM ropsar —
IIpocTOTBI X€ HET B IOMHUHE.

Cl10BHO rOpHBIii BETEPOK,
IMenecrst onexast Hopsl,

A Kpacy ee cbeper
Jlerkuit, YMCTBII 1yd ABpOpBI.

Hopa nexnas Mos, )

Mos nnenurennpnas Hopa!
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Nature’s dress
Is loveliness—
The dress you wear, my Nora Creina.

Lesbia hath a wit refined,
But, when its points are gleaming round us,
Who can tell if they 're designed
To dazzle merely, or to wound us?
Pillowed on my Nora’s heart,
In safer slumber Love reposes—
Bed of peace! whose roughest part
Is but the crumpling of the roses.
Oh! my Nora Creina dear,
My mild, my artless Nora Creina!
Wit, though bright,
Hath no such light,
As warths your eyes, my Nora Creina.

40. I SAW THY FORM IN YOUTHFUL PRIME

I saw thy form in youthful prime,
Nor thought that pale decay
Would steal before the steps of Time,
And waste its bloom away, Mary!
Yet still thy features wore that light,
Which fleets not with the breath;
And life ne’er looked more truly bright
Than in thy smile of death, Mary!

As streams that run o’er golden mines,
Yet humbly, calmly glide,

Nor seem to know the wealth that shines
Within their gentle tide, Mary!

So veiled beneath the simplest guise,
Thy radiant genius shone,

And that, which charmed all other eyes,

Seemed worthless in thy own, Mary!

If souls could always dwell above,
Thou ne’er hadst left that sphere;
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TBoi Hapsn
M npocr, U CBAT —
On pan te6e ITpuponoji, Hopa!

¥YMm y Jlec6un nonyac
-I'nGue ne3Busi CTaIbLHOrO —
OTTOrO 1M paHHT HaC
E 1o 6poueHHoe c1oBo?
B cepaue Hopsl cnsiuui cBeT
He nnexex Urpoi H JIOX5I0.
U onaBei po3sl UBET
Jler Ha MArKOM 3TOM JIOXeE.
Hopa Tuxas Mos,
Mos npuBernusas Hopa!
¥YM — uToT
He npes3oiper
Tenna gywu tBoeii, o Hopa!

40. KOTJ A ThbI B IOHOCTU BBLIOU

Koraa Tel B IOHOCTH GBLIOM
Bouina B MOM MeuThI,

He gyman s, 4T0 B MUp HHOM
Yiipewns TaK ckopo Tel, Maph!
Tsl HemonBuxkHa. JIbercs cBer
M xonogHO, K 3bI6KO.

Ho Huyero xuBee HET,

Yem MepTBas ynsi6ka, Mapu!

Kak 3naroHOcHas peka
Cneuur 3a OKoeM,

He Benas HaBepHska

O 3onote cBoeM, Mapn,

Tak TBO# NyYMCTBIA AYX CHAT
ITon BHEWIHEH NPOCTOTOM.
Ho oH Bceraa M Bcex IIEHsN,
Kpome Te6s camoit, Mapn!

Bynr B ropHux Bricsx 6i1aropars,
Trl K HaM npumna 6 enBa M.
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Or could we keep the souls we love,
We ne’er had lost thee here, Mary!

Though many a gifted mind we meet,
Though fairest forms we see,

To live with them is far less sweet,
Than to remember thee, Mary!

41. BY THAT LAKE, WHOSE GLOOMY SHORE

By that Lake, whose gloomy shore
Sky-lark never warbles o’er,

Where the cliff hangs high and steep,
Young St. Kevin stole to sleep.
“Here, at least,” he calmly said,
“Woman ne’er shall find my bed.”
Ah! the good Saint little knew

What that wily sex can do.

’T was from Kathleen’s eyes he flew,—
Eyes of most unholy blue!

She had loved him well and long
Wished him hers, nor thought it wrong.
Wheresoe’er the Saint would fly,

Still he heard her light foot nigh;

East or west, where’er he turned,

Still her eyes before him burned.

On the bold cliff’s bosom cast,
Tranquil now, he sleeps at last;
Dreams of heaven, nor thinks that e’er
Woman’s smile can haunt him there.
But nor earth nor heaven is free,
From her power, if fond she be: -
Even now, while calm he sleeps,
Kathleen o’er him leans and weeps.

Fearless she had tracked his feet
To this rocky, wild retreat;

And when morning met his view,
Her mild glances met it, too.
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YMeii MbI yIlIH COXPAHSATD,
Te6s 6 He noTepsnu, Mapnu!
XoTs npeKpacHbl€ YEPThI

Y BUgUM MBI IIOAYAC,

Ho ux He noMHUM. TONBKO ThI
Bocnnamensiems Hac, Mapu!

41. K O3EPY,I'’1E BEPEI' ITUK

K o3epy, rae 6eper UK,

T'ne He clblIEH NTHYHIA KPUK,
T'me BbicOK OGpBIB KPYTOi,
KeBuH BoiGpacst CBATOM.

U wenran on: «Hukorga
KeTnun He npuiiTu cloga!»
BugHo, OH He 3HAl f0TOJIE,
CKOJIbKO CHJIBI B cllabGoM noJte.

Jyman oH, 4TO Aylly cnac

Or npekpacHbix Ketnun rias!
OH 6Bl C Heii CYacTIUBBIM CTall,
Ho n11060Bb rpEXOM CUHTAIL.
T'ne 6 HM wie] OH, BiilOGJIEHA,
Bclopy ciienom 1wjia oHa,

Y kyna 6 oH HH CMOTpel,
Bciony Kernun B3op ropei.

TonbKo 3€Ch HA KPYyTH3HE

CMor 3acHYTb OH B THIIHHE,

U BoO cHe OBl 3al[HIIEH

Or yabi6k1 KeTiuH OH.

Ho nas Keriun Maa Bech CBET —
Jins n106B4 nperpagbl HeT.

U Tenepb, Npoias CKBO3b ThMY,
Ilnauer, KIOHHUTCS K HEMY.

Ctpax npes3peB, He 3Has 37a,
BHOBB OHa €ro Hauuia.

U koraa cBATOH NPOCHYJICS,
KpoTk#uii B3rjisa ero KOCHyJics.
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Ah, your Saints have cruel hearts!
Sternly from his bed he starts,
And with rude, repulsive shock,
Hurls her from the beetling rock.

Glendalough, thy gloomy wave

Soon was gentle Kathleen’s grave!
Soon the Saint (yet ah! too late,) -
Felt her love, and mourned her fate.
When he said, ‘“Heaven rest her soul!”
Round the Lake light music stole;
And her ghost was seen to glide,
Smiling o’er the fatal tide.

42. SHE IS FAR FROM THE.LAND

She is far from the land where her young hero sleeps,
And lovers are round her, sighing:

But coldly she turns from their gaze, and weeps,
For her heart in his grave is lying.

She sings the wild song of her dear native plains,
Every note which he loved awaking;—

Ah! little they think who delight in her strains,
How the heart of the Minstrel is breaking.

He had lived for his love, for his country he died,
They were all that to life had entwined him;

Nor soon shall the tears of his country be dried,
Nor long will his love stay behind him.

Oh! make her a grave where the sunbeams rest,
When they promise a glorious morrow;

They ’ll shine o’er her sleep, like a smile from the West,
From her own loved island of sorrow.
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Kak xecTok cBsTO#, 0 603xe!
BcTan oH ¢ KAMEHHOTrO J10XKa,
K 6enHoM AE€BYLIKE ArHYJ
U c ropnl e€ CTONKHYJL.

I'nexpany, ans KeTnus Munoi
Bckope crano Thl MOTHIIOH!
IToHsAn TyT TOrAa CBATOM
YyBCTBO ACBYLIKH IPOCTOM,
I'pycrHo BriMonBuI: «JlosXHa
OG6pecTH MOKOM OHa».

M ToTyac, NOKHMHYB TeJo,
Bsbich nyma ee p3nerena.

42. TAJIEKA CTOPOHA..

Jlanexa cTopoHa, rae MiIafoii ee Apyr
CnuT, COKPBITBIH 3€MJIEIO CHIPOIO.

Ho n11060BHMKH TUIETHO B3ABIXaIOT BOKPYT:
Ee cepaue B Moruie repos.

M noer oHa necHH, NI06GUMBIE UM,
Munoit ponuHbI CKOPOHBIE 3BYKH.

M He 3HaeT HUKTO, YTO C HANIEBOM POHBIM
PaspriBaercs cepaue oT Myku.

Iyist 1I06UMON OH XXHJI, H OH 1aJl 3a HApox,
OO6peTs MONHOTY CBOEH XKHU3HH.

M negonro oHa 6e3 HEro NMPOXKMBET,
U He GypeT 3a6bIT OH B OTYM3HE.

Cxoponure ee, e, Npopoya paccser,
Jlyu 3akaTHbIi GlecHeT U3-3a Mop,

C10BHO OCTPOB POAUMBIN NOLIJIET €ii IPUBET —
Kpaii 110684 ee, cuacTbs ¥ rops.
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43. NAY, TELL ME NOT, DEAR

Nay, tell me not, dear, that the goblet drowns
One charm of feeling, one fond regret;
Believe me, a few of thy angry frowns
Are all I ’ve sunk in its bright wave yet.
Ne’er hath a beam
Been lost in the stream
That ever was shed from thy form or soul;
The spell of those eyes,
The balm of thy sighs,
Still float on the surface, and hallow my bowl,
Then fancy not, dearest, that wine can steal
One blissful dream of the heart from me;
Like founts that awaken the pilgrim’s zeal,
The bowl but brightens my love for thee.

They tell us that love in his fairy bower,
Had two blush-roses of birth divine;
He sprinkled the one with a rainbow shower,
But bathed the other with mantling wine.
Soon did the buds,
That drank of the floods
Distilled by the rainbow, decline and fade;
While those which the tide
Of ruby had dyed
All blushed into beauty, like thee, sweet maid!
Then fancy not, dearest, that wine can steal
One blissful dream of the heart from me;
Like founts, that awaken the pilgrim’s zeal,
The bowl but brightens my love for thee.

44. AVENGING AND BRIGHT

Avenging and bright fall the swift sword of Erin
On him who the brave sons of Usna betrayed!
For every fond eye he hath wakened a tear in,
A drop from his heart-wounds shall weep o’er her blade.
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43. TIPOLLY, HE CYUTAN

IIpowy, He cuMTaii, 6ora pagu, pogHas,

YTO YyBCTBO CBOE YTOMMUII i B BUHE.

IloBepb, B HEM YTOMIIEH — YX 3TO § 3HAI0 —
JInmb XMyph1it TBOJM B3riisi, oOpallleHHbIA KO MHE,
XoTb HanMTOK XOpoul,

XOTb OH CBETEIN, HO BCE X

SIpue cBeT, M3JyYEHHBI TBOE IO AYLIOH.

Yapb! B3rIsiA0B TBOMX,

Yapbl B3MOXOB TBOMX

Bce cunbHER OCBAAIOT MOW KYOOK XMeNbHOIM.

IToaToMy nyx TBOH HampacHO CTpafaer,

Yro cnaaKyo rpe3y NOXMTHT BHHO.

Kax B ¢TpaHHHKE CHy pORHHK Npo6yXnaer,
JI1060Bb MO0 Mpo6yXKAaeT oHO.

Cnbixan si, 11060Bb B CBOEM JOME 3aBETHOM
Vimena iBe po3bl, poXAEHHbIE GOroMm.

OnHy OKpONuJ OH K0XIEM MHOTOLIBETHBIM,
Hpyry 1o o6pbI3rail UCKpSILLUMCS TPOrOM.

U, npoiias Bce NpenoHsl,

ITosBUIKCL GYTOHBI.

Ha nepBoii 6yToH Obln M GJeqHbIA, U XHIIbIMA.
Ho 3aTo Ha BTOpoO#

SIpxo# KpackKoii XHBO#

Caerniicst 6yTOH, KaK JMLO MOEil MHIION.

IToaToMy nyx TBOH HampacHO CTpajaer,

Yro cnagKyo rpe3y NOXMTHT BHHO.

Kak B cTpaHHMKE CHIIy pOOHHK PO6YXnaer,
JI1060Bb MO0 IpO6YXAAET OHO. .

44. BOCCTAHb XE C MEYOM HA IPEJATEIJIA, DPUH

BoccraHb xe ¢ MeuOM Ha npeparens, JpHH,
Cry6uBiiero Y cHbl MiIafbIX CbIHOBe#!

Bce paHbI 1 clie3bl — MYCTb CYET UM TIOTEPSH —
o xanjiu omIaTUT OH KPOBbIO CBOEH.
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By the red cloud that hung over Conor’s dark dwelling,
When Ulad’s three champions lay sleeping in gore—

By the billows of war, which so often, high swelling,
Have wafted these heroes to victory’s shore—

We swear to revenge them!—no joy shall be tasted,
The harp shall be silent, the maiden unwed,

Our halls shall be mute and our fields shall lie wasted,
Till vengeance is wreaked on the murderer’s head.

Yes, monarch! tho’ sweet are our home recollections,
Tho’ sweet are the tears that from tenderness fall;

Tho’ sweet are our friendships, our hopes, our affections,
Revenge on a tyrant is sweetest of all!

45. WHAT THE BEE 1S TO THE FLOWERET
HE.

What the bee is to the floweret,
When he looks for honey-dew,
Thro’ the leaves that close embower it,
That, my love, I'’ll be to you.

SHE.

What the bank, with verdure glowing,
Is to waves that-wander near,

Whispering kisses, while they ’re going,
That I'’ll be to you, my dear.

SHE.
But they say, the bee ’s a rover,
Who will fly, when sweets are gone;
And, when once the Kkiss is over,
Faithless brooks will wander on.

HE.

Nayj, if flowers will lose their looks,
If sunny banks will wear away,
"T is but right that bees and brooks
Should sip and kiss them while they may.
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Kny6amu orus Han nBopoM Konxo6apa,
I'me BCcTpeTHN répoeB KpOBaBBIiA PacCBeT,
Bonnamu cpaxeHHii, B3AbIMABIIMMH PO
Tpex ynanoB cnaBHBIX Ha rpe6GHe nobex, —

Knsanemcsa orMcruts! U nokyna pacnnarsl
He npo6un eme nns ry6urens yac,

ITycTb COXHYT MO, ¥ MYCTEIOT NaaTsl,
M namu HeBecThl cTapelor 6e3 Hac.

O! ckonb HU OTPaiHBI Becelbs HANEBDI,
U cBer ouara, ¥ 1106BH TOPXKECTBO,

U 3ByuHble apdbl, H HEXHBIE [EBBI, —
Bo3Mesnbe THpaHy oTpapHei Bcero!

45. KAK ITYEJA, YTO XMYPOU YAIEN

OH

Kak nyena, 4To XMypo# yauyei
Ha 3aBernb1it MuuTCa nyr,

YT06 co6paTh HEKTAp NbAHAIIMI,
51 cnemy K Te6e, Moii Apyr.

OHA

Kak ckana, 4To B meHe CHEXHOM
Buemner menuyiei Bosne,
Tonoc TBO# NpHU3BIBHO-HEXHBIIi
51 NTOBNIO B CYACTIIMBOM CHE.

Ho, ucnus HekTap XenaHHbIi,
BHOBbL muena yMYMTCH BAAbD,
U BoJIHE HEMOCTOAHHOM
CKall OCTaBJIEHHBIX HE XKallb.

OH

Bepera u Te He BeyHbl,
JIyr yBsHET KO 3UMBI:

Mur 6naxeHcTBa 6bICTPOTEUHBIIH
YnyckaTb He BpaBe Mbl!
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46. LOVE AND THE NOVICE

“Here we dwell, in holiest bowers,
“Where angels of light o’er our orisons bend;
“Where sighs of devotion and breathings of flowers
“To heaven in mingled odor ascend.
“Do not disturb our calm, oh Love!
“So like is thy form to the cherubs above,
“It well might deceive such hearts as ours.”

Love stood near the Novice and listened,
And Love is no novice in taking a hint;
His laughing blue eyes soon with piety glistened;
His rosy wing turned to heaven’s own tint.
“Who would have thought,” the urchin cries,
“That Love could so well, so gravely disguise
“His wandering wings and wounding eyes?”

Love now warms thee, waking and sleeping,
Young Novice, to him all thy orisons rise.
He tinges the heavenly fount with his weeping,
He brightens the censer’s flame with his sighs.
Love is the Saint enshrined in thy breast,
And angels themselves would admit such a guest,
If he came to them clothed in Piety’s vest.

47. THIS LIFE IS ALL CHECKERED
WITH PLEASURES. AND WOES

This life is all checkered with pleasures and woes,
That chase one another like waves of the deep,—
Each brightly or darkly, as onward it flows,
Reflecting our eyes, as they sparkle or weep.
So closely our whims on our miseries tread,
That the laugh is awaked ere the tear can be dried;
And, as fast as the rain-drop of Pity is shed,
The goose-plumage of Folly can turn it aside.
But pledge me the cup—if existence would cloy,
With hearts ever happy, and heads ever wise,
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46. JIOBOBb U ITOCIYIIHHUK

«ME&I 3p€ck npe6biBaeM B MeuyTaHbsAX 0 CBere,
3neck aHresbl BHEMIIOT IIyXHM rOJIOCaM
U 3ByKM MOJIUTB U JbIXaHbe COLBETHH,
Cnusick BOEIMHO, JIETAT K HebGecaM.
JI1060Bb, TEI TPEBOXHILL CEPALIA U YMbI!
Tbl HaM He ABJsCA CPEAH MONYTbMbI —
IIpen 3TMM co61a3HOM 6ECCHIILHBI U MBI».

JI1060Bb ynbIOGHYNach — OHa Gblila psAAOM,
M aTH IMKOBHHKH eil He BO Bpex:
OBesilla I0HOIY 6J1arOCTHBIM B3TJISA{OM,
A KpblIbs B He6eCHBII OKpacuia IBerT.
«KTo Mor 6b1 nogyMaTh, — nocisllancs riac, —
Yro MoXeT 11060Bb 06X0OOUThLCA NogYac
Be3 Malmyuux KpblIbeB H paHsALIUX riaa3?»

JI1060BE Ge3pa3genbHO Brageer T06010,
ITocnymHHK, Tl AYMaellb TOJBKO O HEH,
JInme K Helt o6paiaelIbesi ¢ XKapKo# MOJIL60I0
U ¢ kKaxpaoii MUHYTOI0 NTI0GHILb CHIIBHEI.
JI1060Bb 61aropaTHas BceM cyXaeHa!
M anrenoB roctbei 6b11a 661 OHa,
Korpa 6 xk HUM Bouia, 6j1arouecthbs MoJiHa.

47. BCIO XXM3Hb YEPEOYIOTCH
CYHACTBE U TOPE

Bc1o XHM3Hb Yepefy I0TCs cYacTbe M rope,
Kaxk mkBabl U cnafbl r1yOGUHHOM BOJIHBI;
I'ma3a Hamu, 3epKajio 3TOro Mops,
BunectsaT, To cie3aMH, TO CYaCTbEM NOJIHLI.
Tak TecHO cnjieTaloTcss HalllM BOJIHEHBA,
Yro clie3bl HE BLICOXTH — CMEX yXK 3BEHHT.
Ynacte He ycneeT clie3a coXalleHbsl,

Kak HOoBasi npUXOTh €€ yInpa3AHHT.

Y yaieit 3eMHOIO He faM s o6era
YepnHYTh TOJBLKO CYACThS UIIb TOJNBKO YMa;
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Be ours the light Sorrow, half-sister to Joy,
And the light, brilliant Folly that flashes and dies.
When Hylas was sent with his urn to the fount,
Thro’ fields full of light, and with heart full of play,
Light rambled the boy, over meadow and mount,
And neglected his task for the flowers on the way.
Thus many, like me, who in youth should have tasted
The fountain that runs by Philosophy’s shrine,
Their time with the flowers on the margin have wasted,
And left their light urns all as empty as mine.
But pledge me the goblet;—while Idleness weaves
These flowerets together, should Wisdom but see
One bright drop or two that has fallen on the leaves
From her fountain divine, 't is sufficient for me.

48. OH THE SHAMROCK

Thro’ Erin’s Isle,
To sport awhile,

As Love and Valor wandered,
With Wit, the sprite,
Whose quiver bright

A thousand arrows squandered.
Where’er they pass,
A triple grass

Shoots up, with dew-drops streaming,.
As softly green
As emeralds seen

Thro’ purest crystal gleaming.

Oh the Shamrock, the green, immortal Shamrock!

Chosen leaf,
Of Bard and Chief,

Old Erin’s native Shamrock!

Says Valor, “See,

“They spring for me,
“Those leafy gems of morning!”—

Says Love, **No, no,

“For me they grow,
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JI06:10, KOrNRa rpycThb, BAPYT MCHOJHMBILKCH CBETA,
Brnecher npuxoTIMBO, Kak pafocTh caMa.

Taxk I'mi1, nonyynB poKoBoe 3aiaHbe,

OTnpaBuiics ¢ ypHO# HCKATh pyyeexk.

B nyTu yBiekn0 ero XH3HH CHAHbE —

OG6eT cBOH MCIIOJTHHTL OH TaK U HE CMOT.

M MHOTO Hac, Tex, KTO KpUCTallbHbIe BOXBI
Jlennncs no6ITh ¢ punocopckux ruy6uH,

A 3ps pacTpaHXHPHJ UBETYLLUE FOAbI,
OCTaBMB NyCTHIM CBOH CBAILEHHDbIH KyBILUH.
Ho paiiTe MHe yamy uBeTeHbs 3¢eMHOro! —
I'npasHABI NJIOKOB NOMOTraeT CNJICeTH

Tot pa3yMm, 4yTo 3psy K 6IMKaM MUpa XHBOrO,
ToT cBeT Ha JIHCTBE, YTO A CMOT OOPECTH.

48. 0 TPUINCTHUK

Cpenu ny0pas,
MenoBbix TpaB
JI1060Bb 1 YecThb rynsiu,

U des Meicnb
MerHyna BBBICh
Cro cTpe, 4TO BOCCHSIIN.
HexHel 11BeTKa
Tpn nenecrka
B3pocnu, pocoit onersi,
B cnepgax 60oros,
B npoxnane mxoB
OHM — KaK caMOLBETBI.

O noO6ps1it TpUIUCTHHK, 3eJIeHBIH KieBep!
ITeBOM BOCHIET, .
BoxnasM 3aBer,

Hpnangckuit Rukui Kiesep!

U monBut Yects:
«LIBEeTOB He cuecTh,

Ko MHe ¢ 3apeit upymux!»
JI1060Bb B OTBET:
«Co MHO¥ uX CBeT,
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“My fragrant path adorning.”
But Wit perceives
The triple leaves,

And cries, “Oh! do not sever
““A type, that blends
“Three godlike friends,

‘“Love, Valor, Wit, for ever!*
Oh the Shamrock, the green, immortal Shamrock!

Chosen leaf .
Of Bard and Chief,

Old Erin’s native Shamrock!

So firmly fond
May last the bond,
They wove that morn together,
And ne’er may fall
One drop of gall
On Wit’s celestial feather.
May Love, as twine
His flowers divine,
Of thorny falsehood weed ’em;
May Valor ne’er
His standard rear
Against the cause of Freedom!
Oh the Shamrock, the green, immortal Shamrock
Chosen leaf
Of Bard and Chief,
Old Erin’s native Shamrock!

49. AT THE MID HOUR OF NIGHT

At the mid hour of night, when stars are weeping,

Ifly

To the lone vale we loved, when life shone warm in thine

eye:

And I think oft, if spirits can steal from the regions

of air,

To revisit past scenes of delight, thou wilt come to me

there.

And tell me our love is remembered, even in the sky.
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B Moux nyrax uBeTyumMx».
Ho nuctbeB cMbiCH
ITocturna Meicnb:

«ITycThb MUCT ¢ TUCTOM conbeTcs!
Bosex xpaHuthb
CBATYy 10 HUTB

ITycTh Haul CO¥03 KNAHETCA!»

O n06psrit TPUIHCTHHK, 3€NEHBIA KneBep!

ITeBuoM BoCHeET,
Boxnsam 3aBer,

Hpnanackuit nukuit Knesep!

Tpona onHa,
U uens gcHa

Jlnst Bcex TPOHX OTHBIHE.
e Mmait userer,
Tam MbICIb HafiieT

Hapsin HeGecHo-CHHUIA.
Cpeau munos
PocTku uBeroB

Tasr n1106BM npenBecTbe.
ITo6eauplii mar,
CBo6opbl cTIr

Mycrb Gyner Bepen Yectn!

O n06pbtit TpUAMCTHHUK, 3eJIEHBbIH KNeBep!
ITeBuom Bocmer,
Boxnsawm 3aser,
_ Upnanpckwuit gukuit kaesep!

49. KOTOA TPOBBET MEYAJIbHBIN YAC...

Korga npo6bet neyajibHbli Yac
ITONHOYHOM! THIIMHBI

U 3Be3ns1 TpeneTHO ropAr,
TyMaH Kpyrom nyHsl,

Torna, 3agyM4uB 1 onHH,
Cneumy s K pouie ToH,

I'ne, Muabiit opyr, 661Bajo, MBI
Bponuiu B ThMe HOYHOM.
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Then I sing the wild song 't was once such pleasure to
hear!
When our voices commingling breathed, like one, on
the ear:
And, as Echo far off thro’ the vale my sad orison
rolls,
I think, oh my love! ’t is thy voice from the Kingdom of

Souls,

Faintly answering still the notes that once were so
dear.

50. ONE BUMPER AT PARTING

One bumper at parting!—tho’ many
Have circled the board since we met,
The fullest, the saddest of any
Remains to be crowned by us yet.
The sweetness that pleasure hath in it,
Is always so slow to come forth,
That seldom, alas, till the minute
It dies, do we know half its worth.
But come,—may our life’s happy measure
Be all of such moments made up;
They ’re born on the bosom of Pleasure,
They die midst the tears of the cup.
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O, ecsiu B TaiHOI jOJI€ UX
Bo3MoXHOCTB ecTh nymam

CrneraTh H3-3a JajieKMX 3Be3[ '
K TocKy1omuM npy3pam, —

K 3nakoMoii polue Thl ciaeTuib
B noJiHoyHO# THILIMHE

M pamb MHe BecTh, uTO B HeGecax
Tsl noMHHULIL 060 MHE.

W, nymoit cepaua yBieyeH,
Ty necH1o 1 noio,

Kortopoii, apyr, nieusna Tel
MeuTtaTenbHOCTh MOIO.

YHBIIBIA TOJIOC BETEPOK
Pa3sHocHT B uyTKO# ThMe,

B nonsHe BeeT M Ha3zaf
Hecer ero ko MHe.

A 1?7 — 5 Bep10: TOMHBI# 3ByK
OT ponuHBI CBATOM

Ha necHb n106umyio oTBeT
Hymn TBOEH MIIanoii.

50. IPOLLLATIBHBINM BOKAJI

[MpowanbHelit 60Kan! XOTh HEMaNO
Mbl nHIIH 32 3THM CTOJIOM,
Ho Bpems pasnyku Hacrano:
MzeI K yalle ropyaiimeit NpUIbLHEM.
Bcio canocTe MHHYThI NIbSHALLEH
IToctub MBI He B cHax, moka
He ckaxer Ham MMT yXoasiui
O ToM, KaK moTeps ropbka.
BbITb MOXET, U3 3THX MTHOBEHHI
Bce cuactbe 3eMHOe cnenocs;
Poxnasce B rpyan HacnaxpeHmit,
HaiinyT oHn cMepTh B Ky6Ke ciies.
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As onward we journey, how pleasant
To pause and inhabit awhile
Those few sunny spots, like the present,
That mid the dull wilderness smile!
But Time, like a pitiless master,
Cries “Onward!” and spurs the gay hours—
Ah, never doth Time travel faster,
Than when his way lies among flowers.
But come—may our life’s happy measure
Be all of such moments made up;
They ’re born on the bosom of Pleasure,
They die midst the tears of the cup.

We saw how the sun looked in sinking,
The waters beneath him how bright;

And now, let our farewell of drinking
Resemble that farewell of light.

You saw how he finished, by darting
His beam o’er a deep billow’s brim —

So, fill up, let’s shine at our parting,
In full liquid glory, like him.

And oh! may our life’s happy measure
Of moments like this be made up,

T was born on the bosom of Pleasure,
It dies mid the tears of the cup.

51.”T IS THE LAST ROSE OF SUMMER

"T is the last rose of summer
Left blooming alone;

All her lovely companions
Are faded and gone;

No flower of her kindred,
No rose-bud is nigh,

To reflect back her blushes,
Or give sigh for sigh.

I'’ll not leave thee, thou lone one!
To pine on the stem;

Since the lovely are sleeping,
Go, sleep thou with them.
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Y ecnu B nyTH MbI ycTanm,
3eNeHBIX 1yrOB OCTPOBKH

Hac papsit ynbi6koii ckBO3b ganu
JpeMOTHOI necyaHoi TockH!

Ho Bpemsi, yrpoMeiit BO3HHI,
CnemuT Te MMHYTbI BCIIYTHYTh —
O, BpeMst TOTAa TOJIBKO MYHTCH,
Korna yctnan po3amu nyThb.
BbITh MOXET, H3 3THX MCHOBEHHH
Bce cuacTbe 3eMHOE CILIENOCH;
Poxnasice B rpynn Hacnaxgexwuit,
Haiinyt onn cMepThb B KyOKe ciies.

Mbi 3HaEM, YTO COJHIIE MEYANBHO
PacnnasuTtcs B 30J10T€ BOA.

Ilyckaii Xe, KaK OTCBET NPOILAJIbHBINH,
IMpomanbHas Bnara GrecHer.

Mbi 3HaeM, 4TO B MUT YMHpaHbs

JIyuy cBera 3aXXeTcs B BOJIHE, —
Hanpem xe! ITycTs Halle npouianbe
IIbinaeT, KaKk CONHIE B BHHE.

O, TOJNIbKO M3 3THX MTHOBEHHI,

BLITh MOXET, BCE CYACThe CIIIENOCh;
Poxnasice B rpyau Hacnaxnenuit,
HaiinyT oun cMepTh B KyGKe clies.

51. TIOCJIEAHAS PO3A

IIBeTeT omHHOKO
IMocneguss Po3a,
Toapyru noru6an
ITox rueToM Mopo3a,
A cBeXxux 6yTOHOB
Bokpyr He BUaaTh,
Y106 MMM rOpAHTHCS
W ¢ HuMu B3gbIXaTh.

Tak yTO X Ha crebie ThI
Tomuubcest B Geccuinbe,
3acHM ¢ HUIMH BMecTe

B ux 6parckoit Moruie;
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Thus kindly I scatter
Thy leaves o’er the bed,
Where thy mates of the garden
Lie scentless and dead.

So soon may 7 follow,
When friendships decay,
And from Love’s shining circle
The gems drop away.
When true hearts lie withered,
And fond ones are flown,
Oh! who would inhabit
This bleak world alone?

52. THE YOUNG MAY MOON

The young May moon is beaming, love,
The glow-worm’s lamp is gleaming, love,
"How sweet to rove
Through Morna’s grove,
When the drowsy world is dreammg, ]ove'
Then awake!—the heavens look brighf, my dear,
*T is never too late for delight, my dear,
And the best of all ways
To lengthen our days,
Is to steal a few hours from the night, my dear!

Now all the world is sleeping, love,

But the Sage, his star-watch keeping, love,
And I, whose star,
More glorious far,

Is the eye from that casement peeping, love,

Then awake!—till rise of sun, my dear,

The Sage’s glass we 'll shun, my dear,

Or, in watching the flight
Of bodies of light,
He might happen to take thee for one, my dear.
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51 HeXxHo. ycbinnio
TBoelo AUCTBO

To noxe, rae c HUMHU
Tbl BKyCHIIBL NIOKOH.

Y mue 6b1 nopa yx:

C n1106BH oxepeibs
BpHIABSHT 332 GPHIIBIHTOM
OG6opBaH MeTeNbIo,

I py3bs, KTO B MOTrHJIe,
Kro GpomeHsl Baanb, —
Tak Mup M NyCTBIHHBIA
ITokuHyTbL MHE XaJb?

52. IY4YH JIYHBI JIETKH

Jlyus nyHbI JIETKH, T10GOBb,
Mepuaior CBETIAYKH, T11060Bb,
C ro6oi#i Bcerna
51 B yac, Koraa
CHBI BXOISIT B MHP, THXH, J1I060BB!
ITpocuuce! Jlyna sipka, Moit Apyr,
Ilycts 6yner Houb clnanka, Mo ApyT,
Y TbMBI A9 HAcC
IMoxurumMm yac,
IeHb ynnnHUM crierka, Moit ipyr!

CHOM 1€enbIii MHP NOKPBIT, T11060Bb,
JInmb 3BE3AOYET HE CNHUT, JII0GOBD,
Ia s, Komy
3Be3na CKBO3b TbMY
CBoii CBET B OKHO CTPEMHMT, J110GOBb!
ITpocuuce, conseM cepaua, Moii Apyr,
Ho 6oiica myapeua, Mot Apyr,
OH CMOXeT Bellb
Cpenb 3Be3f y3peTh
Cser TBO€rO NMLA, MOii ApyT!
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53. THE MINSTREL-BOY

The Minstrel-Boy to the war is gone,
In the ranks of death you ’ll find him;
His father’s sword he has girded on,
And his wild harp slung behind him.—
“Land of song!” said the warrior-bard,
“Tho’ all the world betrays thee,
“One sword, at least, thy rights shall guard,
“One faithful harp shall praise thee!”

The Minstrel fell!l—but the foeman’s chain
Could not bring his proud soul under;

The harp he loved ne’er spoke again,
For he tore its chords asunder;

And said, “No chains shall sully thee,
“Thou soul of love and bravery!

“Thy songs were made for the pure and free,
“They shall never sound in slavery.”

54. THE SONG OF O’RUARK, PRINCE OF BREFFNI

The valley lay smiling before me,
Where lately I left her behind;
Yet I trembled, and something hung o’er me,
That saddened the joy of my mind.
I looked for the lamp which, she told me,
Should shine, when her Pilgrim returned;
But, tho’ darkness began to infold me,
No lamp from the battlements burned!

I flew to her chamber—'t was lonely,
As if the loved tenant lay dead;—

Ah, would it were death, and death only!
But no, the young false one had fled.

And there hung the lute that could soften
My very worst pains into bliss;

While the hand, that had waked it so often,
Now throbbed to a proud rival’s kiss.
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53. CbIH MEHECTPEJIA

OH Ha GMTBY noleJ, ChIH NeBLA MOJIONOH,
OnosicaH OTIOBCKHM ME4YOM;

Ero apda BucHT y Hero 3a cnuHoM,

Ero B30phbI NbUIAIOT OTHEM.

«Bce Te6s npegaior, — 6apaa CALIIKATCA peyb, —
CTpaHa neceH, pogHas cTpaHa,

Ho te6e no KkoHIla He U3MEHHUT MO# MedY,

M Mos 6yner apda BepHal»

ITan on B 6urBe... Ho Bpar, 4to ero noGegui,
Br1n 6eccunen Hap ropnoi AyLoin;

CMornkina apda: ee mobexaeHHbli pa3bu,
ITopBan cTpyHbI OH BCE 10 ORHOM.

«Tsl oTBary, 11060Bb NPOCIABIATb CO30aHa, —
MonBuJ OH, — TaK He 3Hail Xe OKOB.

TBost necHb yciiaXaaTh JIMIb CBOGOAHBIX JOJIXKHA,
Ho He Gyner 3ByyaTh Mex pa6os!»

54. TIECHS O’PAPKA, KHA351 BPE®OHHU

BHOBB MecTa 3aBHAHENIMCh POAHBIE,
I'me ocraBui XeHy st MOIO,
Ho HaxJIbIHYJIM MBICIIH HHBIE,
TsXKo nymy BOJIHYS MOIO.
He yBupuesn B okHe s JIaMnagbl
(«Toii, 4To XAET Te6sA, MON MAUITHATPUM!»).
He yBupnen, 4To NyTHUKY pafbl
U Bpara pacnaxHyJiu npeq HUM.

51 pBaHyJiCsi B TOKOM — YTO C HE10?
Ho noxown crosinu mycThl.

Ax, 1 cMepTb He cpa3uia 6 BepHee!
Beposnomuas, cruHyna Thi!

Apda GpouieHa B cneuike nobera,
A nepcTbl, yTO 6€XanH no Hel

(O, kakas Boie6GHas Hera!), —
HccrynienHo no63aer 3i0n€ei.
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There was a time, falsest of women,

When Breffni’s good sword would have sought
That man, thro’ a million of foemen,

Who dared but to wrong thee in thought!
While now—oh degenerate daughter

Of Erin, how fallen is thy fame!
And thro’ ages of bondage and slaughter,

Our country shall bleed for thy shame.

Already, the curse is upon her,
And strangers her valleys profane;
They come to divide, to dishonor,
And tyrants they long will remain.
But onward!—the green banner rearing,
Go, flesh every sword to the hilt;
On our side is Virtue and Erin,
On theirs is the Saxon and Guilt.

55. OH!HAD WE SOME BRIGHT LITTLE
ISLE OF OUR OWN

Oh! had we some bright little isle of our own,
In a blue summér ocean, far off and alone,
Where a leaf never dies in the still blooming bowers,
And the bee banquets on thro’ a whole year of flowers;
Where the sun loves to pause
With so fond a delay,
That the night only draws
A thin veil o’er the day;
Where simply to feel that we breathe, that we live,
Is worth the best joy that life elsewhere can give.

There, with souls ever ardent and pure as the clime,
We should love, as they loved in the first golden time;
The glow of the sunshine, the balm of the air,

Would steal to our hearts, and make all surnmer there.

[}

122




UPJIAHICKME MEJOAUN

Br1no, 661110, KpacaBula, BpeMs,
Koraa Bpedduu B HepaBHO# 6oprbe
C uenos parb1o cpasuics 6 — co BceMH,
Kro x0Th ctoBo 6 cka3an o Tebe.
A Tenepb — HEU3ObIBHBIM NI030POM
Thbl NOKPBITa BO BEKH BEKOB.
3Haii, Mbl TPIHEM OTMILEHHEM CKOPBIM,
MbI BOCCTaHEM U3 pXKaBbIX OKOB!

Ha Upnanguu — TAXKas Kapa,
HeHaBUCTHOE Uro YyXHX;

BeckoHeuHbI€ pacnpy 1 cBapbl —
MbI OTKaXXeMCS HbIHE OT HHX.

Ha kopa6abr — u B 3aMOpCKy 10 0671acTh!
Tpenemu, 4yXe3eMHbI# THpaH!

C HaMH — Hama upiaHackas nobJjecTb,
C BaMH — TOJILKO NOJKM aHIIHYaH!

55.0, BBIJI BBl Y HAC
HAII CUSIOUIUNA OCTPOB

O, 6b11 GbI Yy HaC Halll CHA IO OCTPOB, OTAENbHBIM,
3arepAHHBIN B IETHUX MOPSAX, B CHHEBE OECTIPENENbHOM,
I'me 6 B 3eNeH# Be4HOU caibl yBAAaHbs HE 3HAIH
U nyenbl Ha NBIIHBIX UBETaX KPYIJbli ol NMpOBay;

T'ne 6 conHuy JIErKO OTABIXaJOCh

OT HEXHOTO rpy3a OrHs

U HOub HMKOT/AA HE Crylianach

B npenuyyBCTBHH HOBOTO JHS;
I'ne 6 ciaBHO XHIOCh — OT CO3HaHbS TOTO, YTO HA CBETE XMUBEM.
Yro B MUpE Mbl past APYyroro — MUCKaTh HE HCKAaThb — HE HaMeM.

TaM c nbUIKO# Ay1I010, NPEKPACHBI, KaK TOPhI H PEKH,

Mbi1 6 XuIHU B 1106BH, 6YATO Obl B 30JI0TOM, HE3aNIaMSITHOM BEKE.
U Bo3ayx ueneOHBblil, CHIHHEM COJIHIA COTPETHIH,

Cepnana 6b1 HaNOMHMI, YTOO 6bITIO B HUX BEYHOE JIETO.
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With affection as free
From decline as the bowers,
And, with hope, like the bee,
Living always on flowers,
Our life should resemble a long day of light,
And our death come on, holy and calm as the night.

56. FAREWELL!—BUT WHENEVER YOU
WELCOME THE HOUR

Farewell!—but whenever you welcome the hour,
That awakens the night-song of mirth in your bower,
Then think of the friend who once welcomed it too,
And forgot his own griefs to be happy with you.

His griefs may return, not a hope may remain

Of the few that have brightened his pathway of pain,
But he ne’er will forget the short vision, that threw
Its enchantment around him, while lingering with you.
And still on that evening, when pleasure fills up

To the highest top sparkle each heart and each cup,
Where’er my path lies, be it gloomy or bright,

My soul, happy friends, shall be with you that night;

Shall join in your revels, your sports, and your wiles,
And return to me, beaming all o’er with your smiles—
Too blest, if it tells me that, mid the gay cheer

Some kind voice had murmured,

“I wish he were here!”

Let Fate do her worst, there are relics of joy,

Bright dreams of the past, which she cannot destroy;
Which come in the night-time of sorrow and care,

And bring back the features that joy used to wear.
Long, long be my heart with such memories filled!

Like the vase, in which roses have once been distilled—
You may break, you may shatter the vase, if you will,
But the scent of the roses will hang round it still.
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C n1060Bb10 K TEMiy u cBobone,

Kak cBexas 3ejieHb caioB,

C HapmexXqoii, B pOHOM XOpOBO/IE,

Kak nyensl B pa3noibe LBETOB,
Mpb1 Xxunm Obl, XXNU3Hb NPHHAMAs 3a ROJITHA U PafOCTHBIH AEHb,
A CMEpTH NPHXOA — 3a HOYHYIO, CBATYIO H MUPHYIO, TeHb.

56. [TIPOLLLANTE! HO ECJIU CIYUYUTCH
MMorPoMn

IIpomaiite! Ho ecnu ciyunres nopoi

Bam Beceo neth Ha NMpyIIKe HOYHOM,
B3noxHure o gpyre, KOTOpbIi HE pa3
ITeuanu cBou 3a6bIBaN cpeny Bac.

M nycTb OT HEB3rOALI €My HE YHTH,

C nocnenHei HaneXxnoMi paccTaTtbcsl B NyTH,
Bogek He 3a6ynercs paqocTHbli yac,
Korna ynaBanock no6GsITh Cpequ Bac.

B Ty HOuB, KOria paflOCTh HaNOJIHUT Balll OM,
B cepauax 3anckpHuTcs U B Ky6Kax ¢ BHHOM,
Kakas 6 ckuTanbly HH BbILIJIA CTE34,

Hyma Mos K BaM yCTpEMHTCS, APY3bA,

3a BalIMM CTOJIOM OTHOXHYB OT 3a60T,

MhHe Bamux yabi60K JlyuH NPHHECET,

Konb xT0o-TO menxer: «XKanb, 4TO 3q€Ch €ro HeT!» —
51 3TH clOBa BOCNpUMY KaK NpHUBET.

ITyckai MHe HaHOCHT yRaphl cyabba,
YO6uTh MOIO NaMATh HE MOXET — cJiaba,
W Munbie nuna U3 JyylIux BpeMeH

B neyanbHble HOYH IPUHOCHT MHE COH.
M nycTts B MOEM cepane XpaHATCS MEYTHI,
Kak 3anaxu B Ba3e, riae ObliH LBETHI,
Pa3Geiite ee — He yMpeT apoMar,
JbixaHue po3bl OCKOJIKH XpaHST.
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57. OH! DOUBT ME NOT

Oh! doubt me not—the season
Is o’er, when Folly made me rove,
And now the vestal, Reason,
Shall watch the fire awaked by love.
Altho’ this heart was early blown,
And fairest hands disturbed the tree,
They only shook some blossoms down,
Its fruit has all been kept for thee.
Then doubt me not—the season
Is o’er, when Folly made me rove,
And now the vestal, Reason, .
Shall watch the fire awaked by Love.

And tho’ my lute no longer
May sing of Passion’s ardent spell,
Yet, trust me, all the stronger
I feel the bliss I do not tell.
The bee thro’ many a garden roves,
And hums his lay of courtship o’er,
But when he finds the flower he loves,
He settles there, and hums no more.
Then doubt me not—the season
Is o’er, when Folly kept me free,
And now the vestal, Reason,
Shall guard the flame awaked by thee.

58. YOU REMEMBER
ELLEN

You remember Ellen, our hamlet’s pride,
How meekly she blest her humble lot,
When the stranger, William, had made her his bride,
And love was the light of their lowly cot.
Together they toiled through winds and rains,
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57. IOBEPH

IToBepr — koOHen npoxazam
U xu3um 6e3 3abor,
OTHbIHE CTPOTHIA pasyM
OroHs Moii cTepexer.

ITycte oTmymen paccBer Moi paHHHId,
IIycTh MHOTHE MEHs TPSCIIH,

JInmeb nenecTkH KOCHYNHCh ANaHEH,
A nnst Te6s niIoABI B3pOCIH.

IToBeps — KOHel MpOKa3am
M xu3nu 6e3 3a6or,
OTHEIHE CTPOTHI pasyM

. Oronb Moii cTrepexer.

TycKaii co CTPacTbIo npexHe
He B cunax apda nersn,

Moii xap — oH Bce 6e36pexHei,
Ho peus nonxHa HeMeTb.

M mmens noer HEyTOMUMBIH,

OH B HEXHBIX NMECHSX 3HAET TOJIK,
Ho Bor, Haligs uBeTOK NIOOUMBI,
Ipunan oH K yaue — # yMOJK.

IToBepbr — KoHel npoKa3aM
M xu3uu Ge3 3a6or,
OTHbIHE CTPOTHii pasyM
OroHb Moii cTepexer.

58. KPACABULIE 3JIJIEH CUUTAJIACH
MO TIPABY

Kpacasuueit dnnen cuuTanack no npany,
Brina ona nyumei HeBecTo# cena!
Ho npuwuneiit 6enusik eit npuuescs no Hpasy,
W Dnnex cynpyrom ero Hassaija.
JI1060Bb UM cBeTHIA B Jayyre y6oroi,
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Till William, at length, in sadness said,
“We must seek our fortune on other plains;”’—
Then, sighing, she left her lowly shed.

They roamed a long and a weary way,
Nor much was the maiden’s heart at ease,
When now, at close of one stormy day,
They see a proud castle among the trees.
“To-night,” said the youth, ‘“we ’ll shelter there;
“The wind blows cold, the hour is late:”
So he blew the horn with a chieftain’s air,
And the Porter bowed, as they past the gate.

“Now, welcome, Lady,” exclaimed the youth,—
“This castle is thine, and these dark woods all!”
She believed him crazed, but his words were truth,
For Ellen is Lady of Rosna Hall!
And dearly the Lord of Rosna loves
What William the stranger wooed and wed;
And the light of bliss, in these lordly groves,
Shines pure as it did in the lowly shed.

59. I'D MOURN THE HOPES

1°d mourn the hopes that leave me,
If thy smiles had left me too;
I°d weep when friends deceive me,
If thou wert, like them, untrue.
But while I ’ve thee before me,
With heart so warm and eyes so bright,
No clouds can linger o’er me,
That smile turns them all to light.

’T is not in fate to harm me,

While fate leaves thy love to me;
’T is not in joy to charm me,

Unless joy be shared with thee.
One minute’s dream about thee

Were worth a long, an endless year
Of waking bliss without thee,

My own love, my only dear!
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Tpyauiuch OHM OT 3apu NOTEMHA,
Ho BuibsiM BECHOIO B3TJIAHYN Ha AOPOTY
UM rpycrHo cka3an: «CoGupaiics, XeHa».,

W Dnnen npoctunack ¢ poaHO#i CTOPOHOIO,
W mnm oHM 8OJIrO B HEHACTHE U 3HOM,
U KaK-TO JOXIJIMBOI BEYEPHE MOPOI0
YBHAEIH 3aMOK CpPeb Yally JECHOM.
«YKpOeMcs 30€Ch 3TOH HOYb IO HEHACTHOIA,
Mb1 HbIHYE M3356JM U €JIe CTOUM», —
U 1oHo1ma B por npoTpy6MIl rpoOMOrJiacHo,
Y cTpaXXHHK B BOpPOTax CKJIOHMIICS NPEA HUM,

«Bxonu Xe B CBO# OM rOCNOXOM rOpAEINBOM, —
ITpomonsun eii BuibsiM 1 B 3aMOK NOBEN, —
U 3amok, un nec, 1 o3epa, M HUBbI —
Teou! Tbl x03siiKa Tenepb B Po3na-Xosu!»
U pesymkoii, yto GenHaka noaoduna,
Bce Tak Xe njieHeH HMEHUTBIA CEHbOP,
M Ta xe n1060Bb, YTO B JIayyre CBETHIA,
X nbilHbIHA ABOpEL 03apseT C TeX nop!

59. YTO MHE IUTAKATb OB YTPATAX

N

Yro MHE miakaTth 06 yTparax,
Ecnu TbI1 euge co MHO#M, —

O HeBEpHBIX NPOBOXATbIX
M o 3aBuCTH N100CKOM?

Tsl co MHOH Bcerna M BCIoRy
Ha popore gonrux ner,

U tBOEH ynbIGKM 4yno
ITpeBpaujaer HOYb B paccBer.

He crpamHel MHE HCTIBITaHbA,
KpoMme cBsi3aHHbIX ¢ TOGOM,

He Hy>XHbI O4apoBaHbs,
Kpome Ha3BaHHbIX TOOOM.

Thbl NpUCHHMIILCA HA MTHOBEHbE —
U cuactiuBeit 3TOT COH

HeseMHoro ynoexbs
HeckoHuaeMbix Bpemen!
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And tho’ the hope be gone, love,
That long sparkled o’er our way,
Oh! we shall journey on, love,
More safely, without its ray.
Far better lights shall win me
Along the path I ’ve yet to roam:—
The mind that burns within me,
And pure smiles from thee at home.

Thus, when the lamp that lighted

The traveller at first goes out, -
He feels awhile benighted,

And looks round in fear and doubt.
But soon, the prospect clearing,

By cloudless starlight on he treads,
And thinks no lamp so cheering

As that light which Heaven sheds.

60. COME O’ER THE SEA

Come o’er the sea,
Maiden, with me,
Mine thro’ sunshine, storm, and snows;
Seasons may roll,
But the true soul
Burns the same, where’er it goes.
Let fate frown on, so we love and part not;
*T is life where thou art, ’t is death where thou art not
Then come o’er the sea,
Maiden, with me,
Come wherever the wild wind blows;
Seasons may roll,
But the true soul
Burns the same, where’er it goes.

Was not the sea
Made for the Free,
Land for courts and chains alone?
Here we are slaves,
But, on the waves,
Love and Liberty’s all our own.
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U xoTb BbIIIEN CPOK HaAEXKNAE,
ToponuBmen Aymy B NyTb,

S yBepeHHEH, YEM MpEXAe,
ITo6peny xyna-HHOyAb.

CseT HafexXxAbl NEpETIeeT —
O3apsr nopory MHe

Tor oroxb, 4YTo B CEpPALIE 3PEET,
U 3aps B TBOEM OKHE.

Tak, y nyTHHKa 3ailyeT
dakel BeTep 030pHOM;

Houb OKpYXHT, OKOJIAYET
TeMHOTOM M THILHHOM;

BenHblil NyTHAK 3aTpenewmeT —
Yx He cOnncs 14 ¢ NyTH,

Ho 3Be3na Hag HUM 3a6newer,
Iloacka3as, KyAa WATH.

60. HAII BE3JHOM MOPCKOIO

Hap GeagHol MOpckoIo,

HeBa, co MHOIO

BexXuM CKBO3b COJIHIIE, CHET, yparaH.
T'on 3a ronoM npoupner,

Ho BoBek He conxeTr

Cepale, 4yTO CBETHT B LITOPM H TyMaH,
ITyctb xmMypHTcs pok... Hac He pa3nyynrs,
Mie Ge3 Te6s Ha CBETE HE XHTh.

Hap 6e3pHoi MOpCKOIO,

JHeBa, co MHOIO

CKBO3b SIPOCTHBII BeTEp 6€XHM B OK€aH.
Ton 3a ronoM npoiaer,

Ho BoBek HE cONXeT

Cepaue, YTO CBETHT B IITOPM H TyMaH.
JInwb B MOpe, HE CKpOI0,

CBO6OAHBI TEPOH,

A Geper B paGcTBe M KaHaanax.

Bce TIOpbMBI MOJHBI,

Ho Ha rpe6He BONHbI

JIx60Bb 1 cBOGOA

B Hawmux pykax.
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No eye to watch, and no tongue to wound us,
All earth forgot, and all heaven around us—
Then come o’er the sea,
Maiden, with me,
Mine thro’ sunshine, storm, and snows;
Seasons may roll,
But the true soul
Burns the same, where’er it goes.

61. HAS SORROW THY YOUNG DAYS SHADED

Has sorrow thy young days shaded,
As clouds o’er the morning fleet?

Too fast have those young days faded,
That, even in sorrow, were sweet?

Does Time with his cold wing wither’
Each feeling that once was dear?—

Then, child of misfortune, come hither,
I'’ll weep with thee, tear for tear.

Has love to that soul, so tender,
Been like our Lagenian mine,
Where sparkles of golden splendor

All over the surface shine—

But, if in pursuit we go deeper,
Allured by the gleam that shone,
Ah! false as the dream of the sleeper,
Like Love, the bright ore is gone.

Has Hope, like the bird in the story,
That flitted from tree to tree

With the talisman’s glittering glory—
Has Hope been that bird to thee?

On branch after branch alighting,
The gem did she still display,

And, when nearest and most inviting,
Then waft the fair gem away?

If thus the young hours have fleeted,
When sorrow itself looked bright;
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OnHu Mbl 3nech... Hukoro Hap nymoi.
3abyab o 3emie... ITon HeGecHO 3Be3p0 —
Hap 6e3nHoit MopcKolo,

IeBa, co MHOIO

BeXuM CKBO3b COJIHIIE, CHET, YparaH...
Becha orugerer,

Ho, noBeps, He colXeT

Cepnue, YTO CBETHT B IITOPM U TyMaH.

61. YXEJIb OMPAYMJIH IIEYAJIN

Yxenbp oMpayWiIH neyalH,
Kak cuHI0I0 1ank — obiaka,
Ty 10HOCTB, YTO HE OMpayait
Korna-to Hu 606, HM TOCKA? .
M Bpems kocHyJochk GecCTpacTHO
I'pynu TBOE# XagHBIM KPbIJIOM,
M 151 Hag cyab6010 HEBIaCTHA —
ITpuay, MBI MonJIayeM BABoOEM!

YXenb A5 AyLIH TBoeH YHCTON
He 6onbine JI1060Bb, 4eM PyIHHK,
I'ne cBer 3010TOM H JIy4HCTBIA
He racHer nopoii Hu Ha MUr?
Ho ecnu, npesibCTHBUIMCH NOXHUBOM,
ITopony MbI ckoJleM KHPKOH,
Kak coH MEMOJIETHBIA M JKHBbIH,
Hcye3ner MeTall KOJOBCKOH.

¥Yxenn OGbLIa TaK KEeCTOKa
Hapexpa x 6e3BuHHOM cyab6e,
Kak ntuija u3 ckasok Bocroka,
Yro nepcTHeM MaHWiIa k cebe?
Ee HactHrana el 4yfioM
M mMHMna cBoelo, Kak BAPYT,
2KenaHHBIM CBEPKHYB H3YMPYAOM,
OHa ycKoJiib3ajia H3 pyK.

O, ecnu nogo6GHO Hamexne,
Yro tak 6eccepaeyHo araia,
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If thus the fair hope hath cheated,
That led thee along so light;
If thus the cold world now wither
Each feeling that once was dear:—
Come, child of misfortune, come hither,
I'’1l weep with thee, tear for tear.

62. NO, NOT MORE WELCOME

No, not more welcome the fairy numbers
Of music fall on the sleeper’s ear,

When half-awaking from fearful slumbers,
He thinks the full choir of heaven is near,—

Than came that voice, when, all forsaken.
This heart long had sleeping lain,

Nor thought its cold pulse would ever waken
To such benign, blessed sounds again.

Sweet voice of comfort! ’t was like the stealing
Of summer wind thro’ some wreathed shell—
Each secret winding, each inmost feeling
Of my soul echoed to its spell.
'T was whispered balm—'t was sunshine spoken!—
I°d live years of grief and pain
To have my long sleep of sorrow broken
By such benign, blessed sounds again.

63. WHEN FIRST I MET THEE

When first I met thee, warm and young,
There shone such truth about thee,
And on thy lip such promise hung,
I did not dare to doubt thee.
I saw the change, yet still relied,
Still clung with hope the fonder,
And thought, tho’ false to all beside,
From me thou couldst not wander.
But go, deceiver! go,
The heart, whose hopes could make it
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YMuanace M I0HOCTb, YTO NpeXae
Belna gaxe B rope cBeTia,

M mMup npukocHyics 6GeccTpacTHO
K rpyau TBOE#H XJIamHBIM KpPbIJIOM,

M 181 Hap cynb6010 HEBJIACTHA —
ITpupu, MbI MoMIayeM BABOEM!

62. HE BOJIE YAPYIOIIIA U XEJAHHA..

He 6one yapyloma M XeJlaHHa

CrsiiuM My3biKa ¢ HEaBHHX IOp,

Korna, oyHyBIIHCB OT CHa HEXAAHHO,

OnH 6yATO cibIaT HEGECHBIH XOp, —

He 6oune, yeM ronoc, 4To B CTyXy 3a6GBeHbsI
B npemasiuee cepane Moe MPOHHUK.

OHO ¥ HE MBICITHIIO O NPOGYXeHbe —
TaKoM CBAIIIIEHHOM, 6GJ1aroM — HH Ha MHT.

O ronoc yTemHbli, KaK meject 6pu3a

B Kkakoii-Hu6ynr paKOBHHE MOPCKOi!
IIpenyyBcTBHS TaiiHble, MBICIIH, KallpH3bl
Hyumx B3BOJTHOBANKCh TBOEH BOPOXG6Oii.
Kak 6ynro conHua myys 3a3Byyanu!

Tor ronoc MHe B fymy 6anb3aM NpoJHIL.
T'OoTOB 51 M XHUTBH U MOYHUTH B NEYAIH,

Y106 ronoc CBALICHHbIA MeHs pa3GyauiL...

63. B TY IIOPY HANIMX MEPBBEIX BCTPEY

B Ty nopy HalHX nepBbIX BCTpey
Thoi 6L TaK IOH U CTPACTEH,
Yo 51 pana cebs yBieyb,
He ycomuunace B cyacTse.
Ts1 oxJagen, HO U TOraa,
ITokopHas Hagexne,
ST nosropsina: «He 6enpa —
OH BepeH MHe, KaK Npexae».
U cepnuy Moemy '
Teneps 3a Bce pacniara.
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Trust one so false, so low,
Deserves that thou shouldst break it.

When every tongue thy follies named,
I fled the unwelcome story;
Or found, in even the faults they blamed,
Some gleams of future glory.
I still was true, when nearer friends
Conspired to wrong, to slight thee;
The heart that now thy falsehood rends,
Would then have bled to right thee,
But go, deceiver! go,—
Some day, perhaps, thou ’It waken
From pleasure’s dream, to know
The grief of hearts forsaken.

Even now, tho’ youth its bloom has shed,
No lights of age adorn thee:
The few, who loved thee once, have fled,
And they who flatter scorn thee.
Thy midnight cup is pledged to slaves,
No genial ties enwreath it;
The smiling there, like light on graves,
Has rank cold hearts beneath it.
Go—go—tho’ worlds were thine,
I would not now surrender
One taintless tear of mine
For all thy guilty splendor!

And days may come, thou false one! yet,
When even those ties shall sever;
When thou wilt call, with vain regret,
On her thou st lost for ever;
On her who, in thy fortune’s fall,
With smiles had still received thee,
And gladly died to prove thee all
Her fancy first believed thee.
Go—go—t is vain to curse,
> T is weakness to upbraid thee;
Hate cannot wish thee worse
Than guilt and shame have made thee.
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Tak nopesoM eMy:
Camo xe BUHOBaro!

Te6s KIeAMHUIH KTO KaK MOT
3a JXKUBOCTb M ABYJINYbE.
A MHe ManefilIMii TBOW MOPOK
Bl 0TCBETOM BEJIMYbS.
Te6s NOKMHYJIM APY3b4,
JloBuna 3aBUCTb B CETH.
C to60ii ocTanach TONbKO I —
OnHa Ha 1eJIOM CBerTe.
Ho, Moxer, u Te6s
He muner yama ara:
Hannayembcs, 11065
JIro60BbI0 6Ge3 oTBeTra!

YBsnu po3bl IOHBIX JIET,
U Tb1 He B mpeXHei cuie.
BuepalHux AUB OPOCTHLT M clief,
JIbcTennl oTie6e3unn.
ITpomna nopa 6blIbIX yTEX,
B nomy — pa6sl, HE TOCTH.
Brasauck: UX BbIMyYEHHbIH cMeX —
Becenbe Ha nmorocre.
TBoii 6meck — o6MaH aJig riaas,
Tmecnasue nycroe.
O pns MeHs gefuac
Cne3bl ¥ TOM HE CTOMUT.

Ho He cnacer u 3Ta 10Xb
U ata cBs3b npepBeTca.
Toraa-To K npouioMy B3OBEllb,
Ia 3ps: He oT30BeTCH
Ta, uro no6una u xpxana,
Kak HH ogHa gpyras,
Yro 6raropapHo 6 ymepia,
Te6s obeperas.
Teneps He BpeMs Aas o6un.
Ila 1 Kyna MHe B cyapu!
He 1 — T1e64 ocyauT cThif
CypoBee, 4eM JIIOH.
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64. WHILE HISTORY'S MUSE

While History’s Muse the memorial was keeping
Of all that the dark hand of Destiny weaves,
Beside her the Genius of Erin stood weeping,
For hers was the story that blotted the leaves.
But oh! how the tear in her eyelids grew bright,
When, after whole pages of sorrow and shame,
She saw History write,
With a pencil of light
That illumed the whole volume, her Wellington’s name.

“Hail, Star of my Isle!” said the Spirit, all sparkling
With beams, such as break from her own dewy skies—
“Thro’ ages of sorrow, deserted and darkling,
“I "ve watched for some glory like thine to arise.
“For tho’ heroes I’ve numbered, unblest was their lot,
“And unhallowed they sleep in the crossways of Fame;—
““But oh! there is not
““One dishonoring blot
“On the wreath that encircles my Wellington’s name.

“Yet still the last crown of thy toils is remaining,

“The grandest, the purest, even thou hast yet known;
“Tho’ proud was thy task, other nations unchaining,

“Far prouder to heal the deep wounds of thy own.
“At the foot of that throne, for whose weal thou hast stood,
“Go, plead for the land that first cradled thy fame,

“And, bright o’er the flood
“Of her tears and her blood,
“Let the rainbow of Hope be her Wellington’s name!”

65. THE TIME I'VE LOST IN WOOING

The time I've lost in wooing,
In watching and pursuing
The light, that lies
In woman’s eyes,
Has been my heart’s undoing.
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64. IOKA MY3A HCTOPHM...

ITokyna Micropus rAMHBI HOET
BceMy, uTo cneraercs nanbiamMu Cnabbl,
Hpnanpus cnespl ropsiuse JberT,
Yuras KpOBaBble, CMyTHBIE IJIaBBl.
Ho 6oxe! Cnesa 3aropenach OrHeMm:
B TOl KHHTrE, NeYaibio BEKOB OMPAaYEHHOI
M nokpeiTO# CTHIAOM, —
JIyyesapHbIM nepoM
My3a BrIBesia HMsA ee BelIMHrTOHA.

«3Be3na Mos, 3ApaBCTBYit!» — GOruH4 Mmoer,
JIyun nochisias Bce HHXe H HUXeE, —
«B noreMKax BeKOB, rfe 3a6BEHbE H IHeT,
51 MM repos JHIIb H3pEAKa BHXY;
T'HraHThl pOXRANHCh BO BCE BpEMEHaA,
U 1 Ha30BYy HX Tenepb NOMMEHHO.
Bce ke XH3Hb HX rpellHa,
Ho He chllmiemsp naTHa
Ha noGegHoM BeHlle MOEro Bennnurroua

Ho noxsur nocnenHuii eue 3a To60i:
IMpexpaceH, KTO THGHET 32 YyXIbIE CTPAHBI,
Ho TpuXnabl NpociaBHTCA B MHpE repoit,
Bpauyomuii poRHHbI TAXKHE PaHbI.
ITycrs, n36paHHHK, He GyaeT To600 3a0bIT,
Orunii Kpait, TBOei fO6GIECTH JIOHO,
M napg MopeM o6ug
ITycre no6enHo roput
Slpxoi panyroit Xu3Hb MOero BenanHrToHa!»

65. BEBPACCYICTBO

BJlecK XEeHCKHX B30POB CTPACTHO
JloBun g éxeyacHo,

S uM gapun

CepnreyHblit nbLI,

Ho cepaue Xxer HanpacHo.
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Tho’ Wisdom oft has sought me,

I scorned the lore she brought me,
My only books
Were woman’s looks,

And folly ’s all they ’ve taught me.

Her smile when Beauty granted,
I hung with gaze enchanted,
Like him the Sprite,
Whom maids by night
Oft meet in glen that ’s haunted.
Like him, too, Beauty won me,
But while her eyes were on me,
If once their ray
Was turned away,
O! winds could not outrun me.

And are those follies going?

And is my proud heart growing
Too cold or wise
For brilliant eyes

Again to set it glowing?

No, vain, alas! the endeavor

From bonds so sweet to sever;
Poor Wisdom’s chance
Against a glance

Is now as weak as ever.

66. WHERE IS THE SLAVE

Oh, where ’s the slave so lowly,
Condemned to chains unholy,

Who, could he burst

His bonds at first,
Would pine beneath them slowly?
What soul, whose wrongs degrade it,
Would wait till time decayed it,

140




UPJIAHIOCKUE MEJIOOIUN

Paccynky oTseuan s,

YTo c HUM Bceraa cKysarn f,
W BMeCTO KHHT

JI106BH IHEBHHUK,

I'nynes, u3yyan .

Kak 1bd B fONHHAX TEMHBIX
ITon B30pOM 1€B HECKPOMHBIX,
A nenexen,

Korna raspen

B rnasa KkpacaBHI] TOMHBIX.

Kak oH, Kpacoii niiensics,
Ho ecnu oTknoHsics
JIyuMCTBIi B3rIsAm —

BB ToNbKO pan

H npoub, Kak BeTep, Myajcs.

ITopa 6e3ymcTB npomiia JjH,
Wb no-uHOMY cTanH

I'ma3a 6aucrarb?

Mory b cYHTaTh,

Yro noymHen? Ensa nu!

YBBI, Bce Ta X yciana
I[TnennTenbHOro B3riasga
Bomnnyer KpoBb,

W Pa3yM BHOBbB

Hns YyBcTBa He nperpana.

66. O, ECTh JIU TAKOW HEBOJIbHUK?

O, ecTh 14 Ha CBETE TaKO#
HeBoabHHK ¢ npe3peHHO Ay1IOoH,
Yro U3 ropy B rop

B okoBax Gpeper,

CMupsCh CO CBOEIO CyabO0#?
Haiitu 11 Takoro riynua,

YTO KM pa3peLInT A0 KOHIA
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When thus its wing
At once may spring
To the throne of Him who made it?

Farewell, Erin,—farewell, all,
Who live to weep our fall!

Less dear the laurel growing,
Alive, untouched and blowing,
Than that, whose braid
Is plucked to shade
The brows with victory glowing,
We tread the land that bore us,
Her green flag glitters o’er us,
The friends we ’ve tried
Are by our side,
And the foe we hate before us.

Farewell, Erin,—farewell, all,
Who live to weep our fall!

67. COME, REST IN THIS BOSOM

Come, rest in this bosom, my own stricken

deer,
Tho’ the herd have fled from thee, thy home is still

here:
Here still is the smile, that no cloud can
o’ercast,
" And a heart and a hand all thy own to the
last.

Oh! what was love made for, if’t is not the
same
Thro’ joy and thro’ torment, thro’ glory and
shame?

N

I know not, I ask not, if guilt’s in that
heart,
I but know that I love thee, whatever thou
art.
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-GBOH RyX pacTonTaTh
o Toro, Kak npexcrarb
EMmy nepen 1ukoM TBOpLa?

ITpomaii xe, Mpaanauu ciaBHbId Hapon,
Cxop6smuii OT HalIMX HEB3Trox!

Bot naBp, BeCh NOKPBITHIii JUCTBOK.
OH He o6J1afaeT UEHOM.

Ho popor nucrok,

BnnereHHblil B BEHOK,

KoTopbIM yBEHYaH repou.

CrpaHy MBI TOKHHYJIH CaMH,

Ho ¢nar ee peer Hag Hamu.

Hpy3bs B 3TOT Yyac —

3a cnHMHOIO y Hac.

XKecrokuii Halll Bpar — nepeq HaMu.

IIpomaii xe, MpraHauu ciaBHbIA Hapon,
CxopOsuMii OT HalIMX HEB3roA!

67. TTonoiiau, OTAOXHH 3XECh CO MHOIO, MO M3paHEHHBII,
OenHbIA OJIEHD,
[TycTh TBOM OT T€6s OTIIATHYJIHCH, 3€Ch HAWAEIUD ThI
JKEJIAHHY 10 CEHb.
3pech Bceraa Thl yBHAMIIb YIbIOKY, Hall KOTOPOIi
) He BJIacTHa rposa,
U x Te6e o6paLieHHbIE C JACKOH, HEU3MEHHO POHBIE
riasa!

ToNBKO B TOM ThI JII0G0Bb U y3HaeHIb, YTO OHA HEU3MEHHA
BCeraa,
B nyye3apHbIX BOCTOprax ¥ B MyKax, B TOpPXKeCTBE U
MOA THETOM CThIfA,
Tol GblJIa U BHHOBHA, HE 3HA10, U CBOCH JIM, 4yXOH JIH
BHHOH,
51 mo6io Te6s, CABLIMMUIIL, BCEM CEpALEM, BCIO, KaKas
ThI 3R€Ch NPEAO MHOM.
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Thou hast called me thy Angel in moments
of bliss,
And thy Angel I'll be, mid the horrors of this,—
Thro’ the furnace, unshrinking, thy steps to pursue,
And shield thee, and save thee,—or perish there
too!

68. 'T IS GONE, AND FOR EVER

* T is gone, and for ever, the light we saw breaking,
Like Heaven’s first dawn o’er the sleep of the dead—
When Man, from the slumber of ages awaking,
Looked upward, and blest the pure ray, ere it fled.
"T is gone, and the gleams it has left of its burning
But deepen the long night of bondage and mourning,
That dark o’er the kingdoms of earth is réeturning,
And darkest of all, hapless Erin, o’er thee.

For high was thy hope, when those glories were darting
Around thee, thro’ all the gross clouds of the world;
When Truth, from her fetters indignantly starting,
At once, like a Sun-burst, her banner unfurled.
Oh! never shall earth see a moment so splendid!
Then, then—had one Hymn of Deliverance blended
The tongues of all nations—how sweet had ascended
The first note of Liberty, Erin, from thee!

But, shame on those tyrants, who envied the blessing!
And shame on the light race, unworthy its good,

Who, at Death’s reeking altar, like furies, caressing
The young hope of Freedom, baptized it in blood.

Then vanished for ever that fair, sunny vision,

Which, spite of the slavish, the cold heart’s derision,

Shall long be remembered, pure, bright, and elysian,
As first it arose, my lost Erin, on thee.
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Tb! MeHs Ha3bIBasa 3alIMTOM, B XHH, KOrAa yJIbI6Gainch

H tBOCIO 51 6yAy 3aIMTOM B 3TH HOBBIE, YEPHBIE AHH.
ITepen orHeHHOI NBLITKOM HE APOrHy, 3a To60I, He

OrHH.

KoJ1e6Js1ch, moiny

U cnacy te64, rpyAbIO 3aKpOIO HIIH phIllapeM YeCTHO napny!

68. MICYE3 HABCET'IA

Hcue3 HaBceraa 3ToT Jly4, OH POOHIICA
ITono6HbI# 3ape BOBPEMEHHBIX HEDEC,
Koraa uesioBek B nepBblil pa3s npobymuics
U cBet npociiaBisil, TOKa TOT HE HCYE3.
Hcues. Tonbko 6JIHKH MEPIAIOT B Hayajle
Toi HOouM, rae paGCcTBO HAC XAET M MEYalH,
Bce apcTBa BO ThMe, HO €[1Ba JIM BCTpeYaIH
Takylo, Mpnanaus, Kak Haj TO6OMH.

Hapexnoro XHi Thl, 0 Kpaii MOl CypOBBIi,
Koraa npo6uBanoch MEpLiaHbe M3 TyY,

A HCTHHA B THEBE CpbIBaJjla OKOBbI,

U pesno 3HaMsl, KaK COJIHEYHBbI J1yy.
Ipen 31O MHHYTO#H MOMEPKIIH HEB3TOAbI,
H ecnu 61 pa3oM 3amneiiv Hapoabl,

Torna 661 BO3HMK MEpPBOii HOTOM CBOOOABI,
HpnaHpus, KI1H4, BO3HECEHHBIH TOOGOM.

TupanaM no3op H KHYIHBOMY c6pony
3aBHCTIIMBLIX BLICOKOPOAHBIX 3BEpPEN,
Kotopsle 1oHyIo Hamy CBo6ony

Kpectuiu B KpOBH y CBOMX ajTapei!

Tot cBeTOY pacTasi BUAECHbEM JYUHCTBIM,

Ho, Her, BOPEKH BCEM HACMEIIKAM H CBHCTaM,
Hapgonro TakHM OH 3alIOMHMTCS YHCThIM,
HpiaHpus, KaK BOCCHSJI Hall TOGOM.
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69.1 SAW FROM THE BEACH

I saw from the beach, when the morning was shining,
A bark o’er the waters move gloriously on;

I came when thé sun o’er that beach was declining,
The bark was still there, but the waters were gone.

And such is the fate of our life’s early promise,
So passing the spring-tide of joy we have known;
Each wave, that we danced on at morning, ebbs from us,
And leaves us, at eve, on the bleak shore alone.

Ne’er tell me of glories, serenely adorning
The close of our day, the calm eve of our night;—

Give me back, give me back the wild freshness of Morning,
Her clouds and her tears are worth Evening’s best light.

Oh, who would not welcome that moment’s returning,
When passion first waked a new life thro’ his frame,

And his soul, like the wood, that grows precious in burning,
Gave out all its sweets to love’s exquisite flame.

70. FILL THE BUMPER FAIR

Fill the bumper fair!

Every drop we sprinkle
O’er the brow of Care

Smooths away a wrinkle.
Wit’s electric flame

Ne’er so swiftly passes,
As when thro’ the frame

It shoots from brimming glasses.
Fill the bumper fair!

Every drop we sprinkle
O’er the brow of Care

Smooths away a wrinkle.

Sages can, they say,

Grasp the lightning’s pinions,
And bring down its ray

From the starred dominions:—
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69.

51 Bupen, NoyTpy, B CTPEMJIEHbE HIPHBOM,
Bnecrsinue BoJHbI YEJHOK MO HECJIH;
Ho conHlie noraciio, ¢ BE4EPHHM OTIIHBOM
OTXNBIHYJIH BOJIHBI — H YeJIH Ha MEJIH.

Tak B XH3HH HafieXX/{a Hac JIOXHO JIaCKaer,
Tak papgocTH 6bicTpoii 6eryT Yyepenoii:
IToyTpy Hac BiIara MpMBETHO Kayaer,

A K Beyepy 6pocHT Ha Geper NmycToil.

Yro B cllaBe, 3aKpbIBIEi NOJ PH30H MHLIYpHOM
IToko# Hamel HOYM, 3aKaT HAIIKX KHEH?
OrnaiiTe MHe YTPO B KOPOHE JIa3ypHOI;

C HHM flaxe H clie3bl HaM OyayT MuJIeid...

O, Kak Gbl HH CJIaJOCTHBI ObLIM MTHOBEHb,
Korna cTpacTs BnepBbie BCKHNAeT B KPOBH,

nst 4yBCTBa HaCTaHET NOpa NPOGyXKAEHbA,

M cepnue 3a6bercs ONATH AJIA JTIOGBH.

70. 10 KPAEB HAJII)EM?

o xpaeB HalbeM!

OT OqHO POCHHKH

Ha yene TBOeM
Criagarcs MOPIHHKH.
Monuui ropsayei
OcTpociioBbe Halle,
Ecun y peuei
TepnkocTb NOJHOM YallIH.
o kpaeB HanbeM!

OT OHOM POCHHKH

Ha yene TBoeM
CrnagsaTcs MOPIHHKH.

Mynpbliit B 1apcTBe 38€3
MounnHIo apKaHHT,
CXBaTHT — H 3a XBOCT

B non ee npHTsAHET.
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So we, Sages, sit,

And, mid bumpers brightening,
From the Heaven of Wit

Draw down all its lightning.

Wouldst thou know what first

Made our souls inherit

This ennobling thirst
For wine’s celestial spirit?

It chanced upon that day,
When, as bards inform us,

Prometheus stole away
The living fires that warm us:

The careless Youth, when up
To Glory’s fount aspiring,
Took nor urn nor cup
To hide the pilfered fire in.—
But oh his joy, when, round
The halls of Heaven spying,
Among the stars he found
A bowl of Bacchus lying!

Some drops were in the bowl,
Remains of last night’s pleasure,
With which the Sparks of Soul
Mixt their burning treasure.
' Hence the goblet’s shower
Hath such spells to win us;
Hence its mighty power
O’er that flame within us.
Fill the bumper fair!
Every drop we sprinkle
O’er the brow of Care
Smooths away a wrinkle.
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Bcesk cpenpb Hac TakoB:
BeinuB Ha 300poOBbE,

JloBHM BCIBILIKH CJIOB
B BbICAX OCTPOCIOBBS.

CrnipocHiub, crapuHa:
Kak Ham nyx onHaxusl
Bo3ankan BuHa,
ITpuyacruncs xaxugb1?
3Haii: B OHH M3 RHEH,
Ecnu BepHuTh CKa3kKe,
Brikpan ITpomerei
ITnamsa Ge3 onacku.

Ho GecnieynbiM GbL,
CoBepIlun ONJIOMIKY,

Insa yrnei 3a6u1n

B3sTh ¢ 06010 NIIOLIKY.
Bronr HeGecHbIX 3a

OH 6nyxnan, Ho — yyno! —
Ilepen Hum duan,

BakxoBa nocyna.

KTt0-TO HE gonun,

U rnorok ocraics:

Tak nymeBHbIA MBI

C nnaMeHeM CMeLIAJICA.
OrTToro cunbHa

BnacTb BHHA Hajl HAMH,
M B nywe ona
Pa3xuraer nnams.

o kpaeB HaibeM!

OT onHO POCHHKH

Ha yene tBoeM
Crnapsarcsi MOPLHHKH.
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71. DEAR HARP
OF MY COUNTRY

Dear Harp of my Country! in darkness I found thee,
The cold chain of silence had hung o’er thee long,
When proudly, my own Island Harp, I unbound thee,

And gave all thy chords to light, freedom, and song!
The warm lay of love and the light note of gladness
Have wakened thy fondest, thy liveliest thrill;
But, so oft hast thou echoed the deep sigh of sadness,
That even in thy mirth it will steal from thee still.
Dear Harp of my country! farewell to thy numbers,
This sweet wreath of song is the last we shall twine!
Go, sleep with the sunshine of Fame of thy slumbers,
Till touched by some hand less unworthy than mine;
If the pulse of the patriot, soldier, or lover,
Have throbbed at our lay, ’t is thy glory alone;
I was but as the wind, passing heedlessly over,
And all the wild sweetness I waked was thy own.

72. MY GENTLE HARP

My gentle harp, once more I waken
The sweetness of thy slumbering strain;
In tears our last farewell was taken,
And now in tears we meet again.
No light of joy hath o’er thee broken,
But, like those Harps whose heavenly skill
Of slavery, dark as thine, hath spoken,
Thou hang’st upon the willows still.

And yet, since last thy chord resounded,
An hour of peace and triumph came,
And many an ardent bosom bounded
With hopes—that now are turned to shame.
Yet even then, while Peace was singing
Her halcyon song o’er land and sea,
Tho’ joy and hope to others bringing,
She only brought new tears to thee.
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71. BO TbME 5 OBPEJ TEB4,
APD®A OTYHU3HBI

Bo TbMe 51 06peln Te6s, apda OTUH3HBI,
Te6e 6bL1 HaBA3aH MOJIUaHbA 06eT,

Ho, ropablii, yCIbIIIAB TBOH YKOPH3HBI,

51 ronoc BepHya Te6Ge, BOIBHOCTD H CBET.

51 BHOBB NpoGYANI B Te6€ HEXHOCTH 3BYKH,
Becenble necH# N106BH K TenJa,

Ho gonro BnKBana Thl BO3riackl MyKH

M yacro Mx OT3BYKOM ropbKnM 6blia.

O apda Orunsnbl! IToppIBOM BIEKOMBIit,

C T060¥ paccTaioch s 10 JyYlIMX BpeMeH —
Cnu B cllaBe, OBEAHA CIAfOCTHOM APEMOH,
Hapyy He g TBO# 3aAyM4YHBBIil COH.

Cepnua naTpHOTOB, COJIAAT HIIb BIIOOIECHHBIX
Bouulu B HalllK NECHH 36MHOH YHCTOTHI,

Ho s 6B KaK BeTep B CKHTaHbSX GECCOHHBIX,
H o, uTO % Cneln, NOAcKa3ana MHE Thl.

72. MOSA HEXHASI APDA

51 cHOBA CIIaROCTHBLIE 3BYKH

B 1ebe, 0 apda, npoGyani.

Mkl BMECTE, HO, KaK B 4ac pa3ilyKH,
He niakarb HE XBaTaeT CHIIL.

Te6s1 HaLIeN NOX CEHbIO HBbI

B niieHy y ckopGHO#H HEMOTBI:

Bce apdbI HbIHE MOTYaNIUBBI,

Yro pabcTBO NPOKJIANH, KaK ThI.

JIaBHO aKKOpABI OT3BEHENH,

M muHOBan GnaxkeHHBIH Yac,
Korna HageXpoi niiaMeHen:
Cepnua, — Tenepb HX NbLI YTac;
Ho u xorna nopg HeGecaMu
YynoTBOpHIIA THIIHHA,

YBbI, THIIb HOBBIMHE ClI€3aMH -
BbiBalia Thl OMpay€Ha.
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Then, who can ask for notes of pleasure,
My drooping Harp, from chords like thine?
Alas, the lark’s gay morning measure
As ill would suit the swan’s decline!
Or how shall I, who love, who bless thee,
Invoke thy breath for Freedom’s strains,
When even the wreaths in which I dress thee,
Are sadly mixt—half flowers, half chains?

But come—if yet thy frame can borrow
One breath of joy, oh, breathe for me,
And show the world, in chains and sorrow,
How sweet thy music still can be;
How gaily, even mid gloom surrounding,
Thou yet canst wake at pleasure’s thrill—
Like Memnon’s broken image sounding,
* Mid desolation tuneful still!

73.IN THE MORNING OF LIFE.

In the morning of life, when its cares are unknown,
And its pleasures in all their new lustre begin,
When we live in a bright-beaming world of our own,
And the light that surrounds us is all from within;
Oh ’t is not, believe me, in that happy time
We can love, as in hours of less transport we may;—
Of our smiles, of our hopes, ’t is the gay sunny prime,
But affection is truest when these fade away.

When we see the first glory of youth pass us by,
Like a leaf on the stream that will never return;
When our cup, which had sparkled with pleasure so high,
First tastes of the other, the dark-flowing urn;
Then, then is the time when affection holds sway
With a depth and a tenderness joy never knew;
Love, nursed among pleasures, is faithless as they,
But the love born of Sorrow, like Sorrow, is true.

In climes full of sunshine, tho’ splendid the flowers,
Their sighs have no freshness, their odor no worth;
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M KTO yTeX MCKaTh PEWIHTCH

C T060i, 0 ropecTHbIi Moii Apyr?
Korna B HeBoe ru6HeT nTHIA,
Komyncrsen nTuunit ram Bokpyr!
KocHych 14 nep3kuMu pykaMu
BoJIbHONIOGHBBIX CTPYH TBOMX:

51 ykpaman te6st BEeHKaMH,

Ho, kaK B uensx, Tbl CTOHelb B HUX.

Ho ecinu nyx TBO# yrHETEHHbIM
BocnpsineT — 5 Haiiny ciioBa,
Y106 MHp, CETSIMH OILIETEHHBIH,
Y3Hau, YyTo Thl €lle XHUBa,

Yro pabcrBa TAXKKas mpenoHa
Te6e He MOXeT moMemaTh
ITopo6Ho crarye MeMHOHa

B nycTbiHe My3bIKO# AbIIIATD! .

73. HA 3APE HAIIEN XW3HHU

Ha 3ape nameii Xu3Hu 6€306/1a4HbI LIMPH,

Her 3a60t, TonIbKO pagocTH B Giiecke 3apH,

N XuBeM B HalleM COGCTBEHHOM IIAMEHHOM MHpE,
T'ne poxnaercst cBETIIbIi MPOCTOP H3HYTPH,

Ho, noseps, JierkoBecHa 11060Bb B 3Ty NOpY,

B 3TOT CONHIEM BECEHHHM HaNOJHEHHBIH yac,
CroiiKocTh YyBCTBa IPHUXOAHMT Ha CMEHY 3af10py,
XKap cunpHee Torna, Korga miaMeHb yrac.

Korna 61eKHeT CHsiHME IOHOCTH GYpHOI,
CII0BHO JIMCT, YHOCHMbIH TE€4EHbEM PYubsi,
Koraa yama 671aXXeHCTBa CTAHOBUTCS YPHOM
U TeMHeeT BHHO, CIOBHO IeNel, ropya,
Hacrynaer nopa, Korja BEpHOCTb BO3MOXHa,
A ri1yGHHBI AYLIH HEOTJISAHDI, KaK [qalib.
ITopoxnpeHHas cyuactbeM J1I000Bb HEHAIEXHA,
JInup BKyCHBLIM NE€Yalu, BEpHa, KaK neyanb.

B 10XKHbIX CTpaHax, re AUBHBI LBETOYHbIE YALLH,
LleHHOCTb 3amaxoB CJIaOCTHLIX HEBLICOKA,
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> T is the cloud and the mist of our own Isle of showers,
That call the rich spirit of fragrancy forth.

So it is not mid splendor, prosperity, mirth,
That the depth of Love’s generous spirit appears;

To the sunshine of smiles it may first owe its birth,
But the soul of its sweetness is drawn out by tears.

74. AS SLOW OUR SHIP

As slow our ship her foamy track
Against the wind was cleaving,

Her trembling pennant still looked back
To that dear isle 't was leaving.

So loathe we part from all we love.
From all the links that bind us;

So turn our hearts as on we rove,
To those we ’ve left behind us.

When, round the bowl, of vanished years
We talk, with joyous seeming,—

With smiles that might as well be tears,
So faint, so sad their beaming;

While memory brings us back again
Each early tie that twined us,

Oh, sweet ’s the cup that circles then
To those we ’ve left behind us.

And when, in other climes, we meet
Some isle, or vale enchanting,

Where all looks flowery, wild, and sweet,
And naught but love is wanting;

We think how great had been our bliss,
If heaven had but assigned us

To live and die in scenes like this,
With some we ’ve left behind us!

As travellers oft look back at eve,
When eastward darkly going,

To gaze upon that light they leave
Still faint behind them glowing,—
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A Ha Ocrpose JIuBHei, Ha pORHHE HalIei,
Huuyero HeT fopoxe, 4eM 3amax LBETKa.
HOyx n1068HM HaM SBJIsAETCS B MOJIHOM HaKale
He Tornma, xorna pagocThk u cOMHIE B riasa,
Cser ynpI60K ero npoGyxknaeT BHayaie,
Ho papsr eMy cnanocTh neyans ¥ ciiesa.

74. KAK MEJUJIUT IILJTIOTT

Kak mMennuT nurion: poqHoi Mask
Y ke nouytu He Gnewer,

OGopoTuBIIKCE X AOMy, taar
OryasHHO Tpemneuier,

Tax HeTy cHll nopBaTh CO BCEM,
YTO ¢ AETCKHUX JIET 3HAKOMO,

H cepnue pBeTcs, pBeTcs K TEM,
Koro ocraBun goma.

MBI nycTHM 4apKy no pykKam,
H npomnoe BcioMsiHeM,

M cMexoM ¢ rpycThIo nonoiam
HeBonbHO cepaue paHuM:

Te y3bl, 4TO CKpPENJISIIH BCEX,
JIaBHO yX HEBECOMBI,

Ho xax xe ciagko nuTh 3a Tex,
Koro ocraBui goma!

B uHBIX HMpOTax MOBCTpEyaB
Kpacuseitmue 3eMnu

U rpess cpenb NbSHAIMX TpaB,
ITnyyram paiickum BHEMIIA,

3agpemnemb B 3TOM Kpacote —
A Bce X npusaTHel ApemMa

Brina 6b1, 0KaXHCh 3A€Ch Te,
Koro ocraBun foMa.

Kak Mopsiku, Koraa 3akart
Jler Ha BOAy nevyanbHO,
Ha 3anag o6pamaior B3risg,
Ine 6pe3XMT Jyy NpOLIANbHBI,
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So, when the close of pleasure’s day
To gloom hath near consigned us,
We turn to catch one fading ray
Of joy that ’s left behind us.

75. WHEN COLD
IN THE EARTH

When cold in the earth lies the friend thou hast loved,
Be his faults and his follies forgot by thee then;
Or, if from their slumber the veil be removed,
Weep o’er them in silence, and close it again.
And oh!if ’t is pain to remember how far :
From the pathways of light he was tempted to roam,
Be it bliss to remember that thou wert the star
That arose on his darkness and guided him home.

From thee and thy innocent beauty first came
The revealings, that taught him true love to adore,
To feel the bright presence, and turn him with shame
From the idols he blindly had knelt to before.
O’er the waves of a life, long benighted and wild,
Thou camest, like a soft golden calm o’er the sea;
And if happiness purely and glowingly smiled
On his evening horizon, the light was from thee.

And tho’, soinetimes, the shades of past folly might rise,
And tho’ falsehood again would allure him to stray,
He but turned to the glory that dwelt in those eyes,
And the folly, the falsehood, soon vanished away.
As the Priests of the Sun, when their altar grew dim,
At the day-beam alone could its lustre repair,
So, if virtue a moment grew languid in him,
He but flew to that smile and rekindled it there.

76. REMEMBER THEE

Remember thee? yes, while there ’s life in this heart,
It shall never forget thee, all lorn as thou art;
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Tak Mbl, 3aKaT BCTpeyas CBOH,
B nocnenHui nyTh BJ€KOMBI,
OG6G0pOTHM JTMIIO AOMOIA:
K TeM, KTO ocTrajics AoMa.

75. KOT'IA TBOV BO3JIOBJEHHbBIN
BYIET B 3EMIJIE

Korna TBoii Bo31106/1eHHBI# GyfeT B 3eMile,
EMy B BHHY ThI 'PEXH HE CTaBb.

Cnafer NOKpOB C NperpeneH il Bo Mrie —
Be3MonBHO cCKOpOH M NOKPOB NONPAaBb.

U 3naii — ecnu 60JbHO NPHIIOMHHTD NOPOM,
Kaxk oH 6b11 OT IpaBeHOCTH faJIeK, —
Boisa Thl eMy NyTEBOAHOM 3BE30M,

Jomoii 30By11El BO ThME JOPOT.

HeBHHHOCTD U TpeslecTh TBOS HABCErAa
OTKpLUIH €My, KaK J1I060Bb TIOGUTD;

OrBepr OH, cropas oT 3JI0ro CThiAa,

Tex uaoN0B, KOMM XOTE] CIIYyXKHTh.

ITycrb XXH3HEHHBIH JOJIrO ITOPMHUI OKEaH —
TbI 30JI0TOM HITHIIS CMUPHJIA ero!

Kounb cuactbeM 6bIBal OKOEM OCHSH,

Ero u3nyyano TBO€ CyIIECTBO...

M ecnu onsiTh rpeXH NPOULILIX AHEH,
Mans, npoOy>Xganauch HEBOJIBHO B HEM,
Ero cnacan 61eck TBOMX o4yeit —

Bcsi ckBepHa TOHYJIa BO B30pe TBOeM!

Kak xpeipl oOT AHEBHOTO Jy4ya B xpaMe Pa
Bo3xuranu anTapHelii OrOHb, 4TO Mepuall,
Tak enBa npuyracuyo Xaxny Ao6pa
TBoii Apyr oT yapI6KH TBOE#H BO3XMral.

76. HE BABY1Y TEBS

Tonbko 6 cepaue B rPyAH HE yCTalo CTy4aTh —
He 3a6yny T€6s, OMUHOKasi MaTh.
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More dear in thy sorrow, thy gloom, and thy showers,
Than the rest of the world in their sunniest hours.

Wert thou all that I wish thee, great, glorious, and free,
First flower of the earth, and first gem of the sea,

I might hail thee with prouder, with happier brow,

But oh! could I love thee more deeply than now?

No, thy chains as they rankle, thy blood as it runs,

But make thee more painfully dear to thy sons—
Whose hearts, like the young of the desert-bird’s nest,
Drink love in each life-drop that flows from thy breast.

77. WREATH THE BOWL

Wreath the bowl
With flowers of soul,

The brightest wit can find us;
We ’ll take a flight
Towards heaven to-night,

And leave dull earth behind us.
Should Love amid
The wreaths be hid,

That joy, the enchanter, brings us,
No danger fear,

While wine is near,

We ’ll drown him if he stings us,
Then, wreath the bowl
With flowers of soul,

The brightest wit can find us;
We ’ll take a flight
Towards heaven to-night,

And leave dull earth behind us.

* T was nectar fed
Of old, ’t is said,
Their Junos, Joves, Apollos;
And man may brew
His nectar too,
The rich receipt ’s as follows:
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U B neuyanu TBOEH, H B OX/E, H BO Mriie
Her npexpacHeii Te6s1 HAKOro Ha 3eMlie.

Ecnn 6 crana BeauKoii, cCBOOORHOM ThI BAPYT,
ITepBoii po30ii CpeAH TBILIHOLBETHBIX NOAPYT,
51 Te6s npocnaBnan Gbl, IHKYS, HO BEpb:
Topsiuee He Mor Obl J1IIOGHTH, 4EM TeNepb.

Her, 3anuTas KpoBbIO, NIOJ THETOM LiENEi,

Thbl JOpPOXKe elle AJisi TBOHX ChIHOBEH:

Hx cepaua, Kak B yCThIHE — NTEHEL, BHOBb H BHOBb
ITs10T N0 KamnJie U3 paH MaTEPHHCKHX J11060Bb.

77. BKPYT YAIIU CEM

Bkpyr yamH cei
IIBeTHI O6BEH

Jyuin cBoeit HrpHBOH,
Y B MHp HOYHOIH
B3netum ¢ To60#

MbI Haf 3eMiieil TOCKITHBOM.
Tl nocnewu!
B uBeThI AyIH

JI1060Bb MBI COPSYEM Hally,
A 6Gons noToM
YTonuM B TOM

BuHe, 4TO MOJHHT Yauly.
IIpomy, o6Bei
Bkpyr yamu ceit

LIBeThI AyLIH HIPHBOH,
U B MHp HOYHOI
B3neruM c To60i

MBI Haj| 3eMJI€i TOCKJIMBOM.

JaBan HeKTap
BeccmepTbe B 1ap
IOHOHE ¢ ANIOJIIOHOM.
Hexrap Takoi
Co3narth j1erko
Bot no KakuM 3aKOHaM:
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Take wine like this,
Let looks of bliss

Around it well be blended,

Then bring wit’s beam
To warm the stream,

And there ’s your nectar, splendid!
So wreath the bowl
With flowers of soul,

The brightest wit can find us;
We ’ll take a flight
Towards heaven to-night,

And leave dull earth behind us.

Say, why did Time
His glass sublime
Fill up with sands unsightly,
When wine, he knew,
Runs brisker through,
And sparkles far more brightly?
Oh, lend it us,
And, smiling thus,
The glass in two we ’ll sever,
Make pleasure glide
In double tide,
And fill both ends for ever!
Then wreath the bowl
With flowers of soul
The brightest wit can find us;
We ’ll take a flight
Towards heaven to-night,
And leave dull earth behind us.

78. WHENE'ER 1 SEE THOSE SMILING EYES

Whene’er I see those smiling eyes,

So full of hope, and joy, and light,
As if no cloud could ever rise,

To dim a heaven so purely bright—
I sigh to think how soon that brow

In grief may lose its every ray,
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JIo6aBb K BUHY
IIfenoTk onHy
BaaxeHcrsa. ITocne — xapom
Caoux peueit
BuHo corpei,
H 6ynem MbI C HEKTapOM.
Tak uto 06BeH
Bkpyr yamu cei
LIBeTs! AyLIA HTPHBOH,
M B MHp HOUHOH
B3nerum c To60#
Mpb1 Hap 3eMilel TOCKIIMBOM.

Yro x Bpems nber
Bce B3an-Bnepen

Tlecok B yacax CTEKJIAHHBIX?
Bens et xe en,
BuHo 6bICTpE#

U spue cTpyit necuaHpIx!
Konb Mor 6bl 1,
Yacel pa3ban

Toruac 6bI Ha ABE YacTH,
YT006HI ;BOHHOM
JIunock cTpyei

B nByX HanpaBJIeHbSAX cYacThbe!
Cxkopeit 06Bei
Bkpyr yamu cei

LIBeThI AYLIH UTPHBOIA,
W B MHp HOuHOH
B3snerum c To6oi

MBI Hax 3eMJIed TOCKIIMBOM.

* % *

78. Korna g 3p10 ceil B30p NpEKpacHbIi,
CTOoNb YUCTBII, PafOCTHBIMN, XXHBOH,
Kax 6yaro cBop He6Gec CHX ACHBIH
He posnxeH BBeK OfeTbCA MIJIOH, —
TsAXKa MHE MBICIIb, YTO TPYCThIO Oyaer
Cue 4eno oMpayeHO
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And that light heart, so joyous now,
Almost forget it once was gay.

For time will come with all its blights,
The ruined hope, the friend unkind,

And love, that leaves, where’er it lights,
A chilled or burning heart behind:—

While youth, that now like snow appears,
Ere sullied by the darkening rain,

When once ’t is touched by sorrow’s tears
Can ever shine so bright again.

79. IF THOU 'LT BE MINE

If thou ’It be mine, the treasures of air,
Of earth, and sea, shall lie at thy feet;
Whatever in Fancy’s eye looks fair,
Or in Hope’s sweet music sounds most sweet,
Shall be ours—if thou wilt be mine, love!

Bright flowers shall bloom wherever we rove,
A voice divine shall talk in each stream;
The stars shall look like worlds of love,
And this earth be all one beautiful dream
In our eyes—if thou wilt be mine, love!

And thoughts, whose source is hidden and high,
Like streams, that come from heavenward hills,
Shall keep our hearts, like meads, that lie
To be bathed by those eternal rills,
Ever green, if thou wilt be mine, love!

All this and more the Spirit of Love
Can breathe o’er them, who feel his spells;
That heaven, which forms his home above,
He can make on earth, wherever he dwells,
As thou ’It own,—if thou wilt be mine, love!
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U cepnue Hexorna 3a6yner,

YTO 3HaJI0Ch C pafiloCTbIO OHO.
ITpunyT Hamexn, Apy3eH yTpaTsl,
ITopa MeuTaHHsI MMHET,

JI106BH M CUACTB MHT KpbLIAThbIH,
ITpoMuaBIIHCh, B CEPALE A BOIBET.
H, rpycTi oKpomsch ciie3aMH,
IToMepkHeT XH3Hb B Kpace CBOeH,
Kak nop BeCeHHHMH JOXOAMH
TyckHeeT sipkHii CHEr noyem.

79. MOEIO BYIIb, IPYT MUJIBIN

Byae Toneko Moelo, TeGe npuHecy s
Coxkposuila Heba, 3eMJIH 4 MOpeH;
YeM nyMbl NpeENbILAIOT, B30p CMEPTHBIX Yapys,
Yro B CIafOCTHBIX 3ByKaX HaieXbl HEXXHEH,
Bce, Bce Gyner Halue — Moe# Gyab, APyr MHIIbI!

I'ne 6ynem GnyXxpaThb Mbl, LIBETHI pa3BEpPHYTCH,
He6ecHoit rapMOHbel 3alienyeT BOJIHA,
Mupamu m106BH BKpYT HAac 3Be3[bl 3aXKIyTCs,
U 3Ta 3eMns, Kak BHIECHHE CHa,
B ouax Gyner HawMx — Moe# Gyab, ApYr MWIbIHA!

M pymbl B HCTOKE CTONb CBETIIbIE CKPBITHI,
Kak pexH, uTo 1bI0TCS C HEOECHBIX BBICOT,
Cepnua cGeperyt B HaC — Kax A0Jbl, OGIHTBI
ITpoxnaaHolo BIaroi Tex CBETIbIX Py4beB,
IIBecTu GyayT BeuHO — Moel Gyab, APYr MUIbIA!

Bce 310, H TO M cO3AaCT MIOOBH re HHH
ToMy, KTO YapaM ero cepaue caaeT,

OTyH3HY CBOIO )X€ — paH rOpHbIX CeJieHHA —
HHu3BECTb MOXET A0y, TAE CYACTBE XKHBET,

U cpenaer 3to — Moeit 6yab, Apyr MHIbIi!
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80. TO LADIES’ EYES

To Ladies’ eyes around, boy,

We can’t refuse, we can’t refuse,
Tho’ bright eyes so abound, boy,

* T is hard to choose, ’t is hard to choose.
For thick as stars that lighten

Yon airy bowers, yon airy bowers,
The countless eyes that brighten

This earth of ours, this earth of ours.
But fill the cup—where’er, boy,

Our choice may fall, our choice may fall,
We're sure to find Love there, boy,

So drink them all! so drink them all!

Some looks there are so holy,

They seem but given, they seem but given,
As shining beacons, solely,

To light to heaven, to light to heaven.
While some—oh! ne’er believe them—

With tempting ray, with tempting ray,
Would lead us (God forgive them!)

The other way, the other way.
But fill the cup—where’er, boy,

Our choice may fall, our choice may fall,
We’re sure to find Love there, boy.

So drink them all ! so drink them all !

In some, as in a mirror,

Love seems portrayed, Love seems portrayed,
But shun the flattering error,

* T is but his shade, ’t is but his shade.
Himself has fixt his dwelling

In eyes we know, in eyes we know,
And lips—but this is telling—

So here they go! so here they go!
Fill up, fill up—where’er, boy,

Our choice may fall, our choice may fall,
We ’re sure to find Love there, boy,

So drink them all! so drink them all!
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80. K XXEHCKHMM B30OPAM

OT COTEH XEHCKHX B30pOB, APYT,
Ioitnu — yiam, noign — yiigu!
Ho Ty, 4TO BCex MHJee, APYT,
Ioian — Haiin, noign — Haigu!
Kak cBeTAT 3Be3] JaMnabl

B HeGecHoOM MIJie, B HeGeCHOM Mriie,
Taxk cBeTST 3TH B3rsAAbl

3paeck, Ha 3eMIle, 3[1eCh, Ha 3eMIIE.
J1o60it GoKan HaNONHH, APYT,

U neit go aHa, U nei qo aHa!

JI106H, xoro nmono6umsb, APy, —
JIto60Bb oHa, NIO60BL OHA.

Opuu rnasa ymelor

BecTu ckBO3b Mpak, BECTH CKBO3b Mpak,
Kak Hac BefleT U rpeeT

B nyTH MasiK, B IyTH MasiK.

3aro apyrue, 6oxe,

C6MBaIOT C HOT, COUBAIOT C HOT;
He BepbTe UM, HO BCE XXe —

I pocru um:Gor, mpocTd UM Gor!
JI1060ii Gokan HanmoJiHH, ApYT,

U neit fo aHa, ¥ Neii qo AHa!
JI106H, Koro nono6ub, APYT, —
JI1060BL oHa, 11060Bb OffHA.

ITycTtk coTHs ria3 o6MaHer

Hac BHOBB 1 BHOBb, HAC BHOBb ¥ BHOBb —
B onHMX riasax npegcraHer
Cama n1060Bb, caMa J11060Bb.
MbI pacno3HaTh CyMelH
3aBeTHbIN 3HAK, 3aBETHBIN 3HAK,
A Bce, 0 yeM MbI nenx,

Jla Gyner Tak! [la 6ynet Tak!
JI1060it 60Kal HaNoJHHU, APYT,

U neit o gHa, 1 ney o aHa.
JI1o6u, KOro noa6uilb, Apyr, —
JI060Bb OHA, TI060Bb OHA.
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81. FORGET NOT THE FIELD

Forget not the field where they perished,
The truest, the last of the brave,

All gone—and the bright hope we cherished
Gone with them, and quenched in their grave!

Oh! could we from death but recover
Those hearts as they bounded before,

In the face of high heaven to fight over
That combat for freedom once more;—

Could the chain for an instant be riven
Which Tyranny flung round us then,

No, 't is not in Man, nor in Heaven,
To let Tyranny bind it again!

But 't is past—and, tho’ blazoned in story
The name of our Victor may be,
Accurst is the march of that glory
Which treads o’er the hearts of the free.

Far dearer the grave or the prison,
Illumed by one patriot name,

Than the trophies of all, who have risen
On Liberty’s ruins to fame.

82. THEY MAY RAIL AT THIS LIFE

They may rail at this life—from the hour I began it,
1 found it a life full of kindness and bliss;
And, until they can show me some happier planet,
More social and bright, I’ll content me with this.
As long as the world has such lips and such eyes,
As before me this moment enraptured I see,
They may say what they will of their orbs in the skies,
But this earth is the planet for you, love, and me.

In Mercury’s star, where each moment can bring them
New sunshine and wit from the fountain on high,
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81. 3BAIIOMHU: 3OECH JYYIIHUE AU

3anomMHu: 30ech Jy4lllMe NMajH.
3nech nose X BEYHOTO CHa.
Hapexpa B MOTHIIbHOM OTBaJle
3agymena — norpe6eHa.

ITpopBatbCst GbI K HUM Yepe3 rofibl
U K XM3HH U3 TIIeHa BEPHYTb!
H cnagocTHbI BeTep CBOOOAbI
Onsath nepen 60eM BAOXHYTb...

O, ecnn 6 cynb6a Ham cyauna

B T0ii 6uTBE OKOBBI COPBATh!
Knsnych — M HebecHas CHiia
Hac BHOBb He MorJia 6 3aKoBaTh!

Bocner noGeguteNb Henpasblil
Bceit 10XbI0 npenaHuil U KHHT.
Ho Hety GeccnaBHee ClaBbl,
OmnayeHHo#M paGcTBOM APYyrHx!

¥YX nyuine TIOpbMa 1a MOTHIIA,
'I‘ne npax N4TPUOTOB MOYMII,
YeM NOYECTH, CJIaBa M CJIa —
LieHo0 6eccYeTHbIX MOrm!

82. KM3Hb BPAHSAT

XKu3Hp 6paHAT, HO, IPUBA3aHHBIH K 3TOMY CBETY,
C nHs poxzaeHbs BCTpeyalo fo6po HasiBy,

MoxeT 6biTb, MHE NIOKAXYT CYaCTIMBEH MIAHETY,
A noka s Ha 3TOH elle MOXUBY.

M noka npeno MHOM TBOM HEXHbIE B30PbI,

Be3 koTopbIX He XHUTb MHE MUHYTBI O{HOH,
ITycTs npyrue o 3Be3nax BeQyT pa3roBOPSI,

I pyr Mo#, Hallei nIaHeTbI HAM XBaTHT C TOGOM.

B3saTb MepKypuii — TaM B ADKOM MOTOKE MTHOBEHHIA
BbioT nyun, cBeTo4 pasyMa GbeT, Kak CTpys.
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Tho’ the nymphs may have livelier poets to sing them,
They ’ve none, even there, more enamored than 1.

And as long as this harp can be wakened to love,
And that eye its divine inspiration shall be,

They may talk as they will of their Edens above,
But this earth is the planet for you, love, and me.

Tn that star of the west, by whose shadowy splendor,
At twilight so often we ’ve roamed thro’ the dew,
There are maidens, perhaps, who have bosoms as tender,
And look, in their twilights, as lovely as you.
But tho’ they were even more bright than the queen
Of that isle they inhabit in heaven’s blue sea,
As I never those fair young celestials have seen,
Why—this earth is the planet for you, love, and me.

As for those chilly orbs on the verge of creation,
Where sunshine and smilés must be equally rare,
Did they want a supply of cold hearts for that station,
Heaven knows we have plenty on earth we could spare,
Oh! think what a world we should have of it here,
If the haters of peace, of affection and glee,
Were to fly up to Saturn’s comfortless sphere,
And leave earth to such spirits as you, love, and me.

83. OH FOR THE SWORDS
OF FORMER TIME!

Oh for the swords of former time!
Oh for the men who bore them,
When armed for Right, they stood sublime,
And tyrants crouched before them:
When free yet, ere courts began
With honors to enslave him,
The best honors worn by Man
Were those which Virtue gave him.
Oh for the swords, etc.
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Tam n HuMBI MHIIEH, ¥ NEBUbI BIOXHOBEHHEH.
Ho u3 HUX HU OMH TaK He JIOOHT, KaK 1.

U nokypna n1060BHO 3BY4YHT MOSI IUpa

U ee npo6yxnaer TBOH B30p HE3EMHOI,

ITycTb 60oTalOT O pae HE3ACIIHErO MHUPA,

I pyr Moii, Halle#l JIaHeTbl HAM XBaTHT C TOGOM.

Ha BeuepHe# 3Be3ae, nog KOTOpoi B 6e3nioabe
MBI rynsnu He pa3 g0 rycTOH TEMHOTHI,

EcTb, BO3MOXHO, NPEJNIECTHHLbI C HEXHOIO IPYAbIO,
U oHM B nonympake npekpacHsl, Kak Thbl.

Bynb npekpacHeilt OHM M CaMOH KOpPOJIEBbI,

Toii, yet OCTPOB NIIBIBET B BhILIKHE roJ1y60H,

Hu k yeMy MHe Bce 3T HeGeCHbIE €BbI,

I pyr Mo, Halle# NJIaHeTbl HaM XBaTHUT C TOGOM.

A Ui fanbHUX OKPaMH, I7ie MEP3HYT CBETHIIA,

I'ne nyun u yns16ku 6nenHee, yeM Jief,

Hyi XONOmHBIX HEMAJIO 3eMJIsi HAKOMMIIa

M 0XOTHO Ha 3TH IUIAHEThI MOLJIET.

MBbI Gbl 32XXKMJIH B COJTHEYHOM MHpPE HETYPHO,

Ecnu Bce HEHaBUCTHHUKH XHW3HHM 3€MHOM
Bo3snecnuch 661 K 6e3panocTHRIM KoJbuaM CaTypHa
U ocraBuiK 3eMiT10, MO# IpYT, HaM ¢ TOGOH.

83. TAK 3A MEYU
MHWHYBIIMUX JIET!

Tax 3a Meus MHHYBLIMX JeT!
Hocunu ux THTaHsl,

U nepen 6neckom ux noben
CKJIOHANIKCh BCE TUPAHBI.
Torma He 3HAJIM XaJIKMX CJIOB,
He 3nanu nonu ecty,

Yo npeBpalnaeT ux B pabos,
HaBek nuiuas 4ecT.

Yro X, 32 MEYH MHHYBLIUX JieT!
Hocuimn ux THTaHBbI,

M nepepn 6neckoM ux noben
CKJIOHANNCH BCE TUPAHbI.
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\

Oh for the kings who flourished then!
Oh for the pomp that crowned them,
When hearts and hands of freeborn men
Were all the ramparts round them.
When, safe built on bosoms true,
The throne was but the centre,
Round which Love a circle drew,
That Treason durst not enter.
Oh for the kings who flourished then!
Oh for the pomp that crowned them,
When hearts and hands of freeborn men
Were all the ramparts round them!

84. ST. SENANUS AND THE LADY
ST. SENANUS

“Oh! haste and leave this sacred isle,
“Unholy bark, ere morning smile;
“For on thy deck, though dark it be,
“A female form I see;
“And I have sworn this sainted sod
“Shall ne’er by woman'’s feet be trod.”
THELADY

“Oh! Father, send not hence my bark,
“Thro’ wintry winds and billows dark:
“I come with humble heart to share
“Thy morn and evening prayer;
“Nor mine the feet, oh! holy Saint,
“The brightness of thy sod to taint.”

The Lady’s prayer Senanus spurned;
The winds blew fresh, the bark returned;
But legends hint, that had the maid

Till morning’s light delayed,
And given the saint one rosy smile,
She ne’er had left his lonely isle.
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3a xopounei GbIIBIX BPEMEH,
Kotopsix Bce mo6mnnu!

Ha BepHOCTH fepXaics TpOoH,
A He Ha THYCHO¥ cHJe.

TaM 4eCTHBIM, JIOOAIMM CEpALIaM
Bcerga 6s1na cBo6ona,
ITpenarensm u nopyienam
TaM He gaBanu xony.

3a koposnel GbUIbIX BPEMEH,
Kotopsix Bce mo6mu!

Ha BepHOCTH iepXXaJiCsi TPOH,
A He Ha THYCHO# cuJie.

84. CBSITOM CEHAH U XEHIIMHA
CBATOMN CEHAH

Crynaif, 60ronpoTHBHBIN YeJiH,

ITopane ot 6e3rpelHbIX BOJIH!

ThI XEHIUHY, TOJTHOYHON THMOH,
Besemn Ha ocTpoB MOH.

Knsnycs, Ha ath Gepera

He cTynuT XeHcKas Hora.

XKEHUIMHA

Cecrpe cMupeHHO¥M Aait npHIOT!

BypyHbI oaky pa3o6hIoT.

Ha 3Tom ocTpoBe CBATOM
MonutBo#i M NOCTOM

Mupckoii cobna3H s H3TOHIO,

CBSILIEHHBIX MECT HE OCKBEPHIO.

Cenan 6611 TBepa: «OcTaBb MeHs!» —
IIpumibITs 661 € Npu CBETE AHA
H, ynei6asch cTapuky,
ITpnyanuTh K OCTPOBKY:
MonBa rinacuT, Toraa 6bl C He# -
OH NpoXWI 10 CKOHYaHbS JHE.
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85.NE’ER ASK
THE HOUR

Ne’er ask the hour—what is it to us
How Time deals out his treasures?
The golden moments lent us thus,
Are not his coin, but Pleasure’s.
If counting them o’er could add to their blisses,
I°’d number each glorious second;
But moments of joy are, like Lesbia’s kisses,
Too quick and sweet to be reckoned.
Then fill the cup—what is it to us
How time his circle measures?
The fairy hours we call up thus,
Obey no wand but Pleasure’s.

Young Joy ne’er thought of counting hours,
Till Care, one summer’s morning, ’
Set up, among his smiling flowers,
A dial, by way of warning,
But Joy loved better to gaze on the sun,
As long as its light was glowing,
Than to watch with old Care how the shadows stole on,
And how fast that light was going.
So fill the cup—what is it to us
How Time his circle measures?
The fairy hours we call up thus,
Obey no wand but Pleasure’s.

86. SAIL ON, SAIL ON

Sail on, sail on, thou fearless bark—
Wherever blows the welcome wind,
It cannot lead to scenes more dark,
More sad than those we leave behind.
Each wave that passes seems to say,
“Tho’ death beneath our smile may be,
“Less cold we are, less false than they,
“Whose smiling wrecked thy hopes and thee.*
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85. HE CITPALLIMBAM BOJIBIIE:
KOTOPBIN YAC?..

He cnpamuBait Gonblie: KOTOpbIi yac? —
TToiiMH, He CBOEIO BJIACThIO

CokpoBuila fHel cOeperaet s HacC
Bpems, nokopHoe CyacTbio.

Y BbI, MbI HE CTAHEM CYACTIMBEH, CYUTAS
MoHeTbl MUHYTHBIX 3a6BEHHUH,

Kak coH, nponetuT yepeaa 3010Tas
HeB0o3BpaTHMBbIX MIHOBEHHMH.

Tak BbINbeM H KaX/bIi BOJIEGHBINA yac
HanosHuM BO3BBILIEHHOH CTPacThIO!

XKecrokue crpenku 6eryT He i Hac:
Me1 nokopsiemcst CuacTtbio!

Becenbe He JTIOGUT CYUTATH YaChI,
Hanpacho 3a6oTa cegas

B yBeTax, cepe6pAHBIX OT POCHI,
YrpioMO BOPYHT, NPUHYXAas

CrneguTh 3a CJIENbIM HA3UJATEJILHBIM JUCKOM
H Gbicrpo Geryuieil TeHbIO,

Becenbe, 3a6bIB 0 3aKaTe GJIU3KOM,
BeceHHeMy pafio L{BETEHbIO.

Tak BbInbeM M KaX[bIi BONEGHbIA Yac
HanoJsiHuM BO3BbILIEHHON CTPAaCTbIO,

XKecrokue crpenku 6eryT He jIs Hac:
Ms1 nokopsiemcsi CyacTtbio!

%k %

86. Bnepen, Mo#t yenH! ITycTb BeTep rOHUT Hac!
K xako#i 6bI MbI CTpaHe HH MYaJICh AAJILHOM,
Ho He BuaaTh HaM 6oJiee nevyaJbHOM
CTpaHbl, YEM Ta, YTO CKpbLIAcs M3 rias.

M BosiHBI MHE KaK GYATO Gbl Xypuar:

«XoTb cMepThL NOPO NMOX HallieH XXH3HbIO CKPbITA,
Ho Te, keM XH3Hb TBOs Gblia pa36uTa,

Hac xonogHe#, KoBapHe# BO CTO KpaT!»
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Sail on, sail on,—thro’ endless space—
Thro’ calm—thro’ tempest—stop no more:
The stormiest sea ’s a resting place
To him who leaves such hearts on shore.
Or—if some desert land we meet,
Where never yet false-hearted men
Profaned a world, that else were sweet,—
Then rest thee, bark, but not till then.

87. DRINK OF THIS CUP

Drink of this cup;—you ’ll find there ’s a spell in

Its every drop ’gainst the ills of mortality;
Talk of the cordial that sparkled for Helen!

Her cup was a fiction, but this is reality.
Would you forget the dark world we are in,

Just taste of the bubble that gleams on the top of it;
But would you rise above earth, till akin

To Immortals themselves, you must drain every drop of it;
Send round the cup—for oh there ’s a spell in

Its évery drop ’gainst the ills of mortality;
Talk of the cordial that sparkled for Hlen!

Her cup was a fiction, but this is reality.

Never was philter formed with such power
To charm and bewilder as this we are quaffing;
Its magic began when, in Autumn’s rich hour,
A harvest of gold in the fields it stood laughing.
There having, by Nature’s enchantment, been filled
With the balm and the bloom of her kindliest weather,
This wonderful juice from its core was distilled
To enliven such hearts as are here brought together.
Then drink of the cup—you ’ll find there ’s a spell in
Its every drop ’gainst the ills of mortality;
Talk of the cordial that sparkled for Helen!
Her cup was a fiction, but this is reality.
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Bnepen, Bnepen! ITycts Mope 6e3 koHual..
Hecucs, 4enHOK, 4 B THIIb, H B ICHb HEHACTHBII...
Kak otabixy 1 6ype pan onacHOM

IToxkuHyBIIHMIT KOBapHbIE cepaual

Ho ecnu 6 rae-uu6yap emie HaNTUCh

Mor yroyiok nycTbIHHbIH, HH BPaXpAoIo,
Hu 10XbI0 He 3anaTHaHHBINA JIOACKOI0, —
Torga, HO UL TOTAA, OCTAHOBHUCH!..

87. BOT 3TA HALIIA!

Bort aTa yawa! ITeiite co MHOH —
CMepTHYIO iyMy pa3BeeT BeCellbe;
Bcnomuum Eneny ¢ yanieil XMenbHOH,

3anoM oCyLIKM AHBHOE 3eJbe!

Xouelb 0 MHpE MPa4yHOM 3a6bITh —
Tonbko Npury6s 3T0M Bary neaeGHoM,
Xouemsb K 6ecCMEPTHBIM 60raM BOCNIAPHTb —
Bhineit 10 KamIM HANMTOK BOJILIEOHbIH!

Yawy — no kpyry! ITeiite co MHOA —
CMepTHYIO yMy pa3BeeT BeCellbe;

BcnomuuM Eneny c¢ yamieit XMenbHOH,
3ainoM oCyLIuM JUBHOE 3eNbe!

Yapsl MOry4yHe B 3TOM BHHE;
INo3aueit oceHHel NOpoi ypoxas

B no6poM Terute, B 30J10TOM THIIHHE
Bri3pena cuia ero KoJjgoBCKasl.

CBeToM cBOMX GnarogaTHeANINX qHel
Ilenpo ITpupona ero Hanouna,

Yro6bl KMNsIEH CTPYEIO CBOEH
Bnara 3aBeTHas Bac OXHBUWIA.

ITeitre, apy3bs! Ieitte co MHOM! —
CMepTHYIO yMYy Pa3rOHHT Becelbe;

BcnomuuM Eneny c yainieit XMelnbHOH,
3annom ocyuuM JUBHOE 3ebe!
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And tho’ perhaps—but breathe it to no one—
Like liquor the witch brews at midnight so awful,

This philter in secret was first taught to flow on,
Yet "t is n’t less potent for being unlawful. '

And, even tho’ it taste of the smoke of that flame,
Which in silence extracted its virtue forbidden—
Fill up—there ’s a fire in some hearts I could name,

Which may work too its charm, tho’ as lawless and hidden.
So drink of the cup—for oh there ’s a spell in
Its every drop ’gainst the ills of mortality;
Talk of the cordial that sparkled for Helen!
Her cup was a fiction, but this is reality.

88. THE FORTUNE-TELLER

Down in the valley come meet me to-night,
And I’ll teli you your fortune truly

As ever 't was told, by the new-moon’s light,
To a young maiden, shining as newly.

But, for the world, let no one be nigh,
Lest haply the stars' should deceive me;
Such secrets between you and me and the sky
Should never go farther, believe me.

If at that hour the heavens be not dim,
My science shall call up before you

A male apparition,—the image of him
Whose destiny ’t is to adore you.

And if to that phantom you ’ll be kind,
So fondly around you he ’Il hover,

You ’ll hardly, my dear, any difference find
* Twixt him and a true living lover.

Down at your feet, in the pale moonlight,
He ’ll kneel, with a warmth of devotion—

An ardor, of which such an innocent sprite
You ’d scarcely believe had a notion.
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Moxer 6bITb, JaXe Y BeqbMbI B KOTIIE,
CaMOI0 TEMHOIO MOJIHOYBIO TOAAQ,

B yac, Korqa BeTep CBUCTHT IO 3EMIIE,
BapuTcsi cpeacTBo Takoro xe popa!

T'opeub B HeM? I'opeyub HCNBEM A0 KOHLA —
3HayuT, Tofja OTTOPEH HEAAPOM.

3Halo 4: eCTh B 9TOM MHpe CepALa,
Cronb Xe 60raTbie CBETOM H XXapOoM.

Bor ara yaia! ITeiite co MHOKH —
CMepTHYI0 yMy pa3BeeT Becelibe!
BcnomuuMm EneHy ¢ yaiieit XMeIbHOM,

3annoM ocymHuM JUBHOE 3elbe!

88. IPENCKA3ATEJb

HeiHeniHeid HOYBIO BBIHIHM KO MHE,
ITorapalo, 4TO NPUKIIOYUTCS,

Kak HHMKOrfia HUKTO TNpH JIyHe

He ragan HM oqHOM NEeBHLE.

ITycTs HHKOTO He GyfeT BOKpYT,
Hu menora, H4 B3rnsga.

JImub He6O, Aa 1, Ja Tbl, MOH JPYT,
A cBHAeTeNnel HaM He Hafo.

Ecnu rpo3a He 3aTMHAT HEGOCKJIOH,
ITokaxeT MOe HCKYCCTBO )
ITpu3pak TOro, KTO Ha CBET POX/EH,
Yro6bl BHymIHTH TG YyBCTBO.

M ecan k npu3paky Tbl CHU30MEIb,
He BcTpeTHlIb CIHIIKOM CypOBO,

OH 6ynet c TO60# Tak MIJI H XOpowl —
He oTIHyHilb OT XXHBOTO.

K Horam TBOMM, NOA GleHOMN TyHOH,
CKJIOHHTCS OH, NBUIOK M CTPACTEH.
IToayMars TONBKO, YTO CTPACTH 3EMHOM
W npu3pak GbIBaeT NOABNACTEH.
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What other thoughts and events may arise,
As in destiny’s book I ’ve not seen them,

Must only be left to the stars and your eyes
To settle, ere morning, between them.

89. OH, YE DEAD!

Oh, ye Dead! oh, ye Dead! whom we know by the light you give
From your cold gleaming eyes, tho’ you move like men who live,
Why leave you thus your graves,
In far off fields and waves,
Where the worm and the sea-bird only know your bed,
To haunt this spot where all
Those eyes that wept your fall,
And the hearts that wailed you, like your own, lie dead?

It is true, it is true, we are shadows cold and wan;

And the fair and the brave whom we loved on earth are gone;
But still thus even in death,
So sweet the living breath

Of the fields and the flowers in our youth we wander’d o’er,
That ere, condemned, we go
To freeze mid Hecla’s snow,

We would taste it awhile, and think we live once more!

90. O'DONOHUE’S MISTRESS

Of all the fair months, that round the sun

In light-linked dance their circles run,
Sweet May, shine thou for me;

For still, when thy earliest beams arise,

That youth, who beneath the blue lake lies,
Sweet May, returns to me.

Of all the bright haunts, where daylight leaves
Its lingering smile on golden eves,
Fair Lake, thou ’rt dearest to me;
For when the last April sun grows dim,
Thy Naiads prepare his steed for him
Who dwells, bright Lake, in thee.
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O ueMm y Bac Gecena noipger,
MHe kuura cyfge6 He OTKpbLia,
Ho 5 pyu4atocs, 4ro HeGocBOA
He pacckaxeT o ToM, 4To 6bL10.

89. MEPTBELBI!..

MeprBeup!!.. MepTBeLpl!.. BAC HENb3s HE PACHO3HATD

ITo o4am, ropsiluM XJIafoM, — XOTb BOCCTaJIH Bbl ONSATh —
ITouemy? ITouemy? —
W3 MOTHJ1 B HOYHYIO ThbMY,

i3 Morui, rie pelillyT YE€PBH, CIIOBHO Y€PHbIE XXHELbI.
IToueMy BbI CHOBa — C TEMH,
Ybelt moTepH THXKKO Gpems,

KTo ¢ n1106MMBIMH B pazilyke — CaMH CIIOBHO MepTBeLbI?

He tanm!.. He TanMm!.. MBI nevajibHbI H TEMHBI!
He taum!.. He Taum!.. Mbl MepTBbI H XONOAHbI!
Ho kak pa3 MepTBeLIOB
TsAHET, MAHHT BHATHBIH 30B
Tex 1BETOB, 4TO HA NOJSHE PACLBETAIOT MAHCKHM AHEM.
U torna — Ha MMr, Ha BeK I —
Mei, 3a6b1B 0 MpayHot I'exuie,
BponuM, cMOTPHM, H BObIXaeM, H MEYTAEM, YTO XXHBeM!

90. BO3IIOBJIEHHAS O’IOHOXBIO

Bce mecsiupl rofa, OMHH 3a APYTHM,

ITpoHocsTcs B IWIsACKe nojy HeGOM CEABIM.
Csemblit Maii, CBET/IbIN Mall BCEX NPHUsATHEE MHE.
Han o3epom paHHHe BCTaHYT Iy4d —

U ror, xTO Nexain, norpeGeHHbINR B HOYH,
Mublit ApyT, MUIIBIH APYT BO3BPATHTCH KO MHE.

Bce rnapkue Bogb! Npo3payHbIX 03ep
XpansT B cebe CoHLa ynbIGKy H B30p.
Bceex Muiiel, Bcex MHIIE# 3TO 03€po MHE.
Kak TonbKo anpesnb NOTHXOHBKY yrac,
Hasine1 xoHst ocefnaroT ToTyac,

JInst TOrO, VIl TOrO, KTQ JIEXMT TaM, Ha AHE.
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Of all the proud steeds, that ever bore
Young plumed Chiefs on sea or shore,
White Steed, most joy to thee;
Who still, with the first young glance of spring,
From under that glorious lake dost bring
My love, my chief, to me.

While, white as the sail some bark unfurls,

When newly launched, thy long mane curls,
Fair Steed, as white and free;

And spirits, from all the lake’s deep bowers,

Glide o’er the blue wave scattering flowers,
Around my love and thee.

Of all the sweet deaths that maidens die,

Whose lovers beneath the cold wave lie,
Most sweet that death will be,

Which, under the next May evening’s light,

When thou and thy steed are lost to sight,

Dear love, 1’1l die for thee.

91. ECHO

How sweet the answer Echo makes
To music at night,
When, roused by lute or horn, she wakes,
And far away, o’er lawns and lakes,
Goes answering light.

Yet Love hath echoes truer far,

And far more sweet,
Than e’er beneath the moonlight star,
Of horn or lute, or soft guitar,

The songs repeat.

* T is when the sigh, in youth sincere,
And only then,—
The sigh that ’s breath’d for one to hear,
Is by that one, that only dear,
Breathed back again!
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Bce ropnble KOHM HOCWIH B cefijie

JInxux cemoKoB 1O BOJE U 3eMIIE.

Beunblii KOHb, 6eNblil KOHb BCEX CTPONHEE B CTPaHe,
KonmnbiTa Bcex 3BOHYE, H MOCTYIb JIETKA,

BecHol0 onsATH OH HeceT cefoKa:

Muiblit fpyr, MHJIBIA APYT CHOBA CKaveT KO MHeE.

Bce nerkue nogku Haj CHHel BOqOH

ITo 6enoMy napycy B3siH ¢ cO60H.

Jlerkuit KOHb, JIETKHH KOHb, 'PHBY ThbI IO BOJIHE
Pa3Bess1, Kak napyc, — M mjiaBaellib Thbl.
O3epHble 1yXH KHOAIOT LBEThI

Tyna, rae N1106UMbIH MO MYHTCA KO MHE.

Bce 10HbI€e AeBbl, Yeit XKpebuii cypos,

Yeit MUIIBIA B BOJIHAX OTHICKAN XJaJHbIH KPOB,
CMepThb 30BYT, CMEPTb 30BYT 711 ce6s1 O BecHe.
Kak ToNbKO NpuaeT Masi HEXXHOTO CBET —

Tebe U KOHIO TBOEMY KHHYCh BCJIEA. ..

Muibiit MO#, MHIIBIA MOH, CMEPTBb NIPUAET H KO MHE.

91.2X0O

Kak HexxHO Dx0 noBTopsieT
30B My3bIKH HOYHOH,
Korna poxky uib apge orseuaer,
U cnoBHO oTGJeCcK HCUYE3aerT,
O3epHO# NOJTHACL THILIHHOW.

Ho 3x0, uro 1106BH NpHU3HAHbS
IlapuT B OTBeT,

Mueit, 4eM B 3Be3THOM MHpPO3/1aHbe

Poxky b apde B nogpaxkaHbe
IIpo3pay4Hblii OTTOJNOCOK BCIIEN.

Tak B370X, MCTOPTHYTbIH YOO,
Toro, KTO 10H,

Ycnbimas 6bu1 Aymon pogHoIo,

Yel B300X OTBETHBIA HaJ 3eMJIEIO
HexHel, yeM OT3BYK CTPYH.
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92. OH BANQUET NOT

Oh banquet not in those shining bowers,
Where Youth resorts, but come to me:

For mine ’s a garden of faded flowers,
More fit for sorrow, for age, and thee.

And there we shall have our feast of tears,
And many a cup in silence pour;

Our guests, the shades of former years,
Our toasts to lips that bloom no more.

There, while the myrtle’s withering boughs
Their lifeless leaves around us shed,
We ’ll brim the bowl to broken vows,
To friends long lost, the changed, the dead.
Or, while some blighted laurel waves
Its branches o’er the dreary spot,
We ’ll drink to those neglected graves,
Where valor sleeps, unnamed, forgot.

93. THEE, THEE, ONLY THEE

The dawning of morn, the daylight’s sinking,
The night’s long hours still find me thinking
Of thee, thee, only thee.
When friends are met, and goblets crowned,
And smiles are near, that once enchanted,
Unreached by all that sunshine round,
My soul, like some dark spot, is haunted
By thee, thee, only thee.

Whatever in fame’s high path could waken
My spirit once, is now forsaken

For thee, thee, only thee.
Like shores, by which some headlong bark

To the ocean hurries, resting never,
Life’s scenes go by me, bright or dark,

I know not, heed not, hastening ever

To thee, thee, only thee.
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\\ 92. KO MHE UOH
ﬁe B NbIIIHBIA 3aJi, GINCTAIOLIMA OTHAMH,
Kyna crpemsitcs toHOWM TONNO#R, —
B Moii Gegnblit can ¢ NOGNEKIIMMHU LBETAMH
Hpnn, Mok pyr: Mbl — CTapuKH € TOGOH.
TaM BbI30BEM MBI TEHHU OPOTHE,
C yMonkinuMu Geceny noBeaeM;
ITopnsaB 60Kan 3a rofgbl MPOXMTBHIE,
TaM coBepIIMM Mbl TPHU3HY 1O GbLIOM.

TaMm MbI nouTHM 6E3MOJIBHOIO CJIE3010
IMoru6mue HameXabl ¥ MEYTHI,

Mex TeM Kak MHPT HaJ| HalIe# CEUHOIO
CKIIOHHT CBOH YBSIALINE JIUCTBI.

U Kak B Kpalo NyCTHIHHOM M YHBLIOM
BeTBsiMH ropabiil 1aBp IUYMHUT NOPOH,

Tak nycTb ¥ Halll IPUBET 3BYYUT MOTHUIIaM,
I'ne cunbl cnsaT, 3a6bIThiE TONMOM. ..

93. TEBE, TEBE OTHOM

U nHeM, ¥ NOTHOYLIO yrpOMOi
51 omepxuM Bce TOH Xe JyMo#
JInmsb o Tebe, TeGe OmHOM.

3a KyGKOM NEHUCTHIM, Koraa
ITosclony npyxeckue auua, —
Becenbio cBETIOMY uyXna,
Bo TeMe qymia Mosi TOMUTCS!
JIumb no Tebe, Te6Ge OMHOM.

M Mbicnb BcernamHss o cjiase
OcrapneHa — MeuTaTh 51 BipaBe
JIve 0, Te6e, TeGe OqHOIA.

Kak 6eper 3a 6GopTom nagbu,
Beryueit Branb HeyTOMUMO, —
MenbKHYB, yXOAAT JHH MOH,
K HuUM paBHOAYLIHBIA, MUYCh 1 MUMO
JIumb 3a T060M, TOGOM OqHOM.
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]

I have not a joy but of thy bringing,
And pain itself seems sweet when spnngn g

From thee, thee, only thee. /
Like spells, that naught on earth can break,

Till lips, that know the charm, have spoken,
This heart, howe’er the world may wake

Its grief, its scorn, can but be broken

By thee, thee, only thee.

94. SHALL THE HARP THEN
BE SILENT

Shall the Harp then be silent, when he who first gave
To our country a name, is withdrawn from all eyes?

Shall a Minstrel of Erin stand mute by the grave,
Where the first—where the last of her Patriots lies?

No—faint tho’ the death-song may fall from his lips,

Tho’ his Harp, like his soul, may with shadows be crost,
Yet, yet shall it sound, mid a nation’s eclipse,

And proclaim to the world what a star hath been lost;—

What a union of all the afféctions and powers
By which life is exalted, embellished, refined,

Was embraced in that spirit—whose centre was ours,
While its mighty circumference circled mankind.

Oh, who that loves Erin, or who that can see,

Thro’ the waste of her annals, that epoch sublime—
Like a pyramid raised in the desert—where he

And his glory stand out to the eyes of all time;

That one lucid interval, snatched from the gloom '
And the madness of ages, when filled with his soul,

A Nation o’erleaped the dark bounds of her doom,
And for one sacred instant, touched Liberty’s goal?

Who, that ever hath heard him—hath drank at the source
Of that wonderful eloquence, all Erin’s own,

184




UPJAHACKHUE MEJIOAUU

B npu3HaHbsAX g KIy OTpany
U 6onb npuemiiio Kak Harpany
JInpb ot Tebs, TeGs1 OMHOM.

Be3 3aknnHaHbs KTO H3 Hac
3aroBopeHHoro pa36yaur!
Tak cepaie, 3HaBiIee He pa3
ITeyans u rHes, pa3buro Gyner
To6o1o0 nuib, T060# OgHOM.

94. HEYXEJIM CKOPBES 3A3BEHETH
HE OOJIXHA...

Heyxenu ckop6s 3a3BeHETb HE JOJNXHA
BnaroponHas apcda Hag AMoil cbIpoii?
HeyxXxenu upnanackas CMOJIKHET CTPYHA
Hap Moruino#i, rae cnuT Hai NocJieRHUi repoi?

Her! ITyckail cokpyumieHHOro B3goxa ciabei
T"onoc kenbTcKOro 6apaa — OH CIbIEH Be3xe!

CrpyHsl apdhbl Hay MOpEM HapOAHBIX cKopGeit
Pa3rnacit o0 NOTepsHHOI HaMH 3Be3fe.

51 He 3HAIO AYLIM B 3TOM LIEAPOM Kpalo,
Yto BMewjana 6bl CTOJBKO JIIOOBM U Temia,
3eMi110 BCIO 3aKJII0YHI OH B OPGHUTY CBOIO,
I'ne Mipnangus LeHTpOM BCeJIeHHOI Gblia.

BcnomuH, JpHH, O cllaBe TOH rpo3HOI NOPHI,
Yto BO3ABHIAAaCh TPOMafHEH ObLIBIX MHPaMHA,
ChplMmb, MM €ro, COTpsicasi MUpHI,
Hap nepramenTom xapTuii no6enHo rpeMur!

O enMHCTBEHHBIH JyY B GeCnpeneIbHOCTH ThMbl,
Y BekoB 006e3yMeBUINX BbIpBAHHBIA MUT,
CTeHbl MPa4HOTO POKa pa3BUHYIH MBI,
Caer CB060AbI CBATOH B nof3eMelibe MPOHHK!

Bb1 BuuManu TpuOyHy, HO YacTo JiH BaM
YnaBanoch HCIIMTB M3 NPO3PAYHBIX KIIOYel
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In whose high-thoughted daring, the fire, and the force,
And the yet untamed spring of her spirit are shown?

An eloquence rich, wheresoever its wave

Wandered free and triumphant, with thoughts that shone thro’,
As clear as the brook’s “stone of lustre,”” and gave,

With the flash of the gem, its solidity too.

Who, that ever approached him, when free from the crowd,
In a home full of love, he dellghted to tread

> Mong the trees which a nation had given, and which bowed
As if each brought a new civic crown for his head—

Is there one, who hath thus, thro’ his orbit of life

But at distance observed him—thro’ glory, thro’ blame,
In the calm of retreat, in the grandeur of strife,

Whether shining or clouded, still high and the same,—

Oh no, not a heart, that e’er knew him, but mourns

Deep, deep o’er the grave, where such glory is shrined—
O’er a monument Fame will preserve, 'mong the urns

Of the wisest, the bravest, the best of mankind!

95. OH, THE SIGHT ENTRANCING

Oh, the sight entrancing,
When morning’s beam is glancing,
O’er files arrayed
With helm and blade,
And plumes, in the gay wind dancing!
When hearts are all high beating,
And the trumpet’s voice repeating
That song, whose breath
May lead to death,
But never to retreating.
Oh the sight entrancing,
When morning’s beam is glancing
O’er files arrayed
With helm and blade,
And plumes, in the gay wind dancing.
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02

KpacHopeuss, rie, CHIy Aapys CJIoBaM,
Ilep3kuii {yX pa3ropacs OTHs ropsiuen?

KpacHopeubs, i€ MbICTb Ha XXECTOKOM CBETY
O6naxanach, — NpaBAnBa, cBOOOHA, rOpAa,

KpacHopeubs, rae MbIC/Ib, COXpaHUB YHCTOTY,
Kax anmasHas rpaHb, ocraBajaach TBepaa!

KT0 y3Han ero fpyx0y, KTO 6L C HUM 3HAKOM,
TToMHHUT ioM, TAE N1060BbL CorpeBaa cepaua,

TTOMHHUT caf, rAe JIMCTBa BEJIHYaBbIM BEHKOM
Ocenssa ero — rpaxjaHuHa, 6opua.

KTt0 pemncs 6b1 XOMOAHO, CO CTOPOHBI,
Paccyxnarb 0 BO3BBILIEHHOI 3TO# cynn6e,
OUEHNTb KaX[Abli rpaH HPaBOThI ¥ BUHbI
U conraTh, 4TO OH B YEM-TO HEBEPEH ce6e?

Ecin TSXeCTb YTPaThl CEPALIA CO3HAIOT,
He phinars, He ckop6eTh KTO AO3BOMUI Gbl HAM
Hap rpo6Huueit, rae Jo6aecTs aapyet npuioT
CaMbIM xpaGpbIM, H MYAPBIM, M BEPHBIM ChiHaM!

95. KAK OYIIA TPEMNELIET

Kaxk nyma tpeneiuer,
Korna Ha conHue 6nemer
To Meu, TO HIIEM,
A TaMm, HaQ BceM,
CyntaHoB Mope nutewuer!

Cepnua Hanexnoi 6b10TCH,
M 3ByKHM TOpHOB NbIOTCH,
Kak ropnplit 308
Hnsa xpabpenos,
Y10 B 6UTBAX He CAAIOTCA.

Kak fyma Tpenemer,
Koraa Ha conHue 6aemer
To Meu, To meM,
A TaM, Hajl BceM,
CyaraHoB Mope niemer!
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Yet, 't is not helm or feather—
For ask yon despot, whether
His plumed bands
Could bring such hands
And hearts as ours together.
Leave pomps to those who need ’em—
Give man but heart and freedom,
And proud he braves
The gaudiest slaves
That crawl where monarchs lead ’em.
The sword may pierce the beaver,
Stone walls in time may sever,
* T is mind alone,
Worth steel and stone,
That keeps men free for ever.
Oh that sight entrancing,
When the morning’s beam is glancing,
O’er files arrayed
With helm and blade,
And in Freedom’s cause advancing!

96. SWEET INNISFALLEN

Sweet Innisfallen, fare thee well,

May calm and sunshine long be thine!
How fair thou art let others tell,—

To feel how fair shall long be mine.

Sweet Innisfallen, long shall dwell
In memory’s dream that sunny smile,
Which o’er thee on that evening fell,
When first I saw thy fairy isle.

* T was light, indeed, too blest for one,
Who had to turn to paths of care—

Through crowded haunts again to run,
And leave thee bright and silent there;
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CB0o60010 MBI NbSAHBI,

YTO HIJIEMBI, YTO CYyJITaHbI!
Hawm yepr He Opar,
Taxkux coapar

He cobepyT THpaHbi.

CMeIIOH HaM LIEroJIb XaJKHi.
A 4yTb JOWAET O CBAJIKH,

H nobGexnparb

He cmoxer parts,
YTO roHAT M3-NOf NaJKM.

Meuy cokpyuua 3aépaio,
Ho cepaue ycrosno,
MBI 3HaeM: 4ecTb
Bbina u ectb
HapexHee Meranna.

Kak nywma tpenemer,
Koraa Ha conuue 6iemer
To Meu, To weMm,
M xpabpbiM BceM
Csob6ona pykonieuer!

96. ”THHUC®OJIJIEH

O HNuuucdonneH, octpos Moi,
Bynb cBETOM THXHM OCHSH,
Yro TaK Miie fopor, Ho cyAb6oil
Ipyroi cyXneH MHE OK€eaH.

O HHHucdoMIeH, CTIOBHO COH,
OcTaHbCs B IAMATH MOEH,
BeuyepHum cBeTOM 03apeH,

Y nbI6KO# CONMHEYHBIX Jy4ei.

51 obpeyeH cpenu cyer

CxuTaThCcs BHOBbB, N€Yajly NOJH,
CMEeHHTb TBO# He3aGBEHHbIH CBET
Ha rpy6biil TOPr XXHTEACKAX BOJH.
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No more unto thy shores to come,
But, on the world’s rude ocean tost,

Dream of thee sometimes, as a home
Of sunshine he had seen and lost.

Far better in thy weeping hours
To part from thee, as I do now,
When mist is o’er thy blooming bowers,
Like sorrow’s veil on beauty’s brow.

For, though unrivalled still thy grace,
Thou dost not look, as then, too blest,

But thus in shadow, seem’st a place
Where erring man might hope to rest—

Might hope to rest, and find in thee
A gloom like Eden’s on the day
He left its shade, when every tree,
Like thine, hung weeping o’er his way.

Weeping or smiling, lovely isle!
And all the lovelier for thy tears—
For tho’ but rare thy sunny smile,
* T is heaven’s own glance when it appears.

Like feeling hearts, whose joys are few,
But, when indeed they come divine—
The brightest light the sun e’er threw
Is lifeless to one gleam of thine!

97.”T WAS ONE OF THOSE
DREAMS

* T was one of those dreams, that by music are brought,
Like a bright summer haze, o’er the poet’s warm thought—
When, lost in the future, his soul wanders on,

And all of this life, but its sweetness, is gone.

The wild notes he heard o’er the water were those
He had taught to sing Erin’s dark bondage and woes,
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CKBO3b XH3HH FOPbKHi OKeaH

MHe 6e3 Te6s 1O CMEPTH IUIBITH,
TBoii cBeTBI KPOB 611 HEGOM AaH,
B MeuTax TBON 06pa3 GyfeT XHTb.

H xopowo, YyTo IIayeT gaib

B npomanbHeli yac, H BCIOAy Mria
Te6s ckpbIBaeT, Kak Byaib

YepThl NIPEKPACHOrO yeJa.

Her, He 6e3rpelIHON KpacoToH,
A TOil, YTO paHbLIE 5 HE 3HAaJ,
Thl yTelIEHbS CBET HHOM
Japuib TOMy, KTO XHTb yCTal.

Ha, yremenbse 4 NOKOH

Onema nacMypHBIX BETBEH,

YT0 C HUM NPOLIATHCh HaJl BOAOH
HaBekH, B oT6neckax foxpuen.

BnarocnoBeH, Koraa B JOXEAX
MenbKHewb yasI0K0#i CBETIOM ThI...
Bes3 cne3 H B COJTHEYHBIX JTy4ax
HeG6ecHolt MEHbIIIE KPacoThI.

Tak rpycrHbie MEYThI NOPOM

Kak 6yaTo cyacTbeM 03apHr,

H paxe conxue Hap 3emien

Ceii npo6yecK IUBHBIA HE 3aTMHT.

97. BblJl IETOK, KAK JETHUN TYMAH,
3TOT COH

Brin nerok, KaKk JETHHIt TYMaH, 3TOT COH,
IToaty, Kak My3bIKa, IPE3HJICH OH.

B rpsaymem 6poauna noara gyuma,
IIpuBONBHAsA XH3Hb TaM TEKJIa HE CNua. .

MoryuHe 3BYKH HECITHCE HaJ BOAOH —
OH nen UX KOrAa-ro B 4ecTh JpHH PORHOI,
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And the breath of the bugle now wafted them o’er
From Dinis’ green isle, to Glena’s wooded shore.’

He listened—while, high o’er the eagle’s rude nest,

The lingering sounds on their way loved to rest;

And the echoes sung back from their full mountain choir,
As if loath to let song so enchanting expire.

It seemed as if every sweet note, that died here,

Was again brought to life in some airier sphere,

Some heaven in those hills, where the soul of the strain
They had ceased upon earth was awaking again!

Oh forgive, if, while listening to music, whose breath
Seemed to circle his name with a charm against death,
He should feel a proud Spirit within him proclaim,
“Even so shalt thou live in the echoes of Fame:

“Even so, tho’ thy memory should now die away,

“* T will be caught up again in some happier day,

“And the hearts and the voices of Erin prolong,
“Through the answering Future, thy name and thy song.”

98. FAIREST! PUT ON AWHILE

Fairest! put on awhile
These pinions of light I bring thee,
And o’er thy own green isle
In fancy let me wing thee.
Never did Ariel’s plume,
At golden sunset hover
O’er scenes so full of bloom,
As I shall waft thee over.

Fields, where the Spring delays

And fearlessly meets the ardor
Of the warm Summer’s gaze,

With only her tears to guard her.
Rocks, thro’ myrtle boughs

In grace majestic frowning;
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OH nen o NuIIeHbSAX M paGcTBe TorAa —
Ty necHIo Tenepb OTpaxaia BoAa.

Bronb ropHbiX BepUIMH BBbICh MEJIOAHS 1A,
IToMennuna 4yTh y THE3AOBLS OpJa —
Pacrasn B ropax Toil MeJIOqHH 3BYK,

JIuwb 3X0 neyanbHO OTKIMKHYIOCH BAPYT.

IToyynHIOCh: BHOBb 3TOT JHBHbIH aKKOpPA
Bo3Huk B HeGecax, 61aropofieH u ropa.
Hywa Toii Menogum Ha HebGecax

OnaTh BOCNapHiia Ha MOLIHBIX KpblIax.

Bapn cnyman, u Bcakuii eMy 6b1 mpOCTHII,

Yro BAPYr oH 6eccMepThe CBOE OLLYTHII,

M B HeM NOAHUMAIICS YBEPEHHBIH r1ac:

«Tak claBeH Xe CTaHEIlb B TOPXKECTBEHHbIA yac!

Tbl 3TO BHAEHbE B YME HE XPaHH,

OHO 0XHMBHTCS B IpsyLIHE IHH,

M BCIOMHHT CTpaHa Cpedu pafOCTHLIX JHEH
Te6s U MeJTOMHM 10 MECHH TBOEH».

* * *
98. IlaBaii-Ka 3a COHHOM
IIpouHei Kpblia npUunaguM,
. YT06 BEeTEp OCTPOBHOM
Hac Hec no cuHeii riagu.
Eii-6ory, Apuab
U tor He BuAen uyna
IIneHuTeNnbHbIX 3€MeNb,
OTKpbIBIIKXCSA OTCIOAA:

B nonsx ewe BecHa,

Ho, cyns no npuMeTtam,
Ilo cne3 poBeneHa
EnuHo60pCTBOM C JIETOM.
YTecbl MHpT 00JI€K,
BoT-BOT yCTynbl CKpOET:
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Like some bold warrior’s brows
That Love hath just been crowning.

Islets, so freshly fair,

That never hath bird come nigh them,
But from his course thro’ air

He hath been won down by them;—
Types, sweet maid, of thee,

Whose look, whose blush inviting,
Never did Love yet see

From Heaven, without alighting.

Lakes, where the pearl lies hid,

And caves, where the gem is sleeping,
Bright as the tears thy lid

Lets fall in lonely weeping.
Glens, where Ocean comes,

To ’scape the wild wind’s rancor,
And harbors, worthiest homes

Where Freedom’s fleet can anchor.

Then, if, while scenes so grand,

So beautiful, shine before thee,
Pride for thy own dear land

Should haply be stealing o’er thee,
Oh, let grief come first,

O’er pride itself victorious—
Thinking how man hath curst

What Heaven had made so glorious!

99. QUICK! WE HAVE BUT A SECOND

Quick! we have but a second,
Fill round the cup, while you may;
For Time, the churl, hath beckoned,
And we must away, away!
Grasp the pleasure that ’s flying,
For oh, not Orpheus’ strain
Could keep sweet hours from dying,
Or charm them to life again.
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Hu nath HHU B34Th BEHOK,
Benuaowui repos.

3emieit TaKUX KpacoT
IIpenncTuBIIAsics NTHLA
CnyckaeTcs ¢ BbICOT,
I'naguT — He HarNsAmuTCA.
Omna c To60ii camoi-
CBOHMM BJIEYEHbEM CXOXKa:
U TBI Ha rONOC MOM
Comna Ha 3eMIIIO TOXeE.

Os3epa cnaT Bpas6poc,
I'ny6GMHHBIN XEMYYT nNpsAya;
AnMa3s Kak CTycToK cles,
YTO THI POHSEIIB, IaYa.
ITo mxepam oT BeTpOB
Crnemat yKpbiThcsi BOABI.
3anuBbl JAPAT KPOB
Hckarensam cBo6onbl.

Teneps, Koraa # Thl

B TBOEM noJjieTe NTHYbEM
ITocTHuria c BICOThI
PopHoii 3emMnu Belnybe,
Kak, Buas 3TOT pai,

He 3acronath or 6oan:
BnarocnoBeHHbI Kpai
MonyuT B THCKAaxX HEBOJMH!

99. CITEIIN! Y HAC BCETO MTHOBEHBE

Cnemn! Y Hac Bcero MrHOBEHbE,
Hanonann xy60k KpyroBoii;

Yac npo6ui, u 6e3 npoMeaNeHbst
JonXHbI MBI IyTh MPOAOJIXKUTH CBOM!

YXOHUT BpeMsi: TeM cKopee ’
Thl RONKEH PafiOCTH JIOBHTD,

Benr paxe necuero Opdes
CeKyH/ibl HE OCTAaHOBHTb.
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Then, quick! we have but a second,
Fill round the cup while you may;
For Time, the churl, hath beckoned,
And we must away, away!

See the glass, how it flushes,
Like some young Hebe’s lip,
And half meets thine, and blushes
That thou shouldst delay to sip.
Shame, oh shame unto thee,
If ever thou see’st that day,
When a cup or lip shall woo thee,
And turn untouched away!
Then, quick! we have but a second, )
Fill round, fill round, while you may;
For Time, the churl, hath beckoned,
And we must away, away!

100. AND DOTH NOT A MEETING LIKE THIS

And doth not a meeting like this make amends,
For all the long years I ve been wandering away—
To see thus around me my youth’s early friends,
As smiling and kind as in that happy day?
Tho’ haply o’er some of your brows, as o’er mine,
The snow-fall of time may be stealing—what then?
¢ Like Alps in the sunset, thus lighted by wine,
We ’ll wear the gay tinge of youth’s roses again.

What softened remembrances come o’er the heart,
In gazing on those we ’ve been lost to so long!
The sorrows, the joys, of which once they were part,
Still round them, like visions of yesterday, throng,
As letters some hand hath invisibly traced,
When held to the flame will steal out on the sight,
So many a feeling, that long seemed effaced,
The warmth of a moment like this brings to light.

And thus, as in memory’s bark we shall glide,
To visit the scenes of our boyhood anew,
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Taxk uto x! ¥ Hac Bcero MrHoBeHbe,
Hanonxu ky60Kk KpyroBoii;

Yac npo6ui, u 63 npoMeniieHbst
JLONXKHBI MBI IYTh NPOAOJXUTh CBOJA!

B3rusiHu Ha Ky6OK, OH mbLIaeT
I'nmy60KuM >KapOM IOHBIX CHII,

Kak 6yaro I'e6a noxcrasisieT
Te6e ycra, 4T06 ThI BKYCHII.

Ho nocteiauch ¥ nyMaTh faxe,
Yro nenb Ge3 Ky6Ka npoBeaAcIlb,

Yto XapKue ycTa U yalu
Ts1, He npury6us, oboiaeLusb.

Cnemu! Y Hac Bcero MrHOBEHbE,
Hanonnu ky60k Kpyrosoii;

Yac npobui, u 6€3 npoMenyicHbst
JLONXHBI MBI YTh NMPOROJIXUTb CBOM.

100. YXKEJIU JAPOBAH 51 BCTPEUEM

YXenu RapoBaH s BCTPEYEH TaKOi
3a nonrue rogbl CKUTAaHUI MOMX
U cHoBa st BUXy Apy3eit npen coboi,
ITo-npexxHeMy GAU3KHX MHE U OPOTHX?
ITyckaii npOMeNbKHYBLINX TONOB CHEronaj
U pammu Bucku nob6enui. Yro x Takoro?
Kak ropbl, 4To KpacuT GarpsiHieM 3akar,
MBI IOHBIM pyMsIHIIEM OKPacHMCS CHOBA.

K ce6e npu3bIBaeT HaC naMsTH Aab,
M BOT yX HE yyBcTByeM GpemeHHu Jer!
Buepamnee cyactbe, 6b11as nevanib
BuneHbsiMU KpYXaT U CMOTPSIT HAM BCJIEA.
Kak napnuch, KoTopas ejie BUiHa,
Bnpyr BHAHO# CTAHOBUTCS BO3JIE OTHS,
Tak npoinas IOHOCTb MOYTH YTO A0 AHA
ITpoH3aeTcsi CBETOM MPHUILIECAIIETO AHS.

Hrak, B 6e3aHy naMaTu.ABUHEMCS MBI,
3a6bITOE OTPOYECTBO NOCETHM,
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Tho’ oft we may see, looking down on the tide;
The wreck of full many a hope shining thro’;
Yet still, as in fancy we point to the flowers,
That once made a garden of all the gay shore,
Deceived for a moment, we ’ll think them still ours,
And breathe the fresh air-of life’s morning once more.

So brief our existence, a glimpse, at the most,
Is all we can have of the few we hold dear;
And oft even joy is unheeded and lost,
For want of some heart, that could echo it, near.
Ah, well may we hope, when this short life is gone,
To meet in some world of more permanent bliss,
For a smile or a grasp of the hand, hastening on,
Is all we enjoy of each other in this.

But, come, the more rare such delights to the heart,

The more we should welcome and bless them the more;
They ’re ours, when we meet,—they are lost when we part,
Like birds that bring summer, and fly when ’t is o’er.

Thus circling the cup, hand in hand, ere we drink,
Let Sympathy pledge us, thro’ pleasure, thro’ pain,
That, fast as a feeling but touches one link,
Her magic shall send it direct thro’ the chain.

101. THE MOUNTAIN SPRITE

In yonder valley there dwelt, alone,

A youth, whose moments had calmly flown,

Till spells came o’er him, and, day and night,

He was haunted and watched by a Mountain Sprite.

As once, by moonlight, he wander’d o’er
The golden sands of that island shore,

A foot-print sparkled before his sight—

* T was the fairy foot of the Mountain Sprite!

Beside a fountain, one sunny day,

As bending over the stream he lay,

There peeped down o’er him two eyes of light,
And he saw in that mirror the Mountain Sprite.
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I'me MOXXHO yBHAETb CpeAb CBETa H ThMbI
Hapexnsl HecObIBILIEHCSH PO30BLIH ABIM.
H naMsATh, KOHEYHO, 3a6POCHT HAC B cafy
MeuTaHui, yHIeqUIMX OT HaC HaBCErxa.
Mb1 BHOBE OXMIaHHIi BJOXHEM apoMaT
M mononsi 6yneM, coBceM Kak Toraa.

Ha, xu3Hb ObICTPOTEYHA... MTHOBEHbE BCErO —
H BOT yX 0 Aipyre s ciie3bl NpOJIHIL.
U papocTh yxOmHT MOpoi OTTOrO,
Yr0 HeTy TOro, KTo 6 ee pa3aeaui.
AXx, HaM OcTaeTcs JIMLIb BEPHTh, YTO HAC
XKenaHHOE cYacTbe XAET B MUPE HHOM.
Ynb16Ka HiIb pyKONnoXarbe Nogyac —
BorT Bce, 4TO MBI B HaHIEM APYT APYry AaeM.

OpHako, YeM MeHbLIEe IPUBETCTBUH TaKHUX,

TeM.60nb1Ie HX KaXAblil NPUBETCTBOBATL paj.
B6sin3u — MbI 6:1M3KH, BRaleKe — JaJeKH,

Kak nTunpl, YTO BAalb BClER 3a JETOM JIETHT.
Tak nycTHM Xe NOJIHYIO Yauly BHHA

ITo kpyry, rae Kaxnblit MHE 6JIM30K Kak Gpar.
KocHercst oHa ORHOrO JHIIb 3BEHA,

U cpa3y Bclo 1enb ee 4apbl NPOH3AT.

101. ®ESATOP-

Bnanu oT cTpaxoB U CyeThbl

Kun 1oHbli OTPOK, He 3HasA Genbl.
Ho cBer 3aTMHJICS C TEX CaMBIX NOP,
Kak emy npusngenacs ®es 'op.

Korna ognaxnb1 npH cBere JIyHbI

OH Geperom mein, o6xofs BalyHbI,
ITpen HuM Ha necke NpoCTynHI y30p —
Crnensl 3akongoBanHoil ®en Top!

Korna oH nexain, CKIOHACh Hafl BOAOI,
ITponu3anHoil coHIEM H 30J10TOM,
Ero oxer HecTeptinMblii B30p —

O yBuaen B ToM 3epkaie deio I'op.
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He turmned, but, lo, like a startled bird,

That spirit fled!'—and the youth but heard
Sweet music, such as marks the flight

Of some bird of song, from the Mountain Sprite.

One night, still haunted by that bright look,

The boy, bewildered, his pencil took,

And, guided only by memory’s light,

Drew the once-seen form of the Mountain Sprite.

“Oh thou, who lovest the shadow,” cried

A voice, low whispering by his side,

“Now turn and see,”—here the youth’s delight
Sealed the rosy lips of the Mountain Sprite.

“Of all the Spirits of land and sea,”

Then rapt he murmured, “there ’s none like thee,
“And oft, oh oft, may thy foot thus light

“In this lonely bower, sweet Mountain Sprite!”

102. AS VANQUISHED ERIN

As vanquished Erin wept beside
The Boyne’s ill-fated river,
She saw where Discord, in the tide,
Had dropt his loaded quiver.
“Lie hid,” she cried, “ye venomed darts,
“Where mortal eye may shun you;
“Lie hid—the stain of manly hearts,
“That bled for me, is on you.”

But vain her wish, her weeping vain,—
As Time too well hath taught her—
Each year the Fiend returns again,
And dives into that water;
And brings, triumphant, from beneath
His shafts of desolation,
And sends them, winged with worse than death,
Through all her maddening nation.
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OH 06epHyJics, CKpbIBasi HCIIYT.

Ho ayx yckoab3nyn! M nexueimui 3ByK,
Kak ntuubs Tpeiib, Orjiacui pocTop —
Tak nena sonme6Has Pes 'op.

OnHaxnasl, npeso3moras open,

On, BCcTaB B HOYH, Habpocas NopTpeT.
Brusipencs, y3Hall H TOTYac Xe CTep
YepTs! HecpaBHeHHbIE Den T'op.

«O Thbl, BIIOGJEHHBI BO ThMY HETIOqUM! —
Paspasics rojioc, He CIbIIAHHBIA HM. —
OrysiHuCh ¥ rsau!» Bbln ropsy U cKop
Tlouenyit ouapoBanHoit ®eun I'op.

«Bce gyxH 3eMJIH M rl1yOH MOpCKOit, —
OH npouienTai, — He CpaBHATCA C TOGO¥!
Hasewuiaji ¥ Bripeab ceil BETXHii marep,
HeseMmnasn, nio6umas des 'op!»

102. UPJIAHOW A MOBEXIEHA

Wpnanpusg nobexneHa,
U nnay crout Hap BoiiHoM,
Ho npexHHX cTpel peka noixa,
U ser ucxona BoiHaM.
«Korpna npuper Konen Bpaxpe?
51 XopoHHTb ycTana!» —
Tak nuayer Popuna B Gene,
Ho crpenaM kpoBH Maio.

Pbiganbs TINETHBI HaJ, peKOWH —
Benb Bpems cries He 3HaeT:

U BHOBB nop BpaXecKoi pyKo#
BojHa WIMNHUT M TaeT:

U onepeHbe CMEPTHBIX Xall
Ha npeBkax nouepHeBUINX,

U tonvko Hepgpyr nukosan
Cpenb JTHII OKaMEHEBILHX.
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Alas for her who sits and inourns,
Even now, beside that river—
Unwearied still the Fiend returns,
And stored is still his quiver.
“When will this end, ye Powers of Good?”
She weeping asks for ever;
But only hearts, from out that flood,
The Demon answer, ‘“Never!”

103. DESMOND’S SONG

By the Feal’s wave benighted,
No star in the skies,
To thy door by Love lighted,
I first saw those eyes.
Some voice whispered o’er me,
As the threshold I crost,
There was ruin before me,
If I loved, I was lost.

Love came, and brought sorrow
Too soon in his train;

Yet so sweet, that to-morrow
* T were welcome again.

Though misery’s full measure
My portion should be,

I would drain it with pleasure,
If poured out by thee.

You, who call it dishonor
To bow to this flame,

If you ’ve eyes, look but on her,
And blush while you blame.

Hath the pearl less whiteness
Because of its birth?

Hath the violet less brightness
For growing near earth?

No—Man for his glory
To ancestry flies;

202




UPJIAHACKUE MEJIOAUN

O, CKOJIbKO B FOPbKHX peKax ciies,
Hap 37110M He BJIacTHbI BOJHBI —
W BeTep crpensl HE yHEC,
M Henpyr cuit KCTIOJIHEH.
«Konen, o rocnogH, nouuiu!» —
Kro ator nnay 3a6yner?
Ho BeuHblii roJIoC TaM B AJIH
Kpnunr: «Konua He 6ynmet!»

103. IIECHsI JE3MOHIOA

ITonyHoYHOI0 MrJIOIO,
ToyHO BalOM MOpPCKHM,
Bria 51 6pouieH cyan6010
K cBeTibIM OKHaM TBOHM.
U xorna, oclienyieHHBIH,
S marnya 3a nopor,
«Tpl MOrK6!..» — HEMPEKIJIOHHBDII,
ITpowenTtan MHe Moii Pok.

51 n11060Bb 10 LIEMSALLCH,
Kak Tocko10, 06 AT,
Ho Haigercs nu ciame
U xenanuHee an?
Ary yamy nevyanu
51 Gb1 BbINKA 6€3 MyK,
JInmb 6b1 HAM ee fanu
Boinurh BMecTe, MOit ipYT.

A TOro, KTO B rOpAbIHE
Mhue GecyecTbeM rpo3MT,
ITycTb NOCTHTHET OTHBIHE
M npe3penne, 1 cTHIA.
Benp, poXaeHHBIH BO Mpake,
ITonox cBeToM anmas,
A 11BETOK M B OBpare
Pacuseraer nis Hac.

PonocioBHOE peBo — "
CnaBa ropasix MyXe#,
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But Woman’s bright story
Is told in her eyes.

While the Monarch but traces
Thro’ mortals his line,

Beauty, born of the Graces,
Ranks next to Divine!

104. THEY KNOW NOT MY HEART

They know not my heart, who believe there can be
One stain of this earth in its feelings for thee;

Who think, while I see thee in beauty’s young hour,
As pure as the morning’s first dew on the flower,

I could harm what I love,—as the sun’s wanton ray
But smiles on the dew-drop to waste it away.

No—beaming with light as those young features are,
There ’s a light round thy heart which is lovelier far:
It is not that cheek—'t is the soul dawning clear
Thro’ its innocent blush makes thy beauty so dear;
As the sky we look up te, tho’ glorious and fair,

Is looked up to the more, because Heaven lies there!

105. T WISH I WAS BY THAT DIM LAKE

I wish I was by that dim Lake,

Where sinful souls their farewell take

Of this vain world, and half-way lie

In death’s cold shadow, ere they die.

There, there, far from thee,

Deceitful world, my home should be;

Where, come what might of gloom and pain, .
False hope should ne’er deceive again.

The lifeless sky, the mournful sound
Of unseen waters falling round;

The dry leaves, quivering o’er my head,
Like man, unquiet even when dead!
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Ho npocnasiena fiesa
Kpacotoio cBoeit.

Kak BiagbIke HH 3BaThCA —
OH OT CMEPTHBIX POXEH,

A nutomnna I'panuit
Bauxe K Heby, 4eM OH.

104. UM CEPJLIE MOE HE ITOHATD...

WM cepaue Moe He NOHSTh, AOpoOrasd,

Konb BepsT, YTO B HEM XOTb NbIIMHKA 3eMHast
Te6s1 ockop6uT, YTO, N106Yyach TO6010,

Kak 10HBIM IIBETKOM, OKPOIJIEHHBIM POCOI0,
S mor 6bl, CMesICh, CTIOBHO COJIHEYHBIH JIyd4,
Te6s uccymuTh, 6ECNIOIAAEH H XryY.

Her... CBert, yTO TBOH 03apsieT YEPThbI, —
CserT cepana, AalIeKoro oT CyeThl,

A HEXHbI pyMSIHEI] HEBHHHBIX JIAHHUT

O THXO pacuBeTLIEH KyIIE FOBOPHT —

Tak He60, cBoeil KpacoTo# yBieKas,

Bce X 1oporo cBeToM HEGECHOrO pas.

105. XO4Y ¥ O3EPA BPECTH

Xouy y o3epa 6pecTH,

I'ne rpelIHNKH CBOE «IIPOCTH»
Cka3sanyu MHpY CyeThI

Y cMepTHO# pOKOBO 4EPTHI.
Bpanu ot MHpa TAXKHX NYT,

Ha o3epe naiiy npHior.

XoTb TaM MHE CYXI€EHO CTpajarh,
Hapexna ne npenacr onsirh.

Ilycroe He60, CKOpOHBIi MiIecK
O3epHbIX BOl, HX TEMHBIA 61€CK
U nucr, Apoxaliuii Hafo MHOM,
Kak ayx, orpHHYBLIMi TOKO#H, —
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These, ay, these shall wean

My soul from life’s deluding scene,

And tum each thought, o’ercharged with gloom,
Like willows, downward towards the tomb.

As they, who to their couch at night

Would win repose, first quench the light,

So must the hopes, that keep this breast
Awake, be quenched, ere it can rest.

Cold, cold, this heart must grow,

Unmoved by either joy or woe,

Like freezing founts, where all that’s thrown
Within their current turns to stone.

106, SHE SUNG OF LOVE

She sung of Love, while o’er her lyre
The rosy rays of evening fell,

As if to feed with their soft fire
The soul within that trembling shell.

The same rich light hung o’er her cheek,
And played around those lips that sung
And spoke, as flowers would sing and speak,
If Love could lend their leaves a tongue.

But soon the West no longer burned,
Each rosy ray from heaven withdrew;
And, when to gaze again I turned,
The minstrel’s form seemed fading too.
As if her light and heaven’s were one,
The glory all had left that frame;
And from her glimmering lips the tone,
As from a parting spirit, came.

Who ever loved, but had the thought
That he and all he loved must part?

Filled with this fear, I flew and caught
The fading image to my heart—
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Ha, 3T0o Aymy OTIy4HT

Ot o6onbLIeHHI 1 00MA,

K MoruJie noMbICIIbI CKJIOHHB
ITeyanbHble, KaK BETBH HB.

Korna ayma yroMieHa,

MbI racuM CBET y JIOXa CHa.
Hapexnel, 4TO TPEBOXAT rpyAb,
MbI racHM, 4T06 HaBEK YCHYTbD.

ITyckait Xe cepaue HUKOrga
_He tponeT papgocrts nib Gena,
U, KaK B MOTOKe JIEAAHOM,
ITycTb XHM3HbL OKaMeHEeT B HeM!

106. Thl IIEJIA O JIIOBBHU

Tel nena. Beuep uyThb gblma
Bpocan Ha cTpyHBI OT6JIECK aJIbIiA,
W nupbr yyTKas ayma

B nyuyax 3akara Tpenerana.
Kacasncs nyy TBOE# LIEKH,

Jlackan ycra, 4TO THXO NeJH,

Kak anoii po3nl nenecTku,

Korna 6b1 po3bl neTh yMeENH.

Ho ¢ npu6iuXeHbeM TEMHOTBI
Jlyyu 3aKaTa OTTOpEJIH...
Kasanock MHE: TBOH 4epThI,
Kak 3ToT Beuep, NOTYCKHEIH.
U3 rna3s, kak 6yaTo foropes,
CBeT XH3HH THXO H3JIMBAJICH,
M TuxO0 npu3payHbIi HameB

H3 ycr nobnekmux pasgasacs.

KTt0 3Han 11060BB, TOT, BEPHO, 3HAJ
Pa3nyku BeyHOE NpOKIATHE.

K Te6e 5 B crpaxe mog6exan

U 3akniouni 1e6s B 06 bATHA.
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And cried, “Oh Love! is this thy doom?
“Oh light of youth’s resplendent day!

“Must ye then lose your golden bloom,
“And thus, like sunshine, die away?”

107. SING—SING—MUSIC WAS GIVEN

Sing—sing—Music was given,
To brighten the gay, and kindle the loving;
Souls here, like planets in Heaven,
By harmony’s laws alone are kept moving.
Beauty may boast of her eyes and her cheeks,
But Love from the lips his true archery wings;
And she, who but feathers the dart when she speaks,
At once sends it home to the heart when she sings.
Then sing—sing—Music was given,
To brighten the gay, and kindle the loving;
Souls here, like planets in Heaven,
By harmony’s laws alone are kept moving.

When Love, rocked by his mother,
Lay sleeping as calm as slumber could make him,
“Hush, hush,” said Venus, “no other
“Sweet voice but his own is worthy to wake him.”
Dreaming of music he slumbered the while
Till faint from his lip a soft melody broke,
And Venus, enchanted, looked on with a smile,
While Love to his own sweet singing awoke.
Then sing—sing—Music was given,
To brighten the gay, and kindle the loving;
Souls here, like planets in Heaven,
By harmony’s laws alone are kept moving.
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U 1 BocknukHy: «O 11060Bb!
BecHbI cusiHbe Gi1arogaTHoOM!
HeyxTo0 ThI NOMEpPKHENL BHOBb

U poropuis, KaK Jy4 3aKaTHbIA?!»

107. IOUTE, TIOMTE — MY3BIKU 3BYKMU

IToiire, moiite — My3bIKH 3BYKH
J11060Bb Ipo6YXRAIOT, POXAAIOT YYMO.
CnoBHO miIaHeThl B He6ECHOM Kpyre,
JIonu rapMoHHeii IBHXUMBI BCIOAY.

T'opna 1 HagMEHHa KpPacoTKa B30OpoM,
Ho Bcex HacTHraloT AMypa CTpebl.
AMyp onepsieT HX pa3roBOpoM

U c necHei B cepAlia HaNPaBJISET CMEJO.

Tak noite xe, HOATE — My3bIKH 3BYKH
JI10608b Npo6yXKnaloT, pOXAAIOT YYAO.
Ci10BHO Mi1aHeThI B He6ECHOM Kpyre,
Jlionu rapMOHHeEN ABHXAUMBI BCIOAY.

AMypa COH CIIOKO€EH,

W menyer BeHepa, Kayas peOGeHKa:
«Cnu, cnu! JIMmb caM Tbl, MOX BOHH,
Ce6s pa36bynuinb necHe10 3BOHKOM».

OH cnain, 1 Bo CHE eMy CIIbIIIANach CKPHIKa.
Brpyr necHio 3anein oH. 3anei, NOTAHYJICA. ..
Ha nuxe BeHepsl MenbKHyNIa yJbIOKa:
BeHepa yBuiela — MaJIbYHK NPOCHYJICA.

Tak noiTe Xe, MIOATE — My3bIKH 3BYKH
JI1060Bb Npo6yXNaloT, POXAAIOT YYAO.
CnoBHO miaHeThI B HE6ECHOM Kpyre,
JIionu rapMoHHei ABHXHUMBI BCIOAY.

209




IRISH MELODIES

108. THO’ HUMBLE THE BANQUET

Tho’ humble the banquet to which I invite thee,
Thou It find there the best a poor bard can command:
Eyes, beaming with welcome, shall throng round, to light thee,
And Love serve the feast with his own willing hand.

And tho’ Fortune may seem to have turned from the dwelling
Of him thou regardest her favoring ray,

Thou wilt find there a gift, all her treasures excelling,
Which, proudly he feels, hath ennobled his way.

* T is that freedom of mind, which no vulgar dominion
Can turn from the path a pure conscience approves;

Which, with hope in the heart, and no chain on the pinion,
Holds upwards its course to the light which it loves.

* T is this makes the pride of his humble retreat,
And, with this, tho’ of all other treasures bereaved,
The breeze of his garden to him is more sweet
Than the costliest incense that Pomp e’er received.

Then, come,—if a board so untempting hath power
To win thee from grandeur, its best shall be thine;

And there ’s one, long the light of the bard’s happy bower,
Who, smiling, will blend her bright welcome with mine.

109. SING, SWEET HARP

Sing, sweet Harp, oh sing to me
Some song of ancient days,

Whose sounds, in this sad memory,
Long buried dreams shall raise;—

Some lay that tells of vanished fame,
Whose light once round us shone;

Of noble pride, now turned to shame,
And hopes for ever gone.—

Sing, sad Harp, thus sing to me;
Alike our doom is cast,

Both lost to all but memory,
We live but in the past.
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108. XOTb CKYJEH OBE/...

XOTb cKyneH o6en, Ha KOTOPbLA TOTOB Te6s
ITo3BaTh 4, MMIIEHHBI! GOraTCTBa NHHUT,
Onnako B yKpoMHOM Xunile JI1060Bb Te6s
HapexHoit 1 menpoii pykoit oqapur.

Ilycts naxe ponurcs B TeGe omyueHHE,

Yro neiHe PopTyHa npe3pena nesua,

Tsl nap B HeM Haliemb BCEX 1apOB AParoleHHee,
KoTtopsiM Bo3HOCATCA HamM cepaua, —

OH MBICITHT CBOGOIHO, M NEpe] HEBEXIO 10
ITokopHeiie CIMHY HE CTAHET OH THYTh;

OH BBbBICH, IETKOKPBLIbIi, CO CBETION HAIEXO IO
U ¢ 4HCTOI0 COBECTH IO NEPKUT CBOM IyTh;

OH yecTh HE MOPOYHT, OH YYBCTBYET PafioCTh B HEil,
B nyie ero BbICIINE LIEHHOCTH €CTb,

U Betep B cany eMy Kaxercs 61arocTHei,

YeM BeNHKOJIENbEM B3palICHHAs JECTb.

ITpumu npurnamense! JJo6aBuTh crnewmy eule,
YT0, KpOME XO351HHA, B JOME €T0

Y 1b16K0#t NPHBETIHBOIA, Peyb IO BOJIHY IOLIEH
IIpeMuiioe BCTPETHT Te6s CyLIECTBO.

109. TIOU, AP®A CIIALOCTHASL, IMON!

IToit, apda cnagoctHas, noii!
Tol B naMsaTH Moeit

3axrnack yTpayeHHON! MEYTOMN
JlaBHO MMHYBLIHX JHE.

Bo uMs yectu npo3ByyH,
Ee cmenunn nosop.

Yracna cnaBa, YbH Jy4H
Cnenunu npexne B30p.

IToi, apda, nyTh OKOHYEH, MO
MHe necHIo NpeXHUX OHEM.

Bce B npomsiom. Ml xxuBeM ¢ To60#
JInumb naMsAThIO CBOEH.
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How mournfully the midnight air
Among thy chords doth sigh,

As if it sought some echo there
Of voices long gone by;—

Of Chieftains, now forgot, who seemed
The foremost then in fame;

Of Bards who, once immortal deemed,
Now sleep without a name.—

In vain, sad Harp, the midnight air
Among thy chords doth sigh;

In vain it seeks an echo there
Of voices long gone by.

Couldst thou but call those spirits round,
Who once, in bower and hall,

Sat listening to thy magic sound,
Now mute and mouldering all;—

But, no; they would but wake to weep
Their children’s slavery;

Then leave them in their dreamless sleep,
The dead, at least, are free!—

Hush, hush, sad Harp, that dreary tone,
That knell of Freedom’s day;

Or, listening to its death-like moan,
Let me, too, die away.

110. SONG OF THE BATTLE EVE
Time—the ninth century

To-morrow, comrade, we

On the battle-plain must be,
There to conquer, or both lie low!

The morning star is up,—

But there ’s wine still in the cup,
And we ’ll take another quaff, ere we go, boy, go;
We ’ll take another quaff, ere we go.

> T is true, in manliest eyes
A passing tear will rise,
When we think of the friends we leave lone;
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He MOJIKHET TBOJ TOCKIMBBIH 30B,
JIpoxaliuii B XJalHOM BO3/IyXe.
Thl XAewb: alleKHX rOIOCOB
He npo3Byuyart 11 oT3ByKH.
Ho 6e3piMaHHO 6apasl criAT,
Korna-To croap 6aucrasiuue,
Boxnu B ChIpoii 3eMe 1eXar,
3a6biTo MX GeccTpaluue.
O apda, TuieTHBIM GyAeET 30B,
Jpoxaiiuii B XJIa[iHOM BO3/yX€:
OTHBIHE CMOJIKIIMX [OJIOCOB
He pa3spanyTcs oT3ByKH.

Korna 651 mpegku U3 MOrni
Morau nonactsk B TOT 3au,
I'ne TBOM HameB MM gopor GbL,
Cepaua UM BOJIHOBaJI,

Kak 3acreHan 6b1 AyXOB poOi,
YBuns B pa6cTBe Hac!

XoTb UX, CBOGOAHBIX NOA 3eMJIeH,
IycTb He TOMHAT Ha riac!

Prinanes, apga, npekparn
O BOJNBHOCTH CBATOMK

Hnb nait B MOruily MHe COMTH
ITon 3BOH mevanbHbIi TBOM!

110. MECHA HAKAHYHE BUTBHI

(Bpema — Oeanarbiii sex)

Mz1 3aBTpa, Apyr, noigeM ¢ To60#

Ha none 6uTBbI, B CMepTHBII 6O,
I'me no6egum Bpara umu ympem!

3Be3pa paccBeTa 3aXXeHa —

Euie onun rnoTok BuHA,
Ewue rnoTok, # MBI HEM, HAEM, MO IpyT, HIEM,
Ewe rioTok, uuem.

U Ha cypoBsle rna3a
ITopoo naGexur cnesa,
Korna gpy3eit npHNOMHHEM MbI CBOHX;
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But what can wailing do?

See, our goblet ’s weeping too!
With its tears we ’ll chase away our own, boy, our own;
With its tears we ’ll chase away our own.

But daylight ’s stealing on;—

The last that o’er us shone
Saw our children around us play;

The next—ah! where shall we

And those rosy urchins be?
But—no matter—grasp thy sword and away, boy, away;
No matter—grasp thy sword and away!

Let those, who brook the chain

Of Saxon or of Dane,
Ignobly by their firesides stay;

One sigh to home be given,

One heartfelt prayer to heaven,
Then, for Erin and her cause, boy, hurra! hurra! hurra!
Then, for Erin and her cause, hurra!

111. THE WANDERING BARD

What life like that of the bard can be,—
The wandering bard, who roams as free
As the mountain lark that o’er him sings,
And, like that lark, a music brings

Within him, where’er he comes or goes,—
A fount that for ever flows!

The world ’s to him like some playground,
Where fairies dance their moonlight round;—
If dimmed the turf where late they trod,
The elves but seek some greener sod;

So, when less bright his scene of glee,

To another away flies he!

Oh, what would have been young Beauty’s doom,
Without a bard to fix her bloom?

They tell us, in the moon’s bright round,

Things lost in this dark world are found;
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T

He miaub o TOM, KTO He TIPHJET...

Bokam, cMoTpH-Ka, clie3bl beT!
Hasaii, He mpsya clie3 CBOMX, MOil Ipyr, CMEIaeM HX,
HaBai cMemaeM ux.

BoT n nueBHO# Kpagercs yac —

ITocnennwuii, KTO yBUIHT Hac
B xpyry mereii, rme cMeXoM HOJIOH OM.

A 3aBTpa — 6oxXe coxpaHu! —

I'me 6ymeM MbI U re oHU?!
Ho Bce paBHO, GepH CBOit Me4, U MBI HIEM, HAIEM,
Bepu cBoii Mey, ugem!

ITycTs 1€, KTO cTpaxoM o6ysH,

Ilox BnacTh10 cCakCcOB M AaT4YaH
Cynb6y BnayaT cerogHs, Kak Buepa.

Ha gom popuMbIii NOCMOTPH,

MounuTBy cepnueM cOTBOpH —
U B 60it 3a neno JpuH cMelo, B 60, ypa! ypa!
3a JOpuH B 60ii, ypa!

111. CTPAHCTBYIOILIMI BAP[

O, ckoub 61axKeHHa XU3Hb neBua!
Ero ckuranbs 6€3 KOHIa —

Kak neByeit nTHLBI nepener,

Yro My3bIKy B cebe Hecer,

Kak ropHbIx BOg HEMOIYHBIi TOK,
Kak BOJIbHBI BETEPOK.

EMy Becb MUp — JIyXOK JIECHOI,
I'me 35b¢bI MIAWYT NOM JIYHOI;
YBsiHYT TpaBbl — CTaiika e
CrieuInT K JpyruMm, 4To 3eJIeHe;
Tak ¥ neBel: 4yThb MUP NPER HUM
I[To6nex — JNETUT K MHBIM.

He 6apn nu c6epexer qis Hac
Yracumii CBET PEKPACHbIX riaa3?
JIyHa, KaK cKa3KH roBOpHT,
Konunka Bcex 3eMHBIX yTpar;
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L

/

So charms, on earth long past and gone,

In the poet’s lay live on.— !
Would ye have smiles that ne’er grow dim?
You ’ve only to give them all to him,

Who, with but a touch of Fancy’s wand,
Can lend them life, this life beyond,

And fix them high, in Poesy’s sky,—
Young stars that never die! -

Then, welcome the bard where’er he comes,—
For, tho’ he hath countless airy homes,

To which his wing excursive roves,

Yet still, from time to time, he loves

To light upon earth and find such cheer

As brightens our banquet here.

No matter how far, how fleet he flies,

You ’ve only to light up kind young eyes,
Such signal-fires as here are given,—

And down he ’ll drop from Fancy’s heaven,
The minute such call to love or mirth
Proclaims he ’s wanting on earth!

112. ALONE IN CROWDS TO WANDER ON

Alone in crowds to wander on,

And feel that all the charm is gone

Which voices dear and eyes beloved

Shed round us once, where’er we roved—
This, this the doom must be

Of all who ’ve loved, and lived to see

The few bright things they thought would stay
For ever near them, die away.

‘Tho’ fairer forms around us throng,

Their smiles to others all belong,

And want that charm which dwells alone
Round those the fond heart calls its own.
Where, where the sunny brow?

The long-known voice—where are they now?
Thus ask I still, nor ask in vain,

The silence answers all too plain.
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Tak B NeCHAX XUBbI H CIBILIHBI
Bce 4apbl crapHHBI.

He 6apn 11 BOCKpECHT J1s Hac
Munysiero 61axeHcTBa yac?
B3max yapopeiicKoro xesna —
M papocTs npexHss B3ouuIa
Ha neGo My3bI, Kak 3Be3fa,
YT06 HaM CBETHTb BCEraa.

Ila BCTpETAT CTpaHHHKa-NeBLa
T'ocrenpunMHbIe cepaua,

Kyna 6 ero Hu 3aHecio
YynecHoit BbIAYMKH KpPbLIO, —
M 6apnbl B pagocTy 3eMHOI
Hyxnalorcs nopoii.

H3paneka u cBpICOKA

Ha 30B 3eMHOrO Masika —

Ha noGpeIii cBeT BecenbIx ria3 —
C HeGec OH CIyCTHTCH TOTYAC,
Koraa ero 110681 MarHut
IIpuTAHeT ¥ NIeHHT.

112. B TOJIIIE CKUTATBCSA OOJHOMY

B Tonme CKHTATBLCA OMHOMY

H 3HaTh, YTO BCE YILIO BO ThMY:
3ByK rojiocoB, CBET MHJBIX Iia3,
Yro mpexae OKpyxXalH Hac, —
YBei! TakoB ynen )
Bcex, k10 110611, BCex, KTO Bjagel
XHnBBIM TEIIOM — H 3HATh HE MOT,
Yro yac pa3jlyKH HealekK.

IIpenecTHBIX NHL BOKPYT HE CYECTb,
Jla TOJBKO HE MpO Hallly 4eCTh,

K ToMy Xe He XBaTaeT HM

Toro, 4To MBI 30BE€M CBOHM.

Kyna xe Bce ymio?

TBoii roJioc... ACHOE 4Yelo...

Ax! THIIMHA U3 BCEX yrioB ,
3ByYHT KPacHOpEYHBEil CJIOB.
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Oh, what is Fancy’s magic worth,

If all her art can not call forth

One bliss like those we felt of old

From lips now mute, and eyes now cold?
No, no,—her spell is vain,—

As soon could she bring back again
Those eyes themselves from out the grave,
As wake again one bliss they gave.

113.1 '"VE A SECRET TO TELL THEE

I ’ve a secret to tell thee, but hush! not here,—
Oh! not where the world its vigil keeps:
I°11 seek, to whisper it in thine ear,
Some shore where the Spirit of Silence sleeps;
Where summer’s wave unmurmuring dies,
Nor fay can hear the fountain’s gush;
Where, if but a note her night-bird sighs,
The rose saith, chidingly, “Hush, sweet, hush!”

Thére, amid the deep silence of that hour,
When stars can be heard in ocean dip,
Thyself shall, under some rosy bower,
Sit mute, with thy finger on thy lip:
Like him, the boy, who born among
The flowers that on the Nile-stream blush,
Sits ever thus,—his only song
To earth and heaven, ‘“Hush, all, hush!”

114. SONG OF INNISFAIL

They came from a land beyond the sea,
And now o’er the western main

Set sail, in their good ships, gallantly,
From the sunny land of Spain.

““Oh, where ’s the Isle we ’ve seen in dreams,
“Our destined home or grave?”

Thus sung they as, by the morning’s beams,
They swept the Atlantic wave.
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®danTtasus! Yto npoKy B HEi?

Eii He BEepHYTL NPOIERIINX NHEH,
He Bockpecurb, xoTs 6 Ha yac,
YMOJIKIHUX yCT, MOracuux rijias.
YHbBLIO H MEPTBO

Ee nycroe macrepcrBo!

Beccunen nyxa po6Kui nbLI
ITepen xonoaHo#M Mriaoi MOrui.

113. XO4Y OTKPbLITb TEBE CEKPET

X o4y OTKpBITh TE6E CEKPET — HO HE Tenepb,
Korna Bokpyr Becb MHp 3€MHOI LIYMHT;

51 6ymy XmaTh, a Thl MHE CIIyX JOBEpPb

Ha 6eperax, rae nyx nokost Cimr.

I'me 3aTtuxaeT niaeck MOPCKO# BOJHBI,

I'ne naxe ¢esM He pacciablmaTh 3ByK HOYHOIA,
I'me conopeii, B3NOXHYB CPENb THIIMHBI,

Or po3bl cnbImHUT: «THIIE, fOpOTrOii!»

Torna, B TOT MO3AHHMI Yac, MOKOii TaAKOB,
YTO CIBIIIHO 3BE3ibI B OKEAHCKOIi Illy6uHe,
U ThI NOABHIIbCA B Cafy CpPeAN LIBETOB

M nepcr X ry6aM npHIOXHMLIb B THIIHHE,
ITono6Ho 6ory Beliei HEMOTHI,

YTO 10TOCOM POXAEH B LBETOYHOI HHILIE,
Korna, kayasicb Ha BOJIHaxX CPeAb TEMHOTHI,
3eMie u HEGecaM moeT oH: «Tume!»

114. NECHb OB MHHUC®EUJE

Onu.Benn cBOM Kopa6iu
W3 10XHBIX, COJTHEYHBIX CTPaH;
Bort 6eper Mcnanuu cKpblics BRany,
M BHOBb Kpyrom okeaH.
Y oun BonpomaioT npocrop ronyﬁon
Y yTpenHio10 3BE30y:
«I';me xe OCTpOB, YTO HaM Ha3HaYeH cyabGOi
Ha cuacTbe unb Ha Gegy?»
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And, lo, where afar o’er ocean shines
A sparkle of radiant green,

As tho’ in that deep lay emerald mines,
Whose light thro’ the wave was seen.

“’T is Innisfail—’t is Innisfail!”
Rings o’er the echoing sea;

While, bending to heaven, the warriors hail
That home of the brave and free.

Then turned they unto the Eastern wave,
Where now their Day-God’s eye

A look of such sunny-omen gave
As lighted up sea and sky.

Nor frown was seen thro’ sky or sea,
Nor tear o’er leaf or sod,

When first on their Isle of Destiny
Our great forefathers trod.

115. THE NIGHT DANCE

Strike the gay harp! see the moon is on high,
And, as true to her beam as the tides of the ocean,
Young hearts, when they feel the soft light of her eye,
Obey the mute call and heave into motion.
Then, sound notes—the gayest, the lightest,
That ever took wing, when heaven looked brightest!
Again! Again!

Oh! could such heart-stirring music be heard 4
In that City of Statues described by romancers,

So wakening its spell, even stone would be stirred,
And statues themselves all start into dancers!

Why then delay, with such sounds in our ears,

And the flower of Beauty’s own garden before us,—
While stars overhead leave the song of their spheres,
And listening to ours, hang wondering o’er us?

Again, that strain!—to hear it thus sounding
Might set even Death’s cold pulses bounding—
Again! Again!
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Ho yro tam? Kakoii n3ympyn 3abancrain
Hap 3616K010 6e3qH0M Box?

Kak 6ynro 6eCleHHBIN 3€ICHbIA KPHCTALT
Co Ha MOPCKOTO pacTerT.

«Tam UHHHucheiinp! — 3Byuar ronoca, —
TaM BOJBHBIX H CMEJIBIX MPHIOT!»

W BonHbl 61arogapsT Hebeca,
Boram xBany Bo3aaror.

U OrHeHHblit 60r B TOT CaMbIH MHT,

PaccesB nocnenHmit Mpax,
" CBOIii SICHBII, HE3aMYTHEHHBI# JIHK

SIBni 1M Kak ROOpBIii 3HAK.

Hu o6nayka He ObLIO B CHHEH qaJiH,
Hu mopoxa cpeab BeTBe#

B yac, Korna HaIM NPEAKH COILIH
Ha OctpoB cyns6b1 CBOCH.

115. HOYHOW TAHEL]

Ynapum no crpynam! Jlyna nogHsinacs,

U, BepHbIe e, Kak NPHIHBBI MOPCKHE,
I1pn3biBY U JlacKe ee MOAYHHACH,

B nBHXeHbE NPUXOAAT CEPALIA MOJIOABIE.
H BOT nepBhIii 3ByK — OH JIErKO BOCHapsieT
Tyna, rae HO4YHOE cBETHIO GIHUCTAET.

OnsATh ¥ ONATH!

O, ecan 6 pa3nancs BoJmEGHbIA MOTHB
3neck, B 'opoxe Cratyii, MeuTte daHTa3epoB,
Benb KkaMeHb, B3BOJIHOBaH, BOCHPSJI Gbl, OXHB,
U craTtyn cranu 6 TOJNNMOIO TAHLOPOB.

3ayeM Ke HaM MEMJIMTh nof| 3BYKH CHH,
Korna Kpacota Hac B cBO#i caj fonycruia
U 3Be3nb! 3a6b1IA NETh chepbl CBOH —
Tak Hama UX MecHs C 3eMJIH BOCXHTHIIA?
Omnsite! Be3 ToMlieHbs HE BHATH 3THM 3ByKaM,
CynsmuM 3aMeIuTh Ham Ger K cmepmbm MyKaM, —
OnsAThb ¥ ONATH!

221




IRISH MELODIES

Oh, what delight when the youthful and gay,

Each with eye like a sunbeam and foot like a feather,
Thus dance, like the Hours to the music of May,

And mingle sweet song and sunshine together!

116. THERE ARE SOUNDS OF MIRTH

There are sounds of mirth in the night-air ringing,
And lamps from every casement shown;
While voices blithe within are singing,
That seem to say ““Come,” in every tone.
Ah! once how light, in Life’s young season,
My heart had leapt at that sweet lay;
Nor paused to ask of graybeard Reason
Should I the syren call obey.

And, see—the lamps still livelier glitter,
The syren lips more fondly sound;

No, seek, ye nymphs, some victim fitter
To sink in your rosy bondage bound.
Shall a bard, whom not the world in arms
Could bend to tyranny’s rude control,

Thus quail at sight of woman’s charms
And yield to a smile his freeborn soul?

Thus sung the sage, while, slyly stealing,
The nymphs their fetters around him cast,
And,—their laughing eyes, the while, concealing,—
Led Freedom’s Bard their slave at last.
For the Poet’s heart, still prone to loving,
Was like that rock of the Druid race,
Which the gentlest touch at once set moving,
But all earth’s power could n’t cast from its base.

117. OH, ARRANMORE, LOVED ARRANMORE

Oh! Arranmore, loved Arranmore,
How oft I dream of thee,

And of those days when, by thy shore,
I wandered young and free.
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O pagocTh — Ha TaHell CMOTPETh MOJIOABIX,
Korna, ciosso BpeMs — nop My3biky Mas,
TaHLy10T OHH, GyATO KPBLIbs Y HHX,
CBeT CoNHLa B TKaHb MIECHH BOJIIIEGHOM BILIETas.

116. TOBCIOAY — CMEX, [MOBCIOAY — INEHbLE

Ilosclony — cMex, OBCIOAy — MEHbE,
OrHsiMH HOYb 03apeHa,
M ronoca, Kak HaBaXfaeHbe,
30BYyT M3 KaX0ro OKHa.
AXx, KaK JIerko B OblbI€ JIeTa
JIywma netena B ClafKuil MIIEH,
He caplma MyapOCTH COBETa,
Ha sTH rosoca cupen!

3BEHAT cep§6p5m|>1e HOTBI,
U Houb CHseT Spye RHA...
Ho Her, B [yIIHCThIE TEHETA
BaMm, HUMBI, HE 3aBle4b MeHs!
Yxenb, HE MOKOPACH TAPaHaM
U rHeTy BCHBLIBYABOM CyAbOBI,
IToaT mMOMYHTCA 32 0OOMaHOM,
Ortnacres npeiectd B pabb?

Tak meJ No3T, NeBeL MATEXHBIH,
Ho uuM@sI1, B Kpyr 06 EAHHSACE,

JlykaBbIX B30pOB LIENbIO HEXHOM
Ero onyraiu, cMesiCh.

Benb Gapn mogo6eH OT pOXAEHBS
OO6OMKY TeX IpYMACKHX CKall,

Yro, HE claBasCh MPUHYXACHLIO,
TIpEKOCHOBeHB 10 ycTynan!

117. O, APAHMOP!

O, Apanmop! BHOBb npoGyaua
Trl rpe3sbl AHEH GbIIbIX!
Koraa-To BoJIbHO 51 Gpogui .
Bnonb GeperoB TBOMX.
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Full many a path I 've tried, since then,
Thro’ pleasure’s flowery maze,

But ne’er could find the bliss again
I felt in those sweet days.

How blithe upon thy breezy cliffs,
At sunny morn I ’ve stood,

With heart as bounding as the skiffs
That danced along thy flood;

Or, when the western wave grew bright
With daylight’s parting wing,

Have sought that Eden in its light,
Which dreaming poets sing;—

That Eden where the immortal brave
Dwell in a land serene,—

Whose bowers beyond the shining wave,
At sunset, oft are seen.

Ah dream too full of saddening truth!
Those mansions o’er the main

Are like the hopes I built in youth,—
As sunny and as vain!

118. LAY HIS SWORD
BY HIS SIDE

Lay his sword by his side,—it hath served him too well
Not to rest near his pillow below;
To the last moment true, from his hand ere it fell,
Its point was still turned to a flying foe.
Fellow-laborers in life, let them slumber in death,
Side by side, as becomes the reposing brave,—
That sword which he loved still unbroke in its sheath,
And himself unsubdued in his grave.

Yet pause—for, in fancy, a still voice I hear,

As if breathed from his brave heart’s remains;—
Faint echo of that which, in Slavery’s ear,

Once sounded the war-word, “Burst your chains!”

224




UPJAHACKUE MEJOAUU

C Tex nop HEMalo A MIyTal
ITo Tponam HaciaXaeHHii,
Ho paBHOro He ucnbITal
BnaxeHCTBY TeX MTHOBEHHI.

C XOJIONHBIX CKAJl B PACCBETHBIN Yac
I'napen s B BLIILMHY,

U cepaue 6nnock, kak 6apkac

O nerxyio BOJHY.

Koraa Kpblia npomaibHbIi B3Max
Henb noceuan npu6oio,

OneM, KaKk BELIHii COH, B Tyyax
SIBnsnCsA NPERO MHOIO.

ITpuior 6eccMepTHBIX Xpabpenos,
OGuresb THIHHBI!

Kak yacTo creHbl HX JBOPLOB

B 3aKaTHbIH 4ac BHHBI.

JBopup! HaJ MyCTOLIbIO Mopeii!
Bbl, KaK Me4Tbl, 6€3MEpPHBI,

Kak rpesn! I0HOCTH Mo€#i
Cseribl, HO 3¢peMepHbI!

118. IYCTh EI'O INOXOPOHAT
C BYJATHBIM MEYOM

ITycTb €ro NOXOpOHAT ¢ GyJIaTHBHIM MEYOM,

YTo ynan Bo3je MEPTBON pyKH

W, HeBHXHBIH, YKa3bIBAT OCTPLIM KOHLOM
Bnans, rae Bpaxon 6eXanH MOJIKH.

HepasnyuHble B XXM3HH, OTHbIHE BABOEM

ITyctb BKymnalor 3arpoGHBblii MOKOM:

BepHb1ii Mey C HEMOTHYBIIMMCH OCTPBIM KIMHKOM
U He clIOMIIeHHBIN CMEPTh IO repoi.

Ho nouyaunocsh Mue, 6yaro BApyr 3a3Byyain
BHATHBIN MENOT B THIIH rpOGOBOH,

ToT xe riac, 4To Korga-To pa6oB mogHuMan
Knnyem spoctubiM: «Llenu gosoi!»
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And it cries from the grave where the hero lies deep,
“Tho’ the day of your Chieftain for ever hath set,

“Oh leave not his sword thus inglorious to sleep,—
“It hath victory’s life in it yet!”

“Should some alien, unworthy such weapon to wield,
“Dare to touch thee, my own gallant sword,

“Then rest in thy sheath, like a talisman sealed,
“Or return to the grave of thy chainless lord.

“But, if grasped by a hand that hath learned the proud use
“Of a falchion, like thee, on the battle-plain,—

“Then, at Liberty’s summons, like lightning let loose,
“Leap forth from thy dark sheath again!”

119. OH, COULD WE DO WITH THIS WORLD
OF OURS

Oh, could we do with this world of ours

As thou dost with thy garden bowers,

Reject the weeds and keep the flowers,
What a heaven on earth we ’d make it!

So bright a dwelling should be our own,

So warranted free from sigh or frown,

That angels soon would be coming down,
By the week or month to take it.

Like those gay flies that wing thro’ air,

And in themselves a lustre bear,

A stock of light, still ready there,
Whenever they wish to use it;

- So, in this world I ’d make for thee,
Our hearts should all like fire-flies be,
And the flash of wit or poesy

Break forth whenever we choose it.

While every joy that glads our sphere

Hath still some shadow hovering near,

In this new world of ours, my dear,
Such shadows will all be omitted:—
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On npoMonBui: «Moruia Boxas rixy6oka,
Be4HBIM CHOM CYXAEHO €MY Clath,

Ho no6enHy o Molb 60€BOro KJIMHKa

He cnewure, Apy3bs, 3aKoNaTh!

Cnasnblit Meu Moit! Korna Ha TBOIO pyKosITh
HepocroiiHas 1sXeT pykKa, —

OcraBaiics B HOXHax, 4T00 HE MOT OTCTOSITh
Tsl B HEmpaBoM 6010 YyyKaka.

Ho Kak ToJBKO MO4yBCTBYEIIb PyKy 60ii1a,
YT0 OCTOMH cpaxaThbcs TO60H, —

ITpoysb u3 HOXeH ckopeii! C HUM UAH 10 KOHIA
3a cBo6ofy oTeyecTBa — B 6ot !»

119. HE IIPOIIOJIOTH JIU HAM
C TOBOM...

He npononoTh 1 HaM ¢ TO60M

Becb Mup, Kak NaJHCAHAK TBOH?

Konwouku, COpHIKM — [OJIOH,
OnHHU IBETHI PaCTUTH!

Ax, 310 OyaeT cyluii pai,

XKusu cebe, He yHbIBAl!

U paxe aHrenbl B Halll Kpan
CnersiTcst NOrOCTHTD.

Kak cBETOHOCHBIE XYKH,
JleTarolue CBETIASAUKH,
CBOH XHMBBIE OTOHbKH
3axryT, KOorga xorir, —
Tak GyRer XKHMTb B CEpALIAX Y HAC
JlyumcToit My3bIKH 3anac,
IIpuper oxota — M TOTYac
Menonun B3nerar!

Kak Hepa3ny4HbI TEHb M CBET,

Taxk cuactbsi 6€3 TPEBOTH HET;

Y Hac Xe — HH TeHeEl, HU 6en
He 6yner, Mublit npyr!
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Unless they ’re like that graceful one,

Which, when thou ’rt dancing in the sun,

Still near thee, leaves a charm upon
Each spot where it hath flitted.

120. THE WINE-CUP IS CIRCLING

The wine-cup is circling in Almhin’s hall,
And its Chief, mid his heroes reclining,
Looks up with a sigh, to the trophied wall,
Where his sword hangs idly shining.
When, hark! that shout
From the vale without,—
“Arm ye quick, the Dane, the Dane is nigh!”
Every Chief starts up
From his foaming cup,
And “To battle, to battle!” is the Finian’s cry.

The minstrels have seized their harps of gold,
And they sing such thrilling numbers,

> T is like the voice of the Brave, of old,
Breaking forth from the place of slumbers!
Spear to buckler rang,
As the minstrels sang,
And the Sun-burst o’er them floated wide;
While remembering the yoke
Which their father’s broke,

“On for liberty, for liberty!” the Finians cried.

Like clouds of the night the Northmen came,
O’er the valley of Almhin lowering;

While onward moved, in the light of its fame,
That banner of Erin, towering.
With the mingling shock
Rung cliff and rock,
While, rank on rank, the invaders die:
And the shout, that last,
O’er the dying past,

Was “victory! victory!”—the Finian’s cry.
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OnHa JHLIb 030pHas TEHb,

Koropoii TaHLIEBAaTh HE JIEHDb

Ha conHueneke B CHbIA A€HD,
Yapys Bce BOKpYT...

120. 3A YAUIEN

Boiinpl KOPOTAIOT 3a Yallelo AHH,
Ho uT0 HM XMelbHbIE yTeXH!
Cpenb AIMXHHCKHX CTEH TOMSTCSA OHH,
U npa3pHO BHCAT HX JOCIEXH.
Ho uy! Y Bopor
Crpax TpeBory OberT:
«K opyxbio! laTuane 3gech 6yayT BMHr!»
Boxnab c3biBaeT 60MII0B,
H co Bcex KOHII0B
«K 6010! K 6o10!» — HeceTcs (peHHEB KPHK.

Yo 305070, apda B pyKax nesua!
OTBarol nNecHONeHbs
IMTeBen BBIXBATBIBAET CEPALIA
U3 cnagocTHOro 3a6BeHbs.
Mey NpoH3aeT LIMT,
U Konbe 3BEHHT,
CrAr JIy4HCTBIH peeT NOBEPX roJios.
Hert! Pa6os ynen
He nns tex, KTO cMell,
U «CBo6opia! Cso6opna!» — ¢eHHesB 30B.

HopMaHHbI, KaK Ty4H HEHACTHBIM [IHEM,
AJMXHHCKOIO ILIJIH KOJIHHOM,
Ho DpuH cTAr BAPYT B3BHIICS OTHEM
ITpen caMOI0 HX JTaBHHOM.
Y npu6pexXHbIX cKall
Tak npobuTcs Ban —
CMepThb CNELINIa BparoB HacTHYb.
U, B npeacMepTHOR Mrie
Hx KJ0oHA K 3eMJIE,
ITnein «Io6ena! [ToGena!» — ¢eHHeB KInY.
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121. THE DREAM OF THOSE DAYS

The dream of those days when first I sung thee is o’er,
Thy triumph hath stained the charm thy sorrows then wore;
And even of the light which Hope once shed o’er thy chains,

Alas, not a gleam to grace thy freedom remains.

Say, is it that slavery sunk so deep in thy heart,
That still the dark brand is there, though chainless thou art;
And Freedom’s sweet fruit, for which thy spirit long burned,

Now, reaching at last thy lip, to ashes hath turned?

Up Liberty’s steep by Truth and Eloquence led,
With eyes on her temple fixt, how proud was thy tread!
Ah, better thou ne’er hadst lived that summit to gain

Or died in the porch than thus dishonor the fane.

122. FROM THIS HOUR THE PLEDGE
IS GIVEN

From this hour the pledge is given,
From this hour my soul is thine:

Come what will, from earth or heaven,
Weal or woe, thy fate be mine.

When the proud and great stood by thee,
None dared thy rights to spurn;

And if now they ’re false and fly thee,
Shall I, too, basely turn?
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121. OT IbIMKHU TEX OIHEN

OT ObIMKHM TeX AHEH AaBHO yX HET U CIIena,
Ycnex TBOH cTep Bce, YEM ThI IUIEHSJIA TOTAA,
Ha nenu TBou Hanexna cBer cBoy nuia,

K CBo6one npuns, Tl Bce cnajauia foTJa.

YXenb Tak OCTPBI 6b110T0 paGcTBa 3y6upI,
Yro u 6e3 ueneii BUAHBI Ha Telle py6LbI,

U nnon Tex cBo60A, K KOTOPHIM AYX pBaJics TBOH

2

Pacceinancs B npax, eqBa BKyLIEHHbIH TO60H?

ITonseM oponers B3snack Thi ¢ [IpaBnoit BaBOEM,
U ropnocTe Torna ckBo3miia B m1are TBOEM.
Bsowa te1 HaBepx! O cBATOTaTCTBO M cpaM!

Pa3Gurbcs uecTHEl, 4eM OCKBEPHSTD 3TOT XpaM.

122. C TOM IIOPbI, KAK B 3HAK
MPU3HAHbS...

C T0ii mOpBI, KaK B 3HaK NPH3HAHbS
Hywmy s Bpyuni teGe,

S ¥ pafocTh M cTpajaHbe

Pasnenio B TBoei cynb6e.

CunbHbIE TEOS XpaHUIH,

Cser He cMel T€6s1 mpe3peTh.

Ecnu HpIHE H3MEHMIH,

51 nb €65 NOKMHY Bupexb?
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No;—whate’er the fires that try thee,
In the same this heart shall burn.

Tho’ the sea, where thou embarkest,
Offers now no friendly shore,

Light may come where all looks darkest,
Hope hath life when life seems o’er.

And, of those past ages dreaming,
When glory decked thy brow,

Oft I fondly think, tho’ seeming
So fallen and clouded now,

Thou ’It again break forth, all beaming,—
None so bright, so blest as thou!

123. SILENCE IS IN OUR FESTAL- HALLS

Silence is in our festal halls,—
Sweet Son of Song! thy course is o’er;
In vain on thee sad Erin calls,
Her minstrel’s voice responds no more;—
All silent as the Eolian shell
Sleeps at the close of some bright day,
When the sweet breeze that waked its swell
At sunny morn hath died away.

Yet at our feasts thy spirit long
Awakened by music’s spell shall rise;
For, name so linked with deathless song
Partakes its charm and never dies:
And even within the holy fane
When music wafts the soul to heaven,
One thought to him whose earliest strain
Was echoed there shall long be given.

But, where is now the cheerful day,
The social night when by thy side

He who now weaves this parting lay
His skilless voice with thine allied;
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Konb T B OTHEHHOM TOpHHUIIE,
B TOM OrHe u MHe ropers.

He 6ena, 4To BOJIHBI MOpA

Bper npuBeTHBI HE CynAaT:

Csaer BO ThMe 3aGpe3XHuT BCKope,
ZKu3nb HafeXKabl BO3POAAT.

Mue npunoMHuIach Gblias
CnaBa Ha 4yele TBOeM.

TsI ckop6uIb, CTpaHa pogHas,
H3HbIBacuIbL MOR APMOM,

Ho BocnpsiHems BHOBb, 6aHucTas,
ITonusick cBeTOM H fOGpOM!

123. ABOPLbl BE3MOJIBHBIE ITYCTHI...

I BopupI GE3MOJIBHBIE MYCTHI,
Ilponera necHs 4o KoHLa,

Hpnanaus, HanpacHO Thl
30Beb yracuiero nesua.

Tak THXO, CIOBHO OTrpeMen
CrpyHbI 20J10BO# pacKar,

U Betep, MpaueH H HecMe,
ITonuk, npeRyyBCTBYS 3aKarT.

Ho, My3bikoit npo6yxneHa,
Iyma neBna BepHeTCs K HaM:
ITo npaBy BE4HOCTb CyXI€Ha
KuByIIHM B NNECHE HMEHaM.
U B xpaMe TpaypHbIil XOpai,
Ha ne60 gyuu Bo3HocH,
CxopO6HT 0 TOM, KTO 3A€Ch Hrpal,
KrT0 31€Ch 07151 cllaBbl PORHIICA.

Co6par, Torna B HOYH HEMOM
3Be3ga CBETHIa HaM JBOHM,

Tbl nOMHHIIB, CTa6blii roJ10C MO
CrnuBajcs ¢ roIocoM TBOUM!
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And sung those songs whose every tone,
When bard and minstrel long have past,

Shall still in sweetness all their own
Embalmed by fame, indying last.

Yes, Erin, thine alone the fame,—
Or, if thy bard have shared the crown,
From thee the borrowed glory came,
And at thy feet is now laid down.
Enough, if Freedom still inspire
His latest song and still there be,
As evening closes round his lyre,
One ray upon its chords from thee.




UPJIAHIACKUE MEJIOIUN

Yiiger noar, yiuer nesel,
CNOXMTb BCE IECHH HE yCNEB,

Ho B naMsaTH TI0ACKHX cepAell
BeccMmepTeH GyAeT Halll HANEB.

S tBoit, Upnaunus, nosT
M y TBOMX cliarao HOT
CBufeTenbCcTBO GbLIBIX Mobes —
Heyssinaromuii BEHOK.
Y eciiv rUMH nmocieasnii Moi
Kak npexae BolnbHOCTh BIOXHOBHT,
TBoit cBeT Hayy BEKOBEYHOM ThMOM
Cenyo TUpy OXHBHT.
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1. A TEMPLE TO FRIENDSHIP
(Spanish Air)

“A Temple to Friendship,” said Laura, enchanted,
“I’ll build in this garden,—the thought is divine!”
Her temple was built and she now only wanted
An image of Friendship to place on the shrine.
She flew to a sculptor, who set down before her
A Friendship, the fairest his art could invent;
But so cold and so dull, that the youthful adorer
Saw plainly this was not the idol she meant.

“Oh! never,” she cried, “could I think of enshrining
“An image whose looks are so joyless and dim;—
“But yon little god, upon roses reclining,
“We Il make, if you please, Sir, a Friendship of him.”
So the bargain was struck; with the little god laden
She joyfully flew to her shrine in the grove:
“Farewell,” said the sculptor, “you ’re not the first maiden
“Who came but for Friendship and took away Love.”

2. FLOW ON, THOU SHINING RIVER
(Portuguese Air)

Flow on, thou shining river;
But ere thou reach the sea
Seek Ella’s bower and give her

The wreaths I fling o’er thee.

And tell her thus, if she ’ll be mine
The current of our lives shall be,
With joys along their course to shine,
Like those sweet flowers on thee.
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1. XPAM [PY XBbI

(HUcnanckan meaodus)

«Xpam JIpyx6bl, — c BocTOproM ckasana Jlaypa, —
[MocTpoto u moyecTH YyBCTBY Bo3aam!»

Xpam Bbipoc. OcTanoch NOCTaBUTh CKYJNbNTYPY
BoxecrBeHHO# [IpyXO6bl Npu BXOAE BO XpaM.

Jlaypa — Kk Basrtenio. Tor nokpeiBaio

Co craTyM CTpOroii npef HE copBai:

«Botr — [Ipyx6a!» Jlaypa, yBbl, oxugana

HHoro; TBOpEI HE fOXAAICS NOXBAJ.

«3aueM MHe, — cnpocuna Jlaypa, — BO xpaMe
H3bICKaHHOU CKYKH TOCKJIMBBIii npumep?

BoH TOT, IANIOBJIMBBIA, YBUTBIH BETAMH,
YMecTHell, MHE KaXeTCsl, BBITISANUT, cap!»
OO6paTHO C NOKYNKOM NMyCTHJIACh, JIMKYH,

M MonBuUJ BasATeNb: «5] BCTPETHIICS BHOBb

C ogHO 0 U3 TexX, KTO KO MHE B MacCTEPCKY 10
Ipuxonur 3a [Ipyx60it — yHocut JI1060Bb!»

2. PEKA, XOTb MUYMIIBCA K IEJHX
(ITopryzaavckan meaodusn)

Peka, xoTb MUUIIbCS K LENH,
XoTb pBeLIbCA K MOPIO ThI,
Ho npexne mMunoit dane
Otnait MOM IBETHI.
Konb cornacurcs cratb Moeit —
Tak nepenait 1106UMO¥ Tbl, —
XKu3np Gyner nns Hee CBETIEH,
YeM cBeXUE IBETHI.
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But if in wandering thither
Thou find’st she mocks my prayer,
Then leave those wreaths to wither
Upon the cold bank there;
And tell her thus, when youth is o’er,
Her lone and loveless charms shall be
Thrown by upon life’s weedy shore.
Like those sweet flowers from thee.

3. ALL THAT ’S BRIGHT MUST FADE
(Indian Air)

All that ’s bright must fade,—

The brightest still the fleetest;
All that ’s sweet was made,

But to be lost when sweetest.
Stars that shine and fall;—

The flower that drops in springing;—
These, alas! are types of all

To which our hearts are clinging.
All that ’s bright must fade,—

The brightest still the fleetest;
All that ’s sweet was made

But to be lost when sweetest!

Who would seek our prize
Delights that end in aching?
Who would trust to ties
That every hour are breaking?
Better far to be
In utter darkness lying,
Than to be blest with light and see
That light for ever flying.
All that ’s bright must fade,—
The brightest still the fleetest;
All that ’s sweet was made
But to be lost when sweetest!
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A sicHO Te6e craHeT —
CMelLOoH NMpH3bIB €if HEXHBIH,

Tl 6pock 6yker. ITycTb BAHeET
Ha nonoce npu6pexHOi.

U TaK cKaxXu: BECHa MPOHAeET,
H obasHbe KpacoThl

Ha Geper XH3HM ynaner,
YBsHeT, KaK 1BETHI.

3. BJECK OBPEYEH CPElb TbMBI...
(Hnoulickan meaoous)

Bneck o6peueH cpenb TbMbI
CraTh 0T6JIECKOM MTHOBEHHBIM:
Tak Bce, 4TO LICHUM MBI,
HcuesHeT, cTaB GECLEHHBIM.
LIBeTs, yMpET LBETOK,
.CBers, MafieT CBETHJIO.
Tax otHuMaer Gor
Bce T0, 4TO cepany MuiIO.
Bneck o6peyeH cpenb ThbMbI
Cratb 0T6J1IECKOM MTHOBEHHBIM,
Y Bce, 4TO LICHHM MBI,
HcuesHeT, cTaB 6€CLEHHBIM.

KTo X cTaHeTr cyacTbe 3BaTh,
Yr06 BCiieq NPH3BaTh My4YEHbE
U y3b1 npocnaBisTh,

KoTopbIM CpOK — MrHOBEHBE?
YX ny4uie COTHIO JIeT
TIpoXuTb BO TbME KpPOMELIHOM,
YeM yxopasilHii CBET

Onnakarb 6e3yTemHo.

Baeck o6peycH cpenb TbMbI
Cratb 0T6/1€CKOM MTHOBEHHBIM,
U Bce, YTO LEHHM MBI, '
HcuesHeT, craB 6eCLIEHHBIM.
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4. SO WARMLY WE MET
(Hungarian Air)

So warmly we met and so fondly we parted,
That which was the sweeter even I could not tell,—
That first look of welcome her sunny eyes darted,
Or that tear of passion, which blest our farewell.
To meet was a heaven and to part thus another,—
Our joy and our sorrow seemed rivals in bliss;
Oh! Cupid’s two eyes are not liker each other
In smiles and in tears than that moment to this.

The first was like day-break, new, sudden, delicious,—
The dawn of a pleasure scarce kindled up yet;

The last like the farewell of daylight, more precious,
More glowing and deep, as 't is nearer its set.

Our meeting, tho’ happy, was tinged by a sorrow
To think that such happiness could not remain;

While our parting, tho’ sad, gave a hope that to-morrow
Would bring back the blest hour of meeting again.

5. THOSE EVENING BELLS
(Air—The Bells of St. Petersburgh)

Those evening bells! those evening bells!
How many a tale their music tells,
Of youth and home and that sweet time

When last I heard their soothing chime.

Those joyous hours are past away;
And many a heart, that then was gay,
Within the tomb now darkly dwells,

And hears no more those evening bells.
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4. MBI BCTPETUJIMCH HE2XHO...
(Benzepckasn meaodusn)

MEI BCTPETHIINCE HEXHO H HEXHO PacCTalHCh.
Tenepb u He ckaxkellb, YTO cepANy XeJaHHEN:

CBeT CONHEYHBIX IJ1a3, KOIJla MbI TIOBCTPEYAIHCh,
Baeck cne3 ee, 6J1arocJ0BHBIIMX NPOLIAHbeE.
JI1060BHO BCTpeYaauCh — NPOCTHINCH BIIOGIEHHO.
Bocropr u TocKa B IOEAMHOK BCTyNalH,

Haps Hac 6;1axeHCTBOM; ria3a Kynugona

Taxk cxoxu ipyr ¢ APYroM, KaK pajiocThb C eyalsIo.

CaunaHbe — NIPEAYYBCTBHE BCTPEYH C MaHSIIHM,
IMapsiuM Bo Mpake BOCXO/IOM KPBIIAThIM.
Pa3nyka — npoljaHbe ¢ OTHEM YXOASIIUM,

Yeit cBET TONBKO JIaCKOBEH Nepef 3aKaToM.
CyacTiuBbIe BCTpEYH HAM ropedyb Mpayuia:
Bens cyactbe Takoe TakK 4OJIIrO He AJHUTCH,

3aTo paccraBaHbe HafEXIy JapHilo,

YTo pagocTh CBHAAHBS ONSITh IOBTOPUTCA.

5. BEYEPHMH 3BOH
(Koaoxoaa Cankr-Ilerepbypea)

T. C. Bomp-oii

Beuepnuii 380H, Be4epHHil 3BOH!
Kak MHOro iyM HaBOJMT OH

O IOHBIX IHAX B KpalO PONHOM,

I'ne s n106uu, rae oTumit oM,

M. kaK s, c HUM HaBeK NpOCTICh,
Tam canyman 3B0H B nociefHui pas!

YXe He 3peTh MHE CBETJIbIX AHEMH
BecHbl 06MaHYuBO# Moeit!

M cKonbKO HET Tenephb B XXHBBIX
Torpa Becenbix, MoJoABIX!

M Xpenok X MOTHIBHBIR COH;
He cnblmeH uM BeyepHUii 3BOH.
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And so 't will be when I am gone;
That tuneful peal will still ring on,
While other bards shall walk these dells,

And sing your praise, sweet evening bells!

6. SHOULD THOSE FOND HOPES
(Portuguese Air)

Should those fond hopes €’er forsake thee,
Which now so sweetly thy heart employ;
Should the cold world come to, wake thee
From all thy visions of youth and joy; '
Should the gay friends, for whom thou wouldst banish
Him who once thought thy young heart his own,
All, like spring birds, falsely vanish,
And leave thy winter unheeded and lone;—

Oh! ’t is then that he thou hast slighted
Would come to cheer thee, when all seem’d o’er;
Then the truant, lost and blighted,
Would to his bosom be taken once more.
Like that dear bird we both can remember,
Who left us while summer shone round,
But, when chilled by bleak December,
On our threshold a welcome still found.

7. REASON, FOLLY, AND BEAUTY
(Italian Air)

Reason and Folly and Beauty, they say,
Went on a party of pleasure one day:
Folly played
Around the maid,
The bells of his cap rung merrily out;
While Reason took
To his sermon-book—
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Jlexatb U MHE B 3eMJie CbIpOii!
HaneB yHbIBHBII Halo MHOM

B nonuHe BeTep pa3HECeT;
Jpyroii nesen no Hei nNpoiner,
H yx He 1, a 6yaer oH

B pasgyMbe netb BeuepHHii 3BOH!

6. KOrJA UCCAKHYT IIAJBIE MEUTAHBA
(Toptyzaabckan menodusn)

Korna HCCAKHYT manble MEYTaHbs,
IToomue ceituac B TBOei rpyau;
Korna, KOCHYBIIHCH XJ1afia MHPO3JaHbs,
OcraBuilb JHU BeceNbs NO3aJH;
Korna fpy3bs, KOTOpBIX Npeanoyesn Thl
Tomy, ubeit MyApO#l BNAacTbIO GbIN XpaHUM,
YMuyar, Kak nTHLBI Mas, Ge3 3a60Thl,
ITpenaB 3a6BeHb IO MEPTBLIX 3UM, —
O! Bort Toraa TBoI Apyr, To60ii 3a6bITHI,
Ilpuner Te6s B yac ckop6H yTeuaTh,
Torpa, 6ponsra, ropecTsiMH CbITBIH,
Tsl npunanewwib K rpyAH €ro Onsrh.
ITono6Ho Manoii nTaxe, Mbi-TO 3Ha€EM,
YTO TOT, KTO HAaC MOKHHYIJ JIETHUM JHEM,
OcTyXeHHbIi NeKabpbCKUM AbIXaHbEM,
Mima tenna, BEPHETCS B OTUHI 1OM.

7. MYOPEL, YPAK U KPACOTKA
(Hranvauckan meaoous)

T'ynsnu Mynpen, lypayok u Kpacorka,

Ornuynas, 61aro, cTosna norogka.
Hypak He 3eBau,
Boscio ¢pauprosain,

ITourpsiBan 3BoHKO Kosnnak 6y6eHLaMu;
A Mynpslit ckyuan, - '
Ilcanteipe H3yyaim,;
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Oh! which was the pleasanter no one need doubt,
Which was the pleasanter no one need doubt.

Beauty, who likes to be thought very sage,
Turned for a moment to Reason’s dull page,
Till Folly said,
“Look here, sweet maid!”—
The sight of his cap brought her back to herself;
While Reason read )
His leaves of lead,
With no one to mind him, poor sensible elf!
No,—no one to mind him, poor sensible elf!

Then Reason grew jealous of Folly’s gay cap;
Had he that on, he her heart might entrap—
“There it is,”
Quoth Folly, “old quiz!”
(Folly was always good-natured, ’t is said,)
“Under the sun
“There ’s no such fun,
“As Reason with my cap and bells on his head!”
“Reason with my cap and bells on his head!”

But Reason the head-dress so awkwardly wore,
That Beauty now liked him still less than before;
While Folly took
Old Reason’s book,
And twisted the leaves in a cap of such ton,
That Beauty vowed
(Tho’ not aloud),
She liked him still better in that than his own,
Yes,—liked him still better in that than his own.

8. FARE THEE WELL, THOU LOVELY ONE!
(Sicilian Air)

Fare thee well, thou lovely one!
Lovely still, but dear no more;

Once his soul of truth is gone,
Love’s sweet life is o’er.
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KT0 GBI €i1 MUJIel — [oragaauch Bol caMu!
KTo0 GBI it MUJIee — BBI MOHAIH caMHu!

KasaTrbcs HEBEXIOIO €l HE K JIHuLY,
M BOT OHa B KHHry riIsguT K Myapeny.
Tyt KpukHyn Jypak:
«3BeHH, MOii KoJmak!»
W Bmur 6y6eHbl pa3byauiu AeBULY,
A GenHbl1it Myapen,
Kak npsixnblii Bnosew,
3a0bIThIii, YHTAN 3a CTPAHHULIEH CTpAHHUILY,
JIucran u aucran 3a CTpaHUIE# CTpaHULY.

Ho BcnbixHyna 3aBHCTb: «9X, MHE 6 TOT Kosnak!
51 6b101 681 ¢ KpacoTkoit, a c HocoM — Jlypak!»
Bapyr casiuut oH: «Hal
Hocn, crapuna!
(He 3ps nypaku fo6pskamMu npocibinu!)
YMopel Tako#
He ceimems gpyroi,
Kak Mynpsiit B MOEM Kosinake NpOCTO(HIIH,
YHBUIBIA MyApeL, B KoJInake mpocToduiny.

Mynpen, Hax100y4yHB Henenblit yoop,
Cran BoBce MPOTHBEH KPacoTKe C TeX Mop.
A JlypeHp  Koimak
CBepHyJ Koe-Kak
W3 KHHKHOM CTPaHHLBI — M KYM KOOI 0.
Kpacotka B3rnsHyna
M raiiHo menHyina:
«51 B 3TOM Te64 euie Gonblie M00610,
AX, TakKuM 5 Te6s euie 6oble JT00II0!»

8. IABAU XE ITPOCTUMCH!
(Cuyuauiickan meaodus)

Hasait xe npocTumMcs! X0Tb ThI X0Opo1Ua,
ZKenaHHOil HE CTaHEWb BHOBb.

ITpaBne! HeT — M ywuia Ayina,

A 3HaYMT — yuuia J060Bb.
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Thy words, what e’er their flattering spell,
Could scarce have thus deceived;

But eyes that acted truth so well
Were sure to be believed.

Then, fare thee well, thou lovely one!
Lovely still, but dear no more;

Once his soul of truth is gone,
Love’s sweet life is o’er.

Yet those eyes look constant still,
True as stars they keep their light;

Still those cheeks their pledge fulfil
Of blushing always bright.

’ T is only on thy changeful heart
The blame of falsehood lies;

Love lives in every other part,
But there, alas! he dies.

Then, fare thee well, thou lovely one!
Lovely still, but dear no more;

Once his soul of truth is gone,
Love’s sweet life is o’er.

9. DOST THOU REMEMBER
(Portuguese Air)

Dost thou remember that place so lonely,
A place for lovers and lovers only,

Where first I told thee all my secret sighs?

When, as the moonbeam that trembled o’er thee
Illumed thy blushes, I knelt before thee,

And read my hope’s sweet triumph in those eyes?
Then, then, while closely heart was drawn to heart,
Love bound us—never, never more to part!

And when I called thee by names the dearest
That love could fancy, the fondest, nearest,—
“My life, my only life!”” among the rest;
In those sweet accents that still enthral me,
Thou saidst, “Ah!” wherefore thy life thus call me?

“Thy soul, thy soul’s the name I love best;

“For life soon passes,—but how blest to be
“That Soul which never, never parts from thee!”
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BHHMas MEIOBLIM TBOHM peuaM,
O6Mmanyiics Obl s HaBpAA.

Ho xaxk He NOBEPHTb TBOHUM OYaM,

Kak yecteH GbIa1 HEXHBIN B3rAa!

Yro xe, npoctuMcs! ITycts ThI Xopoiua,
XKenaHHO# HE cTaHENIb BHOBbD.

IIpaBabl HET — H ylLUIa Aylna,

A 3HaYHT — yIuJa 11060Bb. .

JlackoBblii B30p TBO — 4YTO B HeGe 3Be3pa,
Bce Tak Xe MEHS MaHHT.

Bce Tak Xe roTOB pyMsIHEIL CThIA
3anuth GEMTH3HY JIAHHT. '

OnHo IHILb HEBEPHOE CEPALIE TBOE
BHHOBHO, 4YTO JITYT CJIOBA.

B uepTouke Kaxnoi 11060Bb XHBET,
Ho B cépaue, yBbl, MepTBa!

Yro x, pacnpomaemcs! Tol xopouua,
Ho xenaHHOM HE CTaHellb BHOBbD.,
IIpaBabl HET — H yllIa AyIUa,

A c Heit — yMepia 11060Bb!

9. Thl MECTO ITOMHHUW b
(ITopryzaavckan meaodusn)

Thl MECTO NOMHHILB, TO, IOTAEHHOE,
Ero HaxogaT oqHH Bi106JIEHHBIE,
I'ne TaitHy B300XOB 51 Te6€ OTKphII?
Korna, 3aMeTHB CMyIIEHbs TEHH,
Bcran npen 106010 51 Ha KOJICHH
M HeXHBI# B3JIAA MHE AYIIY OKPBLTHI?
Cas3ana Hac J106BH Tyras HHTb —
BoBex# Hac Tenepb He pa3sfAeIHTh!
Koraa s uMeHa TeGe naBaj,
ITpexpacHee KOTOpBIX HE 3HABAJ,
To 6b110 cpen HUX H « Ku3Hb Mos!»,
U HeXXHO BAPYT TOrAa NPOH3HECHA ThI:
«3ayeM, CKaXXH MHe, TaK 30Belllb MEHS ThI?» —
«yma... lyma! — BOT HMsl 3HAIO 4,
Benp # 3a cMEpThIO, B XXH3HH HE3EMHOIH
Hyma HaBek ocTaHeTcs ¢ To6oi!»
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10. OH, COME TO ME WHEN DAYLIGHT SETS
(Venetian Air)

Oh, come to me when daylight sets;
Sweet! then come to me,

When smoothly go our gondolets
O’er the moonlight sea.

When Mirth ’s awake, and Love begins,
Beneath that glancing ray,

With sound of lutes and mandolins,
To steal young hearts away.

Then, come to me when daylight sets;
Sweet! then come to me,

When smoothly go our gondolets
O’er the moonlight sea.

Oh, then ’s the hour for those who love,
Sweet, like thee and me;

When all ’s so calm below, above,
In Heaven and o’er the sea.

When maiden’s sing sweet barcarolles,
And Echo sings again

So sweet, that all with ears and souls
Should love and listen then.

So, come to me when daylight sets; .
Sweet! then come to me,

When smoothly go our gondolets
O’er the moonlight sea.

11. OFT, IN THE STILLY NIGHT
(Scotch Air)

Oft in the stilly night,

Ere Slumber’s chain has bound me,
Fond Memory brings the light

Of other days around me;
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10. O, xu3Hb Mos! UyTb €Hb yMpeET,
Cneun, creus Ko MHE,
IToMuynMcs MBI IO TJIafH BOA,
B rouposie npH JayHe.

Korga B cUSIHMM OTHE#
IIpocHeTcs cnagKuii WyM,
CrpyHa 1106BH 3BEHHUT HEXHER
U npeminer ropablit YM, —

Toraa ¥ Thl, 4yTh HOYb COMJIET,
Cneury, CHelH KO MHE,

TToMyuUMCS MBI 110 TJIafy BOA
B roHpouse npu nyHe.

Koraa BKyCAT CTUXHM COH, —
Hacrauer yac J1106BH;

IIng Hac ¢ To6010 cO30aH OH,
JloBu ero, noBu!

Torpa pa3HOCATCHA C TOHA 0N
Cpenu npo3payHoi ThbMbI

HamnesBs! cTpacTHbIX 6apKapoOJLI:
BHHMATh MM CTAaHEM MBI.

O, xu3nb Mos! UyTh IeHb yMpeT,
Crneuy, CreuM Ko MHeE,
IToMyHMCs MbI 1O TJIafgH BOA
B roHgoJe npH nyHe.

11. IIOKA s B TULIVHE
(Illotaandckan menoous)

Tloka s B THIIIMHE

HouHoi He CKOBaH ApeMOi,
SIBnsieT naMATh MHE

CBeT NpeXXHUX JHEN 3HAKOMBIH,
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The smiles, the tears,
Of boyhood’s years,
The words of love then spoken;
The eyes that shone,
Now dimmed and gone,
The cheerful hearts now broken!
Thus, in the stilly night,
Ere Slumber’s chain has bound me,
Sad Memory brings the light
Of other days around me.

When I remember all
. The friends, so linked together,
I ’ve seen around me fall,
Like leaves in wintry weather;
I feel like one,
Who treads alone,
Some banquet-hall deserted,
Whose lights are fled,
Whose garlands dead,
And all but he departed!
Thus, in the stilly night,

Ere Slumber’s chain has bound me,
Sad Memory brings the light

Of other days around me.

12. HARK! THE VESPER HYMN [S STEALING
(Russian Air)

Hark! the vesper hymn is stealing
O’er the waters soft and clear;
Nearer yet and nearer pealing,
And now bursts upon ear:
Jubilate, Amen.
Farther now, now farther stealing,
Soft it fades upon the ear;
Jubilate, Amen.

Now, like moonlight waves retreating
To the shore it dies along;
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JlaBHHMIIHHUIA 30B
JI1060BHBIX CIIOB,
Y160k, cne3 3a6bIThIX,
CusBIIMX r7a3,
Yeit 6neck norac,
Cepaen, Tenepb pa3GHThIX.
Tak, HO4Yb 10, B THIIHHE,
IIpen HacTynieHbeM ApEMbI,
SABnseT naMATh MHE
CBeT npeXHHUX AHEH 3HAKOMBIH.

M, BcnoMHHB o Apy3bsaX,
Paccesnnbix nmosciony,
51 BHXy TOJIBKO IIpax,
YBAQUINX JTHCTbEB IPYAY.
OnuH, ¢ TPyAOM
Bpeny B nycrom
Korza-To nbIuiHOM 3aie,
B rycroit Tenu
YagsaT OrHm,
M Bce BEHKH yBSIIH.
Tak, HOYb IO, B THIIIUHE,
Ilpen HacTynieHbeM ApEMBI,
SIBnser naMaTh MHE
CBeT npeXHHX AHEH 3HAaKOMBIH.

12. YY! 3BBEHUT B TULLIW BEYEPHS...
(Pycckan menoous)

Yy! 3BeHHT B THLIH BeYepHA

Hap npocTopom yHcThIX BOA,

U B npo3payHoil ThMe BeYepHei

3BOH HaBCTpeYy HaM ILILIBET.
CnaBbcs, cnaBbcs!

YnnpiBaeT BAajib BeyepHs,

HeXHbIM B3R0OXOM BAaNb MIbIBET.
Cnasbci, cnaBbcs!

Tak npu6oii B ycHyBIIEM MOpe
3amupaer y 3emin,
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Now, like angry surges meeting,
Breaks the mingled tide of song
Jubilate, Amen.
Hush! again, like waves, retreating
To the shore, it dies along:
Jubilate, Amen.

13. LOVE AND HOPE
(Swiss Air)

At morn, beside yon summer sea,
Young Hope and Love reclined;
But scarce had noon-tide come, when he
Into his bark leapt smilingly,
And left poor Hope behind.

“I go,” said Love, “to sail awhile
‘“Across this sunny main;”

And then so sweet his parting smile,

That Hope, who never dreamt of guile,
Believed he ’d come again.

She lingered there till evening’s beam
Along the waters lay;

And o’er the sands, in thoughtful dream,

Oft traced his name, which still the stream
As ofter washed away.

At length a sail appears in sight,

And toward the maiden moves!
* T is Wealth that comes, and gay and bright,
His golden bark reflects the light,

But ah! it is not Love’s.

Another sail—t was Friendship showed
Her night-lamp o’er the sea;

And calm the hght that lamp bestowed;

But Love had lights that warmer glowed,
And where, alas! was he?
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Tax noor, Apyr € APYroM cnops,
BosHbI'B CyMpa4yHO# AaNH.
CnaBbcH, cliaBbes!
Yy! Kak BoJIHBI B IIlyMHOM MOpE,
3ByKH 3aMepJd BAAJN.
CnaBbcs, cliaBbes!

13. IJIOBOBb U HAOE XA
(Ll setiyapckan meaoous)

IIpHroXuM colHEYHBbIM JEHBKOM
Y Mops Kak-To pa3

JI1o60Bb ¢ Hanexno 1o BaBoem

ITon 61aropaTHBIM BETEPKOM
T'ynsnu B paHHHMii yac.

Ho connue 060Xrno necok,

W 1onas JI1060Bb
C ynbI6KO# NpBIrHyNa B YEIHOK:
«51 HEeHamoJIro, Ha 4acok,

51 Bo3Bpailycs BHOBb».

Ho BoT yXx HOub HeBfaneke,
Hapexna Bce xpana,

M nMs MuJ0€ B TOCKE

YepTuia nanblLeM Ha HeECKe,
U Bce JIo60Bb 3Bana.

BoT MunTcs napyc, BeTpa MoJH,
W3 TEeMHO# CUHEBBI,

BorarcTBa 30/104€HbI YEJIH

Jletut, rops, Mex 6ypHBIX BOJIH,
Ho He JI1060Bb — yBbI!

U cHoBa napyc Mex 3b16ei,
To IIpyx06bI Kpenkuii 60T.
IIpuBeTEH CBET €ro orxHei,
Ho y JT106BM — OroHb HEXHEH,
Korna xe on 6necHer?
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Now fast around the sea and shore
Night threw her darkling chain;

The sunny sails were seen no more,

Hope’s morning dreams of bliss were o’er—
Love never came again!

14. THERE COMES A TIME
(German Air)

There comes a time, a dreary time,
To him whose heart hath flown

O’er all the fields of youth’s sweet prime,
And made each flow its own.

* T is when his soul must first renounce
Those dreams so bright, so fond;

Oh! then ’s the time to die at once,
For life has naught beyond.

When sets the sun on Afric’s shore,
That instant all is night;

And so should life at once be o’er,
When Love withdraws his light;—

Nor, like our northern day, gleam on
Thro’ twilight’s dim delay,

The cold remains of lustre gone,
Of fire long past away.

15. MY HARP HAS ONE UNCHANGING THEME
(Swedish Air)
My harp has one unchanging theme,
One strain that still comes o’er
Its languid chord, as ’t were a dream
Of joy that ’s now no more.
In vain I try, with livelier air,
To wake the breathing string;
That voice of other times is there,
And saddens all I sing.
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Kak 6LICTpO TEMHOTBI IOKPOB
Onen npubpexHblii Kpait!

Her 6onbie sspKux napycos,

BrnaxeHHbIX IOHOIIECKHX CHOB, —
JI10608b, HaBeK npomaii!

14. EcTb B XM3HH rOpbKHit, CTPAaHHBI} MHUT

IToknoHHUKaM MeuTsI,

KT0 ¢ nosns Xu3HH pBaTh NPUBBIK
Bce nyuymmne useTsl:

Koraa qyma fonxHa ckasath
«IIpocTH» BoNmEGHBIM CHaMm,

O, MOXHO JIb XXH3HbIO TO Ha3LaTh,
YT0 ocTaeTcs Ham?

Ha rore connue nyusb 3ajiger,
Bce ToHer B Ge3qHe ThMBI;
3aueM XKe, KakK J11060Bb MPOJKET,
He ymupaeM Mb1?
Ho cympak ceBepHOro gHs
Hawm muter monmeprsblit cBeT,
JlaBHO MOTYXIIEro OrHs
Xononuslit, 6nequsli cien!

15. B cTpyHax MOHX OiMH €CTb TOH,

JI106uMbIi rOBOp HX,

Kak 6kl TpEBOXHBIH, IPYCTHBIH COH
O papoctsx 6bLibIX!

HanpacHo s cpenu ipy3ei
Becenne noio: :

INeyanbHbli ro0C NPEXHUX JHEH
CMyLIaeT NECHb MOIO.
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Breathe on, breathe on, thou languid strain,
Henceforth be all my own;

Tho’ thou art oft so full of pain
Few hearts can bear thy tone.

Yet oft thou ’rt sweet, as if the sigh,
The breath that Pleasure’s wings

Gave out, when last they wantoned by,
Were still upon thy strings.

16. OH, NO—NOT EVEN WHEN FIRST
WE LOVED
(Cashmerian Air)

Oh, no—not even when first we loved,
Wert thou as dear as now thou art;
Thy beauty then my senses moved,
But now thy virtues bind my heart.
What was but Passion’s sigh before,
Has since been turned to Reason’s vow;
And, though I then might love thee more,
Trust me, I love thee better now.

Altho’ my heart in earlier youth
Might kindle with more wild desire,
Believe me, it has gained in truth
Much more than it has lost in fire.
The flame now warms my inmost core,
That then but sparkled o’er my brow,
And, though I seemed to love thee more,
Yet, oh, I love thee better now.

17. PEACE BE
AROUND THEE
(Scotch Air)

Peace be around thee, wherever thou rov’st;
May life be for thee one summer’s day,

And all that thou wishest and all that thou lov’st
Come smiling around thy sunny way!
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ZvBH, XHBH, O PYCTHBIN 3BYK,
OrHbIHE 6yab Bech MOi!

ITycTh yacTo 3XOM TAXKKHX MyK
JpoXHuIb ThI HaJ AYILON;

Ho mue nopoii TBoit clianok riac,
Kak naBHss 110608Bb,

Kak 10, uTO XMIIO M A1 Hac,
Yero He GyneT BHOBB!

16. O 1A, 1 B IOHBIE
ronA
(Kawmupckan menoons)

O na, 4 B IOHBIE rOfa
51 Bac no6ui, Mot apyr. M Bce xe
JIvue kpacory n1w06u1 TOrAa,
3aro Tenepb — H cepalle TOXe.,
JIMmb cTpacti nbuT cHayana 6bu,
CnusiHbe Ayl NPHUILJIO MO3AHEE.
XOTb 9 M CHIIBHO Bac JT106uI,
Teneps n11061110 €1e CUITbHEE.

YTo XK, cTpacTh Npollja MUHYBIIMX OHEM,
YTHX 0aBHO MOIi Xap GecreuHbIi,
Ho c xaxpbIM nHEeM B fyle Moei
Bce 6onb1e 61M30CTH CEPAEYHOI.
Oroub, 4TO JIMIIbL BO B30pe ObLI,
I'oput B KpOBH, MHE AyIy rpes.
Ha, 1 v npexpe Bac J106u,
Ho Bce x Tenepnb 1106110 CHIIbHEE.

17. O, MUP TEBE, KYJA b Thbl
HU CKJIOHUJIACB!
(Ilotraandckan meaodusn)
O, Mup Te6e, Kyaa 6 Tbl HU CKIOHHJIACh!
Bynb Xu3HE TBOS BECENbIM JIETHUM HEM;
Bce, uto pymre HEBUHHOM MONTIO6MIOCH,
Hnu c To60it 6e3061a4HbIM myTEM!
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If sorrow €’er this calm should break,

May even thy tears pass off so lightly,
Like spring-showers, they ’ll only make

The smiles that follow shine more brightly.

May Time who sheds his blight o’er all

And daily dooms some joy to death
O’er thee let years so gently fall,

They shall not crush one flower beneath.
As half in shade and half in sun

This world along its path advances,
May that side the sun ’s upon

Be all that €’er shall meet thy glances!

18. COMMON SENSE AND GENIUS
(French Air)

While I touch the string,

Wreathe my brows with laurel,
For the tale I sing

Has, for once, a moral.
Common Sense, one night,

Tho’ not used to gambols,
Went out by moonlight,

With Genius, on his rambles.

While I touch the string, etc.

Common Sense went on,
Many wise things saying;
While the light that shone
Soon set Genius straying.
One his eye ne’er raised
From the path before him;
T ’other idly gazed
On each night-cloud o’er him.
While I touch the string, etc.

So they came, at last,
To a shady river;
Common Sense soon past,
Safe, as he doth ever;
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U ecnu rpycTh AymH TBOEH KOCHETCH,
IIpoiinu OHa JOXKIAEM BECEHHHX NHEH!

ITycThb AJIs TOrO JIKIIbL TYYKa MPOHECETCH,
YT06 conHua 61ecK 6bL1 spye U CHIbHEH!

YHocHT Bce 6€33XXal0CTHOE BpeMs,
Bce pagocTu OfiMH BJI€YET NMOTOK,
Ho pns 1e65 nerko rogos 6yab 6pemsi:
He 6oiicst ux! TBO# XHUB U CBEX BEHOK!
Mex TEMHOTOIi ¥ CBETOM INpOJIEraetT
Cre3s 3eMJIM: HeT OJiecKa eil BIOJIHE;
O, nycTb cyap6a B30p MHJIBIH O6paiaer
Bceraa k ogHOi, 6iecTsiei cropoHe!

18. 3IPABbIN1 YM U TEHUM
(Ppanyysckan meaoous)

JlaBpamu neBna
CnaBHOro yBEHTE,
IIpuTyy 0 KOHL@
Bbl ypasymeiirte.
Kak-to nepen cHoM
3npasslit yM u Fenuii
IIInu rynsth BABOEM
ITon nyHO# OCEHHEH.
JlaBpaMu neBua U 1. A.

3npaBblif YM mmarai,
3npaBo paccyxpasi,
I'ennit Xe Gnyxnan,
Ha nyny B3upas.
Tor cMoTpen Bnepen,
Ha TponuHKy npsimMo,
3roT — B HE6OCBOA,
IIsnuncs ynpsiMo.
JlaBpaMu neBua 4 T. 1.

Ho — pyueit 6necHyn
ITonepex qoOporH,
3npaBblit YM CKaKHYJI,

He 3a6pbI3raB HOTH.
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While the boy, whose look
Was in Heaven that minute,
Never saw the brook,
But tumbled headlong in it!
While I touch the string, etc.

How the Wise One smiled,

When safe o’er the torrent,
At that youth, so wild,

Dripping from the current!
Sense went home to bed,;

Genius, left to shiver
On the bank, ’t is said,

Died of that cold river!

While I touch the string, etc.

19. THEN, FARE THEE WELL
(Old English Air)

Then, fare thee well, my own dear love,
This world has now for us
No greater grief, no pain above
The pain of parting thus,
Dear love!
The pain of parting thus.

Had we but known, since first we met,
Some few short hours of bliss,
We might, in numbering them, forget
The deep, deep pain of this.
Dear love!
The deep, deep pain of this.

But no, alas, we ’ve never seen
One glimpse of pleasure’s ray,
But still there came some cloud between,
And chased it all away,
Dear love!
And chased it all away.

262




MEJIOIVM PASBHBIX HAPOIL OB

Hy a Tor yynak
Beepx rasimen — u cxony,
ITpoponxkas wmiar,
PyxHyn npsmo B Bony.
JlaBpamu neBua 4 T. 4.

‘3apaBblil yM [0 cle3
Hapn 1oHiioM cMmesncsa —
Yro, KaK MOKpbIii 1iec,
Hpor u oTpsaxaincs.
Y™ ymen Hazag —
Cnarb; a I'enuit Bckope
YMmep, rosopAr, -
OT npocTyHO# XBOpH.
JlaBpamu neBua 4 T. 1.

19. [TIPOLIA, TPOLLAN...
(Crapasn aneauilickan menoous)

ITpowmaii, npomai, MO# HEXHBIHA APYT.
Hasek npouai, Mo cBeT!
M3 Bcex Hanacrei, 6ex ¥ MyK
Hawm ropueit MyKu HeT.
Moii ppyr!
Hawm ropiuei MyKu HerT.

Korna 6bI BCHOMHHUTb MBI MOTJIM
C4yacTiuBbIE NEHbKH,
Mbi 6 3ty 60k ¢ TO6O# CHECITH
Paznyke Bonpeku,
Moii npyr!
Pasnyke Bonpeku.

Ho sicHbIX IHEH HE 3HAH MBI,
M cyacrbs TenabIi dyy
Hawm He GnecHy cpefiu 3UMbI
M3 Mpaka TEMHBIX TyY,
Moii gpyr!
M3 Mpaka TEMHBIX TyY.
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20.

=

Yet, even could those sad moments last,
Far dearer to my heart
Were hours of grief, together past,
Than years of mirth apart,
Dear love!
Than years of mirth apart.

Farewell! our hope was born in fears,
And nurst mid vain regrets:
Like winter suns, it rose in tears,
Like them in tears it sets,
Dear love!
Like them in tears it sets.

GAYLY SOUNDS THE CASTANET
(Maltese Air)
Gayly sounds the castanet,
Beating time to bounding feet,
When, after daylight’s golden set,
Maids and youths by moonlight meet.
Oh, then, how sweet to move
Thro’ all that maze of mirth,
Led by light from eyes we love
Beyond all eyes on earth.

Then, the joyous banquet spread
On the cool and fragrant ground,
With heaven’s bright sparklers overhead,
And still brighter sparkling round.
Oh, then, how sweet to say
Into some loved one’s ear,
Thoughts reserved thro’ many a day
To be thus whispered here.

When the dance and feast are done,
Arm in arm as home we stray, -

How sweet to see the dawning sun
O’er her cheek’s warm blushes play!
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H Bce x g otnan 6Gbl CTO JIET
CnokOHHOM XH3HHM BpO3b,
Y106 3TroT MHUT ¢ TO6OM, MOJ CBET,
IIponnuTh HaM yaanochk,
Mot gpyr!
ITponnuTh HaM yaanock.

B cne3ax, kak 3UMHsA 3api,
Hapexna poxnaeHa —
ITpomaii! Kak condne nexabps,
B cne3ax yMper OHa,
Moit apyr!
B cne3ax yMpeT oHa.

20. IEPECTYK KACTAHBET
(Maabruiickan meaoous)
TTepecTyKy KacTaHbeT
Bropur yeTkuit nepemisc.
CepebpuTcs TyHHBIH CBET,
3onoroi 3aKaT norac.
ToNbKO COMHEYHBIX JNy4yeit
U He Hano6GHO TOMY,
Kro Ha cBeT pogHbIX oyei
JIBHXeTcA CKBO3b MOJYThMY.

Ha nonsxe nup ropoi,
U cBeriyiee 3Be3q HOYHBIX,
Tnerowmux Hax rojoBoM,
CseT ee oyeil pOIHBIX.
H, x 1106MMOii HaKJIOHACH,
Kak yynecHo nosropurs
To, uTo paHblle He TasACh
He cnyyanock roBopurs.

Kak yynecHo, 4yTo norom
Ha 3ape — noMoii uaTH .
U, pyka B pyke, BOBoeM
ConHue BCTPETHTH IO NMyTH!
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Then, too, the farewell kiss—
The words, whose parting tone
Lingers still in dreams of bliss,
That haunt young hearts alone.

21. LOVE IS A HUNTER-BOY
(Languedocian Air)

Love is a hunter-boy,
Who makes young hearts his prey,
And in his nets of joy
Ensnares them night and day.
In vain concealed they lie—
Love tracks them every where;
In vain aloft they fly—
Love shoots them flying there.

But ’t is his joy most sweet,
At early dawn to trace
The print of Beauty’s feet,
And give the trembler chase.
And if, thro’ virgin snow,
He tracks her footsteps fair,
How sweet for Love to know
None went before him there.

22. COME, CHASE THAT STARTING
TEAR AWAY

(French Air)

Come, chase that starting tear away,
Ere mine to meet it springs;
To-night, at least, to-night be gay,
Whate’er to-morrow brings.
Like sunset gleams, that linger late
When all is darkening fast,
Are hours like these we snatch from Fate—
The brightest, and the last.
Then, chase that starting tear, etc.
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IMouenyit, moxarbe pyk...
He 3a6bITh NpOIAIBHBIX CIIOB,
CHOBa CJIbIIIAlKXCA BAPYT
Cpeny I0OHOLECKMX CHOB.

21. AMYP — UCKYCHEMILINKU JIOBEIL]
(/lanzedokckan meaoous)

AMyp — MCKYCHeluii JoBel,
W nHeM ¥ HOYB IO OH MOET

Ilo cneny MomonbIx cepaen —
He u36exaTh €ro TeHeT.

OH Bcex HaCTUTHET U CpasuT,
Kak HH TauMcs Mbl, 11064.

XOTb nTHIIEH BOCHIAPH B 3€HUT —
Crpena u TaM Haiaer Tebs.

Ho 6onbie HacnaXaeHbs HET,
YeM cpenn CHEXHOM YHCTOTHI
B paccBeTHbIH Yyac HanacTb Ha ciep
ITyrauBoit 10HOH KPacoThI.
U ecnu HeT gpyrux cnenos,
AMyp B CYACTJIMBbIH 3TOT MHUT
OT pagocTH 3aneTh roTOB:
OH papi, 4TO MEPBBIM JHYb HACTHI.

22. TIPOIIY, HE HAO
CJIE3bI JIUTh
(DPparnyysckan meaodus)

IIpomy, HE HanO ci€e3bI IUTh —
K yeMmy ux nuth BgBOEM?

Xouy BCIO HOYb BECeNOH ObITh,
Yt10 6 HU 6B1JIO MOTOM.

Kak nyu, xoTOpbhI# HE morac,
Korpa ynana mriaa,

BiecHeT B HOYM MOCNEQHUE Yac,
Yro Ham cynbba gana.

Tak 4TO He HaMo CJIE3b] JIUTh...
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To gild the deepening gloom, if Heaven
But one bright hour allow,

Oh, think that ohe bright hour is given,
In all its splendor, now.

Let ’s live it out—then sink in night,
Like waves that from the shore

One minute swell, are touched with light,
Then lost for evermore!

Come, chase that starting tear, etc.

23.JOYS OF YOUTH, HOW FLEETING!
(Portuguese Air)

Whisperings, heard by wakeful maids,
To whom the night-stars guide us;
Stolen walks thro’ moonlight shades,
With those we love beside us,
Hearts beating,
At meeting;
Tears starting,
At parting;
Oh, sweet youth, how soon it fades!
Sweet joys of youth, how fleeting!

Wanderings far away from home,
With life all new before us;
Greetings warm, when home we come,
From hearts whose prayers watched o’er us.
Tears starting,
At parting;
Hearts beating,
At meeting;
Oh, sweet youth, how lost on some!
To some, how bright and fleeting!

24. HEAR ME BUT ONCE
(French Air)

Hear me but once, while o’er the grave,
In which our Love lies cold and dead,
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ITyctb ThMa ropur, konb HeGeca
Hapyior yac Bcero.

3aTo Kakue yyfeca
Bo3bMeM MbI y Hero!

OH — Hai, a TaM — XOTb YTOHYTb,
Kak BoaHBI, 4TO Ha Gper

Ynann, MHT ycrieB CBEPKHYTD,
U kanyiu HaBek!™

IIpouty, He HafO cle3bl JIHUTh...

23. Iemnor, 3Be3x faneKux B3TJsA
W panoM B3risp cMyLIEHHbIH;
B yac cBunaHbs COHHBIN caf,
JIyHo!0 03apeHHbIi.
H peun
ITpu BcTpeue,
H Mykn
Paznyku —
Kaxk MraoBeHbs, IHH CKONB3AT,
M cnumKoM KpaTKH CYacTbsl 3ByKH.

Ku3nb Bnanm ot AOpOrux,
B crpaHne yyxoit H HE3HAKOMOI,
Bo3spaiieHnbs ciagkuii Mar,
PonHoit npuset pogHoro goma.
O, MyKkH
Paznykn,
O, peun
IIpn BcTpeue!
JIHH CKONB3AT, M CYACTHE B HUX —
B HHX I0HOCTH GbLIbIE 3BYKH.

24. YCJIbILIb, MOJIIO TEBA!
(Ppanyyscrkan meaodusn)

Ycnbimb, Moo Te6s! 3aech, Hal MOTHIIOIO,
I'ne nama xnagHas JI:060Bb 3aphiTa,
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I count each flattering hope he gave
Of joys now lost and charms now fled.

Who could have thought the smile he wore
When first we met would fade away?
Or that a chill would e’er come o’er
Those eyes so btight thro’ many a day?
Hear me but once, etc.

25. WHEN LOVE WAS A CHILD
(Swedish Air)

When Love was a child, and went idling rounc'
’Mong flowers the whole summer’s day,

One morn in the valley a bower he found,

So sweet, it allured him to stay.

O’erhead, from the trees, hung a garland fair,

A fountain ran darkly beneath;—

’T was Pleasure had hung up the flowerets there;
Love knew it, and jumped at the wreath.

But Love did n’t know—and, at his weak years,
What urchin was likely to know?—

That Sorrow had made of her own salt tears

The fountain that murmured below.

He caught at the wreath—but with too much haste,
As boys when impatient will do—

It fell in those waters of briny taste,

And the flowers were all wet through.

This garland he now wears night and day;
And, tho’ it all sunny appears

With Pleasure’s own light, each leaf, they say,
Still tastes of the Fountain of Tears.
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51 BCHOMHMHA 0 HalllK KJIATBbI, MHJIBIH,
Bounas pagocth MHOIO He 3a6bITa.

ITonymaTth KTO 6b1 MOT, 4TO YX HE GyaeT
JI1060Bb HaM yJIBIGAaTECS HEXHO,
YTO BpeMs XXapKHi B3IJISR €€ OCTYIUT
U cnespl nuTh 9 6yny Ge3HamexXHO.
Ycabiub, Moo TeOs!..

25. KOr4A-TO JIIOBOBb PEFEHKOM BbIJTA
(IlIeedckan meaoous)

Korna-to JI1060Bb pe6eHKOM Oblna

U xak-To Ha npa3snHOM NyTH

B npenecrHoi nonuHe Oecenky Hamia
CTOnb AMBHYIO, UTO HE YHTH:

I'upisiHABI C AE€pEBbEB CBUCAIOT, LIBETH,
HICTOYHHK CTPYHTCS y HOT...

YBupeB usetrsl HacnaxneHbs, AuTs
CTpeMHTCs COpBaTh XOTb L[BETOK.

He 3nana JI1060Bb (ga ¥ KTO U3 geTei

B ux rogbl B ceKpeT Obl NIPOHUK?),

YTo ropbKHe cie3bl XKECTOKHX CTpacTei
ITuTaioT npexpacHblii pOHHUK.

Ha upinouku Bcras, eif fOCTaTh yaanoch
TI'upnsnaoy uBETOB C BBICOTHI,

Ho pyuxu cnabbl, ¥ NPOMOKJIM HacKBO3b,
B ponHMK norpy3uBLIKCh, LBETHI.

JI1060Bb C TO# NOPbI HE CHUMAET BEHOK,
LIBeTeT OH CTONEThS NOAPSAA,

Y cnagok g B3rasga ao0oi neneé’rox,
J1a TONBKO HAa BKYC ropbKOBar.
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26. SAY, WHAT SHALL BE OUR SPORT

TO-DAY?
(Sicilian Air)

Say, what shall be our sport to-day?
There ’s nothing on earth, in sea, or air,
Too bright, too high, too wild, too gay
For spirits like mine to dare!
> T is like the returning bloom
Of those days, alas, gone by,
When I loved, each hour—I scarce knew whom—
And was blest—I scarce knew why.

Ay—those were days when life had wings,
And flew, oh, flew so wild a height

That, like the lark which sunward springs,
> T was giddy with too much light.

And, tho’ of some plumes bereft,
With that sun, too, nearly set,

I ’ve enough of light and wing still left
For a few gay soarings yet.

27. BRIGHT BE THY DREAMS
(Welsh Air)

Bright be thy dreams—may all thy weeping
Turn into smiles while thou art sleeping.
May those by death or seas removed,
The friends, who in thy spring-time knew thee,
All, thou hast ever prized or loved,
In dreams come smiling to thee!

There may the child, whose love lay deepest,
Dearest of all, come while thou sleepest;
Still as she was—no charm forgot—
No lustre lost that life had given;
Or, if changed, but changed to what
Thou ’It find her yet in Heaven!
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26. CEFrOAHA TAKOE B OYUIE
TOPXECTBO
(Cuyuaulickas necHs)

CeronHsi Takoe B yllIe TOPXKECTBO,

Yro 60JbLIEro X HE XOYY;

Hu B Mope, H1 H4 HeGe HeT HUuero,

Yro 6 He 6b1I0 MHE 1O Ieyy!

Kak 6ynTo 6Bl CHOBa CKBO3b 3UMHIOIO TBMY
IIpo6unack pogHas BecHa,

Korna s 6611 cyacTiiuB — 60r BeCTb OYEMY —
Bno6neH — HO He 3Hal, KTO OHa.

Kpb11aTO ¥ 3BOHKO MrHOBEHbS HECJIUCh —
Tak MyHTCS O cKary pyuei,

Tak nrTuua B3MbIBaeT B HEGECHY 10 BLICH,
ITbsHes ot Gnecka nyyei.

ITycTb nepbst no6iekJIM ¥ HEGO JaBHO
Aneet B 3aKaTHOM OTHE,

CerofiHs s CHaCTIIMB — MHeE CHOBa AaHO
JIukys napuTh B BhIIIKHE,

27. IYCTb BAC U3BABSAT
(Banauiickan meaodus)

ITycTe Bac u36aBAT CHbI OT CTPafaHbs
U npespaTar B y/AbIOKH phIIaHbs.
Jlpy3ns, KOTOpPBIX Bbl HE 3a0bLIIH,
Bce e, KTO yMep, KOMy HE BEpHYThCH,
Koro BbI Henunnu, Koro n1o6uim,
" [Mycts BaM BO cHe yabIOHyTCs!

ITycTh K BaM MaJlIOTKa, B35Tasi pOKOM,
SIBMTCS CHOBa BO CHE IiyGOKOM.

Kak npexpue, 6yxeT OHa NpeyiecTHOM,
A eciu M3MEHHTCH, UTO HE JHUBO,

To Bce xe He Tak, YTOO B KU3HU HeGECHOI
Ee cbicKaTh HE MOTJIH BblI!
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28. GO, THEN—' T IS VAIN
(Sicilian Air)

Go, then—"t is vain to hover
Thus round a hope that ’s dead;
At length my dream is over;
* T was sweet—'t was false—'t is fled!
Farewell! since naught it moves thee,
Such truth as mine to see—
Some one, who far less loves thee,
Perhaps more blest will be.

Farewell, sweet eyes, whose brightness
New life around me shed;

Farewell, false heart, whose lightness
Now leaves me death instead.

Go, now, those charms surrender
To some new lover’s sigh—

One who, tho’ far less tender,
May be more blest than I.

29. THE CRYSTAL-HUNTERS
(Swiss Air)

O’er mountains bright
With snow and light,
We Crystal-Hunters speed along;
While rocks and caves,
And icy waves,

Each instant echo to our song;
And, when we meet with store of gems,
We grudge not kings their diadems.

O’er mountains bright
With snow and light,
We Crystal-Hunters speed along;
While grots and caves,
And icy waves,
Each instant echo to our song,

274




MEJIOIUU PA3BHBIX HAPOIOB

28. 4YTO X! yYXoau
(Cuyuauiickan meaoousn)

Yro x! yxonu, He MelIKa#,
He 6epenu MHe paH;

Bce KOHYHIOCh HACMEIIKOM:
Hanexna — 601b — o6MaH.

He nosepHyThb K GbLIOMY,
PeBHys u KA.

ITycts noBeser apyromy —
CuacriauBee MeHs!

IIpomaii ke, cBET MO ACHBII,
Orpana u3 orpap,

IIpowaii, HBETOK NpEKPacHbIM,
Tasuii Xry4yui sa.

ITyckait npyroii npury6ur
Hexrap TBOMX 11eApOT:

ToMy, KTO MeHbIlIE JIOOHUT,
Ilycrb 6oabme noseser!

29. UCKATEJIM XPYCTAJS
(I setiyapcran meaodun)

Cpenb CHEXHBIX Ipafl,
Crnensuux B3rjisg,

Xpycrajlb Mbl HILEM B TOJILIE TOp,
H Bropur nen,

Ckana u rpor

Hanesam HamuM, TOYHO XOp,

ITepen cBepKaHbeM XpycTajs

Huyro — xopoHna kopons!

Cpenb CHEXHBIX Ipsfl,
Cnensiiux B3risg,

Xpycranb Mbl HILEM B TOJILE rOp,
H Bropur nen, '
Ckana n rpoT

HaneBam HaluM, TOYHO XOPp.
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Not half so oft the lover dreams
Of sparkles from his lady’s eyes,
As we of those refreshing gleams
That tell where deep the crystal lies;
Tho’, next to crystal, we too grant,
That ladies’ eyes may most enchant.
O’er mountains bright, etc.

Sometimes, when on the Alpine rose
The golden sunset leaves its ray,
So like a gem the floweret glows,
We hither bend our headlong way;
And, tho’ we find no treasure there,
We bless the rose that shines so fair.
O’er mountains bright
With snow and light,
We Crystal-Hunters speed along;
While rocks and caves,
And icy waves,
Each instant echo to our song.

30. ROW GENTLY HERE
(Venetian Air)

Row gently here,
My gondolier,
So softly wake the tide,
That not an ear,
On earth, may hear,
But hers to whom we glide.
Had Heaven but tongues to speak, as well
As starry eyes to see,
Oh, think what tales 't would have to tell
Of wandering youths like me!
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Bieck MuibIx ria3 Munei Bcex 6aar
Jlns 1oHOWIEH, a Halll MarHUT —
Mepuasbe, noTaeHHbI 3HAK
O TOM, IAe KJajy XpyCTalbHbI{ CIUT,
Xpycranb yapyet 6oJiblue Hac,
YeM yapbl HECPABHEHHBIX I1as!
Cpenk CHEXHBIX TpsA,
Cnensuux B3rsg,
Xpycranb Mbl MIIEM B TOJIE TOP,
W Bropur nen,
Ckana M rpor
HaneBaM HamuM, TOYHO XOp.

Ilopoit 3akaTt BOH3aeT B JIyr
CBoii 1y4, ¥ IUBHO CPENH TpaB
IIBeTok anMa3oM BCHBIXHET BAPYT,
W MuMMcs MbI K HEMY CTPEMIJIaB,
ITycka#i COKpOBHII HET MO HUM,
A MbI ero 6orotBopum!
Cpenb CHEXHBIX Tpsf,
Cnensmux B3rJsy,
Xpycranb Mbl HIIEM B TONIIE rOp,
U sropur nen,
Ckana ¥ rpoT
HaneBaM HamuM, TOYHO XOp.

30. TOHOOJIA, MYH!
(Beneyuarckana meaoous)

T'ovpona, Myu,
I'pe6en, Monuu,’
S csapy Ha KopMe.
ITyckaii ceftyac
Ycapluut Hac
JIMmb Ta, YTO XAET BO ThHME.
O, CKOJIBKO MOJIOABIX NOBEC
Tak 6poaHT no Hoyam!
JInmb 3Be3nbI 30pKHe ¢ HEGec
ITonMHruBaIoT HaMm.
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Now rest thee here,
My gondolier;
Hush, hush, for up I go,
To climb yon light
Balcony’s height,
While thou keep’st watch below.
Ah! did we take for Heaven above
But half such pains as we
Take, day and night, for woman’s love,
What Angels we should be.

31. OH, DAYS OF YOUTH
(French Air)

Oh, days of youth and joy, long clouded,
Why thus for ever haunt my view?
When in the grave your light lay shrouded,
Why did not Memory die there too?
Vainly doth hope her strain now sing me,
Telling of joys that yet remain—
No, never more can this life bring me
One joy that equals youth’s sweet pain.

Dim lies the way to death before me,
Cold winds of Time blow round my brow;
Sunshine of youth! that once fell o’er me,
Where is your warmth, your glory now?
'T is not that then no pain could sting me;
'T is not that now no joys remain;
Oh, 't is that life no more can bring me
One joy so sweet as that worst pain.

278




MEJIOAMM PA3SHBEIX HAPOJ OB

4

Croit! BOT 6a1KOH,
I'me cBeT 3a3KXeH
ITo 3HaKy rocnoxu.
51 npocKonB3HY
Hagsepx, K OKHY,
A TBI TOCTOPOXH...
' Koraa 6 ¢ ycepaueM TakuM
Monntbcst MbI MOTJIH —
J{aBHO NPUYUCIHIHN G K CBATBIM
Bnio6nenHbix Beei seman!

31. O, OHOCTH ITOPA
(Ppanyy3ckan meaodusn)

O, 1oHoCTH TIOpa M cuia,
3ayeM st BaMH BHOBb TOMUM?
Korpa Bam cBeT B3sina MoOruina,
Yro X naMsaThb He yracia ¢ HuM?
Hapexnb! neceH MHe He Hano,
Yro pamocTb OCEHHUT I0A0Jb;
Her, He cynuT MHe XH3Hb OTpafbl
Cronb cnagkoii, Kak 6s1i1as 601b.

ITyTh K cMepTH 6PE3XHUT NPENO MHOIO,
Xnag BpeMEHH MPauMT Yeo.
Cseruno 10HocTH 6b110€!

I'ne nyy TBOW, rae (TBOE TEMIO?

XoTs nopo#i TOMHT f0Cafa,

Bce X He Ge3 pafocTeil 100J1b;

Ho He 3aMeHHMT iHECh OTpaja
Topuaitmyio 6e11y10 6075,
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32. WHEN FIRST THAT SMILE
(Venetian Air)

When first that smile, like sunshine, blest my sight,
Oh what a vision then came o’er me!

Long years of love, of calm and pure delight,
Seemed in that smile to pass before me.

Ne'er did the peasant dream of summer skies,
Of golden fruit and harvests springing,

With fonder hope than I of those sweet eyes,
And of the joy their light was bringing.

Where now are all those fondly-promised hours?
Ah! woman’s faith is like her brightness—
Fading as fast as rainbows or day-flowers,
Or aught that ’s known for grace and lightness.
Short as the Persian’s prayer, at close of day,
Should be each vow of Love’s repeating;
Quick let him worship Beauty’s precious ray—
Even while he kneels, that ray is fleeting!

33. PEACE TO THE SLUMBERERS!
(Catalonian Air)

Peace to the slumberers!
They lie on the battle-plain,
With no shroud to cover them;
The dew and the summer rain
Are all that weep over them.
Peace to the slumberers!

Vain was their bravery!—

The fallen oak lies where it lay,
Across the wintry river;

But brave hearts, once swept away,
Are gone, alas! for ever.

Vain was their bravery!

280




MEJIOAUM PASHBIX HAPONOB

32. KOTIA TBOEM YJbIBKH JIY4Y 3JIATOH...
(Beneyuarckan meaodusn)

Korna TBo€i ynbIOKH Jy4 37aTOM

MHe npocusii, Kak AHBHOE BHIAEHBE,
Bocropr n1106BH, 1 c4acThbe, U HOKOI
IIpencranu npeno MHOR B OMHO MTHOBEHBE.

He rpe3ut celsiHHH 0 HUBaX M MIOAAX
C rakoii ropsiiieii Bepoii B 4yfo nera,
Kak rpesun 1, Korna B TBOMX rjiasax
CBepKallu CKpBI JJaCKH U MPHBETA.

Ho rne Xxe pagocTsb, 4ro cyauna Tbi?

AX, BEpHOCTb XEHIIHHbl — MOMAaHHUT H o6MaHeT!
OHa, Kak NOJyACHHbIE LBETHI

C ux SpKO# NpeNIecThb IO, TOTYAC XK€ BSHET.

H knarebl KpacoTe fonXHbI KOpoue 6bITh
MonuTBbI N€pca B 4ac BEYEPHHUX OACHHA.
Crnewn npen Heil KOJEHH NPEKIOHHTD:
IToka MoJHiIcs Thl — yX€ CrYCTHIHCh TEHH!

33. MUP BAM, MMOYUBIIUE BPATHA!
(Karaaonckan meaodus)

Mup BaM, nounBuHe 6parhbs!
YecTHO Ha MOJIE CPAXKEHBs JIETJIH BbI;
CaBaHoM 6bU1 BaM Balll OpaHHbIH Hapsa.
Tuxo Hecsick Ha KPOBaBbI€ HUBBI,
Bac TOJBKO Ty4H cjie3aMH KpOMST.

Mpup BaM, nounBuHe 6paths!

CMepTh MpHHsJIA Bac B 00 bAThS.
Iy6, onaneHHbl#l rpo30i, OMYWHUTCH
HoBo10 3€/IEHB 10 C HOBOIT BECHOI;
Bac xe, cepaua, nepecraBline OMThCH,
KTO BO3BpaTHT CTOPOHE Bac pofAHOi?

CMepTh NpHHsIa Bac B 00bAThS.
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Woe to the conqueror!

Our limbs shall lie as cold as theirs
Of whom his sword bereft us,

Ere we forget the deep arrears
Of vengeance they have left us!

Woe to the conqueror!

34. WHEN THOU SHALT
WANDER
(Sicilian Air)

When thou shalt wander by that sweet light
We used to gaze on so many an eve,
When love was new and hope was bright,
Ere I could doubt or thou deceive—
Oh, then, remembering how swift went by
Those hours of transport, even thou may’st sigh.

Yes, proud one! even thy heart may own
That love like ours was far too sweet

To be, like summer garments, thrown
Aside, when past the summer’s heat;

And wish in vain to know again

Such days, such nights, as blest thee then.

35. WHO ’LL BUY MY LOVE-KNOTS?
(Portuguese Air)

Hymen, late, his love-knots selling,
Called at many a maiden’s dwelling:
None could doubt, who saw or knew them,
Hymen’s call was welcome to them.
“Who ’ll buy my love-knots?
“Who ’ll buy my love-knots?”’
Soon as that sweet cry resounded,
How his baskets were surrounded!

Maids, who now first dreamt of trying
These gay knots of Hymen’s tying;
Dames, who long had sat to watch him
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Ha no6eguBiieM npokiastbe!’
BeuyHnasi MecTb HaM 3aBelllaHa BaMU.
IIpexne yeM po6Ko H3MEHHUM MBI €,
JIsxeM XONOAHBIMH TPyNaMH CaMu
3neck xe, cpefb 3TUX KPOBaBbIX NOJEH.
Ha noGenupieM npokisThbe!

34. KOTOA TPOBJIY XOAEIIb
TP CBETE TOM...
(Cuyuanulickan meaoous)

Korna npo6nyxnaeumb npu cCBETE TOM,
KoTopblii cusn HaM Tak MHOTO HOYEH,

A Bniepenu Gbl1 HafeXnb!l paHTOM —

Jlo MyK MOMX, 10 U3MEHbI TBOEH, —
ITpunoMHHMB, KaK GbICTPO HALIN MEYThI
IIpomyanuchk, B3ROXHEWIb HEBOJIbHO H ThI.

T'oppsiuka! cepaneM u Thl NOMMeENIb:
Tak Bcemoryma 6pli1a Halla CTpacTh,
Yro cpa3y nonpobyii'ee yHHYTOXb!
Kak J1MCTBSIM O OCEHH, €ii HE ONacTh.
Yro TonKy xenarb? [Tonpobyit Bepuu
BnaxeHnHble HO4YH, 61axkeHHbIE NHU!

35. KYIIUTE BPAYHBIE Y3bl!
(ITopryzanvckan meaodusn)

I'uMeHe# k ceMeilHbIM MapaM

He puckHyn MATH ¢ TOBAPOM —
He3amyXHuX, OBMHOKHX
KnuKHyT OH, ¥ KJINY NPUBJIEK HX:
«Kynure 6pauHble y3bl,

Kynute 6payHble y3bl!»

BMur nog KpHKH 3a3bIBajibl

Y npunaBska TECHO CTaJIO.

IOHbBIX 1eB, He 3HaBLIKUX AaXe
Buna y3 no pacnpopaxu,
JlaM, TOMHUBILHMXCA FOqamMu, —

283




NATIONAL AIRS

Passing by, but ne’er could catch him;—
“Who ’ll buy my love-knots?
“Who 'll buy my love-knots?”’—
All at that sweet cry assembled;
Some laughed, some blushed, and some trembled.

“Here are knots,” said Hymen, taking
Some loose flowers, ““of Love’s own making;
‘““Here are gold ones—you may trust ‘’em”—
(These, of course, found ready custom).
“Come, buy my love-knots!
“Come, buy my love-knots!
“Some are labelled ‘Knots to tie men—
“Love the maker—Bought of Hymen.” ”

Scarce their bargains were completed,
When the nymphs all cried, “We ’re cheated!
“See these flowers—they ’re drooping sadly;
“This gold-knot, too, ties but badly—
“Who ’d buy such love-knots?
“Who ’d buy such love-knots?
“Even this tie, with Love’s name round it—
“All a sham—He never bound it.”

Love, who saw the whole proceeding,

Would have laughed, but for good breeding;

While Old Hymen, who was used to

Cries like that these dames gave loose to—
“Take back our love-knots!
“Take back our love-knots!”

Coolly said, “There ’s no returning

“Wares on Hymen’s hands—Good morning!”

36. SEE, THE DAWN FROM HEAVEN
(To an Air sung at Rome, on Christmas Eve)

See, the dawn from Heaven is breaking
O’er our sight,

And Earth from sin awaking,
Hails the light!
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Bcex xynel co3Bajl CIOBaMH:
«Kynurte 6pauHble y3bl!

Kynure GpayHble y3bi!»

Bce cronnwiuch Jpyr 3a Apyrom,
KT0 cO cMeXOM, KTO C HCITYTOM.

I'mmeneit ckasan: «['OTOB 5
IonrBepauThb: camoit JIl060BBI0
CnnereHbl C LBETaMH 3BEHbS
Ceit uenu; 6e3 nmpoMenieHbs
Kynure GpayHble y3bl,

Kynure 6payHble y3bl

C kneiiMamMu «<MyXbsM Ha LIEI0»
M — «ToBap or I'nMeHes! ».

Bo#Ko LK 3a CAENKOH caenka.
Bnpyr paspaics Bu3r: «[Topnenkal
Po3bI1 BsHYT, Onagas,

Llens 3naTas — He 31aras,
ITpoub 3T1 6payHbie y3bl!

ITpousb atu 6payHble y3bl!

Jlenra «Ot JI106BH C 11060BBIO»
CyTb 06MaH H CyecioBbe!»

1ot wyM JI1060Bb ChbIXana,
Ene cMex oHa caepxana.
I'uMeneit xe 6e3 BONHEHD,
CHoBa ClIbIIlIA 3TH NTEHK
(«Bo3bMu Ha3aj CBOM y3bl!»,
«Bo3bMH Ha3ag CBOM Y3bl!»),
Pek: «O6paTHO HUKOI/AA 5
CBoii TOBap He NpUHUMAIO!»

36. BPE32KHUT CBET BO TbME

(Ha motus, caviuannstii 8 Pume noo Poxcdecrso)

Bpe3xHT cBeT BO ThbMe KPOMEIIHOK —
ITocmorpu:

SIpox Hap 3emiIel0 rpemHOM
Caer 3apu!

285




NATIONAL AIRS

See those groups of angels, winging
From the realms above,

On their brows, from Eden, bringing
Wreaths of Hope and Love.

Hark, their hymns of glory pealing
Thro’ the air,

To mortal ears revealing
Who lies there!

In that dwelling, dark and lowly,
Sleeps the Heavenly Son,

He, whose home ’s above,—the Holy,
Ever Holy One!

37. NETS AND CAGES
(Swedish Air)

Come, listen to my story, while
Your needle task you ply;

At what I sing some maids will smile,
While some, perhaps, may sigh.

Though Love ’s the theme, and Wisdom blames
Such florid songs as ours,

Yet Truth sometimes, like eastern dames,
Can speak her thoughts by flowers.

Then listen, maids, come listen, while
Your needle’s task you ply;

At what I sing there ’s some may smile,
While some, perhaps, will sigh!

Young Cloe, bent on catching Loves,
Such nets had learned to frame,

That none, in all our vales and groves,
E’er caught so much small game:

But gentle Sue, less given to roam,
While Cloe’s nets were taking

Such lots of Loves, sat still at home,
One little Love-cage making.

Come, listen, maids, etc.
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Bor nerart M3 paiickuxX Kyuie#
AHrensl K 3eMiie,

W Hapexpp! BceMoryuiei
Csaer Ha HX 4ele.

AHresbCKOMY CJ1aBOCJIOBbIO
Th1 BHEMIIH,

Y106b! BECTh OIILIA C JIIOOG0BBIO
J1lo 3eminn,

Yro THxa Ero ob6urens,
Yro, OT IN1a3 YKPBIT,

Cnut Coin Boxuii, cnur Cnacurens,
Hckynurenb CIIUT.

37. CETU U KJIETKH
(Illsedckan menoousn)

Canurech, AEBYLIKH, KPY>XXKOM
ITocnymaTtek Moit pacckas,
Paccka3s Becenblif, HO IPUTOM

B Hem rpycTh BHAHA Mopvac.
MHe ckaxeT MyapocTb, 4To 6€XHT
JI1060Bb LIBETHCTBIX CJIOB;
ITycts Tak, Ho I1paBaa roBopur
Ha s3bike uBeTOB.

Tak cagbTe, AEBYIIKH, KPYXKKOM
U cnymaiite pacckas,

Paccka3s Becenblii, HO MPUTOM

B HeM rpycTh BHHA mogyac.

Tak noBko Xnos I'ony6kam
YMena cTaBUTb CETH,

Yro 'ony6ku, CKaxy s BaMm,
IIInm craeii B ceTH 3TH.

A y Cro3aHHbI HpaB CMHpHEH,
OHa He TOpONHUIach:
3aKkpbIBIIKCh B KOMHATKe CBOEH,
Hap xnetkolo Tpynunace.
CapuTech; AeBYLIKH, H NPOY.
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Much Cloe laughed at Susan’s task;
But mark how things went on:
These light-caught Loves, ere you could ask
Their name and age, were gone!
So weak poor Cloe’s nets were wove,
That, tho’ she charm’d into them
New game each hour, the youngest Love
Was able to break thro’ them.
Come, listen, maids, etc.

Meanwhile, young Sue, whose cage was wrought
Of bars too strong to sever,
One Love with golden pinions caught,
And caged him there for ever;
Instructing, thereby, all coquettes,
Whate’er their looks or ages,
That, tho’ 't is pleasant weaving Nets,
'T is wiser to make Cages.

Thus, maidens, thus do I beguile
The task your fingers ply.—

May all who hear like Susan smile,
And not, like Cloe, sigh! '

38. WHEN THROUGH THE PIAZZETTA
(Venetian Air)

When thro’ the Piazzetta
Night breathes her cool air,
Then, dearest Ninetta,
1’1l come to thee there.
Beneath thy mask shrouded,
1’1l know thee afar,
As Love knows tho’ clouded
His own Evening Star.
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HcnipaBHO JIOBHUT NTHYEK CETh,
A Bce X ynadH HeT:

Hx He ycneemib pasrisieTh,
Kak Hx npocTsLI H clien.
Henpoy4Ho ceTb Ta CIUIETEHA
U nepxur ene-eine,

M BoT BCe NTHYKH, KaK O[HA,
Ot X1noH ynereinu.

Capurech, JEBYIIKH, H MPOY.

A KJeTKa JHBO KakK KpemnKa,
M HakoHel CIOBWIA
Cro3anna Yyno-T'ony6ka

U nBepuy npurBOpMIa.
3anoMHHTE Xe MOH COBET,
Bpl, MWIbIE KOKETKH:

Ilnects ceTh NPUATHO — CTOPY HET,

Ho ny4uie nenathb KIETKH.

M noxenaio Kaxnoi XXUTb
CnokoHHO M CBETJIO 1,
Becenoii, kak Cro3aHHa, 6bITh
H He rpycTuTh, Kak Xios.

38. BEHELIMAHCKAS ITECHA

Korna nHa Ilesuerry

Mpak HouH naper, —

Twe1 3Haems, Hunerra,

Ko Tam tebs xner,

Kro naxe u B Macke Te61 y3HaerT,

Kak B HeGe BeuepHeM Benepy Jpor.
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In garb, then, resembling
Some gay gondolier,

I'’ll whisper thee, trembling,
“Our bark, love, is near:

‘“‘Now, now, while there hover
“Those clouds o’er the moon,

“*T will waft thee safe over
“Yon silent Lagoon.”

39. GO, NOW, AND DREAM
(Sicilian Air)

Go, now, and dream o’er that joy in thy slumber—

Moments so sweet again ne’er shalt thou number.

Of Pain’s bitter draught the flavor ne’er flies,

While Pleasure’s scarce touches the lip ere it dies.
Go, then, and dream, etc.

That moon, which hung o’er your parting, so splendid,
Often will shine again, bright as she then did—
But, never more will the beam she saw burn
In those happy eyes, at your meeting, return.
Go, then, and dream, etc.

40. TAKE HENCE THE BOWL
(Neapolitan Air)

Take hence the bowl;—tho’ beaming
Brightly as bowl e’er shone,
Oh, it but sets me dreaming
Of happy days now gone.
There, in its clear reflection,
As in a wizard’s glass,
Lost hopes and dead affection,
Like shades, before me pass.

Each cup I drain brings hither
Some scene of bliss gone by;—

Bright lips too bright to wither,
Warm hearts too warm to die.
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MatpocoM ofeTslit,
Yx xay s 1ebs,
O rae xe Tbl, rae Tbi?
I'otoBa nanbsi.
Ipunu x, NOKa Ty4yaMH CKpbiTa JIyHa,
U Bponb no NaryHe NoMYMT HAac BosHa!..

39. TEMEPb WJH, YCHHU
(Cuyuauiickan meaoous)

Tenepb uaM, ycHH, U mycCTb TeGe NPUCHUTCS
Ta pagocTb, Ta 11060Bb — y> UM He BO3BPaTUTHCS.
Bens ¢ Hamux ry6 BoBek He cxoguT BKyC Genpl,
A cyacTHe MeIbKHET — U Ifie ero caeapl?
Tak yuTO X, UK, YCHH, U T. A.

U Gynet BHOBb CHSITD, IOJIHA CBOUM CHSIHbEM,

JlyHa, cnenuBilas 3a BallUM pacCTaBaHbeM, —

Ho cBeT B TBOMX rjia3aXx, 4to eif CHsiJ1 B OTBET,

Korna BcTpeyanuch Bbl, yBbl, IOrac TOT CBeT.
Tak 4yTO X, UOH, YCHHU, U T. A.

40. AX, YALLLY CKOPEH YBEPMTE...
(Heanoauranckaa meaoousn)

Ax, yamy ckopeit ybepure

C 61HCTAIOLIMM CBETIbIM BUHOM —
B cepaue Moem He 6yauTe

ITamaTb 0 cyacTbe GbLIOM.

B Bone6HOM ee oTpaxeHbe

BeryTt u GeryT npego MHoO#

Tenu GbUIbIX yBIEYECHUI,

Hapexxa noXopoHEHHbIX poi.

JIMb BBINBIO — U3 JAIM TyMaHHOM
Yueniuasi OHOCTb 30BET,

I'ne anble ry6bl He BHYT,

I'ne xapkoe cepalie XHBET.




NATIONAL AIRS

Till, as the dream comes o’er me
Of those long vanished years,
Alas, the wine before me
Seems turning all to tears!

41. FAREWELL, THERESA!
(Venetian Air)

Farewell, Theresa! yon cloud that over
Heaven’s pale night-star gathering we see,

Will scarce from that pure orb have past ere thy lover
Swift o’er the wide wave shall wander from thee.

Long, like that dim cloud, I ’ve hung around thee,
Darkening thy prospects, saddening thy brow;

With gay heart, Theresa, and bright cheek I found thee;
Oh, think how changed, love, how changed art thou now!

But here I free thee: like one awaking
From fearful slumber, thou break’st the spell;

’T is over—the moon, too, her bondage is breaking—
Past are the dark clouds; Theresa, farewell!

42. HOW OFT, WHEN WATCHING STARS
(Savoyard Air)

Oft, when the watching stars grow pale,

And round me sleeps the moonlight scene,
To hear a flute through yonder vale

I from my casement lean.
“Come, come, my love!” each note then seems to say,
“Oh, come, my love! the night wears fast away!”
Never to mortal ear )

Could words, tho’ warm they be,
Speak Passion’s language half so clear

As do those notes to me!

Then quick my own light lute I seek,
And strike the chords with loudest swell;
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Korna xe ycHy 4 npuCHHTCS
CrpaHa MOJIOABIX MOMX Ipes, —
B otpasy, yBbl, npeBpaTHTCS
BuHO TO OT ropeus cies.

41. TPOLLIAM, TEPE3A!
(U3 Mypa)

ITpowmai, Tepesa! [TeyanbHble TyuH,

- YTO TEMHBIM NOKPOBOM JYHY 06/IEKIIH,
Eme noMewalor ynbIOKe neTy4ed,
Korna TBo# M11060BHHK yX 6yaeT BIasH.

Kak 3T# Tyun, st OO0 TEHBIO

Mpauun TBoe cepaLe H XU3Hb 6e3 3a60T:
Cownuch Mbl — KaK BepuJia Thl HaClaXA€eHbIo,
Kak Bepuna cyactelo — o boxe!.. U BoT...

Tenepb cBo60AHA Thbl, AUBO CO3aHbA, —
Ckopee TsXKeJbli CBOM COH pa3roHsii;
CMOTpH, — M JYHbI yX npoluio obasiHbe,
U tyun munylor. — Tepe3sa, npoinait!

42. Korga 6nenHeeT 3Be31 MepLaHbe,
B nonuHe MpayHoO # TEMHO, —
Janeknx CTpyH BO TbMe GpsillaHbe
JleTHT B MO€ OKHO.
W cnbimy s, KaK KaXkabli 3BYK B3bIBa€T:
«O npuxop! yX Houb ocnabeBaeT».
CnoBaM He BbIpa3suTb CHIbHEH
JymeBHbIX MyK,
INepenaer s3bIK cTpacrei
JIuwb apgbl 3BYK.

U 2, noiiMaB NpU3bIB YHBLIbIH, .
Creuty CHATb JIIOTHIO CO CTEHbl —
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And, tho’ they naught to others speak,

He knows their language well.
“I come, my love!” each note then seems to say,
“I come, my love!—thine, thine till break of day.”
Oh, weak the power of words,

The hues of painting dim,
Compared to what those simple chords

Then say and paint to him!

43. WHEN THE FIRST SUMMER BEE
(German Air)

When the first summer bee
O’er the young rose shall hover,
Then, like that gay rover,
1’1l come to thee.
He to flowers, I to lips, full of sweets to the brim—
What a meeting, what a meeting for me and for him!
When the first summer bee, etc.

Then, to every bright tree
In the garden he ’ll wander;
While I, oh, much fonder,
Will stay with thee.
In search of new sweetness thro’ thousands he ’ll run,
While I find the sweetness of thousands in one.
Then, to every bright tree, etc.

44. THO’ 'T IS ALL BUT A DREAM
(French Air)

Tho’ 't is all but a dream at the best,
And still, when happiest, soonest o’er,
Yet, even in a dream, to be blest
Is so sweet, that I ask for no more.
The bosom that opes
With earliest hopes,
The soonest finds those hopes untrue;
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HMHas necHb c Moryueit cuno#
3BYYHT Cpefib THLINHBI.
UM cabnuut o, KaK KaXxabld 3ByK OTBETa
IToer: «Upy! — pajeko no paccseral»
H oH sicHee ciioB noimMer
JI106BH OTBeT,
Yro apda ganbHsas noet
Ewmy B oTBer.

43. KAK IIEPBBIM JJETHUM IIIMEJIb
(Hemeyxan menoousn)

Kak nepBblil TeTHH# LIMeNb
JleTuT K UBeTaM, JINKYs,
Tak 5, XOTb 5 HHYIO
Ce6e nocTaBWI Lieb, —
OH K 1BeTaM, s K Te6e, NOJIOH CTPacTH U OTHs, —
Yro 3a BCTpeya, YTO 3a BCTpeya [ Hero, As MeHs!
Kak nepBblii TeTHHI LIMeNb, U T. .

K npyrum useram, 3BeHs,

JleTHT OH ynOeHHBIH,

Ho nuub B oqHy BIIOGIEHHbIH,

C opHO# OCTaHYCB 5.
OH K ThICSiYaM NPUIILHET H B NOJIe U B cafy,
51 cyactue cBoe B TebGe OHON HaMOy.

K apyruM useram, 3BeHs, U T. .

44. XOTb BCEI'O TOJIbLKO COH
(Dpanyysckan meaoous)

XOTb BCETO TOJNBKO COH NPHUCHUIICS MHE,
Ho cuacTnuBbIi, KaKk IOHOCTb MOS,
Bce xe cyacTbe Tak clagKo Aaxe BO CHe,
Yro He xaxay Gonblilero 5.

Hywa monopnas,

O pae Meuras,
Haxonur Bckope, 4To pail HEeBO3MOXEH.
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As flowers that first
In spring-time burst

The earliest wither too!
Ay—tis all but a dream, etc.

Tho’ by friendship we oft are deceived,
And find-love’s sunshine soon o’ercast,
Yet friendship will still be believed,
And love trusted on to the last.
The web 'mong the leaves
The spider weaves
Is like the charm Hope hangs o’er men;
Tho’ often she sees
'T is broke by the breeze,
She spins the bright tissue again.
Ay—tis all but a dream, etc.

45. WHEN THE WINE-CUP IS SMILING
(Italian Air)

‘When the wine-cup is smiling before us,
And we pledge round to hearts that are true, boy, true,
Then the sky of this life opens o’er us,

And Heaven gives a glimpse of its blue.
Talk of Adam in Eden reclining,

We are better, far better off thus, boy, thus;
For him but two bright eyes were shining—

See, what numbers are sparkling for us!

When on one side the grape-juice is dancing,
While on t’ other a blue eye beams, boy, beams,
'T is enough, ’twixt the wine and the glancing,
To disturb even a saint from his dreams.
Yet, tho’ life like a river is flowing,
I care not how fast it goes on, boy, on,
So the grape on its bank is still growing,
And Love lights the waves as they run.
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Tak nepsblit BECHOH

IIBeTok nmoJieBo#
CaMbIM NEPBBIM M BSIHET TOXE.
Jla, BCero TOJIbLKO COH, U T. 1.

XOTb U MOTYT HEPEAKO APY3bsi OOMaHYTh,
A Ty4s — CKpbITb COJIHLE TI00BH,
Ho Mb1 6yneM BepHbI Tebe, APy 6bl NyTh,
M n1060Bb COXpaHUM B KPOBH.
AxypHbIe 3TH
ITayubu cetn
Tak noxoxu Ha Hally Hajexnay.
Xortb Betep, ObIBaeT,
Ee u cpeiBaer,
BHoBb OHa cebe TKET ofexny.
J1a, BCcero ToJbKO COH, U T. 1.

45. KAK XMEJBHOE 3AIUVIELIETCA B YALIE
(Hrasvarnckana meaoousn)

Kak xMenbHOe 3amielleTcs B yalle

Y 3a3gpaBHOE CIOBO CBIIMIHENH, 1a, CIbIIIHEH! —
Haiue He60 cTaHOBUTCS Kpallle

U kak 6yaTO HEMHOTO CHHEH!

Yro Ham Kywu Anama u Esbi!

W60 nyywe, npu3HaThes, Y Hac, aa, y Hac! —
TaM Iuib r1a3Ky eqUMHCTBEHHOM A€Bbl —
CKONBKO X IJ1a3 HaM CHsieT cedac!

Cnesa yaia BUHa MOJIOAIOTO,

Cnpasa nmameHb J1I0GOBHbIH B ria3ax, ga, B rna3ax! —
He cHecer UCKylLIE€HbS TAKOTO

axe camblif CypoBbIii MOHax!

ITycTb roga yTekaioT pekoro —

Bcenen Geryuueit Boge He B3IJIsiHY, He B3rIsHy! —

M60 Geper yBeHYaH JI03010,

U Jl1060Bb 03apsieT BONHY!
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46. WHERE SHALL WE BURY OUR SHAME?
(Neapolitan Air)

Where shall we bury our shame?
Where, in what desolate place,
Hide the last wreck of a name
Broken and stained by disgrace?
Death may dissever the chain,
Oppression will cease when we ’re gone;
But the dishonor, the stain,
Die as we may, will live on.

Was it for this we sent out
Liberty’s cry from our shore?
Was it for this that her shout
Thrilled to the world’s very core?
Thus to live cowards and slaves!—
Oh, ye free hearts that lie dead,
Do you not, even in your graves,
Shudder, as o’er you we tread?

47.NE’ER TALK OF WISDOM’S GLOOMY
SCHOOLS
(Mabhratta Air)

Ne'er talk of Wisdom’s gloomy schools;
Give me the sage who ’s able

To draw his moral thoughts and rules
From the study of the table;—

Who learns how lightly, fleetly pass
This world and all that ’s in it,

From the bumper that but crowns his glass,
And is gone again next minute!

The diamond sleeps within the mine,
The pearl beneath the water;

While Truth, more precious, dwells in wine,
The grape’s own rosy daughter.
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46. TIE TTIOXOPOHKWM MbI HAII CTBHIO?
(Heanoauranckan menoous)

I'me noxopoHUM MbI Halll CTbI,
Cpenu Kakux nycTbIHb U TOP
ITpax Haweit yecTn GyaeT CKpbIT,
Haiu HecMbiBaeMbl#i no3op?
MrHOBEHHO MOXET TEMHOTOM
OkoBbl paGcTBa CMEPTh Pa3bATh,
Ho u 3a cMepTHOIO uepToi
Kupa GecuecTus neyarsb.

HeyxxTo 3psi no6enHbli KINK
Hcropr Hai Geper B ciaBHblA dac?
HeyxTO 3ps Halll KIIMK MPOHHK

Bo Bce cepaua — Bech Mup notpsic?
Mbl1, TpycCbl, XHMBEI, HO MEPTBbI
CB0607b! BEPHbIE CbIHbI:

B cbIpoit 3eMi1e [POXKUTE JIb Bbl,
Kornga MbI TonueM Baliyu CHbl?

47. 3BABY1b INPEMYOPOCTb
CKYYHbIX HIKOJI
(Mecnn maparxu)

3a6yap NpeMyApPOCTb CKYYHbIX LIKOJ.
MHe ToT Myapel, no Hpasy,
Kotopslit 3a cTonioM o6pen
Kwureiickue ycrasbl;
KTO XH3HH JIETKOCTb OTbICKAN
W muMoneTHbI# pa3yMm,
HanutkoM nonHs cBo# 6Gokai
U ocymas pazom!

JIeXHT )XeMuyXHHa Ha [JHE,
AnmMa3 — rae rop rpoMana;

A UCTHHA XWUBET B BUHE —
IAUTATH BMHOTpaja.
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And none can prize her charms like him,
Oh, none like him obtain her,

Who thus can, like Leander, swim
Thro’ sparkling floods to gain her!

48. HERE SLEEPS THE BARD
(Highland Air)

Here sleeps the Bard who knew so well

All the sweet windings of Apollo’s shell;
Whether its music rolled like torrents near,

Or died, like distant streamlets, on the ear.

Sleep, sleep, mute bard; alike unheeded now
The storm and zephyr sweep thy lifeless brow;—
That storm, whose rush is like thy martial lay;
That breeze which, like thy love-song, dies away!

49. DO NOT SAY THAT LIFE IS WANING

Do not say that life is waning,
Or that hope’s sweet day is set;
While I ’ve thee and love remaining,
Life is in the horizon yet.

Do not think those charms are flying,
Tho’ thy roses fade and fall;
Beauty hath a grace undying,
Which in thee survives them all.

Not for charms, the newest, brightest,
That on other cheeks may shine,

Would I change the least, the slightest,
That is lingering now o’er thine.

50. THE GAZELLE
Dost thou not hear the silver bell,

Thro’ yonder lime-trees ringing?
> T is my lady’s light gazelle,
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H cMoxeT o6pecTH NuLb TOT
Ee cebe Bo 611aro,

Ko, kak JleaHap, 3a Heil nabIBeT
CKBO3b HCKPHCTYIO Biary!

48. 30ECb BAPJ YCHY/JI
(Ll oraanockan menooun)

3nece 6apa yCHyn. YMen, KaK AMOJIOH,
W3 cnagko3By4HOM pakOBHHbI OH

Jlerko u3Bneuyb J106ble NEPENUBLI —

To rpo3Hsl BAPYT, TO CHOBA LUAJIOBJIUBBI.
Tenepb OH cOMT. A WITOPM U Jierkuii 6pu3
Hap Hum Bce Tak e oru6aroT MbIC:

IIITopM — necHb TBOsI, UCTIOJIHEHHAS HEBA,
A 6pu3 — TBOHM JIIOGOBHBIE HaNEBbI.

49. HE UCCSKJIM XHU3HU CHJIbI

He uccsaknm >xu3Hu cuibl,

He norac HapeXap! CBET.

Tb1 co MHO, MOl aHIeN MUJIBII,
3HaYMT, TPYCTH MECTA HET.

2Ku3Hb mMos, ocTasb nevanu!
Tbl U HbIHE MHE MHUJIA.
Po3bl 1oHOCTH YyBsinY,

Ho nt0608b He ymepna!

Yaps! 10HBIX... MUMO, MUMO!
51 BoBekHM He mpegam
Kpacoty moe# nio6umoi,
Henoasnacthyio rogam!

50. TA3EJIb

TblI ClIBIMIIL: BAATIEKE 3BEHHT
By6enunk cepeGpucTbIit?
To cTpoiinas rasenb 6exur




NATIONAL AIRS

To me her love thoughts bringing,—
All the while that silver bell
Around his dark neck ringing.

See, in his mouth he bears a wreath,
My love hath kist in tying;

Oh, what tender thoughts beneath
Those silent flowers are lying,—

Hid within the mystic wreath,
My love hath kist in trying!

Welcome, dear gazelle, to thee,
And joy to her, the fairest,

Who thus hath breathed her soul to me,
I every leaf thou bearest;

Welcome, dear gazelle, to thee,
And joy to her the fairest!

Hail ye living, speaking flowers,

That breathe of her who bound ye;
Oh, ’t was not in fields, or bowers,

* T was on her lips, she found ye;—
Yes, ye blushing, speaking flowers,

’ T was on her lips she found ye.

51. NO—LEAVE MY HEART TO REST

No—Ileave my heart to rest, if rest it may,

When youth, and love, and hope, have past away.
Couldst thou, when summer hours are fled,

To some poor leaf that ’s fallen and dead,

Bring back the hue it wore, the scent it shed?
No—1leave this heart to rest, if rest it may,

When youth, and love, and hope, have past away.’

Oh, had I met thee then, when life was bright,
Thy smile might still have fed its tranquil light;
But now thou comest like sunny skies,

Too late to cheer the seaman’s eyes,
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ITo poiue TeMHONKCTOI,
U Ha rpynu ee 3BeHHMT
By6enunk cepeGpHCThI.

Ha wee y Hee BeHOK —
To pap Moeit 1106UMOI,

U B HeM 110600 LBETOK — 3apoK
Jli068u HencTpeGUMOIL,

BnoxHynu gymy B TOT BEHOK
¥Ycra Moeit 1106MMOi.

JI106MMOIA TBI HECH OTCEJb
Moe 6narociioBeHbe,

Kak npuHecna cioga, rases,
CyacTauBO€e MFHOBEHDE.

JI106uMOIt MOHECH OTCENb
Moe 61arociioBeHbe.

LiBeTel pociu He Ha KyCTax,
He Ha necHbIX nojsHax,

A npsiMo Ha ee ycrax
OHH UBENTH PYMSHbIX.

CioBa 1106BH XHMBYT B L{BETaX,
B uBerax 61aroyxaHHuix.

51. MEJTOOUA

Her, ycuoxkouThcs fail cepaLy Moemy,
Kousb MOXeT 6bITh MOKOM, KOITa y>Xe yBsJia
Hapexpa cBetias, a IOHOCTb MHHOBAaJIa,
Korgna yxe n11060Bb JaBHO 4yxnaa emy!
CxkaxH, KOrja MpolLIOo XHBHTEIbLHOE JIETO,
Kak 0>XXMBHTb JIHCTOK, KaK CHOBa [1aTh €MY
U apomar ero, 1 6ireck, H APKOCTb LiBeTa?
Her, ycnokouThCs Jait cepaly moemy!

O, ecnu npexae Gbl s BCTPETUICS € TO6GOIO,
Korpga ropena xu3Hb BO BCel CBOel Kpace,
Torpga Morna 661 Thl YJIbIGKOI0 OFHOIO,
Kaxk conHle, 03apuTh MOM HafieX/bl BCE.
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When wrecked and lost his bark before him lies!
No—Ileave this heait to rest, if rest it may,
Since youth, and love, and hope have past away.

52. WHERE ARE THE VISIONS

‘““Where are the visions that round me once hovered,
“Forms that shed grace from their shadows alone;

“Looks fresh as light from a star just discovered,
“And voices that Music might take for her own?”

Time, while I spoke, with his wings resting o’er me,
Heard me say, ‘“Where are those visions, oh where?”’
And pointing his wand to the sunset before me,
Said, with a voice like the hollow wind, “There.”

Fondly I looked, when the wizard had spoken,
And there, mid the dim-shining ruins of day,
Saw, by their light, like a talisman broken,
The last golden fragments of hope melt away.

53. WIND THY HORN, MY HUNTER BOY

Wind thy horn, my hunter boy,
And leave thy lute’s inglorious sighs;
Hunting is the hero’s joy,
Till war his nobler game supplies.
Hark! the hound-bells ringing sweet,
While hunters shout and the woods repeat,
Hilli-ho! Hilli-ho!

Wind again thy cheerful horn,

Till echo, faint with answering, dies:
Burn, bright torches, burn till morn,

And lead us where the wild boar lies. .
Hark! the cry, “He ’s found, he ’s found,”
While hill and valley our shouts resound,

Hilli-ho! Hilli-ho!
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Tenepb Tbl ANs MeHst 6J1€CTHLIb, KaK CBET J1a3ypu
Ins B30opa KOpMuero, Koraa, yOuT TOCKO#,

OH CMOTPHUT Ha J1aablo, pa3pylleHHYI0 Gypei,
I'ne Bce norpe6eHO, YTO OH J1IOOUN AYILOM.

52.TOE XE BUIEHDbA...

«'me xe BUAEHbS, BUTABILUE PSOM,

I'ne apnuaiguii rpaumei o6NUK >XUBOI,
CBexecTb, KaK 3B€3[04Ka 5ICHOrO B3IJIsi/a,
T'onoc, yto My3bike paBeH camoi?» -

Bpems, BHUMast TOCKJIMBbIM BONPOCaM,
PacnpaBuB MOryuHe Kpblilbsi CBOH,
ITpocrepno k 3akarty BojlLeOHbIH CBOH NOCOX
U rayxo orBeruno: «I'me? IMornsgu!»

51 nocnywHoO Brisiielics B HaIUIbIBbI TYMaHa
U yBugen B pyMHax yracuiero aHs,

Kak Hagex/pl, OCKOJKaMH1 TaJIKCMaHa
3o0510TSCh Ha NpolaHbe, NOKUAAIOT MEHS.

53. TPYBU, OXOTHUK, B CBOM 3bIYHbIN POT

Tpy6H, OXOTHHUK, B CBO¥ 3bI4HBIH pOT,
OT NIOTHU NYCTh KJIOHHUT APYTHX KO CHY.
Bnio6neH B 0XOTy repoii-CTpenox,
Korna Het repoiickoii UTpbl B BOAHY.
Yy! ITepe3BoH 6y6GeHLOB MO JecaMm,
Yaina BTOPUT OXOTHUYBUM IrojlocaM:
Xunnu-xo! Xunnu-xo!

Tpy6u B 3aOpHbBI# por ¥ KpHuH,
ITycTb 3x0 ycTajoe 3aMOTYMT.
dakenbl, NoJbIXaiTe B HOYH,
Benure Tyaa, rae kabaH phIYMT.
Yy! Bel cnbnuute: «3aech oH! 3aech!»
JlonuHa U XOJIM OTO3BAJIUCh HA BECTh:
Xunnu-xo! Xunnu-xo!
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54. OH, GUARD OUR AFFECTION

Oh, guard our affection, nor €’er let it feel

The blight that this world o’er the warmest will steal:
While the faith of all round us is fading or past,

Let ours, ever green, keep its bloom to the last.

Far safer for Love 't is to wake and to weep,

As he used in his prime, than go smiling to sleep;
For death on his slumber, cold death follows fast,
While the love that is wakeful lives on to the last.

And tho’s as Time gathers his clouds o’er our head,

A shade somewhat darker o’er life they may spread,
Transparent, at least, be the shadow they cast,

So that Love’s softened light may shine thro’ to the last.

55. SLUMBER, OH SLUMBER

“Slumber, oh slumber; if sleeping thou mak’st
“My heart beat so wildly, I 'm lost if thou wak’st.”
Thus sung I to a maiden,
Who slept one summer’s day,
And, like a flower o’erladen
With too much sunshine, lay.
Slumber, oh slumber, etc.

“Breathe not, oh breathe not, ye winds, o’er her cheeks;
“If mute thus she charms me, I'm lost when she speaks,”
Thus sing I, while, awaking,
She murmurs words that seem
As if her lips were taking
Farewell of some sweet dream.
Breathe not, oh breathe not, etc.

56. BRING THE BRIGHT GARLANDS HITHER

Bring the bright garlands hither,
Ere yet a leaf is dying;
If so soon they must wither,
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54. XPAHUTE JIOBOBb

Xpanure 11060Bb, KaK HEXHEHLLIUI POCTOK,
K xoTOpoMy X0nofeH MHp U KECTOK;
Corpeiite ero, gaiite B CHl1y BOHTH —

OH 6ypgeT Bechb BeK G1arofapHoO LiBECTH.

JI1060Bb Geperure oT ApeMbl ¥ CHa —

3acTbIHET BO CHE M HE BCTAHET OHa!

ITycTb nyyilie pblgaeT OHa MO HOYaM:
BckopMiieHHO# ciie3amu, eii cie3bl — Ganb3aM...

Ho nyctb, korga Bpems cBoeii neneHoi
3aTsaHeT HaM HeGO, KaK JOXAb 0010XHOM,
JI1060Bb BoccUsiET H3 MpaKa H TyY,

Kak Gyaro nocnegHuii, HeracHywui ayy!

55. TPE3bl, O T'PE3bI!

«I'pesbl, o rpe3bl! Yyno COMKHYTBIX BeK.
Te6e cTouT NPOCHYTbCS — U MPOMNAaJ 1 HaBEK».
Tax s nen 3HOMHBIM JIETOM,
Kak uBeTok, Thl cnaja,
HanoeHnHas cBeToM,
Pa3zomneB ot Tema.
I'pesbl, o rpessbl!..

«Berep, o Betep, He TPEBOXDb €€ COH!
OpnHO ee ClIOBO — M 51 OGpEYEH».
ITecHb MOS 3aTHXaeT,
HexHblil nener 3By4uT:
CoH ot ry6 oTieraer,
Yepe3 MHUT OTJIETHT.
Berep, o Betep!..

56. IPMHOCHUTE U3 CAIA...

ITpuHocHTe M3 cana,
Paccbinaiite nmo gomy! —
Po3bl atu — oTpapga
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Ours be their last sweet sighing.
Hark, that low dismal chime!

* T is the dreary voice of Time.
Oh, bring beauty, bring roses,

Bring all that yet is ours;
Let life’s day, as it closes,

Shine to the last thro’ flowers.

Haste, ere the bowl’s declining,
Drink of it now or never;
Now, while Beauty is shining,
Love, or she’s lost for ever.
Hark! again that dull chime,
> T is the dreary voice of Time.
Oh, if life be a torrent,
Down to oblivion going,
Like this cup be its current,
Bright to the last drop flowing!

57.1F IN LOVING, SINGING

If in loving, singing, night and day

We could trifle merrily life away,

Like atoms dancing in the beam,

Like day-flies skimming o’er the stream,
Or summer blossoms, born to sigh
Their sweetness out, and die—

How brilliant, thoughtless, side by side,
Thou and I could make our minutes glide!
No atoms ever glanced so bright,

No day-flies ever danced so light,

Nor summer blossoms mixt their sigh,
So close, as thou and I!

58. THOU LOVEST NO MORE

Too plain, alas, my doom is spoken

Nor canst thou veil the sad truth o’er;

Chy heart is changed, thy vow is broken,
Thou lovest no more—thou lovest no more.
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Cepauy HEMOJIOROMY.
CablLMiLb TPaypHbIH 3BOH?

3To cyMpauHblil rOJI0C BpEMEH.
OT y30pyaTbiX JUIMi

Beuep kaxercs Kkpaiue,
MbI uBeTaMH NMPORTHIH

ITpa3gHHUK OCEeHH Hallel.

HaknoHéH, HO He AOMHUT

Ky60Kk cuacTbs 3eMHOrO,
Kpacora Hac TOponHT:

TleitTe cHoBa M cHOBa!
Yy! OnaTb 3TOT 3BOH —

Y KacalolHi rojoc BpeMeH.
Ho noka oH, ycranbli,

Hact 3a6BeHue AyllaM,
HacnaxqaeHbs ¢puanbl

MbI 0 Kamnjiu ocyilum!

57. BCEI'1IA JTIOBUTb, BCE BPEMSA IIETb

Bcerna n106MTh, BCe BpeMst neTb —
Korna 6bI )XHTb MOIJIM MbI BIpeab,
Kak nasuyT aToMbl B 1yde,

TeHb MOTBILIIbKA CKOJIB3UT B pyYbe,
H pplaTt KpacoTol uBeTh,

Ybs cMepPTb — LiEHa WX KPacoThbl, —
B 3a6BeHbe, B OIM30CTH Kako#
Haiu Bex 6bl KpaTKHit Tek peKoi!
Tak sipko aToMm 6bl He cMoT,

He cMor Tak mjiaBHO MOTBIJIEK,
Tax 6aM3K0 He CMOTJIH 6 LBETHI
IbiXxaHbe CIUTh, KaK 51 U Thl!

58. IIOBOBL IMPOIIJIA

YBbI, MHE He H30bITb NMEYanbHOro yaena,
I'Herywiedt npapab! CKpbITh HE B CUJIaX MIJIA,
3abbIThl KISATBbI, CEPALE OXJIaAeQ,
JI10608Bb npomna, 11060BbL NpoLIa.
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Tho’ kindly still those eyes behold me,

The smile is gone, which once they wore;
Tho’ fondly still those arms enfold me,

* T is not the same—thou lovest no more.

Too long my dream of bliss believing,

I ’ve thought thee all thou wert before;
But now—alas! there ’s no deceiving,

" T is all too plain, thou lovest no more.

Oh, thou as soon the dead couldst waken,
As lost affection’s life restore,

Give peace to her that is forsaken,
Or bring back him who loves no more.

59. WHEN ABROAD
IN THE WORLD

When abroad in the world thou appearest,
And the young and the lovely are there,
To my heart while of all thou ’rt the dearest,
To my eyes thou ’rt of all the most fair.

They pass, one by one,
Like waves of the sea,
That say to the Sun,
*See, how fair we can be.”
But where ’s the light like thine,
In sun or shade to shine?
No—no, 'mong them all, there is nothing like thee,
Nothing like thee.

Oft, of old, without farewell or warning,
Beauty'’s self used to steal from the skies;
Fling a mist round her head, some fine morning,
And post down to earth in disguise;
But, no matter what shroud
Around her might be,
Men peeped through the cloud,
And whispered, *’ T is, She.”
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W nycrb ria3a TBOHM CHSAIOT JOGPOTOIO,

YnbI6GKa npexHUX AHel B HUX GoJblle HE BHIHA.
U nyctb rpyau Moeit KOCHYJICS Tbl PYKOIO,

Ho Bce He To — 11060Bb npouia.

Kak s ynpsimo 3a61yXeHbe 1K,
Kak nepemen He BujeTb st Moraal

Ho 6obiie HeT 06MaHbIBaTLCSA CHJIbI,
MHe sicHo Bce — J11060Bb npoliLia.

CKkopeii IPOCHYTCA MEPTBbIE B MOTHJIE,
Yem BCNATb BEPHETCS NPOLLIOro Nopa,
Tak ynoko# MeHsi HaBeKH — HJIH
Bephu n1060Bb, KOTOpas npouuia.

59. 1 B TOJINE Tbl C APYTMMH
HE CXOXA

U B TONnE Thl C APyrHMH HE CXOXa,
Tawm, rae IOHOCTb LIAPHT M yCnex, —
Thl ¥ cepaLy BceX NPOYMX JOPOXKeE,
Thl ¥ B3MIARY MUJIEE BCEX TEX,
KT0 MUMO nibiBET
OpnHa 3a ogHOM,
Kak nog ConHueM BCTaet
Bonna 3a BonHOM,
IloxBanssicb CBOe# KpacoTolo.
Ho uM He cpaBHHUTbCS € TOGOIO!
HerT-HeT, HIKTO HE CPaBHUTCA C TOOOM,
He cpaBHHTCS ¢ TOGOH.

B crapopaBHee Bpems, 6bIBalio,
K HaMm c HeGec B paHHMI1 yTPEHHHUH Hac
Kpacora BTHXOMOIJIKY cleTaia,
JInk cBO# B AbIMKE CKpbIBasi OT HaC.
OkyraJs 4epThbl
IlokpoB rony6oit —
Ho nuk Kpacorsl
¥Y3naer n1060%.
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So thou, where thousands are,
Shinest forth the only star,—
Yes, yes, 'mong them all, there is nothing like thee,
Nothing like thee.

60. KEEP THOSE EYES STILL PURELY MINE

Keep those eyes still purely mine,
Tho’ far off I be:

When on others most they shine,
Then think they ’re turned on me.

Should those lips as now respond
To sweet minstrelsy,

When their accents seem most fond,
Then think they 're breathed for me.

Make what hearts thou wilt thy own,
If when all on thee

Fix their charmed thoughts alone,
Thou think’st the while on me.

61. HOPE COMES AGAIN

Hope comes again, to this heart long a stranger,
Once more she sings me her flattering strain;

But hush, gentle syren—for, ah, there ’s less danger
In still suffering on, than in hoping again.

Long, long, in sorrow, too deep for repining,
Gloomy, but tranquil, this bosom hath lain;
And joy coming now, like a sudden light shining
O’er eyelids long darkened, would bring me but pain.

Fly then, ye visions, that Hope would shed o’er me;
Lost to the future, my sole chance of rest

Now lies not in dreaming of bliss that ’s before me,
But, ah—in forgetting how once I was blest.

312




MEJIOAUM PA3SHBEIX HAPOJIOB

3Be30H 3aCUsAB Hajl TOJMOIO,
Tonny He ocTaBHlllb CIENOIO.
Ia-aa, HUUTO HE CPaBHUTCS C TOOOH,
He cpaBHuTCS € TOGOM.

60. IOJI2KHA MEHSI Thl BUIETH PSAIOM

JLo>KHa MEHS Thl BUIETb PAAOM,
XOTb 1 — B CTpaHe YyXOH.

Cuwuraii, Apyrux 4apys B3[IISAOM,
Yro s1 — nepea To6OM.

Tbl BHEMIIU KQXAOMY, KTO CTPACTHO
IToer TeGe oqHOM,

Ho Tonbko aymai exeyacHo,
YTo capKui roioc — MoH.

Thbl 3aBlaieTh CTPEMHCh CEpALIAMH,
Ho, Buns npen co6oit

Tex, 4To BNIEKYT K ceGe peyaMmy,
Hywoto 6yab co MHOM.

61. BHOBb 1 HAIJEIOCh...

BHOBb s Haie10Cb U BEPIO, KaK MpeXae.
CHOBa MeuTaHbe ¥ HEXHT, U JIKET.
CMounkHH, cupeHa! ITycTble Hagexabl
PaHsiT 60J1bHEE NPUBBIYHBIX HEB3TOA.

XMypbiil NOKON MHe OTpajiHel MaHsLei
Jlectn, cneteBluei C HEBEPHBIX BbICOT.
PagocTb, kKak MOJIHUM POCYEPK CIIENALLHA,
KpoTkoe cepaue 6€3 XXalOCTH XXKET.

Her, He cnacaeT MeyTa-4apoBHMLA —
CuyacTbsl BUIEHBSIMHM HE BOCKPECHTb.
He o HecObITOYHOM HYXXHO TOMHMThCS,
A 0 GbIIOM NOCTapaThCs 3a6bITh!
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62.0 SAY, THOU BEST AND BRIGHTEST

O say, thou best and brightest,
My first love and my last,

When he, whom now thou slightest,
From life’s dark scene hath past,
Will kinder thoughts then move thee?

Will pity wake one thrill
For him who lived to love thee,
And dying loved thee still?

If when, that hour recalling
From which he dates his woes,
Thou feel’st a tear-drop falling,
Ah, blush not while it flows:
But, all the past forgiving,
Bend gently o’er his shrine,
And say, “This heart, when living,
“With all its faults, was mine.”

63. WHEN NIGHT BRINGS THE HOUR

When night brings the hour
Of starlight and joy,
There comes to my bower
A fairy-winged boy;
With eyes so bright,
So full of wild arts,
Like nets of light,
To tangle young hearts;
With lips, in whose keeping
Love’s secret may dwell,
Like Zephyr asleep in
Some rosy sea-shell.
Guess who he s,
Name but his name,
And his best kiss
For reward you may claim.
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62. CKAXHU, MO CBET BECLIEHHbIN

CkaxH, MOH cBeT GeClieHHBIH,
2Kecrokuit Mot Kymmp:

Korna, T060i1 npe3peHHbI,
ITokuny ator Mup, —

CKJIOHHUIIBCA J1b K H3T0JI0BbIO?
B3noxHellb 1M 4yTb HEXHEH

Hap teM, KTO »uJ J1l060BbIO,
KTo %un u ymep c He#t?

IMpocTu MeHs, APYT MUJIbIHA,
W BcnomHu B 106pblit uac;
A ecliy HaJy MOTHJION
Cane3sy nponbellb XOTb pas,
He npsyb rnasa nocneuiHo,
Ckaxu: «Bor yenosek,
Yro Bcelt AyIOI0 rpeulHOM
Bbln npegaH MHe HaBek!»

63. JIMIIb HOYb 3ABJIMCTAET

JInmb HOub 3a6aUCTaET
Hap rpe6HaMu Kpbil,
Ko mHe npuieraer
Kpbinarblif Manbii.
BiiecTaT oroHbku
B rnasax copBaHua,
K HMM, KaK MOTBIJIbKH,
CrpemsTcs cepaua.

A poT ero BnaxKHbIi
Crnerka npuoTKpbIT,
Kak 6yato npeBaxHbIi
CekpeT OH XpaHHT.

Kak ero 3Bath? —
* Hano nb rapars?
OH BaM npocui
IMouenyi nepenaTs!
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Where'er o’er the ground

He prints his light feet,
The flowers there are found

Most shining and sweet:
His looks, as soft

As lightning in May,
Tho’ dangerous oft,

Ne'er wound but in play:
And oh, when his wings

Have brushed o’er my lyre,
You ’d fancy its strings

Were turning to fire.
Guess who he is,

Name but his name,
And his best kiss

For reward you may claim.

64. LIKE ONE WHO,
DOOMED

Like one who, doomed o’er distant seas
His weary path to measure,

When home at length, with favoring breeze,
He brings the far-sought treasure;

His ship, in sight of shore, goes down,
That shore to which he hasted;

And all the wealth he thought his own
Is o’er the waters wasted!

Like him, this heart, thro’ many a track
Of toil and sorrow straying,

One hope alone brought fondly back,
Its toil and grief repaying.

Like him, alas, I see that ray
Of hope before me perish,

And one dark minute sweep away
What years were given to cherish.
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Or nerkoro 6era
Pe6subux cTynHew:
TpaBa — u3-nop cHera,
LIBeTbl — M3 KaMHeIi.
Kak Monuus mas —
Cusiolui B3ras,
YTO paHMT Hrpas,
Pa3ur Hayrap,.
Bot 6bicTpBIM KpbLTOM
ITpoBen oH no cTrpyHam —
U necHs orHem :
HanonHunack OHbIM...
Kak ero 3Bats? —
Hapo nb ragatsh?
OH BaM npocun
ITouenyi nepenats!

64. KAK TOT, KTO,
YYXEIOAJIbBHHUX BOJ

Kak ToT, KTO, Yy>XenaJbHHX BOA
IIpeonones nperpaasl,

C nonyTHbIM BETPOM B [IOM BE3€ET
OTbICKaHHbIE KJIaMBI,

U Bapyr y 6epera B BUAY
Kopab6nb rpyxeHbii TOHET

U BonHbl Ha ero Geny
CoKpOBHILla XOPOHST;

Taxk cepauy 6exHOMY NponTH
IMpuuutoch CKBO3b BCE CTPafaHbs

B Hagexpe, 4To B KOHLE MYTH
ITonyyut Bo3pasiHbE.

U BHXY 5, YTO HE AAHO
HcnonHuThbC Hapexmae:

MunyToOi# YepHO# CMETEHO
Bce, 4TO MeuTanoch npexye.
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65. FEAR NOT THAT, WHILE AROUND THEE

Fear not that, while around thee
Life’s varied blessings pour,
One sigh of hers shall wound thee,
Whose smile thou seek’st no more.
No, dead and cold for ever
Let our past love remain;
Once gone, its spirit never
Shall haunt thy rest again.

May the new ties that bind thee
Far sweeter, happier prove,
Nor e’er of me remind thee,
But by their truth and love.
Think how, asleep or waking,
Thy image haunts me yet;
But, how this heart is breaking
For thy own peace forget.

66. WHEN LOVE 1S KIND

When Love is kind,
Cheerful and free,

Love ’s sure to find
Welcome from me.

But when Love brings
Heartache or pang,

Tears, and such things—
Love may go hang!

If Love can sigh
For one alone,
Well pleased am I

To be that one,

But should I see
Love given to rove
To two or three,
Then—good-by Love!
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65. YX KOJIb BTAXEHCTBO MAHHUT

Y Konb 61a)XEHCTBO MaHHUT,
He 6oiics, 4To ONATHL
B3pox Toit Te6s NOpaHHMT,
Koro He pan ¥ 3HaTh.
Her, pa3 Tbl cxun co cBeTa
ITpomenmyio 11060Bb,
Teb6s yX 4yBCTBO 3TO
He noTpeBoXHT BHOBB.

Ts1 cHOBa N1106GUIIIL HEXHO —
JI1060Bb TBOSI CWIbHA

U TeM noxoxa c npexHen,
YTo UCTHMHHA OHa.

3Haii, o6pa3 TBO# CO MHOIO —
Bo cHe 4 B BH AHS,

Ho, 4T06 TbI XM B NOKOE,
ITpomy, 3a6yap MeHs.

66. ECJIM JIIOBOBBb...

Ecnu n1060Bb —
Panocty noub,

51 nonwo6uThH
Bosce He npoysb.

Ecnu X oHa —
Myka oaHa,
To Hunouyem
MHe He HyxHa!

Ecau nio6oBp —
IlpenanHblii B3rnAA,
S nonwo6buth
CuacTnus H paj.

Ecnu X Ha Bcex
CMOTpHT, MaHs, —
OTa cTpsAnHa

He nns mens!
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Love must, in short,
Keep fond and true,

Thro’ good report,
And evil too.

Else, here I swear,
Young Love may go,
For aught I care—
To Jericho.

67. THE GARLAND I SEND THEE

The Garland I send thee was culled from those bowers
Where thou and I wandered in long vanished hours;
Not a leaf or a blossom its bloom here displays,

But bears some remembrance of those happy days.

The roses were gathered by that garden gate,

Where our meetings, tho’ early, seemed always too late;
Where lingering full oft thro’ a summer-night’s moon,
Our partings, tho’ late, appeared always too soon.

The rest were all culled from the banks of that glade,
Where, watching the sunset, so often we ’ve strayed,
And mourned, as the time went, that Love had no power
To bind in his chain even one happy hour.

68. HOW SHALL I WOO?

If I speak to thee in friendship’s name,
Thou think’st I speak too coldly;

If I mention Love’s devoted flame,
Thou say’st I speak too boldly.

Between these two unequal fires,
Why doom me thus to hover?

I’m a friend, if such thy heart requires,
If more thou seek’st, a lover.

Which shall it be? How shall I woo?

Fair one, choose between the two.
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IlycTtb Xxe 11060Bb
Byner Bcerna

B cuacTbe — HeEXHa,
B rope — TBepna,

Ecau x oHa —
Bnaxb u kanpus,
9T1a n11060Bb

K yepty KaTHChb!

67.B TOM BEHKE, YTO s 1UAIO TEBE..

B ToM BeHKe, 4TO 51 LUTIO Tebe, KaXabli LIBETOK
O yacax Ge3B03BpaTHbIX NOBeAATh Obl MOT:

O ToM, KaKk 6poAHIIH Mbl JIYTOM LBETYIIHM,
Kak myMenu Hax HaMy 3€JIEHbIE KYLIH.

Po3bl pBan y KalnuTKH, I€ B AABHIOIO MOPY
Jlaxxe paHHsS BCTpeya Ka3zajlach HECKOPOH,
I'ne, Gb1Bao, CTOANHN BCIO HOYb A0 YTPA,
A Ka3zanoch — pacCTaThCs eile He nopa.

OcTanbHbl€e 1|BEThl — Ha MOJIAHE JIECHOM,

I'ne rynsam Mbl 4acTo 3aKaTHOM NMOPOH,
Cokpy1uasch, 4To fjaxe J06BU HE NOJ CUITY
YnepxaTh 3TOT 4ac, GbICTPONIETHBIA M MUIIbIH.

68. KAK MHE TEBSI 3ABOEBATbB?

3aroBopio Kak Apyr ¢ To6oi —
XonoaHbIM HasblBaelllb,
3aiiMy 11060BHO IO UTPOi —
3a aep30CTh ynpekaelilb.
3ayeM MeX 3THX BYX OrHeil
Meuychb s nocrossuuo?
51 npyr, Kosb Tak YrofHo ei,
A HeT — N11060BHHK PbAHBIIA.
Tak xeM U3 aByX ce6si Ha3BaTh, .
Yrto6b! TE6s 3aBOEBATH?
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Tho’ the wings of Love will brightly play,
When first he comes to woo thee,

There ’s a chance that he may fly away
As fast as he flies to thee.

While Friendship, tho’ on foot she come,
No flights of fancy trying,

Will, therefore, oft be found at home,
When Love abroad is flying.

Which shall it be? How shall I woo?

Dear one, choose between the two.

If neither feeling suits thy heart,
Let’s see, to please thee, whether

We may not learn some precious art
To mix their charms together;

One feeling, still more sweet, to form
From two so sweet already—

A friendship that like love is warm,
A love like friendship steady.

Thus let it be, thus let me woo,

Dearest, thus we ’ll join the two.

69. SPRING AND AUTUMN

Every season hath its pleasures;
Spring may boast her flowery prime,
Yet the vineyard’s ruby treasures
Brighten Autumn’s soberer time.
So Life’s year begins and closes;
Days tho’ shortening still can shine;
What tho’ youth gave love and roses,
Age still leaves us friends and wine.

Phillis, when she might have caught me,
All the Spring looked coy and shy,
Yet herself in Autumn sought me,
When the flowers were all gone by.
Abh, too late;—she found her lover
Calm and free beneath his vine,
Drinking to the Spring-time over,
In his best autumnal wine.




MEJIOAUM PASHBIX HAPOJIOB

T10608BbL LEOEYeT, CIOBHO UMK,
EaBa Ha BeTKy ceina.

[TOYMCTHT NEePbILIKH... TISAUILb,
YK HeTy — yJiereJa.

A JIpyk6a XOOHUT BCE MELIKOM;
Konb nBepu pacnaxHere,

IIpuaer ¥ NOCUOUT MOJTYKOM,
IMToka JIto60Bb B OTJIETE.

Kaky!lo e U3 AByX NpuU3Barh,

YroObl TeOst 3aBOeBaTh?

Korga HY nepBbIM, HH BTOPbIM
Tebe He coenaTb YECTH,

W3 HUX MBI TpETbE COTBOPHM,
CoenMHUB X BMeCTe.

He ockop6uUM MBI 4yBCTB 3€MHbIX
C 106010, 6€3yCJI0BHO,

JI1o6BHU 1aB NPOYHOCTb APYXKO MHbIX,
A [Ipyx6e — nbli 110GOBHbIA.

OGeux Hago Gbl NPU3BATh,

YT106bl TeOSt 3d4BOEBATD.

69. BECHA U OCEHb

3nech HeT nopbl 6e3 HacaaXaeHUH:
BeceHHHUI reHHil — nepBOLIBET,
3ato pyGHH J103bl OCEHHEH —
JTO/IMH CNIOKOMHBIX SIPKHMH Cllef.
Taxk XKu3uu I'on BeHYaKT J103bI,
Ho 651ecka B KpaTKHX JAHSAX MOJIHO.
Y10 K, KOHOCTb [1aCT JII0G0Bb U pO3bl,
A 3penoctb — py:K6y 1 BHHO.

BecHo1o HegoTpora ®uiiuc
Jlerko noiMaTb MeHs MorJia,
3aro Tenepb cama siBUIACh,
Korna B nyrax GecuBeTbe, MIJia.
AXx, no3aHo! JIpyr ee Ha Boie,
OH yCrOKOHIICS AaBHO,
U nber 3a npax BeCeHHUH B noJie
OH nyywie#t OCEHU BMHO. -
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Thus may we, as years are flying,
To their flight our pleasures suit,
Nor regret the blossoms dying,
While we still may taste the fruit,
Oh, while days like this are ours,
Where ’s the lip that dares repine?
Spring may take our loves and flowers,
So Autumn leaves us friends and wine.

70. LOVE ALONE

If thou wouldst have thy charms enchant our eyes,
First win our hearts, for there thy empire lies:
Beauty in vain would mount a heartless throne,
Her Right Divine is given by Love alone.

What would the rose with all her pride be worth,
Were there no sun to call her brightness forth?
Maidens, unloved, like flowers in darkness thrown,
Wait but that light which comes from Leve alone.

Fair as thy charms in yonder glass appear,

Trust not their bloom, they 1l fade from year to year:
Wouldst thou they still should shine as first they shone,
Go, fix thy mirror in Love’s eyes alone.




MEJIOAVY PASHEIX HAPOIOB

Tak HaM JaHO cBOM ycnaabl
INopnaxuBath K nonety AHeH,
U o usetax xanetb Ju Hano,
Ilokyna psgoM nmitoA BKYCHEH,
O, pa3Be TPaTUTb HallH Clie3bl
B Takyio nopy He rpetHo?
BecHa n11060Bb OTHMMET, PO3bl,
A OceHnb apy>x6y AacT, BUHO.

70. TUIIb JIOBOBb

Konb xoyeuib B30p NJIeHUTh CBOEH KPacoH,
Tak npexae cepaue oyapyi, Apyr Mo, —
BesnymHas kpaca HaM, NpaBo, He HYXHa,
BoxecTBeHHy10 BnacTb Aaet JIl060Bb OAHa.

Bepnb po3a, 4TO, KHYaCh Kpacoi, pacTer,
Be3 conHLa XapKoro He pacuBeTeT.

U neBa 6e3 11068y, 4TO po3a Ge3 Tenjaa —
Ei1 xxu3Hb 4 cBeT aaet JIo60BbL OfiHA.

XoTb 3epKalo cefiuac Kpacbl TBOEH He CKPOET,
Ho BpeMs npenecTtb Ty, 6€3XXaloCTHOE, CMOET.
A xouelllb COXPaHUTb Kpacy U Xap B KPOBU —
I'napguck He B 3epkano — B riasa JIio6su.
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Sweet lady, look not thus again:
Those bright, deluding smiles recall

A maid remember’d now with pain,
Who was my love, my life, my all!

Oh! while this heart bewildered took
Sweet poison from her thrilling eye,
Thus would she smile and lisp and look,

And I would hear and gaze and sigh!

Yes, I did love her—wildly love—
She was her sex’s best deceiver!

And oft she swore she ’d never rove—
And I was destined to believe her!

Then, lady, do not wear the smile

Of one whose smile could thus betray;
Alas! I think the lovely wile

Again could steal my heart away.

For, when those spells thét charmed my mind

On lips so pure as thine I see,
I fear the heart which she resigned
Will err again and fly to thee!
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O, He rispu Tak Ha MeHst! TBoM Xryuuit B3OSR

M3 rina3 noTokM clie3 HeBOJBHO HCTOPraeT.

He 3Haewub Tbl, YTO OH COO0 HAMOMHHAET

Bce, yeM korpa-To 6bLI sI CYACTIMB H Oorart.

Korza ToT B3ris, KO MHe NOopolo o6paiasce,

To roBopuJ 2106410, TO HEeT BAPYT TOBOPHI

U, kak 6e3yMHbIH, s RYLIOH 32 HUM CIIeAMI,

Bech 3aTaeHHBIH CMBICT B HEM pa3rajgaTth CTapasich,
He nyman s, 4T06 yac My4YHMTeJbHBIA npo6ui,
Korna B ykop ce6e, Ha HOCMEsIHBE CBETY

Y3Halo, 4TO OfiHYy (paNbLUINBYIO MOHETY,

Kak gparouesHblif mepi, y cepaua st XpaHui!

Ila, mpaBabl MHOTO TaKk BO B3IJIsfie TOM CHSJIO,

Yro kto mopyman 6bl M yragan 6bl KTO X,

Yr0 B HeM LAPST OXHU O6MaH, IPUTBOPCTBO, JIOXKb?
Her, xu3Hb BCIO 32 HErO OTHATh Ka3aJioCh MaJlo.
Tak eciiu JI)KMB TBOH B3IJIsi, YTO CYACTh MHE CYJIHT, —
O, nomanu mMens! Thl BUAHIUD, CepALle CHOBA
CrpapaTh NO-npeXxHeMYy H MOJNIOGHTH rOTOBO

U cTpacTu crepkaHHBIA yX B HEM OTOHb FOPHT.
Ilopa6oTHTL MeHs1 — mycTas JIuiIb 3a6aBa;
Be3yMHO, ropsiuo st pByCh K JIIOGBH 3eMHOH,
HewmagHo X NOAWYTHTH U MOMrpaTh CO MHOA —
Kakas 4ecTb, CKaXXH, Kakasi B 9TOM cjaBa?
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A REFLECTION AT SEA

See how, beneath the moonbeam’s smile,
Yon little billow heaves its breast,

And foams and sparkles for awhile,—
Then murmuring subsides to rest.

Thus man, the sport of bliss and care,
Rises on time’s eventful sea;

And, having swelled a moment there,
Thus melts into eternity!

CLORIS AND FANNY

CLORIS! if I were Persia’s king.
I’d make my graceful queen of thee;
While FANNY, wild and artless thing,
Should but thy humble handmaid be.

There is but one objection in it —
That, verily, I ’m much afraid

I should, in some unlucky minute,
Forsake the mistress for the maid.

TO JULIA WEEPING

Oh! if your tears are given to care,
If real woe disturbs your peace,
Come to my bosom, weeping fair!
And I will bid your weeping cease.

But if with Fancy’s visioned fears,

With dreams of woe your bosom thrill;
You look so lovely in your tears,

That I must bid you drop them still.
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BOJIHA

TlocMoTpH — BOJIHA KIYGHUTCS NEHO#
IMop myyamu NTaCKOBOH JIyHbI

U 6nectuT, Kak KaMEHb APAaroleHHbIH,
Pa3znunach — u GONbIIE HET BOJIHBI.

YenoBeK — BOJIHA B XHUTEHCKOM MOpe:
Ha MrHoBeHbe BCIPSHET U 6ecHET

U, xaK 3TOT BaJl B MOPCKOM NPOCTOpE,
B okeaHe XHU3HHU nponajer.

ECJIN B!

Ecnn 6 nanumaxom, Knapa, cran s sBapyr, —
Te1 6 napuueit crana, Mot 6ecieHHBIR ApyT!
®aHy Xe — JUKapKy — Ty C HHOH cynbﬁoio
51 661 NO3HAaKOMMII, CAENaBIIHU pabolo...

Ho... crpamycsi TonbKO, Muas Mos,

Y106 XEHY HE GPOCHI OIS CIYKAHKHU 5 —
M u4ro6 y nuKapku, caenaHHoi pa6oio,
Bnpyr He oka3sanock IJapcTBO NMOA NATOIO!

KOr'JA Tbl PBIJAENIb...

Korna TI peinaems, crpanas,
U rope TBOE rI1y60K0,
ITonpyra Most Mosiopasi,

To MHe caMOMY HEJIETKO.

Korna xe ThI IJ1ay€ib OT IPE3HI,
Or perckux ¢aHTasuil ¥ MyK,

K Te6e Tak HOyT 3TH CIE3bI,

Yro mnayk Tl NOYalule, MOH npyf!
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THE WONDER

Come, tell me where the maid is found,
Whose heart can love without deceit,
And I will range the world around,
To sigh one moment at her feet.

Oh! tell me where ’s her sainted home,
What air receives her blessed sigh,
A pilgrimage of years I Il roam
To catch one sparkle of her eye!

And if her cheek be smooth and bright,
While truth within her bosom lies,

1’1l gaze upon her morn and night,
Till my heart leave me through my eyes.

Show me on earth a thing so rare,
1’1l own all miracles are true;

To make one maid sincere and fair,
Oh, 't is the utmost Heaven can do!

THE EVENING GUN

Remember’st thou that setting sun,
The last I saw with thee,
When loud we heard the evening gun
Peal o’er the twilight sea?
Boom!—the sounds appeared to sweep
Far o’er the verge of day,
Till, into realms beyond the deep,
They seemed to die away.
Oft, when the toils of day are done,
In pensive dreams of thee,
I sit to hear that evening gun,
Peal o’er the stormy sea.
Boom!—and while, o’er billows curled,
The distant sounds decay,
I weep and wish, from this rough world
Like them to die away.
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yyao
CKaxH: eCTb B MUPE XEHILMHA TaKasl,
Yro 6€30 J1XKKu cnocobHa NMoao6uTs?..
O, ecnu ecTb — 5 LieJIbI MAP 3aCTaBI IO
ITpen Heil Bo mpax KOJEHH NPEKIOHUTD!..

I'me noM ee? Kakoii Bonme6GHbIH# BO3OyX
Co3naHbe 3TO JOIKEH OKpyXaTb?..

O, s roTOB NPOGBITH B OPOTE T'OABI,

Y106 B3MJISAA €€, OfMH JIHILIbL B3Ts NoiMars!..

U ecnu TonbKo 6€30 KK, KOBapCTBa

Ta XeH1KHa rOTOBa NONIO6GHTD,

To eil ogHOIi Bce XpaMbl, BCE MPECTONbI —
MonuTbcs eit, ee GoroTBopHTh!..

U rpoMko s, Ha LeNblii MHP BOCKJIMKHY:
«0, ¢ 3THX Nop 5 BeploO B uyfeca!» —
Benn Gonee 4yaecHOro siBJI€Hbs
Co3path He B COCTOsIHbe Hebeca!..

L

‘Thl NOMHHULIB JIK, KaK MbI C TO6010
ITpowmanuck NO3AHEIO NOPOI0?
BeuepHuii BhICTpeEN 3arpeMen,

W MBI ¢ BOJTHEHHEM BHUMAJIH...
Torpa ny4n yX goropaiu,

M na Mope TyMaH rycrein,

Ynap c ycuiaueM npomMualics

U Bapyr 3a 6e3qHOI0 CKOHYANCH.

OKOHYHUB TPYA AHEBHLIX 3a60T,
$1 yacto o Te6e MeuTalo,

Bpons B6:1131 NYCTBIHHBIX BOJA,
BeuepHHM BbICTpEaM BHHMAIO.
M Mexnay TeM Kak uepenou

T ywsT BOTHAMHU KX CENbIMH,
51 nnavy, s TOMHUM TOCKOH,

51 yMepeThb XKellalo ¢ HUMH...
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TO-DAY, DEAREST! IS OURS

To-day, dearest! is ours;
Why should Love carelessly lose it?
This life shines or lowers
Just as we, weak mortals, use it.
’ T is time enough, when its flowers decay,
To think of the thorns of Sorrow
And Joy, if left on the stem to-day,
May wither before to-morrow.

Then why, dearest! so long
Let the sweet moments fly over?

Tho’ now, blooming and young
Thou hast me devoutly thy lover;

Yet Time from both, in his silent lapse,
Some treasure may steal or borrow;

Thy charms may be less in bloom, perhaps,
Or I less in love to-morrow.

FROM LIFE WITHOUT FREEDOM

From life without freedom, say, who would not fly?

For one day of freedom, oh! who would not die?

Hark!—hark! ’t is the trumpet! the call of the brave,

The death-song of tyrants, the dirge of the slave.

Our country lies bleeding—haste, haste to her aid;

One arm that defends is worth hosts that invade.
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Ilenb TeKymuii — AEHB Hall, fJoporas!
Ilns 1106BYU THI €0 HE TEPsH,

JIumb npekpacHoe B XHU3HH cOupas,
ThI MpeKpacHy 10 XU3Hb CO3/1aBail.

Byner BpeMsi, BECTH NEPECTAHYT
Po3bI CYaCThs, IINIBI HAC KOJNBHYT,
Moxert, 3aBTpa BOCTOPTH YBSIHYT,
YTO CceroHs TaK MbIIIHO UBETYT.

He Geru xe, 11060Bb NOroHs:
ThbI ceronHs cBeXa M I0Ha,

H k Te6Ge Mosi rpyab MOJIOAas
TILIOM CTPAacTH MATEXHOM NMOJIHA.

Ho ykpankoio Bpems cenoe
OrHuMaeT naphbl KpacoThL...
Moxer, 3aBTpa, 3a6biB nNpo ObLIIOE,
Pa3nio6ii0 — UIH A, UIH ThI.

BPAHHBIN KJINY

KTO XHM3Hb IO AOPOXHUT, KOTAa OHa B HEBoJle!
KTO0 He oTnacr ee 3a neHb cBo60qHOM fonu!..
Ho — yy! — BbI cibimure Tpy6y?
To 6paHHBI#A KN4 POXHOrO CTaHa,
TO necHst cMepTH OIS THPaHa
M namsath BeuHas paGy!
B kpoBu otum3Ha... O, ckopee
Ha noMomp K Heit — u crap, u Muan!
Bcex nomyuiy BpaxXecKMX CUIIbHEE
Ee 3amurHHuKa Gynar.
KTO XH3HBIO OPOXHUT, KOTAA OHa B Hénone!..
K10 He oTnacr ee 3a qeHb cBOGORHOM nou!..
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In death’s kindly bosom our last hope remains—
The dead fear no tyrants, the grave has no chains.
On, on to the combat! the heroes that bleed

For virtue and mankind are heroes indeed.

And oh, even if Freedom from this world be driven,

Despair not—at least we shall find her in heaven.

WAKE UP, SWEET MELODY

Wake up, sweet melody!
Now is the hour
When young and loving hearts
Feel most thy power.
One note of music, by moonlight’s soft ray—
Oh, 't is worth thousands heard coldly by day.
Then wake up, sweet melody!
Now is the hour
When young and loving hearts
Feel most thy power.

Ask the fond nightingale,
When his sweet flower
Loves most to hear his song,
In her green bower?
Oh, he will tell thee, thro’ summer-nights long,
Fondest she lends her whole soul to his song.
Then wake up, sweet melody!
Now is the hour
When young and loving hearts
Feel most thy power.
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Tupanbl u 64K HE CTpaLIHBLI MepTBEUaM!
OkoBb! paGckne HEBEAOMBI rpoGam!
Bnepen, Bnepen! Hac xner KpoBaBblii,
ITocnennnii 60i! I'epoit — nuwb TOT,
K0 6€3 6053HH U CO caBo#i
B 6010 3a ponuHy mager.
IlycTte oTHATa y Hac cBo6ona, —
IToru6HyB ¢ Bepo1o B cepauax,
Ee nafinyr na ne6ecax
CBbIHBI HECYACTHOTO HApOAA...
TupaHbl H GHYH HE CTPalIHbI MepTBenaM!..
OxoBblI paGckue HeBeOMbI rpoGam!..

I'me To1, Memonus!

Yac HacTynua,

Houb 10 Bcero cuibHe#

Moiub TBONX CHII.
3BYyK XOTb €AHHBIA B MEPIIAHLE HOYHOM
ThIcS4M CTOUT BHUMAEMBIX THEM.

Tne X Tbl, Menonus!

Yac HacTynuJ,

Houb 10 Bcero cuibHe#

Mok TBOMX CHII.

CnpocuM, B KOTOpbI# yac

Po3a cunbHen

TlecHeii nneHsieTcs

B cnanbHe cBoei.
JleTHe!0 HOUBIO (B OTBET CONOBEH)
TlecHn u GIM3KM M CJIANOCTHBI €M.

Tne x Tbl, Menonus!

Yac Hacrynn,

Houb10 Bcero cuiibHen

Moiub TBOUX CHJI.
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FABLE |

THE DISSOLUTION OF THE HOLY ALLIANCE

A DREAM

I’ve had a dream that bodes no good
Unto the Holy Brotherhood.
I may be wrong, but I confess—
As far as it is right or lawful
For one, no conjurer, to guess— -
It seems to me extremely awful.

Methought, upon the Neva’s flood
A beautiful Ice Palace stood,
A dome of frost-work, on the plan
Of that once built by Empress Anne,
Which shone by moonlight—as the tale is—
Like an Aurora Borealis.
In this said Palace, furnisht all
And lighted as the best on land are,
I dreamt there was a splendid Ball,
Given by the Emperor Alexander,
To entertain with all due zeal,
Those holy gentlemen, who ’ve shown a
Regard so kind for Europe’s weal,
At Troppau, Laybach and Verona.

The thought was happy—and designed
To hint how thus the human Mind
May, like the stream imprisoned there,
Be checkt and chilled, till it can bear
The heaviest Kings, that ode or sonnet

340




CKA3KA 1

KOHEL CBAUEHHOI'O
COI0O3A

IIpuCHRUIICS MHE yXKacCHBIi COH,
KoTtopbiM 6b1a 51 MOTPSICEH,
XoTb, He 00y4EHHBIN rafaTh,

51 Kak npocaH 6o1ock KoHy3a,
Ho kaTtactpodbl MOXHO XAATh:
Mtue xanb CBSILEHHOro coI03a.

oM nenasiHOM MPUCHMIICA MHE,

Ha neBckoM 6pere npH nyse

OH, KaK NpUMYyAJIMBLIA KpUCTaJLI,
B cusinbe ckazouHoM GiMcTal,
YepTor NICHHUTEAbHBIH U CTPAHHDII,
®aHTa3us HapuIbl AHHBI.

U B nepsHOM cBOEM ABOpIIE,
Pagymusiii, B 6;1ecke HEObIBANIOM,
Bocropr sBnss Ha auue,

Iaps, cHUIOCh MHE, YapyeT 6anoM
CBATBIX rOCNOA, Ybst JOGpPOTA
Yyxnaercs 1ypHOro ToHa,
Esponoii Bcelo 3aHsTa,

Kak nomusr Jlaii6ax u Bepona.

YnaueH 3aMbices1 TakoM.

OH noATBEpXKAAJ, YTO AYX JNIOACKONH —
Mopo30oM cKOBaHHBII NMOTOK,
ITocKonbKy BbIIEPXATh OH MOT
TaHuEpOB, TAXENEAUINX B MUpE,
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FE’er yet te-praised, to dance upon it.
And all were pleased and cold and stately,
Shivering in grand illumination—
Admired the superstructure greatly,
Nor gave one thought to the foundation.
Much too the Tsar himself exulted,
To all plebeian fears a stranger,
For, Madame Kriidener, when consulted,
Had pledged her word there was no danger
So, on he capered, fearless quite,
Thinking himself extremely clever,
And waltzed away with all his might,
As if the Frost would last for ever.

Just fancy how a bard like me,

Who reverence monarchs, must have trembled
To see that goodly company,

At such a ticklish sport assembled.

Nor were the fears, that thus astounded
My loyal soul, at all unfounded—
For, lo! ere long, those walls so massy

Were seized with an ill-omened dripping,
And o’er the floors, now growing glassy,

Their Holinesses took to slipping.
The Tsar, half thro’ a Polonaise,

Could scarce get on for downright stumbling;
And Prussia, tho’ to slippery ways

Well used, was cursedly near tumbling.

Yet still ’t was, who could stamp the floor most,
Russia and Austria 'mong the foremost.—
And now, to an Italian air,

This precious brace would, hand in hand, go;
Now—while old Louis, from his chair,
Intreated them his toes to spare—

Called loudly out for a Fandango.

And a Fandango, ’faith, they had,
At which they all set to, like mad!
Never were Kings (tho’ small the expense is
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Bcex BeHLEHOCHIEB, MUIIBIX JIUpE.
Bce cTh110, BCE TOPXKECTBOBAIO;
Kpyrom LjapHio JIHKOBaHbe.
Huubux TpeBOr HE BbI3bIBANIO
BincrarenbHOE OCHOBAHbE.

He 3Has po60CcTH MO30pPHOH,

ITapb AnekcaHap XOMMI MO JIbJAHHE;
OH BHSJI NIPOPOYHIIE NPHABOPHOIA:
Mo, HET OacHOCTH B IOMHHE.
JI0oBONbLHBINH FEHHEM CBOHM,
MoHapx BaJbcHpOBan .GecleyHoO,
Pewmns, yTo eq HECOKPYIINM

M yTO MOpO3 MPOAJIHTCS BEYHO.

Kak BepHOnomnaHHbIA NHHUT
OnuH 5 TpeneTan B TPEBOTE:,
Taxoii BHYyIIMTENbHbIA CHHKIIUT
B TakoM COMHMTEJIBHOM yepTore!

Jo rny6GHHBI AYIIH B3BOJIHOBAH,

51 Bumen — crpax Mol 060CHOBaH:
Kaneabr — 3y0Bemas npuMera,
IToxanyii, naxe cCBATOTaTCTBO;
Kanpu3am ckonb3koro napkera
ITonsepxeHo cBsToe GpaTcTBO.
I1ape B moJOHE3E CIIIOXOBA;
Ckonb3una [Ipyccus BHauaine,
HocToiiHa BCAYECKHX MOXBAJ,
OnHako CIMIIKOM CKOJb3KO B 3ajle.
Poccust ¢ ABcTpuei B ynape

(JIen xpenkui HyXeH 3Toi mape!)
IMpouunck Ha UTANbSHCKHI Jan,
CornacHo Tpe6OBaHbsAM paHra;
JlonoBHK, cTaphlit NpOKypar,
B3pabixaer, Horu, Mo, 60T,

A Tex IBOMX BieyeT paHgaHro.

HewucroBbIM HECROOPOBATH.
®daHaaHro BPEAHO TaHUEBATh
BnagbikaMm, COUTBIM ¢ NaHTANBIKY;
Henp3s xe B 3TaKyI0 KJIHKY
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Of wit among their Excellencies) /
So out of all their princely senses,
But ah! that dance—that Spanish dance—
Scarce was the luckless strain begun,
When, glaring red, as 't were a glance
Shot from an angry Southern sun,
A light thro’ all the chambers flamed,
Astonishing old Father Frost,
Who, bursting into tears, exclaimed,
“A thaw, by Jove—we ’re lost, we ’re lost!
Run, France—a second Waterloo
“Is come to drown you—sauve qui peut!”

Why, why will monarchs caper so
In palaces without foundations?—
Instantly all was in a flow,
Crowns, fiddles, sceptres, decorations—
Those Royal Arms, that lookt so nice,
Cut out in the resplendent ice—
Those Eagles, handsomely provided
With double heads for double dealings—
How fast the globes and sceptres glided
Out of their claws on all the ceilings!
Proud Prussia’s double bird of prey
Tame as a spatch cock, slunk away;
While—just like France herself, when she
Proclaims how great her naval skill is—
Poor Louis’s drowning fleurs-de-lys
Imagined themselves water-lilies.
And not alone rooms, ceilings, shelves,
But—still more fatal execution—
The Great Legitimates themselves
Seemed in a state of dissolution.
The indignant Tsar—when just about
To issue a sublime Ukase,
“Whereas all light must be kept out”—
Dissolved to nothing in its blaze.
Next Prussia took his turn to melt,
And, while his lips illustrious felt
The influence of this southern air,
Some word, like “Constitution”—Ilong
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IlpuHATE pa3yMHOro BJaAbIKy!
Tanuopam Tanel yrpoxai,
HicnaHckuit TaHel, NpOCTO Xryd;
Bbis1 rHEBHBIM I0XKHBIM COJIHIIEM B 3aJ1
Hanpasien MeTKHM# KpacHbli Jyy,
Kotopslii, Haroxss crpax,
TopxxecTBOBan cpeaH 3UMbI;

Y:xe Mopo3 KpHuHuT B clie3ax:
«ITponanu mel! Ilponanu mbi!
Cnacancs, ®panuus, 6eru!
IMoTon! Pesanw Gepyt Bparu!»

Kak gonyckalor Kkoposnu

Takue rpyObie oluH6KH? :
OrTass, MUrOM NMOTEKIH

KopoHbl, CKUNIETPBI U CKPHIIKH.
I'po3ut MoHapxusM yuiepb,

T'oroB pacrasaTk KaXabid rep0.
OpJbl ABYriaBbI€ JHHSIOT

(Be ronoBbl — Mrpa ABoiiHasn!).
MM KOrTH 1BHO M3MEHSIOT,
Jlep>*aBbl C NOTOJKOB POHSAS.

I'ne npycckuit xuuHuk? Bola, aa cniein,
3akanas, KanjlyHOM npocibll.
Byp6oHbl MHHIIH, YTO Y HUX
Bnonxe pocratrouHo GIOTHIHIA;
Tenepsb oT UM BOASHBIX

He ornvnynmb ¢paHuy3ckux nunui.
Koraa 6b1 TONBKO NOTOKH!

Her, BenueHocHbie 0COObI
ITpoHcxoXaeHb 0 BONPEKH
CeropgHst Tal10T, Kak cyrpo6bl.

Hape noracuTh 3aayma cBeT,
H3pas pemnTenbHbIA yKa3;

Ho rocynaps HeT Kak HerT:

Pacrasn napb Ha 3TOT pas.
HeBbiHocumas xapa!

Pacrasrs IIpyccun nopa.
BuumaHbe o6lee NpUBJEK

Ha KOHCTHTYLH IO HaMeK,




FROM “FABLES FOR THE HOLY ALLIANCE"

Congealed in frosty silence there—
Came slowly thawing from his tongue.
While Louis, lapsing by degrees,
And sighing out a faint adieu
To truffles, salmis, toasted cheese
And smoking fondus, quickly grew,
Himself, into a fondu too;—
Or like that goodly King they make
Of sugar for a Twelfth-night cake,
When, in some urchin’s mouth, alas!
It melts into a shapeless mass!

In short, I scarce could count a minute,
Ere the bright dome and all within it,
Kings, Fiddlers, Emperors, all were gone—
And nothing now was seen or heard
But the bright river, rushing on,
Happy as an enfranchised bird,
And prouder of that natural ray,
Shining along its chainless way—
More proudly happy thus to glide
In simple grandeur to the sea,
Than when, in sparkling fetters tied,
* T was deckt with all that kingly pride
Could bring to light its slavery!

Such is my dream—and, I confess,

I tremble at its awfulness.

That Spanish Dance—that southern beam—
But I say nothing—there ’s my dream—
And Madame Kriidener, the she-prophet,
May make just what she pleases of it.

FABLE 3
THE TORCH OF LIBERTY
I saw it all in Fancy’s glass—
Herself, the fair, the wild magician,

Who bade this splendid day-dream pass,
And named each gliding apparition.
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OTrasBIINi HaBEPHAKA,

YT1o6bI COPBAThCA C A3bIKA.

Kak B Macie cblp, KaTarbcs paf,
JIonoBHK, NpeBKyluas mup,
BooG6pa3ui, yTo Tpiogau — Kian;
Teneps JI1010BHK BNPABAY «CHP>:
B ropsiueM Maclie TaeT chip. "
Kopons pacrasi — BOT KOHy3!
Tak XXeHblii Ta€T caxapox,
Korna Becenblii Kapany3

XKyeT poxaecTBEHCKHIA MAPOT.

Hrtak, cKaxy BaM OTKpPOBEHHO:
Bce BOpyr pacrasijio MTHOBEHHO.
T'ne 6n1BIIMI Jied, rae GbiBIUI nBOp?
Hu ckpunaueii, H4 KOpOJEH.

Peka cTpeMHuTC Ha NpOCTOp
CBo6onHOM NTHIBI Becelei,
CuacrauBeii XapKoro Jjyua,
Pa36uB OKOBBI Cropsya.

Teub B Mope nyyine 6€3 MyIITPhI
B cBoeii NpHpOAHOIi Kpacore,

YeM B GiecTkax pabcKoi MULIYphI
Bce KopoeBCKHE IBOPBI

TepneTb Ha neAsSHOM XpeobTe.

HcTonkoBaTh MOl CTPAaIHbIH COH
Memaer MHE XOPOLIMIA TOH;
McnaHcKuii TaHEel — I0XHBIA J1yy
Cpenm 3J10BEIMUX ITHX TyY.
BBeps10 C rPYCTh IO HENPUTBOPHOM
Moii coH NpopoYHILE MPHABOPHOH.

CKA3KA3
PAKEJI CBOBOAbI

daHTa3us npeacraia MHe

B uynmecHOM 3epKajie CBOeM,
HcronkoBaB HaegquHe .
Bce, 4TO NPHBHAEIOCh MHE THEM.
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> T was like a torch-race—such as they
Of Greece performed, in ages gone,

When the fleet youths, in long array,
Past the bright torch triumphant on.

I saw the expectant nations stand,

To catch the coming flame in turn;—
I saw, from ready hand to hand,

The clear tho’ struggling glory burn.

And oh! their joy, as it came near,
’ T was in itself a joy to see;—
While Fancy whispered in my ear:
“That torch they pass is Liberty!”

And each, as she received the flame,
Lighted her altar with its ray;

Then, smiling, to the next who came,
Speeded it on its sparkling way.

From ALBION first, whose ancient shrine
Was furnisht with the fire already,
COLUMBIA caught the boon divine.
And lit a flame, like ALBION’S, stcady.

The splendid gift then GALLIA took,
And, like a wild Bacchante, raising
The brand aloft, its sparkles shook,
As she would set the world a-blazing!

Thus kindling wild, so fierce and high
Her altar blazed into the air,

That ALBION, to that fire too nigh,
Shrunk back and shuddered at its glare!

Next, SPAIN, so new was light to her,

Leapt at the torch—but, ere the spark
That fell upon her shrine could stir,

’ T was quenched—and all again was dark.
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S Bupen ¢akenbHbIi npober:
BHOBb sipKuil aken GbLT 3aXKXKeH
Jns 6LICTPOHOTHX B 3TOT BEK,
Kak B I'peniun 6b1IbIX BpEMEH.

51 Bupen, Kak Haponbl XAYT,
Korna nacraHer ux yepen
U daken uM nepenanyr,
Hcnenenss npeBHHUI THET.

He nukoBarb cepauaM HeENb3s;
Tot ¢aken yyneca TBOPHT.
daHTa3M¥ NOBEPHII A:
CsobGona dakeyioM ropur.

IToBciony daken paj CBEpKHYTb;
OH 3aXHraer anrap,
HckpucThlii npoponxkas nythb
JIyyoM cMeloeiics 3apH.

Ot Anb6uona, rae nena
CssiTas HCKpa C JaBHUX JIET,
AMepHKa BOCNIpHHsIa

OroHb 60XeCTBEHHbIIi U CBET.

Baxkxanke I'anaud norom
Iocrancs nparoueHHslii nap;
Eii B uccrynienuu cBsiToM
BceMupHhblit BHaeics noxap.

Bl niiaMeHb rajiibCKuil HECTEPNUM;
Yxe rpo3ui coceisiM OH,

U nepen nnaMeHeM TakuM

OTtnpsHyn ropasiii AnTbGHOH.

HcnaHus ppaHynach BApYT,
Xorena cBoii 3axXeuyb anTaphb,
Ho, daken BbInycTHB U3 pyK,
Ocranach TEMHOI0, KaK BCTaphb.
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Yet, no—not quenched—a treasure worth
So much to mortals rarely dies:

Again her living light lookt forth,
And shone, a beacon, in all eyes.

‘Who next received the flame? alas!
Unworthy NAPLES—shame of shames,

That ever thro’ such hands should pass
That brightest of all earthly flames!

Scarce had her fingers touched the torch,
When, frighted by the sparks it shed,
Nor waiting even to feel the scorch,
She dropt it to the earth—and fled.

And fallen it might have long remained;
But GREECE, who saw her moment now,
Caught up the prize, tho’ prostrate, stained,
And waved it round her beauteous brow.

And Fancy bade me mark where, o’er
Her altar, as its flame ascended,
Fair, laurelled spirits seemed to soar,
Who thus in song their voices blended:—

*“Shine, shine for ever, glorious Flame,
“Divinest gift of Gods to men!

“From GREECE thy earliest splendor came,
“To GREECE thy ray returns again.

“Take, Freedom, take thy radiant round,
“When dimmed, revive, when lost, return,
“Till not a shrine thro’ earth be found,
“On which thy glories shall not burn.”
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OnHako ¢akeJ He morac,

CBeT 6J1arOTBOPHBIA HE HCCIK;
JInst HEeHACBITHBIX HALMX rja3
OrTpanHblii CBETHTCS Masik.

Yepen Heanons npumen,
Ybsa copporaercs JIafioHb,
Kak 6ynro daken eit Taxen
U HeHaBHCTEH €l OroHb.

Heanonb, 61€cKa HE CTEPIEB,

+ IToyyBCcTBOBAJ NO30PHBIM CTpPax;
OO6xeybcs faXe HE yCeEB,
OH cpa3sy 6poc_nn ¢daken B mpax.

Ynan 3aBeTHbI# aKen B rpasb,
Ho Bpems I'penun npuuno;
Ona Boccrana, He 60sCh
OBesAThb NIIaMEHEM YEo.

®danTaszng cBoed Hrpoi
BocnnamMeHnHsla CMEPTHBIX B30p;
51 BUpen AyXOB CBETJIbIN POH,

U nen ne6ecHbIi CTPOHHBIH XOp:

«Ham gapoBann 6oxecTBa
Te6s, 6eccMepTHas 3Be3nal
3axrndck bl B I'pennu cnepsa,
Tak Bo3Bpamaics xe Tyaa.

Cusit, cBoGoz1a, HE TYCKHEI,
Bce crpanbl B Mupe Becens,
Y106b1 O6GHTEND IO TBOEH
OpHaxpabl cTana Bes 3eMs!»
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FABLE 4
THE FLY AND THE BULLOCK
Proem

Of all that, to the sage’s survey,

This world presents of topsy-turvy,

There ’s naught so much disturbs one’s patience,

As little minds in lofty stations.

*T is like that sort of painful wonder,

Which slender columns, laboring under
Enormous arches, give beholders;—

Or those poor Caryatides,

Condemned to smile and stand at ease,
With a whole house upon their shoulders.

If as in some few royal cases,
Small minds are born into such places—
If they are there by Right Divine
Or any such sufficient reason,
Why—Heaven forbid we should repine!—
To wish it otherwise were treason;
Nay, even to see it in a vision,
Would be what lawyers call misprision.

Sir ROBERT FILMER saith—and he,
Of course, knew all about the matter—
“Both men and beasts love Monarchy;”
Which proves how rational—the larter.
SIDNEY, we know, or wrong or right,
Entirely differed from the Knight:
Nay, hints a King may lose his head,
By slipping awkwardly his bridle:—
But this is treasonous, ill-bred,
And (now-a-days, when Kings are led
In patent snaffles) downright idle.
No, no—it is n’t right-line Kings,
(Those sovereign lords in leading strings
Who, from their birth, are Faith-Defenders,)
That move my wrath—'t is your pretenders,
Your mushroom rulers, sons of earth,
Who—not, like t’ others, bores by birth,
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CKA3KA 4
MYXA H BBIK
IIpedsapenue

IIpuBOOUT MyAPOrO B CMyLEHBE
BceMupHOe KOJIOBpall€eHbE;
BnagblyecTBO YMOB HHYTOXHBIX —
TAryaiiuia rHetT U3 BCex BO3MOXHBIX;
XOoTs KOJIOHHBI FOf 32 FOIOM

He ponmyT nog MaccMBHBIM CBOJOM,
OHH BHYILIAIOT COCTPaavLe;

A KakoBO KapuaTuaam

CTOSATb C HEBO3MYTUMBIM BHIOM,
Korna Ha HiX noyuer 3naHbe!

JIOJIXXHBI MOJIYATh MbI MIOHEBOJIE,
Korna, poquBIIHKChL Ha NPECTOJE,
IlapsT y6orue yMbl;

Y HHX 60XECTBEHHOE NpaBo,
OHo pelnaer, a He Mbl, —
M3MeHHHK ceTyeT nyKaBo.

Korza B onacHOCTH €pXaBa,
KpaMosbHblii COH — yXe oTpaBa.

Cap Pobept ®unmep npusHaer
Be3 BcakKMx HOBOMOAHBIX OpeaHeit:
3a KopoJis Hapoq M CKOT,
BnaroHanexHen Bcex MOCIEIHMM.
K ckotune CupHeit He IPUMKHYII,
Hanpotus, nep3ko HaMeKHy1,
Moun, 6e3 noBoabeB HHOTAA
TepsieT rosoBy KopoJb,

Ho aT0 B310p M epyHaa,

M xoponio uper ysna,

IToka KOpoJbL UrpaeT poib.

Ha xopois e Hanany,

C neneH Kopollb Ha MoBoAY,

C MJIaieHy€eCTBa PEBHUTENDb BEPbI,
Ho npereHaeHTsl — BOT XHUMeEpBI,
IMoranku, geruma 3emnu!

Iyckait 601BaHbl — KOPOJH,
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Establisht gratid Dei blockheads,
Born with three kingdoms in their pockets—
Yet, with a brass that nothing stops,
Push up into the loftiest stations,
And, tho’ too dull to manage shops,
Presume, the dolts, to manage nations!

This class it is, that moves my gall,
And stirs up bile, and spleen and all.
While other senseless things appear
To know the limits of their sphere—
While not a cow on earth romances
So much as to conceit she dances—
While the most jumping frog we know of,
Would scarce at Astle}"s hope to show’off—
Your **%s, your **¥s dare,

Untrained as are their minds, to set them
To any business, any where,

At any time that fools will lot them.

But leave we here these upstart things—
My business is just now with Kings;

To whom and to their right-line glory,

I dedicate the following story.

FABLF

The wise men of Egypt were secret as dummies;
And even when they most condescended to teach,
They packt up their meaning, as they did their mummies,
In so many wrappers, 't was out of one’s reach.

They were also, good people, much given to Kings—
Fond of craft and of crocodiles, monkeys and mystery;
But blue-bottle flies were their best beloved things—
As will partly appear in this very short history.

A Scythian philosopher (nephew, they say,

To that other great traveller, young Anacharsis,
Stept into a temple at Memphis one day,

TG have a short peep at their mystical farces.
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OHH B CBOMX POASATCS CTpaHax

C TpeMs fiepXaBaMH B KapMaHax,
Ho Bo3mymaeT npou3Boi.
Korpa, nporaiikusasch B jaBKe,
Hy6una Bnesna Ha npecrod,
XoThb eii He MeCTO 1aXKe B J1aBKe.

Bor xT0 cniocoGeH pa3o3nuThb

U xenyb MOIO BO MHE Pa3iuTh.
Kyna Obl 1 HU norasigen,

Bce TBapu 3HalOT cBOJ npepge.
KopoBa noaTBEpanTh rOoTOBA,
Yro 6anepuHa — He KOpPOBa.
JIsryuixa, npbiras OTJIH4YHO,

He xodert BbICTynath nyGIu4HO;
3aro 6e3napHblit UMsIpeK,
I'nynuos oTbsBIEHHBIX JI0GHMeL,
3a Bce GepeTcs B 3TOT BeK

U TopxecTByeT, npoxoaumel,.

* He cxiloHHbIE K TaKUM poJisSIM,
BepHeMcs K HallIMM KOPOJISIM,
KoTopbiM NOCBATHTbL PUCKYIO
51 HbIHYe CKa304KYy TakylO:

CKA3KA

Eruner — oT4M3Ha MbICIHUTENIEH CKPBITHbIX.
TIpHMBLIK/IM B TAMHCTBEHHOM 3TOM Kpalo
ITokpoBaM# ¢ TONKY cOMBaTh J1I0GOMNBITHLIX,
Kak Mym#u10, KyTaTh HA€10 CBOIO.

Erunrsxe 1106414 CBOMX KOPONEi,

B TOii cTpaHe KPOKOA M Haxonua oboxarenei;
Tonbko Myxa MsicHasi Ka3anach MUJICH.

DTa TeMa — HaxoAKa AJd NOBeCTBOBATeNEH.

Bbin B MeMduce ognH n110603HaTENbHbIN CKUD,
AHaxapcuca poiHy, o BCEHl BEPOSATHOCTH;
Ha6niogan oH, npociaBieHHbIA XpaM OCETHB,

Ceit MucTnueckuii apc, He JHILEHHbINA 3aHATHOCTH.
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He saw a brisk blue-bottle Fly on an altar,
Made much of, and worshipt, as something divine;
While a large, handsome Bullock, led there in a halter,
Before it lay stabbed at the foot of the shrine.

Surprised at such doings, he whispered his teacher—
“If °t is n’t impertinent, may I ask why

*““Should a Bullock, that useful and powerful creature,
“Be thus offered up to a blue-bottle Fly?”

“No wonder”—said t’other—*‘you stare at the sight,
“But we as a Symbol of Monarchy view it—

“That Fly on the shrine is Legitimate Right,
“And that Bullock, the People that ’s sacrificed to it.”
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CMoOTpe nyTellecTBEHHHK NPHUCTalbHBIM B3TJISAAOM
Ha myxy MscHY10, KOTOpY 10 Xpel

IToutnn o6CTOATENbHBIM A PEBHUM OOPAAOM, -
Eii B XepTBy ObIKa npHHECS HaKOHEIL.

Toraa B u3ymileHbe NpHILEI MOCETUTEND.

CopBajicsi BONpOC y HEro C A3bIKa.

«3ayeM, — mpomenTa OH, — MOYTEHHbIH YYHTEID,
Bsl B XepTBY NIPHHOCHTE MyXe Gbika?»

OrBetun Myapel: «J1o nogo6HbIX BbICOT
Bo3HOcHTCA B CUMBOJIaxX JIMIIb 6JlaroHpaBHe.
3akoJoTbIi 6bIK — 3TO BEPHbIN Hapoa,
A Myxa — CBSILEHHOE CaMofepXaBHeE».
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PARADISE AND THE PERI

One morn a Peri at the gate
Of Eden stood disconsolate;
And as she listened to the Springs
Of Life within like music flowing
And caught the light upon her wings
Thro’ the half-open portal glowing,
She wept to think her recreant race
Should €er have lost that glorious place!

“How happy,” exclaimed this child of air,
“Are the holy Spirits who wander there
“Mid flowers that never shall fade or fall;
“Tho’ mine are the gardens of earth and sea
“And the stars themselves have flowers for me,
“One blossom of Heaven out-blooms them all!

“Tho’ sunny the Lake of cool CASHMERE
“With its plane-tree Isle reflected clear,

“And sweetly the founts of that Valley fall;
“Tho’ bright are the waters of SING-SU-HAY
“And the golden floods that thitherward stray,
“Yet—oh, ’t is only the Blest can say

“How the waters of Heaven outshine them all!




MNMEPU U AHTEIJ
" Iosectv

Onnaxnb! Ilepu Mononas

Y Bpar noTepsiHHOro pas

Crosa B rpyCTHO THILHHE;

Eii ciplmanock: B Toi CTOPOHE,

3a HenmpHCTYNHbIMH BpPaTaMH,
XKypuanu 3BOHKHMH CTPYSAMH
KuBble paiicKue KIII04H,

U Heba paiickoro Jy4H

JIManch B MOJyOTBEPCTEI ABEPH

Ha kpbiabs opuHokoii Ilepn;

M tHx0 naakana oHa

O TOM, uYTO pas JHIleHa.

«Tam 1yxu cBeTa oGHTaIOT;

Jns HuX uBeTh! 61aroyxaor

B HeyBsaeMbIx cagax.

X 0Tk MHOTO Ha 3€MHBIX JIyrax

M Ha nyrax cBETHJ HEOECHBIX,

EcTbh MHOrO M 1{BETOB MPEJECTHBIX:
Ho s yyXnaa ux KpacoThl —

OHM He paiiCKue L{BEThI.

OGuTenb pOCKOIIN M MHpa,

Caexa noanHa Kawewmnpa;

Tam cBeTabI 03€pa CTpyH,

Tam c1aoCcTHO XypyaT pyuybH —
Ho uto nx Giieck nepen 61ucTaHbeM,
Yro clagKui riac ux npea XypyaHbeM
DNeMCKHX, XHU3HHU MONHBIX Box?
HanpaBb cTpeMHTENbHBIHA MONET

K 6ecuncieHHBIM 3BE3[AM CO3[1aHbA,
Cpeay ux neIHOro GIucTaHbs
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“Go, wing thy flight from star to star,
“From world to luminous world as far

“As the universe spreads its flaming wall:
“Take all the pleasures of all the spheres
“And multiply each thro’ endless years

“One minute of Heaven is worth them all!”

The glorious Angel who was keeping
The gates of Light beheld her weeping,
And as he nearer drew and listened
- To her sad song, a tear-drop glistened
Within his eyelids, like the spray
From Eden’s fountain when it lies
On the blue flower which—Bramins say—
Blooms nowhere but in Paradise.

“Nymph of a fair but erring line!”
Gently he said—"One hope is thine.
“* T is written in the Book of Fate,

“The Peri yet may be forgiven
“Who brings to this Eternal gate

“The Gift that is most dear to Heaven!
“Go seek it and redeem thy sin—
“* T is sweet to let the Pardoned in.”

Rapidly as comets run

To the embraces of the Sun;—

Fleeter than the starry brands

Flung at night from angel hands

At those dark and daring sprites

Who would climb the empyreal heights,

Down the blue vault the PERI flies,
And lighted earthward by a glance
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U3 «JIAJLJA PYK>»

HewusmepuMocTh npoJerH,

Bce ux 61aXeHCTBa H30UTH,

Y kaxpoe nycTbh BEYHOCTb JJIMTCAL...
M Bcst MX BEYHOCTb HE CPaBHHUTCS
C ongHOl MHHYTOIO HeGec».

M 6bicTpbIC NOTOKH Clle3

Bexanu no nauuram Ilepu.

Ho Anren, crpax 3neMcKOii IBEpH,
Ee npuckopO6Hy 1o y3pen,

OH K HEil ¢ yTexOil nojJIeTen;

OH BCHylIAJICS B €€ CTEHAHbS,

M aHrenbckoro cocrpajgaHbs
Crne3oit 6i€cHyJIH Oyeca...

Tak yHCTO} KamJeo poca

B cusiHbe paiiCKOro BOCTOKa,

Taxk Kanis paicKoro noToka
BuectuT Ha uBeTe roay6om,
KoTOpblii ALILWHT JIHILIL B OfHOM
Cany HeGec (raacuT npeaaHbe).

U oH ckaszan eii: «YnosaHbe!
Y3Haii, 4To HE6OM pelleHo:

Toit mepu GyAET NPOILEHO,
Koropas ko Bxony pas

M3 poabHero 3eMHOro kpast

C KOCTOHHBIM JapOM NPHIIETHT.
Jletn, Halinu — cynb6a MPOCTHT;
BrnyckaTb yTEIIHO MPUMHPEHHBIX>.

BbICTpeii KOMET BOCINIAMEHEHHBIX,
BhICTpee 3BE3AHBIX TEX MeyEi,
KoTopbelie BO TbME HOuEH

B necHuue aHrenoB GIHMCTAIOT,
Koraa c HeGec OHH CBEpraior
Iyx6B, NnpOTHBHbIX HeGecaMm,
ITo cBeTNO-rony6bIM NONSM
SduphbiM ITepu ycTrpeMuninach;
M ckopo Ilepu ouyTHnach

C n1y4oM J€HHHIbI MOJIONOH
Hap npoGyXneHHO0 3eMIEH.
«Ho rae uckarb csroro fapa?
S 3uaro TaiHel HInnbMuHapa:
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That just then broke from morning’s eyes,
Hung hovering o’er our world’s expanse.

But whither shall the Spirit go

To find this gift for Heaven;—*‘I know
“The wealth,” she cries, ‘“‘of every urn
“In which unnumbered rubies burn
‘“‘Beneath the pillars of CHILMINAR;

“I know where the Isles of Perfume are

“Many a fathom down in the sea,

“To the south of sun-bright ARABY;

“I know too where the Genii hid

“The jewelled cup of their King JAMSHID,
“With Life’s elixir sparkling high—

“But gifts like these are not for the sky.

“Where was there ever a gem that shone

“Like the steps of ALLA’S wonderful Throne?
“And the Drops of Life—oh! what would they be
“In the boundless Deep of Eternity?”

While thus she mused her pinions fanned
The air of that sweet Indian land

Whose air is balm, whose ocean spreads
O’er coral rocks and amber beds,

Whose mountains pregnant by the beam
Of the warm sun with diamonds teem,
Whose rivulets are like rich brides,
Lovely, with gold beneath their tides,
Whose sandal groves and bowers of spice
Might be a Peri’s Paradise!

But crimson now her rivers ran
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U3 «JIAJLJIA PYK»

CroJnbl TaM ropble CTOAT;

ITon HUMH, CKPBITBIE, TOPAT

B cocynax reHueB pyOHHBI.

51 3Ha10 {HO MOPCKOH MyYHHBI:
Biu3 ApaBHiicKOH CTOPOHBI

Bo ray6uie norpe6eHbl

Tam ocTpoBa 61aroyxaHui.
3HaKkoM MHe Kpail 04apOBaHMIi:
Bozbl HCIIOJIHEHHBIN XHBOM,
Cocyn SIMIIBAOB 30J10TOM
TanTtcst TaM, XpaHHM KyXaMH.

Ho c cuMH nb B paii BOATH fapamn?
Cuu napsl He [J1s Hebec.

Yro kaMHeii Giieck B BUAY YyAec,
IIpecrony Anbl npeACTOAIMX?
Yro Kamnuis BOX XHBOTBOPSAINX
Ilpen BeuHo# Ge3nHOI ObITHA?»
Tak nymasi, oHa B Kpast

Cssroro MHpa Hu3nerana.

TaM BO3yxX clafioK; IIBET KopaJlia,
XKeMuyr H 371aTO AHTapeH

TaMm yKpaluaioT JHO MOpei;

Tam ropb! 3H0eM NIAMEHEIOT,

M B Hexpe ux anMasbl pAeIoT;

U pexu B 6pauHOM Glecke TaM,
C n11060Bb10 K NbIMHBIM 6eperaMm
TecHsICb, NPUHOCST 1aHH 3/1aTa.
U nonel, nonHbl apoMara,

U npesB canpanbHbIX PuMnaMm,

M xyns! po3 Moriu 6bl TaM

Hns [lepu 6bITh MPEKPACHBIM PaeM...
Ho yto xe?

Kposb1o o6arpsiem,

IloTok yBuaena oHa.

B nyrax npekpacHas BecHa,

A nionu — GpaTbsi, GpaTHii XepTBbI —
O6€e300paxxe€Hbl H MEPTBBI,
Jlexa Ha GapxaTte Jyros,
JbixaHbe YUCTOE LBETOB

I bIxaHbeM CMEPTH 3apaxalu.

O, ubH cTonbl TE6sA NONMpaH,
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With human blood—the smell of death
Came reeking from those spicy bowers,
And man the sacrifice of man

Mingled his taint with every breath
Upwafted from the innocent flowers.

Land of the Sun! what foot invades
" Thy Pagods and thy pillared shades—
Thy cavern shrines and Idol stones,
Thy Monarch and their thousand Thrones?

* T is He of GAZNA fierce in wrath
He comes and INDIA’S diadems
Lie scattered in his ruinous path.—
His bloodhounds he adorns with gems,
Torn from the violated necks
Of many a young and loved Sultana;
Maidens within their pure Zenana,
Priests in the very fane he slaughters,
And chokes up with the glittering wrecks
Of golden shrines the sacred waters!
Downward the PERI turns her gaze,
And thro’ the war-field’s bloody haze
Beholds a youthful warrior stand
Alone beside his native river,—
The red blade broken in his hand
And the last arrow in his quiver.
“Live,” said the Conqueror, “live to share
“The trophies and the crowns I bear!”
Silent that youthful warrior stood—
Silent he pointed to the flood
All crimson with his country’s blood,
Then sent his last remaining dart,
For answer, to the Invader’s heart.
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U3 «JIAJJA PYK»

BrarocnoBeHHBIN CONHLEM Kpai?
TBoMX canoB TEHHUCTHIH pai,
TBoux 60roB CBsTbIE JIUKH,
TBoM Hapoasl N BIAABIKH
Kakoit pykoi ucrpe6ieHbl?
Bnacrurens I'a3Hbl, BUXpb BOMHBI,
ITporex no Uupuu 6enoio;
Csoii nyTh ycbinai 3a co6oo
OH npaxoM OTHATBIX KOPOH;
Ha ncoB cBoux HaBecHs OH
JIx06MMHL LAapCKHUX OXKEPEbsi;
OG6uTeENb YUCTY IO BECENDS,
3eHaHbI ACB OH OCKBEPHUIL;
XKpeuos Bo xpamax yMepTBun
M 30n0TbIe UX narofsl
B cBameHHbIE OGPy BOABI.
U supurt Ilepy c BBIKMHBL:
Ha none crpaxa u BoiiHbl
Boewn, B KpoBH, HO C GOAPBIM OKOM,
Hap cBeT/IBIM pOaHHBI NOTOKOM
Cront onuH, ¥ 3a CIIMHOM
Konuah c nocnegHeo crpenoi;
Kpyrom ToBapHIl# cCpaXeHHHBI...
JInuoM GeccTpamiHOrO MIEHEHHBIH,
«XKuBH!» — THpaH eMy cKa3al,
Ho BonH Momnya ykasan
Ha o6arpeHHbl KpPOBb IO BOAbI
U uncrpeburenio cBoGoasl
ITocnan oTBeT cBOEN CcTpENOii.
ITo TBeppoit 6poHe GoeBoit
Crpena cKosb3HYJIa; XUB ry6urenb;
Ha tpynsl 6paTbeB nan MX MCTUTEJb;
- W Brans noMyascs myMHbIii GOiA.
Bce THX0; BOMH Mosoxoi
Y X yMupain; H KpOBb cCKyfena...
U Ilepu K 1oHOoWe cierTena
B cusiHbe yTpeHHUX nyuei,
YT06 BeXABI raCHYLIMX OYei
EMy'cMeXHuTb pyKoii 11060BH
M B cMepTHBIIi MUT CBSILIEHHOH KPOBH
OcraBuyi0cs Kanmuo B3sTb. :
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False flew the shaft tho* pointed well;
The Tyrant lived, the Hero fell!'—
Yet marked the PERI where he lay,
And when the rush of war was past
Swiftly descending on a ray
Of morning light she caught the last—
Last glorious drop his heart had shed
Before its free-born spirit fled!

“Be this,” she cried, as she winged her flight,
“My welcome gift at the Gates of Light.
“Tho’ foul are the drops that oft distil
“On the field of warfare, blood like this
“For Liberty shed so holy is,
“It would not stain the purest rill
“That sparkles among the Bowers of Bliss!
“Oh, if there be on this earthly sphere
‘A boon, an offering Heaven holds dear,
“* T is the last libation Liberty draws
“From the heart that bleeds and breaks in her cause!”
“Sweet,” said the Angel, as she gave
The gift into his radiant hand,
“Sweet is our welcome of the Brave
“Who die thus for their native Land.—
“But see—alas! the crystal bar
“Of Eden moves not—holier far
“Than even this drop the boon must be
“That opes the Gates of Heaven for thee!”

Her first fond hope of Eden blighted,

Now among AFRIC’S lunar Mountains
Far to the South the PERI lighted

And sleeked her plumage at the fountains
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N3 JIAJNJIA PYK»

B3sina... 1 Ha HE6O onATh

Ee noMuyano ynoBaHbe.

«Boram yronHoe nasinbe

(Ona cka3sana) s Hama:
ITponuta KpoBb CHsl Gblna

Bo uckynieHue cBo60sl;
Yncrenne 3A€MCKH BObI

C Heli He cpaBHATCSA YHUCTOTOH.
Tak, ecliu ecTb B CTpaHE 3€MHOM
HocroitHoe HeGeC BO33PEHDS,
To uTO X AOCTONHEH NPUHOLIEHbS
Ceii nanu cepaia, Bce CBOE
YrtparuBuiero 6sITHE

3a peno uectu u ceobony?»

U K pajickoMy CTpeMHUTCsI BXOLy
OHa ¢ 106bIye 0 3eMHOM.

«O Ilepn! nap npekpaceH TBOii
(Cxkasan eii cTpax KpbuIaThblii pas,
ITIpUBETHO OYH K HEH CKIIOHSA),
YropeH xpabpblii fns Hebec,
KoTopblii pogquHe npuHec

Ha XepTBy XM3Hb... HO BUIUIb, ITepu,
KpucranbHbie CiOKOHHBI BEPH,

He pacTBopsieTcs afeM...

HHoii XenaoT qaHU B HEM».
Hanexna nepBasi HanpacHa.

U Ilepn, ropecTHO-6e3rnacHa,
OnsTh ¢ 3¢UPHOI BBLIMIHUHBI
CrpeMuTtcss — U K ropaM JIyHel

Ha noHo Adpuku cieraer.

ITpen Heit, poxpnascs, 6aucraer

B He3HaeMbIXx ucTtokax Hum,

Cpenb Tex JecoB, Iie OH COKPbLI

OT Hac MJIageH4YeCKHe BOAbI

M rae 6ecniioTHBIX XOpPOBOAI,
Cnetasich yTpeHHe# nopoii

Hap nronbkoii 60ora BousiHOI,
TpeBoXaT COH €ro CBSIMIECHHBIN

M BeMKaH HOBOPOXKAEHHBIA
IIpuBeTcTBYET YIBIOKOH MX.

Cpenp naneM Erunta BEKOBbIX,
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Of that Egyptian tide whose birth
Is hidden from the sons of earth
Deep in those solitary woods
Where oft the Genii of the Floods
Dance round the cradle of their Nile
And hail the new-born Giant’s smile.
Thence over EGYPT’S palmy groves
Her grots, and sepulchres of Kings,
The exiled Spirit sighing roves
And now hangs listening to the doves
Inwarm ROSETTA'’S vale; now loves
To watch the moonlight on the wings
Of the white pelicans that break
The azure calm of MCERIS’ Lake.
> T was a fair scene: a Land more bright
Never did mortal eye behold!
Who could have thought that saw this night
Those valleys and their fruits of gold
Basking in Heaven’s serenest light,
Those groups of lovely date-trees bending
Languidly their leaf-crowned heads,
Like youthful maids, when sleep descending
Warns them to their silken beds,
Those virgin lilies all the night
Bathing their beauties in the lake
That they may rise more fresh and bright,
When their beloved Sun ’s awake,
Those ruined shrines and towers that seem
The relics of a splendid dream,
Amid whose fairy loneliness
Naught but the lapwing’s cry is heard,—
Naught seen but (when the shadows flitting,
Fast from the moon unsheath its gleam,
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N3 «JIAJJIA PYK»

ITo rporaMm, XJIaHOM ThMBI XHJIHILAM,
Tlo cyMpauHbIM Hapeit Knanoumam
Jleraer IlepH... TO OHa,

YHbUIOH yMOIO NOJIHA,

Po3erThl 3HOHHO 10 JOJIMHOM,
Bcnen 3a yeTo1o rosyGHHOH,

K npHIOTy HX N100BH JICTHT,

HIX CTOHBI BHEMJIET H TPYCTHT;
To, Bes THXO, 3aMEYaET,

Kak sipKHit CBET TyHbI MEJIbKAET
Ha nenukaHOBBIX KpbLiax,
Korga Ha rony6bix Bofax
MepHaa oH MIBIBET H IUICLIET

U BKpyr Hero jia3ypb TPENEILIET.
Ipen Heit Bonme6OHas cTpaHa.
HeGec nanekux riyouna

Cusna spKHMH 3BE3/1aMH;
Jpemaiu nanbMbl HaJl BOOAMH,
BepmHHBI TOMHO NPEKJIOHS,

Kak feBbl, OT BecenHii AHs
YcraB, B ORYIIKH MyXOBbLIE
CKJIOHAIIOT FOJIOBbI MJIAfibIE;
HouHoit ynuBmHcs pocoit,
JInneu c qeBCTBEHHOI Kpacoi

B poCKOIIHOM CHE Glaroyxanu
M HOYBIO JINCThS OCBEXAJH,
Y106 BCTPETHTH MHJILIA IEHb NBILIHEH;
Yeproru naguue nape,

B BetMYHH yeqHHEHbs,
BenuKoJenHOro BUAEHbS
OcTaTKkaMH Ka3aJHCh TaM:

ITo ux oOpymEHHBIM CTEHAM,
HouHoii nx cTpax, coBa nopxaina
M Houb Ge3MOJNIBHY OKJIHKANa,

U BpeMeHeM, KorAa JiyHa
SIBnsnach BAPYr, oOHaXeHa

OT nepeneTHOro TyMaHa,
ITeyanbHO-THXas CyJITaHa,

Kak unon Ha crojine CEoM,
Cusna nypnypHbIM KpbIJIOM.

M uto %x?.. Cpenb MHPHBIX CHX SBJICHHH
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Some purple-winged Sultana sitting
Upon a column motionless

And glittering like an Idol bird!—

Who could have thought that there, even there,

Amid those scenes so still and fair,

The Demon of the Plague hath cast

From his hot wing a deadlier blast,

More mortal far than ever came

From the red Desert’s sands of flame!

So quick that every living thing

Of human shape touched by his wing,

Like plants where the Simoom hath past

At once falls black and withering!

The sun went down on many a brow
Which, full of bloom and freshness then,

Is rankling in the pest-house now
And ne’er will feel that sun again,

And, oh! to see the unburied heaps

On which the lonely moonlight sleeps—

The very vultures turn away,

And sicken at so foul a prey!

Only the fierce hy @na stalks

Throughout the city’s desolate walks

At midnight and his carnage plies:—
Woe to the half-dead wretch who meets
The glaring of those large blue eyes
Amid the darkness of the streets!

“Poor race of men!” said the pitying Spirit,
“Dearly ye pay for your primal Fall—
“Some flowerets of Eden ye still inherit,
“But the trail of the Serpent is over them all!”
She wept—the air grew pure and clear
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I'y6urenbHblii MyCTHIHA FEHHI
IIpuIoT HeXnaHHbI#A CBOM U36pan;
B aneM ceit o yyMy npuMuyan

C neckoB CcTenei BOCINIaMEHEHHbBIX;
ITon xapoM KpbLIHii 3apaXkeHHbIX
BMur ymupaer yenoBexk,

Kak 6b11He, Koraa nporex

Hapn HuM caMyma BHXOpb 3HOMHBIH.
O, cKOJIb A1 MHOTHX [IeHb, CIIOKOHHO
YracHyBIIH cpefb UX HageXN,
Yrac HaBeK — B MepTBBIX BEXN
¥Yx ne oOpanyeT neHHHLEH!

H crana cMpagHOI0 60bHHLER
Bnaroyxanhas cTpaHa;

CHsiHbeM OPEMITIOIHM JIyHa
CpeOpHT Tena HenorpeGeHHbI;
3apas3bl AA0M yCTpalleHHbIH,

OT HHX JIETUT ¥ BOPOH NPOYb;
I'uena numb, 6poas BCIO HOUb,
BpeiBaeTcs niis CTpalHON MHIH
B onycrolmeHHbIE XUITHIIN;

U rope cTpaHHHKY, npen KeM
He3anno BCILIXHYBIIMM OTHEM
BnecHyt BONMH3M U3 MpaKa HOYH
Ee orpoMHbl, 371b1€ OYH!..

M Ilepu XanocT NnojHa,

H rpycTHO nyMaer oHa:

«O cMepTHbI, 6eAHOE TBOPEHDE,
3a npeBHee rpexonafeHbe

IleHoit ykacHOM niaTHIIb ThI;
EcTb B XH3HH paiCKHe LBETHI —
Ho 3Meii noBciony nopx nBeTaMu».
M THXMMH OHa clie3aMH
3anakana — M Bce npeq Hei
Brpyr crano ydile u cBETeM:
Tak cHIBLHO cle3 oyapoBaHbe,
Kornma npoinbeT X B cOCTpafgaHbe
O uenoBeke nOGPLIl AYX...

Ho 6113ko0 Box, H B30p H CIIyX
MaHHBIIMX CBEXHMMH CTPYSAMH,
ITon apoMaTHLIMH JpeBaMH,
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Around her as the bright drops ran,
For there ’s a magic in each tear
Such kindly Spirits weep for man!

Just then beneath some orange trees
Whose fruit and blossoms in the breeze
Were wantoning together, free,
Like age at play with infancy—
Beneath that fresh and springing bower
Close by the Lake she heard the moan
Of one who at this silent hour,
Had thither stolen to die alone.
One who in life where’er he moved,
Drew after him the hearts of many;
Yet now, as tho’ he ne’er were loved,
Dies here unseen, unwept by any!
None to watch near him—none to slake
The fire that in his bosom lies,
With even a sprinkle from that lake
Which shines so cool before his eyes.
No voice well known thro’ many a day
To speak the last, the parting word
Which when all other sounds decay
Is still like distant music heard;—
That tender farewell on the shore
Of this rude world when all is o’er,
Which cheers the spirit ere its bark
Puts off into the unknown Dark.

Deserted youth! one thought alone

Shed joy around his soul in death
That she whom he for years had known,
And loved and might have called his own
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C KOTOpBIX BETBSAMH cllerka
Hrpanu Kpbliibsi BeTEpKa,

Kak MnagocTth ¢ cTapocThlo Hrpaer,
Y3pena Ilepu: ymnpaer,

K 3emie npunaBm ronoBoi,
Be3MoIBHO MyueHHK MJIafoii;
Ha none 6ecnpHBeTHOM HOYH,
ITokHHYT, HEOMJIaKaH, OYH
CMBIKaET OH; M C HIM yX HeT
Tonne! apy3eit, noTONE BCleq
CuyacTiuBLa MHJIOTO JIETABLIEH;
B rpynn, ot cMEpTHBIX MyK yCTaBILEH,
Tsxenoi A3BblI Xap rOpHT;
BoTte npoxnagHblil K04 GJIECTHT
B6nu3u nas XKaxayuero oka:
Hukro ¥ kaniu u3 noroka

EMy He 6pocHT Ha A3bIK;

Huueii 1aBHO 3HaKOMBIH JINK

B ero nocnegHee MruoBeHbe —
3eMin npomanbHOE BHAEHbE —
IIpuckop6HOIi npenecTbIo cBoek
He ycnanur ero oueii;

U He NPOMOJIBHT rJiac pOQHOTO
EMy Toro npocru cBstoro,
KoTopoe ckBo3b cMepTHBIH COH,
Kak ynansiomuiics 3BoH
He6ecHoit apdbl, Hac naeHseT
U c namu BMecTe ymupaer.

O 6ennblii 1onomwa!.. Ho ox

B nocnenunit uac cBoit o6oapex
Eume Hapexmo1o 3eMHOI0,

Yro Ta, KOoTOpas NPSMOI0

Ewmy 3nech Xxu3unio 6bina

H c vuM opHoil ayoit xuna,
OT sina HOYH ceil yXacHOi
3aummueHa nog 6e3onacHoi,
ITon uapckoii KpoBieo oTua:
TaM 3HOil OT MHJIOrO NHIA

Pyxa HEBOJIbHHI| OTBEBAET;

Tam snerkuit xonon pasnuBaer
Hrpupo 6pbi3xyunii poHTan
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Was safe from this foul midnight’s breath,—
Safe in her father’s princely halls ‘
Where the cool airs from fountain falls,
Freshly perfumed by many a brand
Of the sweet wood from India’s land,
Were pure as she whose brow they fanned.

But see—who yonder comes by stealth,
This melancholy bower to seek,
Like a young envoy sent by Health
With rosy gifts upon her cheek?
* T is she—far off, thro’ moonlight dim
He knew his own betrothed bride,
She who would rather die with him
Than live to gain the world beside!—
Her arms are round her lover now,
His livid cheek to hers she presses
And dips to bind his burning brow
In the cool lake her loosened tresses.
Ah! once, how little did he think
An hour would come when he should shrink
With horror from that dear embrace,
Those gentle arms that were to him
Holy as is the cradling place
Of Eden’s infant cherubim!
And now he yields—now turns away,

Shuddering as if the venom lay

All in those proffered lips alone—

Those lips that then so fearless grown
Never until that instant came

Near his unasked or without shame.
“Oh! let me onl‘z'j breathe the air,

“The blessed air, that ’s breathed by thee,

376




U3 «JIAJLJIA PYK»

U ot KypHNbHHUL, KaK TyMaH,
BocxonuT aMBpBI nap AyMMCTLIH,
Yro6 BO3AYX 3apakeHHbIA B YUCTHII
BnaroyxaHbeM NnpeBpaTHTh.

Ho, ax! KoHel cBOJ ycnanuThb

OH TIIETHOM CHIMTCA HafgexXnou!
Tlon nerkoo HOYHOM OOEXAOIA,

C ropsiueil MIIaoCTh IO JIAHHT,

Y X feBa NpenecT CHeIMT,

Kak yncTbIil aHren ucueseHbs,

K HeMy, B IpHIOT €ro My4eHbs.

U uac ero yx nacrynain,

Ho 6au3ocTe npyra yragan
Crpapanbna B30p MOJNy3aKphIThIi;
OH 4yBCTBYET: €My JIAaHUTBI
JIo63a10T OTHEHHBI YCTa,

Pyka ropsuas ciaura

C ero xnaaemouei pykoio

H ocBeXHTENbHOM CTPYE 10

SA3bIK 3aCOXIIMIA HANOEH...

Ho uro x?.. HecuacTtHsiii!.. TO CKBO3b COH
Ononesaoiieil KOHYHHBI

(YT0o6 cTpauiHbls CBOCH CyAbOMHBI
C BO3/I06JIEHHOIK HE Pa3/IENUTD)
Ee ot rpyau oTnanuTs

OH TOMHO# CHIIUTCS PyKOI0;

To, yBlieKaeMbli Ay11010,
HeBoabHO K HEHl OH IPyAb NPHXMET;
To Bapyr ycra OH OTOpBET

Or XafHbIX YCT, €ABa YKPafKoi
Ha nonenyii cThIqINBO-Can KN
IJorone cMeBIIUX OTBEYATD.

U rosoput ona: «IIpunsare

Ilait B cepalie MHE TBOE [IbIXaHbE;
MHe ycTynu cBoe cTpafaHbe,

MHe xpe6uii cBOii OTAAl BIOJHE.
Ax! oun o6paTH KO MHE,

IToka X cMepThb HE Moracunia;
Tloka eme He no3abpiia

HOyma n106BH CBOEil 3eMHOH,
JI1060Bb 10 NOAENUCH CO MHOIA;
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“And whether on its wings it bear
“Healing or death 't is sweet to me!
“There—drink my tears while yet they fall—
“Would that my bosom’s blood were balm,
“And, well thou knowst, I ’d shed it all
“To give thy brow one minute’s calm.
“Nay, turn not from me that dear face—
“Am I not thine—thy own loved bride—
“The one, the chosen one, whose place
“In life or death is by thy side?
“Thinkst thou that she whose only light,
“In this dim world from thee hath shone
“Could bear the long, the cheerless night
“That must be hers when thou art gone?
“That I can live and let thee go,
“Who art my life itself>—No, no—
“When the stem dies the leaf that grew
“Out of its heart must perish too!
“Then turn to me, my own love, turn,
“Befo‘re, like thee, I fade and burn;
“Cling to these yet cool lips and share
“The last pure life that lingers there!”
She fails—she sinks—as dies the lamp
In charnel airs or cavern-damp,
So quickly do his baleful sighs
Quench all the sweet light of her eyes,
One struggle—and his pain is past—
Her lover is no longer living!
One kiss the maiden gives, one last,
Long kiss, which she expires in giving!

“Sleep,” said the PERI, as softly she stole
The farewell sigh of that vanishing soul,
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U3 «JIAJJA PYK»

M B cMepTHLIH Yac CBOIO MHE PyKy
ITonaii Ha cMepThb, HE Ha PasiyKy...»
Ho, oGeccuniena, ToMHa,

Borme B ritasax ero oHa
TAXenbIM OKOM HILET B3rIsAAa:
OHa yX racHer, KaK Jlamnaja
ITon AymHbIM CBOROM rpo6OBBIM.
Y X GbICTPBIM TPENETOM CBOUM
CxoHyYasla CMEpTh €ro CTpafiaHbe,
U nesa, npyry naB no63aHbe

C nocnenHuUM BCei TI00BH OTHEM,
CaMa 3a HUM B J1063aHbe TOM
XKenaHHOM CMepThIO yMHpaeT.

U Tlepu THXO npHHHMAET
ITpomaneHeIi B31OX €€ AYIIH.
«ITokoiiTech, BepHbI€, B THILH;
3neck, nocpenu 6naroyxaHbs,
ITycka#t aneMcKue MeuTaHbs
Jlenelor Ball npexpacHbIf COH;
Ia 6ynet ycnaxpnaeM oH

Hrpoio My3bikn HeGecHO

Hnb nenbeM nTHLbI TOA YyACCHOM,
KoTopas B nociiefHHii yac,
TopxXecTBEeHHBIH NOABEMIIA riac,
CaMma noer cBoe COXXeHbe

U ymupaer B claKoneHse...»

U Ilepu, x HUM CKIIOHSASA B3TJSAA,
IbixaHbeM palickHM apoMar
OxpecT ux JI0Xa pa3inBaeT

H 6eIcTpO, 6BICTPO MOTPsACAET
3Be3naMu ApKoOro BeHIA:
Hcuesna 6neqHOCTb MX JINLA;

Hx cymecrBo npeobpa3niocs;
IIBa yHCTHIX MpaBelHHKA, MHHJIOCD,
TyT sicHBIM NOYHBAJIH CHOM,

Y X o3apeHHBIE Ty4oM

CasToli NEHHHIBI BOCKPECEHbS;
H aHrenoM, i npo6yxaeHbs
Hx nyw cieTeBIINM C BbIIMIMHbI,
CpenM OKpeCTHOM THIIHHBI
Cwusna Ilepu Hap 4eTol0.
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As true as €’er warmed a woman’s breast—

“Sleep on, in visions of odor rest

“In balmier airs than ever yet stirred

“The enchanted pile of that lonely bird

“Who sings at the last his own death-lay

“And in music and perfume dies away!”

Thus saying, from her lips she spread
Unearthly breathings thro’ the place

And shook her sparkling wreath and shed
Such lustre o’er each paly face

That like two lovely saints they seemed,
Upon the eve of doomsday taken

From their dim graves in ordor sleeping;
While that benevolent PERI beamed

Like their good angel calmly keeping
Watch o’er them till their souls would waken.

But morn is blushing in the sky;

Again the PERI soars above,
Bearing to Heaven that precious sigh

Of pure, self-saci'iﬁcing love.
High throbbed her heart with hope elate

The Elysian palm she soon shall win,
For the bright Spirit at the gate

Smiled as she gave that offering in;
And she already hears the trees

Of Eden with their crystal bells
Ringing in that ambrosial breeze

That from the throne of ALLA swells;
And she can see the starry bowls

That lie around that lucid lake
Upon whose banks admitted Souls

Their first sweet draught of glory take!
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Ho yX BOCTOK 32XXCH 3apeIo,
U Ilepu, x He6y cBoii noJeT
Hanpasus, B ap eMy Hecer
Ceii B310x 1100BH, ce6s 3a6bIBIIEH
U no xoH1]a HE N3MEHUBIIEH.
Hapgexny Bce poxualo B HEl:
C ynb16ko# AHren y ABepei
IIpuemineT fap €e npeKpacHsbli;
3BEHAT B 3ieMe CJIafKOriiacHo
JIlepeB KpHCTaNbHbIE 3BOHKH;

B nx1o €# AbIMAT BETEPKH
AMBpo3ueil OT TpOHa AJLIbl;
Eit BHOHBI 3Be31HbIE PHAJIbI,

B KOpopBIX, XH3Hb 3a0bIB CBOIO,
BeccMepThs IEPBY IO CTPY IO

B apgeMe Ayl NbIOT CBATHIE...
Ho Bce BanpacHo! pokoBbie
IIpen Hei BpaTa He OTHEPIIUCH.
OnsATh YHBUIO: «YaluCh!
(Ckasan eii cTpax KpbUIaThbIi pas.)
Ceii BepHO#i IEBbI CMEPTh CBSATas
3anucaHa Ha Hebecax;

M GynyT aHrennl B ciie3ax

Ee uMTaTh... HO BHAMIIL, I1epn,
KpHucTalbHbI€ CIOKOHHBI BEPH
U cBeTiblii pail HE OTBOPEH;
He yHbIBaii, JOCTYNEH OH;

JleTn Ha 3eMIIIO C yHOBaHbEM».
Cusna Beuepa CHAHbEM
OryusHa po3nl CypHcTaH,

U connpe, He6Ga BeNHKaH,
Cxong Ha 3anaf], Kak KOpOHa,
I'naBy BeHuano JIupaHoHa,

B BEJIMKOJIENHHA CHErOB
CMorTpsiiero u3 06J1aKkos,
Toraa Kak paeouee JeTo

B nonuHe, 310€M pa3orpeToi,
Y HOr €ro pockomHO CHHT.

O, ckolb pa3HOO6pa3HbIil BH
Kpacel, ABHXKEHbS 1 OGINCTaHb
SIBnsn celi Kpai ouapoBaHbs,
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But, ah! even PERIS’ hopes are vain—
Again the Fates forbade, again
The immortal barrier closed—

“Not yet,”
The Angel said as with regret
He shut from her that glimpse of glory—
“True was the maiden, and her story
“Written in light o’'er ALLA’S head
“By seraph eyes shall long be read.
But, PERI, see—the crystal bar
“Of Eden moves not—holier far
“Than even this sigh the boon mast be
“That opes the Gates of Heaven for thee.”

Now upon SYRIA’S land of roses
Softly the light of EVE reposes,
And like a glory the broad sun
Hangs over sainted LEBANON,
Whose head in wintry grandeur towers
And whitens with eternal sleet,
While summer in a vale of flowers
Is sleeping rosy at his feet.

To one who looked from upper air

O’er all the enchanted regions there,
How beauteous must have been the glow,
The life, the sparkling from below!

Fair gardens, shining streams, with ranks
Of golden melons on their banks,

More golden where the sunlight falls;—
Gay lizards, glittering on the walls

Of ruined shrines, busy and bright

As they were all alive with light;
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C adupHOM 3pUMbI# BbICOTBI!
Jleca, KynpsiBbI€ KYCThI;
TToTokoB Boabl ronyb6sle;

Hap HUMH ObIHH 30J10ThIE,

B 3akaTHBIX pAicIOIHX Jy4yax
Ha n3ympynHbix Geperax;
CrapHHHBI XpaMbl H TPOGHHIILI;
Becenbie BepeTeHHIIEL,

Ha sipxoii cTeH Hx 6enu3He

B 6arpsHOM Beyepa OrHE
CHAIOIHE YCIIYAMH;

T'ycTbIMH rony6n cragaMu
Cneralomue ¢ BbIIIHHbI

Ha o3apeHHb! KPYTH3HBI;

Hx BesiHbe, HX TPENETaHbe,

Hx nepenuBHOE CHSHbE,

Kax Gbl COTKaHHOE AJIS HHX

W3 panyr niaMeHHO-XHBbIX
Be3o6nauyHoro Ilepcucrana;
Csatsie Boabl HopnaHa,
CnusAHHBIHA IIYM BOJIHbI, IHCTOB
C nanexuM neHbeM NacTyxoB,
M nuensn! guxkoi [TanecTuHsl,
XKyxxaimme cpey AOTHHBI,
Bnecrs 3Be30aMu Ha LBeTax, —
Bun ycnagurenbHslik... HO, ax!
HOns 6epHoi Ilepu HeT ycaanbl.
PaccesiHHBI CKJIOHHJIA B3rsAAbI,
Tockoi gyls yToMJIeHa,

Ha napmuit CONHLEB XpaM OHa,
BeuepHHM CONHLEM 03apEHHDIIl;
Ero croanb! yeAHHEHHbI

B BeNHYHH CTOSAJIH TaM,

ITo okpyxalommnM nonsaM
OrpoMHoii NpOCTHPasACh TEHbIO.
Kak 6ynro BpeMsi pa3pylIeHbIO
KOCHYTbCS 3aNPETHIIO K HUM,
Y106 NOKOJNIEHUAM 3EMHBIM
OcraBHTb 0 ce6e npeaaHbe.

U Ilepu B TaliHOM ynoBaHbe

K CBATBIM pa3BajlHHaM JIETHT: °
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And yet more splendid numerous flocks
Of pigeons settling on the rocks
With their rich restless wings that gleam
Variously in the crimson beam
Of the warm West,—as if inlaid
With brilliants from the mine or made
Of tearless rainbows such as span
The unclouded skies of PERISTAN.
And then the mingling sounds that come,
Of shepherd’s ancient read, with hum
Of the wild bees of PALESTINE,
Banqueting thro’ the flowery vales;
And, JORDAN, those sweet banks of thine
And woods so full of nightingales.
But naught can charm the luckless PERI;
Her soul is sad—her wings are weary—
Joyless she sees the Sun look-down
On that great Temple once his own,
Whose lonely columns stand sublime,
Flinging their shadows from on high
Like dials which the Wizard Time
Had raised to count his ages by!

Yet haply there may lie concealed
Beneath those Chambers of the Sun
Some amulet of gems, annealed
In upper fires, some tablet sealed
With the great name of SOLOMON,
Which spelled by her illumined eyes,
May teach her where beneath the moon,
In earth or ocean, lies the boon,
The charm, that can restore so soon
An erring Spirit to the skies.
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«BBITh MOXET, TAIMCMaH COKPBIT,
W3 3nara BLIIUTHIN AyXaMH,

ITon cMMH fpEBHHMH CTOJINAMH,
Unb ConoMoHOBa neyarhb,
Morymas Ham oTBep3arh

M Ge3nHBI OKEaHa TEMHBI,

U Bce cOKpOBHIIA MOA3EMHBI,

U cBepXeHHBIM c HeGec fyxaM
OnAaThb K XenaHHbIM HebecaM
SIBAATH XeEJNaHHY 10 JOPOTY».

U c Tpenerom oHa K nopory
XKunuia colHueBa MAET.

Eme 6arpaHblit Beuep JbeT

CBoe cugHbe C HEGOCKJIOHA,

U spko nanbmel JInBaHOHA

B pOCKOWIHBIX CBETATCA Jy4ax...
Ho uTo xe Bapyr B ee oyax?
Honunoit Baan6eka AcHOM,

Kak po3a, cBeXHii M NIPEKPacHBIN,
BeXHuT MiageHeN; o3apeH
OrHeM 3akarta, THaJICS OH

3a NerkoKphlIoi CTPEK03010,
HanpacHo XagHo10 pykoio
Crapasicb BOTSHYTbCS K HEH;
Cpenu sCMHHOB H JIHJIEH

OnHa KpYXXHTCS HENOCIYUIHO

U 6aemeT, KaK LIBETOK BO3AYILIHBIM
Hnb Kak nopxaoumuit pyouH.
¥YcraB, MinageHel; moa AICMHH
IIpuier u B IHCTbAX YrHE3MHIICA.
Torna BOIM3H OCTaHOBHMIJICH

Ha xapko gbluameM KoHe
E3nok, ¢ IM1oM, Kak Ha OrHe,
OT 3HO% AHEBHOIO rOPEBLIMM:
Hap MenxuM py4yeikom, myMeBIIHM
Bnu3 uMapera, OH ¢ KOHA
CupBIrHyJ M, H4 BOAbI CKJIOHS
JInno, cTyneHbIX CTpyit Hamuics.
Tyt B30p ero o6opoTuicH,
H3-nop rycteix 6poseit 6necTs,
Ha 6e3MaTexHoe quT,
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Cheered by this hope she bends her thither;—
Still laughs the radiant eye of Heaven,
Nor have the golden bowers of Even

In the rich West begun to wither;—

When o’er the vale of BALBEC winging
Slowly she sees a child at play,

Among the rosy wild flowers singing,

As rosy and as wild as they;

Chasing with eager hands and eyes

The beautiful blue damsel-flies,

That fluttered round the jasmine stems

Like winged flowers or flying gems:—

And near the boy, who tired with play

Now nestling mid the roses lay.

She saw a wearied man dismount
From his hot steed and on the brink

Of a small imaret’s rustic fount
Impatient fling him down to drink.

Then swift his haggard brow he turned
To the fair child who fearless sat,

Tho’ never yet hath day-beam burned
Upon a brow more fierce than that,—

Sullenly fierce—a mixture dire

Like thunder-clouds of gloom and fire;

In which the PERI’S eye could read

Dark tales of many a ruthless deed;

The ruined maid—the shrine profaned—

Oaths broken—and the threshold stained

With blood of guests!—there written, all,

Black as the damning drops that fall

From the denouncing Angel’s pen,

Ere Mercy weeps them out again.

Yet tranquil now that man of crime

(As if the balmy evening time

Softened his spirit) looked and lay,

Watching the rosy infant’s play:—

Tho’ still whene’er his eye by chance

Fell on the boy’s, its lurid glance
Met that unclouded, joyous gaze,

As torches that have burnt all night
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Koropoe B 1iBeTax cuaeo,

U ynbi6anocsk, 1 raspeno

Be3 po6ocTu Ha npHijena,

XoTd CTONIb CTPAMIHOTO JIMIA

JloTone CoJHLE He Maauio.

Caupeno-cympayHoe, 6b110

TMono6Ho Tyye rpoMoBO

OHO cBoeit yXKacHOM MrJou,

U apkuMH YepTaMH COBECTD

Ha Hem u306Gpa3sunia nosectb

Crpacreil XKeCTOKHX H 3JI00EHCTB:

Pa360i1, HacMIbCTBO, NJ1ay CEMEHCTB,

I'pabex, CBATBHIHM OCKBEPHEHbE,

IlpenaTenscTBO, 60roxyneHbe —

Bce Hanucana Xu3Hb Ha HEM,

Kak 06BMHHTEILHLIM NEPOM

HeyMonuMblit aHrea MuieHbst

3anuchiBaeT NPECTyNIEHbs

3eMHbie B KHUIe pOKOBOIA,

YT06 nocne MunocTs ux ciesoi

C noru6enbHOM CTpaHULbI CMblJA.

Kpaca nu Beyepa cMupuna

B HeM gymy — HO 3J100€# CTOSN

3anyMuuB, ¥ Npea HUM Urpal

ManoTKa THXO MeX LBETaMH;

M c apknMH ero oyamu,

I'my6oko BnaBmIMMH, NOPO#H

BcTpeyanuch noiHbie Aymoi

Mnapgenua rony6bie oun:

Tak AbIMHBIN (aKell, B MpaKke HOYH

Pa3BpaTa ocBeLIaBLIMII AOM,

ITopoit BcTpeyaeTcs ¢ 1y4oM

BceBockpelua lomiei AeH HHLIbI.

Ho conxue TMXO 3a rpaHHIbI

3eMuH 3amL10... ¥ B 3TOT 4ac

BeuepHuit MUHapeTOB riac,

K Monb6e ckaukalomuii, pasgaics...
"MnapeHen Ha60XHO NOXHAJCS

C 1BeTOB, KOJIEHA NPEKJIOHHII,

Ha or 1110 060poTHI '

H c TuxocTh 10 npen HebecaMu
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Tho’ some impure and godless rite,
Encounter morning’s glorious rays.

But, hark! the vesper call to prayer,

As slow the orb of daylight sets,
Is rising sweetly on the air,

From SYRIA’S thousand minarets!
The boy has started from the bed
Of flowers where he had laid his head,
And down upon the fragrant sod

Kneels with his forehead to the south
Lisping the eternal name of God

From Purity’s own cherub mouth,
And looking while his hands and eyes
Are lifted to the glowing skies
Like a stray babe of Paradise
Just lighted on that flowery plain
And seeking for its home again.
Oh! 't was a sight—that Heaven—that child—
A scene, which might have well beguiled
Even haughty EBLIS of a sigh
For glories lost and peace gone by!

And how felt ke, the wretched Man
Reclining there—while memory ran
Q’er many a year of guilt and strife,
Flew o’er the dark flood of his life,
Nor found one sunny resting-place,
Nor brought him back one branch of grace.
“There was a time,” he said, in mild,
Heart-humbled tones—*thou blessed child!
“When young and haply pure as thou
“I looked and prayed like thee—but now”—
He hung his head—each nobler aim
And hope and feeling which had slept
From boyhood’s hour that instant came
Fresh o’er him and he wept—he wept!

Blest tears of soul-felt penitence!
In whose benign, redeeming flow
Is felt the first, the only sense
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Camoii HeBHHHOCTH yCTaMH
ITpomonBun nMs 6oxecTBa.

Ero nuno, ero ciosa,

Ero cMHpPEHHO CXaTbl PyKH...
Kasanoch, 0 KOHIIE pa3lyKH

C 3meMoM paiOCTHBIM CBOUM
Mounuics YHCTbIA XEpyBHM,
3eMin Ha BpeMs NOCeleHeEl,

O, Bup npenectHbrit! Ceit MaaneHel,
Cun cBaTbIE Hebeca...

M roppaplit Bauc oyeca

(TakuM pacTpOraHHblii ABIE€HbEM)
CKNIOHHN Gbl, BCIOMHHB C YMHJIEHbEM
O cBeTno# pas Kpacore

M o norn6uieii yucrore.

A oH?.. OTBepXeHHbBIi, HECYaCTHBIH!
ITepen HEBHHHOCTBIO NPEKPACHOM
Kak ocyXaeHHbIH OH CTOAI...
YBbI! OH NaMATH IO JIETal

Han TeMHoii npouioro ny4nHoi:
Tam He BcTpeyalicst HH eqMHbIA
Beceunntit 6eper, rae 6 npucrath
M rne 6 oTpanHyIo copBaTth
Hapexne BeTKy NpUMHPEHbDS;
OnHH JTHIIb rPO3HBIC BUACHbS
Hocunuck B TeMHOI 6€3nHe TOI...
U rpyap cMsArymiaacs TOCKOM;

U oH nogyman: «Bpems 6bLio0,

H 1, XaK Tbl, MJIaieHEL] MHIIbIHA,
BbLi uKCT, Ha Hebeca cMoTpell,
Kak TbI, MOJIUTBCS UM yMEJ

M K MHpHOH# anTaps CBATbIHE
CnoKOiHO NOAXOAMII... 3 HBIHE?»
H royioBy NOTYNMII OH;

H Bce, 4TO C JABHHX TEX BPEMEH
B nyumie oxecTroyeHHO# cnajo,
YeM ceprlie I0HOE XKHBAJIO

Bo nH¥ MHHYBIIEH YHCTOTHI,
Hapexnpt, panocta, MEYTbI —
Bce Bapyr npex HAM BO306HOBHIIOCDH
U B nymy, cBexee, BTECHHIOCH;
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Of guiltless joy that guilt can know.
“There’s a drop,” said the PERI, “that down from the moon
“Falls thro’ the withering airs of June
“Upon EGYPT’S land, of so healing a power,
“So balmy a virtue, that even in the hour

“That drop descends contagion dies

“And health reanimates earth and skies!'—
“Oh, is it not thus, thou man of sin,

“The precious tears of repentance fall?
“Tho’ foul thy fiery plagues within

“One heavenly drop hath dispelled them all!”
And now—behold him kneeling there
By the child’s side, in humble prayer,
While the same sunbeam shines upon
The guilty and the guiltless one,
And hymns of joy proclaim thro’ Heaven
The triumph of a Soul Forgiven!

* T was when the golden orb had set,
While on their knees they lingered yet,
There fell a light more lovely far
Than ever came from sun or star,
Upon the tear that, warm and meek,
Dewed that repentant sinner’s cheek.
To mortal eye this light might seem

A northern flash or meteor beam—
But well the enraptured PERI knew

* T was a bright smile the Angel threw
From Heaven’s gate to hail that tear
Her harbinger of glory near!

“Joy, joy for ever! my task is done—

“The Gates are past and Heaven is won!

“Oh! am I not happy? I am, I am—
“To thee, sweet Eden! how dark and sad

“Are the diamond turrets of SHADUKIAM,
“And the fragrant bowers of AMBERABAD!

“Farewell ye odors of Earth that die
“Passing away like a lover’s sigh;—
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H oH 3annakail... oH BO npax
ITpen 6orom nan B CBOHMX cli€3ax.
O cne3sl nokasgHbs! BaMu
Hyma fpyxuTrcs ¢ HeGecaMH;
U B TaiiHBbli yrphI3eHbS Yac
BHHOBHBIN 3HaET TONBLKO B Bac
HeBHHHOCTH CBATOE CYaCThe.

W ITepu B XaNOCTH, B y4acThe,
3a6bIB cebs u Xpebuii cBOI,

C nOKOpHOI0 0 HEM MONL6OIH
I'nma3a Ha He60 — CBETOM POBHBIM
Hap HenopoyHBIM H BHHOBHBIM
Cusiiomee — BO3BeNa;

Ee nyma nonHa 6s11a

Hen3 pCHHMBIM OXHIaHBEM...
Ha xnagHoM npaxe ¢ noKasitHbeM
ITpen 6orom niiayyuiHii 310A€M1
Jlexxan HeBHXXHMM nepeq Hel,
K 3emile npHHHKHYB rojioBoO10;
H cocrpapaTenpHOi pyKolo,

K HecyacTHOMY NpPEKIOHEHA,
Kak HexXHas cecTpa, OHa
ITonmepxuBaia c yMHIEHbEM
I'maBy, Har6eHHY 10 CMHPEHbEM;
M 6picTpO H3 €ro oueil

B MHpHTENBLHY IO PYKY €if
Crpys ropsuHx ciie3 6exana;
H Ha Hebe oHa McKana

OrtBeTa MHJIOCTH ClI€3aM...

M Bce npekpacHo 6b110 Tam!

U 6blnn Beyepa CBETHIIHI,

Kak sipkue naHMKagHibl,

B He6GecHOM XxpaMe 3aXXKEHbI;
U MHMIIOCH €it: M3 TTyOHHDBL
Toro He3pHuMOro 4eprora,

T'ne yMcTHIM NOKasiHbeM Gora
YwMmeer cepaue obperars,

K 3emie cxoguna 6naronarh;

U tam, Ka3anochb, THKOBAJH:
Kak 6yaro aHrensl neTanu

C Beceoii BECTBIO IO 3BE3/1aM;
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FROM “LALLA ROOKH™

“My feast is now of the Tooba Tree
“Whose scent is the breath of Eternity!

“Farewell, ye vanishing flowers that shone
“In my fairy wreath so bright an’ brief;—
“Oh! what are the brightest that e’er have blown
“To the lote-tree springing by ALLA’S throne
“Whose flowers have a soul in every leaf.
“Joy, joy for ever,—my task is done—
“The Gates are past and Heaven is won!”

THE LIGHT OF THE HARAM

Who has not heard of the Vale of CASHMERE,
With its roses the brightest that earth ever gave,

Its temples and grottos and fountains as clear

As the love-lighted eyes that hang over their wave?

Oh! to see it at sunset,—when warm o’er the Lake
Its splendor at parting a summer eve throws,
Like a bride full of blushes when lingering to take
A last look of her mirror at night ere she goes!—
When the shrines thro’ the foliage are gleaming half shown,
And each hallows the hour by some rites of its own.
Here the music of prayer from a minaret swells,
Here the Magian his urn full of perfume is swinging,
And here at the altar a zone of sweet bells
Round the waist of some fair Indiam dancer is ringing.
Or to see it by moonlight when mellowly shines
The light o’er its palaces, gardens, and shrines,
When the water-falls gleam like a quick fall of stars
And the nightingale’s hymn from the Isle of Chenars
Is broken by laughs and light echoes of feet
From the cool, shining walks where the young people meet.—
Or at morn when the magic of daylight awakes
A new wonder each minute as slowly it breaks,
Hills, cupolas, fountains, called forth every one
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U3 «JAJJIA PYK»

Kak 6yaTo npasgHOBalH TaM
CaATy10 pafioCTh NPHMHPEHDS, —
U Bapyr, HE3aNHOTO CTPEMIIEHBS
MoryuecTBoM yBleY€eHa,

YXe Ha BBICOTE OHa;

Yxe npen Hel NOYTH nponana
3emus; u Iepu... yranana!

C noToKoM 61arogapHsbix cles,

B nocnenHuii pa3 c noayHebec
Ha mup 3eMHOIi oHa Bo33pena...
«ITpocru, 3emans!..» — H ynerena.

CBET 'APEMA

Yro MoxeT 6biTk npekpacHei po3 Kammupa,
Ilemep u xpaMOB, COJIHEYHBIX KIIOYEH,

I'ne, oTpaxasichk, 61€CK XHBbIX Ouei

3aTMHT CHsIHbE BCEX COKPOBHIL Mupa?

B cBOEM BENHKOJECNHH 3aKaT

TopHT Ha riany o3epa 3€pKajibHOM.

Tak B 3epKajlo HEBECTa JOJITHI B3R
Bpocaer, 3aMeqsAs MHT NPOIAJBHBIM.
CKBO3b JUCTbSI POIIH aJITapH 6JAECTAT —
CasiTOro yaca Tdxas npHMera.

IInBIBYT MOJNMTBBI 3BYKH C MHHApeETa.

¥ BCSAKOro cBOI cOGCTBEHHDII 0OpsAA.
Ha 6enpax aeBbl NISIYIIEH NOKOACH,
3BYYHT U GNEIET B KOJOKOJbIAX NMOC,
M apomaTsl B CyMEpKH Ha MHp

U3 ypHbI nponnBaeT BApyr pakup.

Ha xpaMsl # ABOpLbI B3[JIAHU NOJHOYHOM
ITopoii, Korna He BegaeT nperpang

JlyHa, nMst Ha MUp CBO#i CBET MOJIOYHBIH,
H pacceinaer 3Be3abl Bogonap,

A conoBeii noeT, M B3pbIBBI CMEXa

H 3ByK aroB HECKPOMHO JIOBHT 3X0

B yKpbITbSX, HONHBIX HETH M NPOXJIaNkI,
I'ne I0HOCTb YE€pNaET CBOH yClaibl.

3aTo 3apst HaM yepenoii U3 TEMBI
BbIXBaThIBACT YyAeca: XOJIMBI,
DOHTaHBbI, Ky, XpPaMbl — HaBaXACHbE
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FROM “LALLA ROOKH”

Out of darkness as if but just born of the Sun.
When the Spirit of Fragrance is up with the day
From his Haram of night-flowers stealing away;
And the wind full of wantonness wooes like a lover
The young aspen-trees, till they tremble all over.
When the East is as warm as the light of first hopes,
And day with his banner of radiance unfurled
Shines in thro’ the mountainous portal that opes,
Sublime, from that Valley of bliss to the world!

But never yet by night or day,
In dew of spring or summer’s ray,
Did the sweet Valley shine so gay
As now it shines—all love and light,
Visions by day and feasts by night!
A happier smile illumes each brow,
With quicker spread each heart uncloses,
And all is ecstasy—for now
“The Valley holds its Feast of Roses;
The joyous Time when pleasures pour
Profusely round and in their shower
Hearts open like the Season’s Rose,—
The Floweret of a hundred leaves
Expanding while the dew-fall flows
And every leaf its balm receives.

> T was when the hour of evening came
Upon the Lake, serene and cool,

When day had hid his sultry flame
Behind the palms of BARAMOULE,

When maids began to lift their heads,

Refresht from their embroidered beds

Where they had slept the sun away,

And waked to moonlight and to play.

All were abroad:—the busiest hive

On BELA'’S hills is less alive

When saffron-beds are full in flower,

Than lookt the Valley in that hour.

A thousand restless torches played

Thro’ every grove and island shade;
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U3 «JIAJIJIA PYK»

Wb yTpeHHETO COJIHIA MOPOXAEHbE?
LIBeThI HOYHbIE, KaK PEKPACHBIX [I€B,
Bor apomatoB 6pocHii, OXJ1afieB.

OcCHHBI IOHBIE IPOXAT BCEM TEJIOM:
IToBeca-BeTep CTal HE B MEPY CMEJIBIM.

U 3a6aucTan BOCTOK 3apel0 paHHEH,

Kaxk mbUIKHii ITIaMEHb NEPBbIX YNIOBAHHH.
U 6bromnaMH CKBO3b rOpHBIE BpaTa
JlyuyaMu crijiolllb JOJIMHA 3AJIMTA.

O uer! Hu gHeM, HH B Yyac HOYHOHM,
H¥ 3HOMAHBIM JIETOM, HH BECHOM
Honuta ata He 6blia

Crolib HICKPOMETHO Becelia

U ynoutenbHO cBETNA:

JI106BH 1 Giecka CpeaoToYbIo,
Tenepb CHATb €ii AHEM H HOYbIO!

B 6GnaroyxaHus noToK

Banb3aM nbeT KaXqbli JIENECTOK.
Kammupupl pafibl, KaKk coObITh IO,
PacKpbIThIO CTOJIENIECTHBIX PO3

B anMa3nbix 6pbI3rax cBEXHX poc.
Hespumoii cBsi3aHHbIE HUTBIO,
CTpeMsTCs ¥ CEpALa K PacKphIThIO.
O3epHas, IOMEPKHYB, IJ1aj\b
IIpoxnanoi cyMepek OXHyna.
CBeTHIIO i, YCTaB NbLIATh,
3auwio 3a nanbMsl Bapamyua.
.CMeHuIach CBEXECThIO XKapa

Y conHua cBeT — CUSHBEM JIYHHBIM.
C noaylIek pacIMBHBIX Opa
IToaHATL rOJIOBKM AicBaM IOHBIM.
Ha cknonax Besnbl KTo 6bl cueln
nyxamux Haj madpanom nyen?
A HBIHYE HOYBIO XH3Hb AOJIUHbI
HanomuHuaeT poii nyenuHblii.
JIpeBECHYIO TPEBOXHT CEHb

Hrpa orneii HEyroMOHHbIX —
CseTHieH, akeoB GECCOHHbIX —
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FROM “LALLA ROOKH"

A thousand sparkling lamps were set
On every dome and minaret;
And fields and pathways far and near
Were lighted by a blaze so clear
That you could see in wandering round
The smallest rose-leaf on the ground,
Yet did the maids and matrons leave
Their veils at home, that brilliant eve;
And there were glancing eyes about
And cheeks that would not dare shine out
In open day but thought they might
Look lovely then, because 't was night.
And all were free and wandering

And all exclaimed to all they met,
That never did the summer bring

So gay a Feast of Roses yet;—
The moon had never shed a light

So clear as that which blest them there;
The roses ne’er shone half so bright,

Nor they themselves lookt half so fair.

And what a wilderness of flowers!
It seemed as tho’ from all the bowers
And fairest fields of all the year,
The mingled spoil were scattered here.
The lake too like a garden breathes
With the rich buds that o’er it lie,—
As if a shower of fairy wreaths
Had fallen upon it from the sky!
And then the sounds of joy,—the beat
Of tabors and of dancing feet;—
The minaret-crier’s chant of glee
Sung from his lighted gallery,
And answered by a ziraleet
From neighboring Haram, wild and sweet;—
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U3 «JIAJLJIA PYK»

M roHHUT npo4b HOYHYIO TEHb.

Bce xynosia 4 MHHapeThl

Hx 61eckoM npa3sgHHYHBIM COTPETHI.
C TaKoI0 CHJIOH B 3TOT 4yac

CusioT ¢pakesbl ¥ MIOIIKH,

YTO0 Ha YyTONTAaHHOH JOPOXKE

Be3s HanpsixkeHbs BUOHUT ria3
Menbyaiiunii 1€enecToK HECIbIIHO
Ocbinasieiics po3bl NbILIHOM.

Ho nokpeiBana xeH 4 aeB .
Ocranuce foma. JIMK pyMsHbI#,
Oueii 61McTaHbe, OCMENIEB,

Hawm B aTOT Beuep ocHAHHBIIM

OHH OTKPBIIN: KaK-HHKAK

Jlenb KOHYHIICS, CTYCTHIICS MpaK.
M TosKoBan UM KaX[blil BCTPEYHBIIH -
B Tonne Becenoi u GecneyHom,
YTO He6bIBANBIA IYHHBIN CBET —
OnHa 43 npasgHHYHBIX NPUMET,
YTO pO3Bbl, JaKE BIIOJNIOBHHY,

Tak He GiucTanu HUKOrAa,

Yro AeBbI B IPEXHHUE roaa,
ITonaBHo, naxe BNOJOBHHY

He yxpamanu Tak qonusy,

A HbIHYE 31€ech anodeos
ITpexpacHbix nes u ITpasaHuk Pos.

IIBeTOB ThMa-ThbMyl1lasi, 3acHJIbe!
Kak 6ynro Kpacok H306uJbe,
OTTEHKOB, apOMaTOB CMeCh

3a uenbIit rog ¢ AyroB U Kyluei
Co6painu, yTo6 pacchinarhb 3aech,
B nonuHe, 3TOT MHp LBETYLLHIi!
Hensuxhbr 03epa cTpyH.

OHo, KaK caj njaaByyYdi, AbILIHT
M Ha moBepXHOCTH KOJBIIIET
BeHku Bo/EGHBIE CBOH.

He ymoikaer rynkui 3Byk
Jlagonei, 6p10mKx B 6apabaHsl,
U niscKd TONOT HEYCTAHHBIH.
A My313MH, Ha CBETJIbIN Kpyr

397




FROM “LALLA ROOKH™

The merry laughter echoing
From gardens where the silken swing
Wafts some delighted girl above
The top leaves of the orange-grove;
Or from those infant groups at play
Among the tents that line the way,
Flinging, unawed by slave or mother,
Handfuls of roses at each other.—
Then the sounds from the Lake,—the low whispering in boats,
As they shoot thro’ the moonlight,—the dipping of oars
And the wild, airy warbling that everywhere floats
Thro’ the groves, round the islands, as if all the shores’
Like those of KATHAY uttered music and gave
An answer in song to the kiss of each wave.
But the gentlest of all are those sounds full of feeling
That soft from the lute of some lover are stealing,—
Some lover who knows. all the heart-touching power
Of a lute and a sigh in this magical hour.
Oh! best of delights as it everywhere is
To be near the loved One,—what a rapture is his
Who in moonlight and music thus sweetly may, glide
O’er the Lake of CASHMERE with that One by his side!

If woman can make the worst wilderness dear, -
Think, think what a Heaven she must make of CASHMERE!

So felt the magnificent Son of ACBAR,

When from power and pomp and the trophies of war

He flew to that Valley forgetting them all

With the Light of the HARAM, his young NOURMAHAL.
When free and uncrowned as the Conqueror foved

By the banks of that Lake with his only beloved

He saw in the wreaths she would playfully snatch
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N3 «JIAJJIA PYK»

B3oiins, noeT, H CHH3Y BAPYT

B oTBET — IJIEHHTENbHBIA H CTPAHHBIA,
W3 6amxHero rapema, — fi€B
U XeH NOHOCHTCA HamNEB.
PackarucTbie 3ByKH cMexa

B cagax monxBaThIBa€ET 3XO.
Kaueneii menkoBbix pazMax
ITpeBblile polH aneabCHHHON
Becenb1o 3TOMy NpHYHHOIM
Wnp manoctu nerei B marpax?
ITpucmorpy Her! Kakoii ¢ HHX cnipoc?

Y Bcex B pyKax OXamkH pos3.

A TOMHBIH WIENOT B JIOAKAX, BECEJ IJIECK,
Yro paccekaloT cpe6ponyHHbli 61eck?
Tam Gepera XXHBLIM, CBOCOOBIYHBIM
XKypuanbeM, CIOBHO MY3bIKOM, NOJNHBI,

U 3B0HOM OTBEYAIOT MEJIOAHYHBIM

OHH Ha KaXAbIA NOUENYH BOJHBI.

B Kurae npeBHeM H3 KaMHEll PHOPEXHBIX
Tak co3fas Gbl1 HCTOYHHK 3BYKOB HEXHBIX.
Ho B KOIOBCKY 10 HOYb HMEIOT BJIACTh

Hapn cepaueM AeBbl TONBKO JIIOTHH CTPYHBI,
U ¢ HHX nepcTaMH BO3/ILIXaTENb IOHBII
Menonnio crapaeTcs yKpacrs.

Taky1o 6aarogath BOOOpa3sHTh HENb3s!

C B031100JIEHHO — KaKo€ ynoeHbe! —
IIpH cBeTE JIyHHOM JIIOTHH CIYIIATh NEHBE,
ITo ppeMiiomieMy O3€py CKOMb3S.

HaM cxpacHT XeHIHHA H Xy[IIH#A B MHpE Kpaii!
CynHn, Kakoii co3gact oHa B Kammupe paii.

Tax DOMBILIS MOTYLIECTBEHHBIA CbIH
AxGapa, moKHas CTaH BOCHHbBIH,

Tpoden, KIHKH paTHbIE APYXKHH,

Ja6s! nerers B Kammup 61arocioBeHHbINA,
Yro po3aMH B Te {HH Oiaroyxai, —

K Tebe, o Cet I'apema, Hypmaxan, —
Yrt06 naBpbl NOOEAUTENSA C BEHYAHHOH
I'naBsl copBaTh H CO CBOCH XeJIaHHOH

Hapn o3epoM GpoxuTh, KOTAia OHa

IlnereT rHpASHALI, PE3BOCTH NOJIHA.
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From the hedges a glory his crown could not match,
And preferred in his heart the least ringlet that curled
Down her exquisite neck te the throne of the world.

There s a beauty for ever unchangingly bright,
Like the long, sunny lapse of a summer-day’s light,
Shining on, shining on, by no shadow made tender
Till Love falls asleep in its sameness of splendor.
This was not the beauty—oh, nothing like this
That to young NOURMAHAL gave such magic of bliss!
But that loveliness ever in motion which plays
Like the light upon autumn’s soft shadowy days,
Now here and now there, giving warmth as it flies
From the lip to the cheek, from the cheek to the eyes;
Now melting in mist and now breaking in gleams,
Like the glimpses a saint hath of Heaven in his dreams.
When pensive it seemed as if that very grace,
That charm of all others, was born with her face!
And when angry,—for even in the tranquillest climes
Light breezes will ruffle the blossoms sometimes—
The short, passing anger but seemed to awaken
New beauty like flowers that are sweetest when shaken.
If tenderness touched her, the dark of her eye
At once took a darker, a heavenlier dye,
From the depth of whose shadow like holy revealings
From innermost shrines came the light of her feelings.
Then her mirth—oh! 't was sportive as ever took wing
From the heart with a burst like the wild-bird in spring;
Illumed by a wit that would fascinate sages,
Yet playful as Peris just loosed from their cages.
While her laugh full of life, without any control
But the sweet one of gracefulness, rung from her soul,;
And where it most sparkled no glance could discover,
In lip, cheek, or eyes, for she brightened all over,—
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Benuty BOeHHOIl Cl1aBbl HE CPaBHUThCS

C BEHKOM, 4YTO BaM CBHBAeT YapOBHHUIIA,
T'otoB 65111 JIXeXaHrHp 32 LIEIKOBY IO OpsIb
Ha mee HypMaxas MOrosioB TpoH OTAATb.

BriBaeT KpacoTa, YTO HEM3MEHHBIM CBETOM
Hac ponruit neHb TOMHT, KaK COJIHLE 3HOHHBIM JIETOM.
Ee pockomHbli G1ecK He B CHJIaX iaxe ThMa
CMSAr4uTh, HO KpacoTe ne4yaTb CBOEoGhIYbI
HyxHa, 1 notoMy ycHeT 11060Bb cama,

YcTaB OT MOHOTOHHOCTH BEJIHYbS.

Her! Ilpenecrtrio nHoi abimana Hypmaxai,
M3MeHYMBOI, KaK MATKHI CBET OCEHHHIA,
ITpocesiHHBI# CKBO3b JIUCTBEHHBIE CEHH,
Korna nx Berepok GecnedHblil KOJbIXall.

OT MHJIOBHOHOCTH €€ JBUXEHUH

Ka3sancs Mup npekpacHeil 1 61axeHHeH.

U aTOro cusHbst MUMOJIETHOCTh

H36BITOK XXHBOCTH ee yepTaM

Bue3anHo npupaBana: To ycTaM

Y 51516YHBOCTD, TO B30PY HCKPOMETHOCTb.
Mepuas, aTa 3b16Kas Kpaca

Morna 6 ucraste B CMyTHOM Opeolie,

Kaxk cHbI, 4TO nocenaloT HeGeca

XKuBymuM npaBeHO B 3¢MHOM IOOJH.

ITopoii BuTana rpycTh BOKpPYT ee yeJa,

Ho rpauus Bcerna eif cnyTHHIE# Oblia.
ITono6HO BeTepKy, YTO fenaer HaGeru

Ha nBeTHHKH, OHa pacCepauTCs 4yTh-4yTh,

Ho et ocThIBIIAI THEB JTHLIL NPUGABISET HErH:
I1BeTs! CTaHOBATCS NbIIMIHEH, KOJIb X BCTPAXHYTh.,
Kak HeGeca HOYHBIE B 3Be3[Hblii 4ac,
Cusromas 6e3qHa TeMHBIX rja3

CkpriBana B riiyGuHe UCYepPHA-CHHEH

CaeT 4yBCTBa NOTAEHHOIO CBATHIHEM.

ITpn aTom HypMaxan 6bi1a Urpuseii nepu,
.KoTopeIM oTnepny BHCAYHX KIETOK BEPH.
M3 rny6unbl gymu ctpymnics 6e3 nomex

Ee yapyolui ¥ NOMHbIA XXU3HK CMeX.

KTo 6 MoOr cKka3aTb — Iia3a, yCTa MM JIaHUTBI
CunbHeit Bcero y Heii cusiudem o6nuth1? -
Tak, conneyHo cMesicb, 03epHas Bofa
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FROM “LALLA ROOKH™

Like any fair lake that the breeze is upon

When it breaks into dimples and laughs in the sun.

Such, such were the peerless enchantments that gave
NOURMAHAL the proud Lord of the East for her slave:
And tho’ bright was his Haram,— a living parterre

Of the flowers of this planet—tho’ treasures were there,

For which SOLIMAN’S self might have given all the store
That the navy from OPHIR e’er winged to his shore,

Yet dim before her were the smiles of them all

And the Light of his Haram was young NOURMAHAL!

But where is she now, this night of joy,
When bliss is every heart’s employ?—
When all around her is so bright,

So like the visions of a trance,

That one might think, who came by chance
Into the vale this happy night,

He saw that City of Delight

In Fairy-land, whose streets and towers
Are made of gems and light and flowers!
Where is the loved Sultana? where,

When mirth brings out the young and fair,
Does she, the fairest, hide her brow

In melancholy stillness now?

Alas!'—how light a cause may move
Dissension between hearts that love!
Hearts that the world in vain had tried
And sorrow but more closely tied;
That stood the storm when waves were rough
Yet in a sunny hour fall off,
Like ships that have gone down at sea
When heaven was all tranquillity!
A something light as air—a look,

A word unkind or wrongly taken—
Oh! love that tempests never shook,

A breath, a touch like this hath shaken.
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CepebpsiHy 10 psiGb KOJIBIIIET HHOTAA.

CaM oTHpLICK IapCTBEHHbIN CHIbHEHLIEH U3 MUHACTHIA,
Brun [Ixxexaurup y HypMaxan Bo BiacTH,

XoTs rapeM ero Mor, LBETHHKY IOJ CTaTh,

IIBeTaMu MHOXECTBA YyXHX 3eMeJIb GJIMCTATh.
Benuxuit Conumat 3a 3TO 4yno Mupa

Bcem 3naToM Kopabieit, nasiBymux u3 Odupa,
Crnioco6eH 6bu1 BO3AaTh, HO pagoM ¢ Hypmaxan
Kpacasuij oHbIX 671€cK HEMeRJIsA NOTyXasl.

B Heit cBet rapema 6o aJis JlxkexaHrupa!

Tenepb cBATast HOYb ycan
Packpslia gisi cepael] BI110G/IEHHBIX,
JIyHBI CHSIHBEM yIIOEHHBIX,

CBoii npu3payHblil, BOJIIEOHBIH rpan
W3 nepiioB ¥ rUpJsIHA IBETOYHbBIX

U 3Be3q MeplLaHbsl NOJIYHOYHBIX.

B ero 6nectsuein cyere,

I'me TpoH BO3OBUTHYT KpacoTe,

I'ne BecensiTcss HENPECTAHHO

M He cMonKaeT IOHbIA CMeX,

JInume rpycTHONMKaS CyATaHa

Yes0 CKpBIBAaET OTO BCEX.

YBbI, HEPEAKO B OHOYAChE

C mycToro cjoBa Hecoriacbe
Ponutcs mexny AByx cepael,

XOTb OT JTIOACKOrO OCYXACHbS
JInmb Kpemnia, BMECTO OTYYXIEHbS,
JI1060Bb... HeyxTo eit — Konen?
He rak nu rubHer 63 NpU4YMHBI -
Kopa6ak cpenu MOpcKoii ny4HHbI?
H3BenaB 6ypio He ofHY,

OH B SICHBIH ICHb HAET KO AHY.

He Buxpb, He cMepy J11060Bb NOTPSIC:
Bespgenuua, cloBLO HE K MECTY,
3HayeHbe, NPHAAHHOE XECTY,

Hnb npocro B3nox B HEROOPBIi yac.
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And ruder words will soon rush in
To spread the breach that words begin;
And eyes forget the gentle ray
They wore in courtship’s smiling day;
And voices lose the tone that shed
A tenderness round all they said;
Till fast declining one by one
The sweetnesses of love are gone,
And hearts so lately mingled seem
Like broken clouds, — or like the stream
That smiling left the mountain’s brow,
As tho’ its waters ne’er could sever,
Yet ere it reach the plain below,
Breaks into floods that part for ever.

Oh, you that have the charge of Love,
Keep him in rosy bondage bound,

As in the Fields of Bliss above

He sits with flowerets fettered round; —

Loose not a tie that round him clings,

Nor ever let him use his wings;

For even an hour, a minute’s flight

Will rob the plumes of half their light.

Like that celestial bird whose nest
Is found beneath far Eastern skies,
Whose wings tho’ radiant when at rest
Lose all their 4glory when he flies!

Some difference of this dangerous kind, —
By which, tho’ light, the links that bind
The fondest hearts may soon be riven;
Some shadow in Love’s summer heaven,
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Cnosa npo6unu 6pemib — H, rpy6,
ITorok cnoBecHslit pBeTCH € ry0,
Ceb6e npoxon paculApUB TECHbI.
YTpaueH B30opoB 6J1ECK YYAECHBIH,
KoTopbIM ciaBHIMCh OHH.
Hcyesna ronocos HaneBHOCTD,
Yro npupasana 3afylIeBHOCTb
PeyaM, 3ByyaBIIMM B OHbI AHH.
JI1060Bb CKIIOHAETCA K 3aKaTy,
Cynsa npustHocre#t yTpary.

CB3b nByX BIIOGIEHHBIX IO NOPbI
WM xaxeTcs HepacTOPXHUMOH.
Kak Beceno noTok ¢ ropbl
CTpeMHUT CBOJ Ger HEyAepXKHUMblii!
I'nspumb, — u MyaTcst Hao6yM
IBa pykaBa no pyciam AByM.
IToyem UM GbIIIO 3HATH, YTO PEKH
Bo3MOXHO pa3nyulTh HaBeKH?

Ho, noneyenbeM 0 1106BH
3aHABINUCH, y3 e HENPOYHBIX

Tbl ONPOMETYUBO HE PBH.

HepXu ee B ensx UBETOYHBIX.
Ona ¢ BocToyHBIM 60XecTBOM
JaBHBIM-TaBHO cOY/1aCh PONCTBOM.
M nycrb ee B monsix HeGECHBIX
CHguT B OKOBax JIEFKOBECHBIX,
Benkamu, kak MHAMNACKHH Gor,
O6BHTa C roJ0BbI A0 HOT!

CBsiXH eif KpbLIbs: MUT NAPEHBS
Cotper cHsiHbe ¢ ONEPEHbS.

Y paiickoii nTHLBI HA JIETY,
PaccTaBmuch ¢ 61€CKOM rOpAETHBBIM
U panyXHBIM CBOMM OTIIUBOM,
Kpslno repser kpacory.

Hajitu HeTpynuo obpasen
Toro, Kak pByTcs 6e3paccyqHo
IpussHu y361 060 I0HOM
ITo npuxoTH mManbHBIX CEPAEIL.
ITymuHKoi, 1erkuM cepe6poM
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Which, tho’ a fleecy speck at first

May yet in awful thunder burst; —

Such cloud it is that now hangs over

The heart of the Imperial Lover,

And far hath banisht from his sight

His NOURMAHAL, his Haram’s Light!
Hence is it on this happy night

When Pleasure thro’ the fields and groves
Has let loose all her world of loves

And every heart has found its own,

He wanders joyless and alone

And weary as that bird of Thrace

Whose pinion knows no resting-place.

In vain the loveliest cheeks and eyes

This Eden of the Earth supplies
Come crowding round—the cheeks are pale,

The eyes are dim:—tho’ rich the spot

With every flower this earth has got
What is it to the nightingale

If there his darling rose is not?

In vain the Valley’s smiling throng

Worship him as he moves along;

He heeds them not—one smile of hers

Is worth a world of worshippers.

They but the Star’s adorers are,

She is the Heaven that lights the Star!

Hence is it too that NOURMAHAL,
Amid the luxuries of this hour,
Far from the joyous festival
Sits in her own sequestered bower,
With no one near to soothe or aid,
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He6ec n1068u B pa3rape jera
Kocnynoch o6;1auko — npuMera
HesunHas, HO rpsiHyJ rpoM.
Tenepb Cenumy Ha yeno

Takoe o6s1auko jerio,

U, MoxeT GbITb, OHO — BHHOBHHUK
Toro, yto 06pa3 Hypmaxan

M3 cepaua cBoero M3rHal

Ha BpeMsi 5apcTBEHHBIH JT1000BHHUK.
H B 3Ty npa3sgHUYHY IO HOYb,
Korna cansl, iyra u pouH,

ITonnbl 611aroyxaHHoi MOLLH,
Bi1106I€HHBIM CHIIMIINCh IOMOYb,
B neyann, HexI0QMM, OOMH ’
Bponui okpect AK6apOB ChIH.
Tak ntunam ®pakuu Ha cywe

Her otabixa, HU Ha Bope,

U Ha3pIBaIOT MX Be3ne
«OTBepXKEeHHbIE 60roM AyLIN».

HanpacHo paiickue ycnagbl
Cyaunn JIXeXaHrupy B3risgbl,
Y nb16KHM MHIOBHIHBIX YCT:
Ilpen cooBbEM XOTbh MUPHANbI
IIBeToB pacchinbTe, €CIM MYyCT
U roa 3pacTuBmMi po3y Kycr!
CenuM NpHBETCTBMI HE ClIbIXAJI,
IIlaras ckBO3b TOJNY BO MpakKe.
OpHoi#t ynp16ku Hypmaxan

He crosT paGosencrsa 3HaKH.
He cyecTh NOKJIOHHHKOB CBETHIIA,
Ho y nero ecrb Heb6eca —

Ero EnuncrBenHoii Kpaca...

B 1y nopy Hypmaxan rpycruna!
Bpanu or npasgHHUYHBIX yTex,

Ona ykpsliach 6e3 nomex

B cBOMX OKOSIX HOYbIO JIYHHOM
BnBoeM ¢ Kyaechuueit HaMmyHoi,
Ybe BIOXHOBEHHOE YeJIO

Bor BecTb Kak 0TO COMHIE XTJI0,
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But that inspired and wondrous maid,
NAMOUNA, the Enchantress;—one
O’er whom his race the golden sun
For unremembered years has run,
Yet never saw her blooming brow
Younger or fairer than ’t is now.
Nay, rather,—as the west wind’s sigh
Freshens the flower it passes by,—
Time’s wing but seemed in stealing o’er
To leave her lovelier than before.
Yet on her smiles a sadness hung,
And when as oft she spoke or sung
Of other worlds there came a light
From her dark eyes so strangely bright
That all believed nor man nor earth
Were conscious of NAMOUNA'’S birth!
All spells and talismans she knew,

From the great Mantra, which around
The Air’s sublimer Spirits drew,

To the gold gems of AFRIC, bound
Upon the wandering Arab’s arm
To keep him from the Siltim’s harm.
And she had pledged her powerful art,—
Pledged it with all the zeal and heart
Of one who knew tho’ high her sphere,
What 't was to lose a love so dear,—
To find some spell that should recall
Her Selim’s smile to NOURMAHAL!

’T was midnight—thro’ the lattice wreathed

With woodbine many a perfume breathed
From plants that wake when others sleep,
From timid jasmine buds that keep

Their odor to themselves all day

But when the sunlight dies away

Let the delicious secret out

To every breeze that roams about;—
When thus NAMOUNA:—“’ T is the hour
“That scatters spells on herb and flower,
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Csoii kpyr Bepma. K ueMy HaM BTyHe
CueTr BpEMEHH ceifuac BECTH,

Yo He Memano 6 Tak LBECTH

M cronb npekpacHoit 6617 Hamyne?
Kak BeTep 3anafgHbli UBETDI

JIMb OCBEXAET, KPacoThl

Eit Tonbko npu6aBisiu roasl,
IIpe3peB cnenoi 3aKOH NPUPOALI.
Ho rpyctu TaiiHO# oT67€ecK 3b10KUMH
CxBO3uJI IOAYAC B €€ yIbIOKe.
Koraa npo ropaue MUpbI

ITen ronoc geBbl BEYHO IOHOH,
Huxro, urpe oueit Hamynnl

JuBsch, HE 3HaJ, C KaKO# NOpbI,
OTKOJb B35J1aCh OHAa B NOAJTYHHOM?
Bb1n y Hee BeIMKHii fap:

Ei#t npoTHB I€MOHOB 3aKIAThA
H3BecTHbI 6bUTH 6€3 M3 BATDHA,
MHoropa3siauybe MaHTp M 4ap

M ranucmaHBbl 30J10ThIE,

Kakux cTpamarcs {yXH 3Jible.

TakoB apaGCKuil TalIMCMaH,

Bcerga HOCMMBIH Ha 3anACThe
3aTeM, 4yTo6 OTBECTH 3710CYACThE,
Konb BCTPETHTCA B NyTH MIaHTaH.
JI1060Bb ymIeqIIy 0 BEPHYTD,
YTparel NOHMMas CyThb

M xonOBCKUM BIIafies apoM,
B3snacs HamMyna ¢ yyBCTBOM, C XapoM.

HacTan noJHOYHBI#A yac, ¥ BOT
CKBO3b JIUCThS JKHMMOJIOCTH KO3bEH,
Yro 06BHBaET nepenieT

OkHa, )XaCMHH CBOH 3amax JIbET.
Hawm Bcex HekTapoB M aM6po3ui,
Koraa 1BeTsl AHEBHBIE CIIAT,
Jlopoxe AMBHBIH apoMar,
KoTOpBIM BETEPOK AOJIHHBI

IToAaT MaxpoBbI€ XaCMHHBI.
«IIBeThI M TpaBhI B Yac TakoM
OGuUIBHBI CUIION KOJIZOBCKOM! —
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“And garlands might be gathered now,
“That twined around the sleeper’s brow
“Would make him dream of such delights,
“‘Such miracles and dazzling sights
“As Genii of the Sun behold
“At evening from their tents of gold
“Upon the horizon—where they play
“Till twilight comes and ray by ray
“Their sunny mansions melt away.
“Now too a chaplet might be wreathed
“Of buds o’er which the moon has breathed,
“Which worn by her whose love has strayed

“Might bring some Peri from the skies,
‘““Some sprite, whose very soul is made
“Of flowerets’ breaths and lovers’ sighs,
“And who might tell”—

“For me, for me,”

Cried NOURMAHAL impatiently,—
“Oh! twine that wreath for me to-night.”
Then rapidly with foot as light
As the young musk-roe’s out she flew
To cull each shining leaf that grew
Beneath the moonlight’s hallowing beams
For this enchanted Wreath of Dreams.
Anemones and Seas of Gold,
And new-blown lilies of the river,
And those sweet flowerets that unfold
Their buds on CAMADEVA'’S quiver;,—
The tuberose, with her silvery light,
That in the Gardens of Malay
Is called the Mistress of the-Night,
So like a bride, scented and bright,
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Hamyna MmonBuiia. — PacTenbs
Co6paB, 10Ka He paccBello,
BeHuYaloT CIseMy 4elo,

U 3pHUT OH AMBHbIC BHAEHBS,

Kak nyxu conH1a, 4TO 1ATphI
TKyT Ha 3aKaTe AJIs UTphl,

U, nyyesapHoe, 6nucraer

XKuibe, NIOKy/AAa HE pacTaer.
Teneph MHE BPEMS BUTh BEHKH

W3 HepacKkpbIBIIMXCS OYTOHOB.
JIyHa, fbIXaHbEM XJIAHBIM TPOHYB
HIX COMKHYTBIE JIENECTKH,

Caoeii 6i1yxaaiouieit 1106085 10
LIBeTsl N3My4YHB, AACT UM BJIACTh
Hap cHaMu — npu3pak JiM 3aKJIsCTh
Wb nepu BbI3BaTh K U3rojioBbI0?»
«BeHOK, TBOpAMI BOMLEGCTBO?
Cxopeii, ckopeit cnjieTu ero!»

Tax Hypmaxas HeTepneauBo
HoO6bITh €l IPOCUT 3TO AUBO.

M BbiGeraer Ha TPONMHUHKY
IIpoBopHei, yeM JiecHas JlaHb, —
COuparhb ¥ CKJIaibIBaTh B KOP3UHKY
Baaroyxaiouy 10 faHb,

Y106 CBMTh M3 MHOXECTBA PaCTEHHIl
BeHok Bonume6HBIX CHOBUIEHHUH.
OHa B cafy CpbIBacT BCKOpE

U carapy — «31aroe Mope», —

U nunuio, 1 aHEMOH,

M BocxuTHTENBHOrO ApEBa

LIBeTsl, uto npsiuer Kamanena

B xonuau, — uHpuitickuii Kynugon.
B ero 60xecTBEHHOH TEHH
Packpo1oT 1enecTkH OHH.

U Bopox BiaxHbIX Ty6epo3 —
Manaiiu 6esnoro casgana, —

Y106 COHMBI CpeOpONIyHHBIX Ipe3
Ero ppixanbe Bo36yxnano.

A ty6epo3a B 3TOT yac —
IIpecsernas «1lapuna Houu», —
B Hapsy BeHualbHbli 0671a4ach,
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She comes out when the sun’s away;—
Amaranths such as crown the maids
That wander throo ZAMARA'’S shades;—
And the white moon-flower as it shows,
On SERENDIB’S high crags to those
Who near the isle at evening sail,
Scenting her clove-trees in the gale;
In short all flowerets and all plants,
From the divine Amrita tree
That blesses heaven’s habitants
With fruits of immortality,
Down to the basil tuft that waves
Its fragrant blossom over graves,
And to the humble rosemary
Whose sweets so thanklessly are shed
To scent the desert and the dead:—
All in that garden bloom and all
Are gathered by young NOURMAHAL,
Who heaps her baskets with the flowers
And leaves till they can hold no more;
Then to NAMOUNA flies and showers
Upon her lap the shining store.
With what delight the Enchantress views-
So many buds bathed with the dews
And beams of that blest hour!—her glance
Spoke something past all mortal pleasures,
As in a kind of holy trance
She hung above those fragrant treasures,
Bending to drink their balmy airs,
As if she mixt her soul with theirs.
And ’t was indeed the perfume shed
From flowers and scented flame that fed
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BanaroyxaeT 4To ecTb MouH!

M3 amapanToB 6apxaTHCThIX
BeHkH nypnypHbie HafieB

M n10THH cnymas Hanes,

T'yasTh NOAK CEHbIO PO TEHUCTHIX —
B oGbluae Manaiickux AeB.

M amapanTsl Hypmaxan

CpsiBana ajble, Kak Jial.

Be3 nyHouBeTOB 6€JIOCHEXHbBIX

He o6ouutocs! ix Ha npuOGpeXHbIX
YTecax pa3nMyUTL MOTJH 6

Bs1, oru6as Cepenau6,

ITokyna nnameHen 3akar

M BOJIH NNIeCKaHb 10 MEMOOUYHBIX
Kak 6bI conyTcTBOBaJ rBO30UYHBIX
IepeBbeB NpsHbIA apoMar.

PBana npekpacHas ¢ ycepabeM
IIBeT aMpHThI, Y€l AUBHBIH NITON
Boros o6panoBan GeccMepTheM,

M 6a3unuk, 4yei CKpOMHbII pof
JInmeb oxpaHsieT B cKilenbl BXOA,
He rosops o po3mapuHe,

Yro TpaTHT apoMaT B NyCThIHE.
IIBetam B Kop3uHke HypMmaxan

He noBenock ocrarbes BTYHE:

Bce T0, yeM cap Gnaroyxai,
ITockinanocs B nogon k Hamyne!

C 3eMHbIM BOCTOPrOM HE CPaBHHUTCSA
BonHeHbe, ¢ KOMM YapoOBHHUIA
CKJIOHMJIACh Hapl XHMBOM Kpacoi
CHsiHbeM JTYHHBIM YIOEHHBIX,
HouyHoit 06pbI3raHHbIX POCOH
LIBeTOB M 31aKOB 6GJIarOBOHHBIX.
Hespgemnuit, cyMpayHblii 9KcTa3
Csepkan U3 riay6u TEMHbIX Iias.

C pyuoii BETOB XeJaja CIUThCA,
HMx apomaTaMu AbIIA,

MupoB HEBENOMBIX XHIIHIA,
3aBopoXeHHas qyiia.

C nuTaBIIMM €BLI GLITHE

OrHeM AyIIUCTHIM — KJIaJ] IBETOYHBIH
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Her charmed life—for none had €’er
Beheld her taste of mortal fare,

Nor ever in aught earthly dip,

But the morn’s dew, her roseate lip.
Filled with the cool, inspiring smell,
The Enchantress now begins her spell,
Thus singing as she winds and weaves
In mystic form the glittering leaves:—

1 know where the winged visions dwell
That around the night-bed play;
I know each herb and floweret’s bell,
Where they hide their wings by day.
Then hasten we, maid,
To twine our braid,
To-morrow the dreams and flowers will fade.

The image of love that nightly flies
To visit the bashful maid,
Steals from the jasmine flower that sighs
Its soul like her in the shade.
The dream of a future, happier hour
That alights on misery’s brow,
Springs out of the silvery almond-flower
That blooms on a leafless bough.
Then hasten we, maid.
To twine our braid,
To-morrow the dreams and flowers will fade.

The visions that oft to worldly eyes
The glitter of mines unfold
Inhabit the mountain-herb that dyes
The tooth of the fawn like gold.
The phantom shapes—oh touch not them—
That appal the murderer’s sight,
Lurk in the fleshly mandrake’s stem,
_That shrieks when pluckt at night!
Then hasten we, maid,
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Cwmemai, 6J1McTasi, B 4ac MOJTHOYHBIH
BnaroyxaHue cBoe€.

Bonpb! 10XO0MH 3€MHBIX HE 3Hal,
Pocy cO6upas 1o KycTaMm,

OHa xuJa, ¥ CHeAb 3eMHast

Yyxna 6bu1a €€ ycTam.

Bssinach Bonme6HUIA 32 AENO.
TBops 3aragoyHblil 006psx,

OHa BEHOK, 3a pAOM pin,

TInena u mecHb TakyIo neja:

«S51 3HaI0 MPHIOT JIEFKOKPBUJIBIX CHOB,
Yo crslMX Ha JOXE TPEBOXAT.
B pocHCTbIX BEHYHKAX JUBHBIX 1IBETOB
Ha 3ape oHM KpBUIBILIKH CJIOXaT.
YBSIHYT LIBETHI,
OOMaHyT MeuTBHI.
O neBbl, He NpsAYbTE CBOEH KpacoThi!

Tenuit 11006BM MocenaeT BO CHe
CnanbHM BallM yKpagKoii,
IToXMHYB AYLIHCTBIN XaCMHUH NIpH JlyHe
B Takoii xe ucToMe ClafKod.
Yeno HUIETHI 03apSIOIUIA CBET
Hapexne! Ha 61arononyybe
Ponut MuHAans cepeOpHUCThIi LBET,
OpeBLIMI Haryue Cyybsl.

YBSAHYT LBETHI,

OG6GMaHyT MeYThlI.
O neBsl, HE MpAYbTE CBOEH KpacoThi!
CoKpOBHMILa TPU3PAYHBIX KNI OB 6jecTaT
B Houu, a 3apelo paHHeN,
CKpbIBasicb B FTOPHO# TpaBe, 30J0TAT
3y6bl XYOLWHX JTaHEH.
He TpoHb MaHAparopy: 3J10BELIMI yX
B mscucrom crebJie npocHeTcH,
M BomieM NPOH3UTENBHBIM PAHUT cnyx
Toro, KTo ee KOCHETCS.

YBSIHYT LBETHI,
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To twine our braid,
To-morrow the dreams and flowers will fade.

The dream of the injured, patient mind
That smiles at the wrongs of men
Is found in the bruised and wounded rind
Of the cinnamon, sweetest then.
Then hasten we, maid,
To twine our braid,
To-morrow the dreams and flowers will fade.

No sooner was the flowery crown
Placed on her head than sleep came down,
Gently as nights of summer fall,
Upon the lids of NOURMAHAL;—
And suddenly a tuneful breeze
As full of small, rich harmonies
As ever wind that o’er the tents
Of AZAB blew was full of scents,
Steals on her ear and floats and swells
Like the first air of moming creeping
Into those wreathy, Red-Sea shells
Where Love himself of old lay sleeping;
And now a Spirit formed, 't would seem,
Of music and of light,—so fair,
So brilliantly his features beam,
And such a sound is in the air
Of sweetness when he waves his wings,—

Hovers around her and thus sings:

416




N3 «JIAJJA PYK»

OG6MaHyT MeuThlI.
O neBbl, He NpsAYbTE CBOEH KPacoThl!

BuneHbsi 60JIbHOM, YA3BJIEHHOMH AyILLIH,
O6uny cHocsei 6e3 rHeBa,
Poxpalorcs B 671aroyxaHHO# THIIH
M3 paHbpl KOpHYHOTO ApEBA.

YBsIHYT LBETHI,

OG6MaHyT MeYThI.
O neBbl, HE MpAYbTE CBOEH KPacoTbl!»

Koraa KpacaBuia U3felbeM
Bonme6HbiM 06BHNIa CBOE

Yeno u Bnajua B 3a6bIThE,
HaBesiHHOE 4yHBIM 3€JIbEM,
HeynoBuMblit BETEPOK
ITopxpaincs K JOXy cnsei AeBbl,
M nonunuce ero Haneskl

B HeXHEHIIHUH yXa 3aBUTOK.
HrbixaHbe nepBoe 3apu

Tax BXOXUT B pAKOBMH 4EPTOTH,
I'ne Kama u gpyrue 6oru

ITon myM npu6os cnsT BHYTPH,
Korna Bocxon Hax MopeM KpacHbiM
Aneer niIaMEHEM BCEBJIACTHBIM.
U atoT BETEPOK NEBYUHi
HcnonHeH 6bL1 XHBBIX CO3BYYHHA,
Kaxk 61aroBoHbsmMu 6orar,
JlerTamuii Han MWaTpaMH, Xry4ui
A3sa6a Buxpb, ero cobpar,
Hecymmuii MuppbI apomar.

TyT My3bIKH H CBETa — ABYX
CTUXHH 4apyIOWHUX CIUAHbE —
KpblnaTelit NOSIBHIICA AYX,

C NHIOM, HCTIOJTHEHHBIM CHAHbBA,
U, necHeii ycnaxnas ciyx,
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From CHINDARA'’S warbling fount I come,
Called by that moonlight garland’s spell;
From CHINDARA'’S fount, my fairy home,
Where in music, morn and night, I dwell.

Where lutes in the air are heard about
And voices are singing the whole day long,
And every sigh the heart breathes out
Is turned, as it leaves the lips, to song!
Hither I come
" From my fairy home,
And if there ’s a magic in Music’s strain
I swear by the breath
Of that moonlight wreath
Thy Lover shall sigh at thy feet again.

For mine is the lay that lightly floats

And mine are the murmuring, dying notes

That fall as soft as snow on the sea

And melt in the heart as instantly:—

And the passionate strain that, deeply going,
Refines the bosom it trembles thro’

As the musk-wind over the water blowing
Ruffles the wave but sweetens it too.

Mine is the charm whose mystic sway

The Spirits of past Delight obey;—

Let but the tuneful talisman sound,

And they come like Genii hovering round.

And mine is the gentle song that bears
From soul to soul the wishes of love,

As a bird that wafts thro’ genial airs
The cinnamon-seed from grove to grove.

* T is I that mingle in one sweet measure
The past, the present and future of pleasure;

When Memory links the tone that is gone
With the blissful tone that s still in the ear;
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Hap usronosneM Hypmaxan
Kpbinamn Bo3ayx KoJjbIxa:

«IToromuit poHTAH — MOIi CIAOCTHBIN AOM;
S1 Uvinpapbl 3BOHKO# XuJjen 6ecrnevanbHbii.
MeHst TyHOCBET/IbIN BEHOK BOJILIEOCTBOM
TTOKMHYTb 3aCTaBUJI ABOPEL] KPUCTAbHBIM.

TaM J10THS 3BYYUT B OKPECTHBIX KYCTax
U necHs — nop ceHb10 11000ro apesa.
W3 cepnua ARylIMii B3OOX HA yCTax
MHUTCS TOTBKO HayajoM pacnesa.
«IToxkuHb cBO} ABOpEL,
Kpbinarsiit nesen!» —
BonmeGHO# cTpyHBI s nOC/ylIancs 308a.
BeHOK cpeOpolyHHBIH,
Cnnerennsiit Hamynoi, —
ITopyka, 4TO MHJIbIH TBOMM OYAET CHOBA.
B acdupe napsimas necHb — Mosi!
Mos 3aMHpalomHX 3BYKOB Hera,
YTO B CepAlE TAIOT, CIE3bl JIHs,
Kak B Mope ynaBIIMe XJIONbs CHEra,
U cnagocTHbli TpeneT, 6acoBOR.CTPYHOH
PoxpgeHHbIi, AYLIH OOHOBJIEHbE CYJISIIHMA,
W MycKycHBI BeTeEp, BOJIHY 3a BOJIHOH
Kone6aomuii 1 apoMaToM NOSLIMIA.

ITogBnacreH MHE COHM YIIEAIIMX ycaaf.
OHH MoeMy TaJlMCMaHy MOCIYLIHBI,
Yeii nerkuii 3B0H NPH30BET Ha3ay

Hx reHneB XOpoBOJ BO3AYIUHbIM.

H necHs, B KOoTOpOI AyiIe Ayma
XKenanbsi 1106BU U3JTUBAET 6ECCOHHO.
He Tak s, 13 poIy B pouly cneiua,

Eii rony6b HeceT ceMeHa KHHaMOHa?

S ¢ HbIHEIIHUMH HacllaXIEeHbSIMH CMECh
BbuibIx ¥ rpARyHINX COCTaBIIO IHECH.

51 Mx coyeTalo B NpONOPLHUH AUBHOM.

OT 3TOro CTaHET UX CBS3b HEPA3pbIBHOM.
Tax namMsaTh 10 3ByK, YTO HElABHO 3aTyX,
CBsizyeTcsi C HOBbIM, YapyIOIUM CIIyX.
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And Hope from a heavenly note flies on
To a note more heavenly still that is near.

The warrior’s heart when touched by me,
Can as downy soft and as yielding be
As his own white plume that high amid death
Thro’ the field has shone—yet moves with a breath!
And oh, how the eyes of Beauty glisten,
When Music has reached her inward soul,
Like the silent stars that wink and listen
While Heaven’s eternal melodies roll.
So hither I come
From my fairy home,
And if there ’s a magic in Music’s strain,
I swear by the breath
Of that moonlight wreath
Thy Lover shall sigh at thy feet again.

* T is dawn—at least that earlier dawn
Whose glimpses are again withdrawn,
As if the morn had waked, and then
Shut close her lids of light again.
And NOURMAHAL is up and trying
The wonders of her lute whose strings—
Oh, bliss'—now murmur like the sighing
From that ambrosial Spirit’s wings.
And then her voice—'t is more than human—
Never till now had it been given
To lips of any mortal woman
To utter notes so fresh from heaven;
Sweet as the breath of angel sighs
When angel sighs are most divine.—
“Oh! let it last till night,” she cries,
“And he is more than ever mine.” y

And hourly she renews the lay,
So fearful lest its heavenly sweetness
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‘K Menonun 4yynHO#R naHO Hanexne
BecTH Hac OT necHH, 3By4aBIIEH MpexXHe.

BowuTtens nyuy Moe BOJLE6CTBO
CMsryaer, Kak T¢ 6€JI0CHEXHBIE NIEPhi,
Yro pesnu B 6GUTBax Ha HIJIEME €rO,
IIpuMeToOii OTBar¥ U BbICOKOMEDDSL.
A HBIHYE caeNaN B30X 6e3MATEXHbIH
Hrpymxko# cBoeii y6op 6e10CHEXHBI.
Korna Mos mecHs!, BUSCh IPUXOTIINBO,
BxomuT B A€BHYbHX CEpACH TAHHHUKH,
ITpekpacHble 04U rOpAT MOJIYaIHBO,
Kak 3Be3ibl He6eCHbIE, HX IBOMHUKH.
«[TokuHb cBOH ABODE,
KpbinaTsliii nesen!» —
Bonme6Hoi cTpyHBI 51 IOCHyIIAJNCs 30Ba.
Benok cpe6GponyHHbIH,
Cnnerennsiit HamyHoit, —
ITopyka, uTO MHIIBI TBOMM GYET CHOBAY.

3axMypHiack, Ha MHUT GJIECHYB,
3ap4, KaK 6yN1TO BHOBb YCHYB.

A Hypmaxan, npd npo6yxneHbe
B3sB NIOTHI0, TPOHYJIA CTPYHY,

U nomMorno el HaBaxXxacHbe

K Bonme6HOMY BEPHYTBCS CHY.
Ocrajcs B T10THE HIOPOX AaJIbHHH
AMO6po3Heit NponaxumMx Kpbi
Toro, KTo ¢ Heli B OOYMBAaJIbHE
MunyBLICH HOYB IO TOBOPHIL.

«O Bonme6eTBO, mpopsiucs! Monm
Haseku gonxex crath Cenum!» —
Pa3panca HeXHbIN roJjiocC AeBbI,
HecponHblit CMEPTHBIX XEH yCTaM
W BHATHBIN pa3Be TOJNBKO TaM,
T'ne paiickue 3ByuyaT HaneBbl,

W mwenoT aHrejoB CBATHIX,

M B300XH CIIaNOCTHBIE HX.

He MonkHer NIOTHS, CIyX JlacKas.
Ee u3 pyk He BbInyckas, '
Tpenemer Hypmaxan: a Bapyr
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Should ere the evening fade away,—
For things so heavenly have such fleetness!
But far from fading it but grows
Richer, diviner as it flows;
Till rapt she dwells on every string
And pours again each sound along,
Like echo, lost and languishing,
In love with her own wondrous song.

That evening, (trusting that his soul
Might be from haunting love released
By mirth, by music and the bowl,)
The Imperial SELIM held a feast
In his magnificent Shalimar:—
In whose Saloons, when the first star
Of evening o’er the waters trembled,
The Valley’s loveliest all assembled;
All the bright creatures that like dreams
Glide thro’ its foliage and drink beams
Of beauty from its founts and streams;
And all those wandering minstrel-maids,
Who leave—how can they leave?—the shades
Of that dear Valley and are found
Singing in gardens of the South
Those songs that ne’er so sweetly sound
As from a young Cashmerian’s mouth.

There too the Haram’s inmates smile;,—
Maids from the West, with sun-bright hair,

And from the Garden of the NILE,
Delicate as the roses there;—

Daughters of Love from CYPRUS rocks,

With Paphian diamonds in their locks;—

Light PERI forms such as there are
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U3 «JTAJLJIA PYK»

o cyMepek yracHeT 3ByK?

Xon XN3HU HaM TBEPAHUT U3BEUYHO,
Yro ynoenbe GbricTpOTEYHO!

Ho He cnyyniioch He3aayu,
JInmb crana My3bika 6oraue,

U, cnanko3ByuHas BBOHHE,
Ponur cTpyHa B Ipyroi CTpyHe,
ITopoGHbli 39Xy, OT3BYK AMBHBIH,
MennuTenbHbIA U 3ayHBIBHBIA.

XonuBuiei o nsiTaM 3a HUM
J11060BbI0 My4YHM HEOTBS3HOM,
CBo#i yM peuni 3ausaTh Cenum
Kakoii-uu6ynb 3a6aBoii npasgHOM.
MoryectBeHHbli [l Xexaurup

B capax qBOpPUOBLIX 3a7aJ1 MHP.
ussch Benunublo IlanuMapa,
BnecHyna nepsas 3Be3aa.

Co Bcex CTOpPOH, YCTaB OT Xapa,
Co3panbs Yy HbIE Tya

CreKIuch TONNOi, yToO U3 6acceina
Hcnutb Boabl 6J1aroroBeiHo,
ITockosbKy 3A€IIHMUE KITIOYH
Conepxat KpacoTsl Jy4H.

Cpeny npeKpacHbIX IOHBIX JHI
Bponsyux BUENH NEBHII,

Yro ycnaxnaloT BIaCTEIHHOB
Hpyrux 3eMenb, KaluMup MOKHUHYB.
KTO B Mupe BaM CHOET yTEIIHEH

M mMenoguyHeH AeBbI 3nEIHER?

Tam 6Gb110 MHOTO YapOBHHII,
I'apeMa XaHCKOrO XHIHIL,

M poGKHX, CIOBHO aHTHUJIOIBI,
3naroBonockix neB EBponsl,
W neB, HEXHEE HUIILCKMX pO3,
BnaroyxaHHe# HX HEKTapa,

N 1ovbix nepu Kanpaxapa,
Yro 3e1b€M 30JI0THIM 3apoc,
U y3korna3bix aeB Kurasg,
KOTOpBIM HPaBUIIOCh, MeuTasi,
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On the gold Meads of CANDAHAR;
And they before whose sleepy eyes

In their own bright Kathaian bowers
Sparkle such rainbow butterflies

That they might fancy the rich flowers
That round them in the sun lay sighing
Had been by magic all set flying.

Every thing young, every thing fair
From East and West is blushing there,
Except—except—oh, NOURMAHAL!
Thou loveliest, dearest of them all.
The one whose smile shone out alone,
Amidst a world the only one;
Whose light among so many lights
Was like that star on starry nights,
The seaman singles from the sky,
To steer his bark for ever by!
Thou wert not there—so SELIM thought,
And every thing seemed drear without thee;
But, ah! thou wert, thou wert,—and brought
Thy charm of song all fresh about thee,
Mingling unnoticed with a band
Of lutanists from many a land,
And veiled by such a mask as shades
The features of young Arab maids,—
A mask that leaves but one eye free,
To do its best in witchery,—
She roved with beating heart around
And waited trembling for the minute
When she might try if still the sound
Of her loved lute had magic in it.
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Cupnetb B 6eceKax pacHHCHbIX

H, onupasice Ha nepuibIa,
Crenuthb, Kak 6a60YKMHBI KPBLIIbLA
O6uIbEM KPACOK HE3EMHBIX .
CBepKaioT nepen B30poM HXx.
IIBeTKa pOCKOIIHOTO MOKOM
TpeBoXuT nx Boo6paxeHbe:

Lo XHO GBITh, MOTBIIIbKA KPYKEHbE
IIpepBanock KOJINOBCKOM PyKOW.
OH, cnenaBUIMCh IBETKOM, B3AbIXAET
H cnagocrHo Gitaroyxaer...

Tam Ob1aH AEBBI KHIPCKHX CKal,
U ykpaiuai xpycranb nadocckuit
3areiuBbIE UX IPUYECKH.

Tam He Gburo auip Hypmaxan!
«O Hypmaxai, Te6s 30€ch HET,
EnuHCTBEHHOM BO BCEil NOMIIYHHOH,
Crtosib 060JILCTHTENILHOM U IOHOM,
Ybeii 1aCKOBOM YJIbIOKH CBET —
Kak 6ieck XelaHHON NyTeBOMHOM
3Be3abl, YTO HAJ MYYHHOH BONHOM,
C Hagexnoii riasaas B He60cBOx,
I'pe6en OTHIET B COHME 3BE3(HOM,
da6bI B cCBOEM 60pPEHBE TPO3HOM
ITo Helt nanbu HAaNpaBHTh XOH», —
C rockoio fyMan JIxexaHrup,
B3upas Ha NOCTBIIbIA MHP.

Cpenu JTIOTHHCTOK MEXTY TEM,
ITokuHYyB K Beyepy rapem,
YKpblIack YyapoOBHHLA Cpa3y,

ITo o6pa3ny apaGckux AeB,

Hx MacKy ¢ Ipope3bIo HafeB,
OTKyna MOXHO 6BLIO rila3y
Buaucrarh, Kak Y4EpHOMY ajIMa3sy.
Buenne cepnua cBoero

Eii cibIanock B TOJNNE KUNyYeH.
Ckopeii 651 JTIOTHH BOJIIEGCTBO
Hcnpo6oBaTh mOo3BOJIMI Cllyyai!
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The board was spread with fruits and wine,
With grapes of gold, like those that shine
On CASBIN hills;—pomegranates full

Of melting sweetness, and the pears,
And sunniest apples that CAUBUL

In all its thousand gardens bears;—
Plantains, the golden and the green,
MALAYA'’S nectared mangusteen;
Prunes of BOCKHARA, and sweet nuts

From the far groves of SAMARCAND,
And BASRA dates, and apricots,

Seed of the Sun, from IRAN’S land;,—
With rich conserve of Visna cherries,
Of orange flowers, and of those berries
That, wild and fresh, the young gazelles
Feed onin ERAC’S rocky dells.
All these in richest vases smile,

In baskets of pure santal-wood,
And urns of porcelain from that isle

Sunk underneath the Indian flood,
Whence oft the lucky diver brings
Vases to grace the halls of kings.

Wines too of every clime and hue

Around their liquid lustre threw;

Amber Rosolli,—the bright dew

From vineyards of the Green-Sea gushing;

And SHIRAZ wine that richly ran
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OT MHOXeCTBa IUIOOB U BUH
Jlomuiics crod, U, Kak JaMmnaaa,
CBeTHIIUCh IrPO3/ibsi BUHOTpaaa
3natelie, yto B3pacThi KasBuH.
TyT GblIN pa3HBIX CTPaH Aaphl:

M MaHrycTHHBI — IUIOf MallalCKui,
YTo BripaBAy BKYC HMEET PAHCKHH,
U cnusel fpeBHER Byxapsl.
I'paHaThl, 16J0KM U TPYLIH
HecuyeTHbIX BUIOB M COPTOB,

Yrto B UHAMIO JOCTAaBUII CyLIEH
Kabyn U3 ThICAYH cafoB,

M «Cems conHua» — abpHKOCHI,
Ybsa popuHa — cepoit Mpan,

Ero uyseTyuux rop oTkochl,

W duHUKH, 4TO KapaBaH

ITpuBe3 u3 bacpsl, H OpexH,

M3 CamapkaHnga, 6e3 noMexu

B Tiokax npu6beiBmre B Kammup,
T'ne IxexaHrup yCTpOHJI MUP.
Bapenbe TelINT ria3 6arpAHLEM:
OHO —— M3 BHIIEH C MOMEpaHLEM
W pukoii srogbl, fOCENb

Y Hac He3HaeMoii, OIHAKO

Ee oxoTHoO ecT rasensn

B necucteix 3apocnax Mpaxa.
OO6unbHei, crnalye Bo CTO pa3
CnaloTcs yyqHbIX PPyKTOB TPyAsI
OT 31aTOKOBaHOM NOCYAbI,
Kop3uH cannanoBbIx 4 Bas.

I'ne cyera cyeT NpHYHHOMI

ToMy, 4TO NOrJIoLEH NyYHHOMH
B ocTpoB cpenb MHaHiicKuX BOA,
U3 Beka B Bek, U3 rofia B rof
YnaunuBeie BOgoOJiasbl
Bou1apinuBaloT 3TH Basbl.

Hx pocralor co gHa MOpEi,

YT106 yKpawmaTh NUPHI LAPEi.

A BMH OTTEHKH, UX Kpaca? ‘
Buno «P03671b0» B 3aCMOJIEHHBIX
ByTe1nX — cBeTJas poca
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As if that jewel large and rare,
The ruby for which KUBLAI-KHAN
Offered a city’s wealth, was blushing
Melted within the goblets there!

And amply SELIM quaffs of each,
And seems resolved the flood shall reach
His inward heart,—shedding around
A genial deluge, as they run,
That soon shall leave no spot undrowned
For Love to rest his wings upon.

He little knew how well the boy

Can float upon a goblet’s streams,
Lighting ther with his smile of joy;—

As bards have seen him in their dreams,
Down the blue GANGES laughing glide

Upon a rosy lotus wreath, '
Catching new lustre from the tide

That with his image shone beneath.

But what are cups without the aid
Of song to speed them as they flow?
And see—a lovely Georgian maid
With all the bloom, the freshened glow
Of her own country maidens’ looks,
When warm they rise from TEFLIS’ brooks;
And with an eye whose restless ray
Full, floating, dark—oh, he, who knows
His heart is weak, of Heaven should pray
To guard him from such eyes as those!—
With a voluptuous wildness flings
Her snowy hand across the strings
Of a syrinda and thus sings:—
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3 BUHOTPaiHHKOB 3€JIEHBIX!
Crpys LIMpa3cKoro B CTaKaH
Teyer pacniaBlIeHHbIM PyOHHOM.
He o TakoM nu Kyb6naii-xaH

C ApyruM BOCTOYHBIM BJIACTETMHOM:
Ben topr? Ho 6Bl HE O KapMaHy
Py6un 3aBetHblit Kybnaii-xany.
-BuHO BKymas B u306uibe,

Y106 He ocranoch yroika
Cyxoro B cepauge, rie noka
JI1060Bb, CIIOXHB YIOTHO KPbLIb,
Morna 1 OTROXHYTB clIerKa,
CenuMy BCHOMHHUTB GBI HE XyAO,
Kaxos naaniickuit Kynugon:
Crpye 13 BUHHOIO COCyAa
Jlangb10, cMesich, BBEPSET OH.
ITo3T HanpsAr BOOGpaxeHbe —

M Bngnt KaMel Ha BeHke

M3 noTocoB, Kak B YeIHOKE,

ITo I'anry cuHeMy cKOJIbXeHbe.
OH yabi6aercs, IILIBSA

W B conHeyHol Boge N0Bs

Csoeit yIbI6KH OTpaXeHbe.

Y106 gBHraauch ObicTpee yalM,
HIX KOMXeH MOACTPEKHYTh HamNeB.
M BOT Hamnach neBUua, Kpaiie
Csoux noapyr, TUhINCCKHX [IEB.
Korna B npefyTpeHH 1010 paHb,
I'mazaMu, TEMHBIMH, KaK BHIIHH,
Bnects, uayT OHM U3 6aHb,
Toro, KTo ctab, — cnacH BCeBbILIHUM
Or cnapkoi nary6nl oyei,

YTo ABIOT MOTOK CBOMX Jyueit!
CHpHHIBI CTPYH pyKolo 6efoi
Ona KocHyJlach ¥ 3amneja.

B TOit My3BIKe H ECHE GBLI
3akaAThs HCCTYIUIEHHBIA NMbLI:
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Come hither, come hither—by night and by day,
We linger in pleasures that never are gone;
Like the waves of the summer as one dies away
Another as sweet and as shining comes on.
And the love that is 0O’er, in expiring gives birth
To a new one as warm, as unequalled in bliss;
And, oh! if there be an Elysium on earth,
It is this, it is this.

Here maidens are sighing, and fragrant their sigh
As the flower of the Amra just oped by a bee;

And precious their tears as that rain from the sky,
Which turns into pearls as it falls in the sea.

Oh! think what the kiss and the smile must be worth
When the sigh and the tear are so perfect in bliss,

And own if there be an Elysium on earth,

It is this, it is this.

Here sparkles the nectar that hallowed by love

Could draw down those angels of old from their sphere,
Who for wine of this earth left the fountains above,

And forgot heaven’s stars for the eyes we have here.
And, blest with the odor our goblet gives forth,

What Spirit the sweets of his Eden would miss?
For, oh! if there be an Elysium on earth,

1t is this, it is this.

The Georgian’s song was scarcely mute,
When the same measure, sound for sound,
Was caught up by another lute
And so divinely breathed around
That all stood husht and wondering,
And turned angd lookt into the air,
As if they thought to see the wing
Of ISRAFIL the Angel there;—
So powerfully on every soul
That new, enchanted measure stole.
While now a voice sweet as the note
Of the charmed lute was heard to float
Along its chords and so entwine
Its sounds with theirs that none knew whether
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«I1punu, o, npunn! 3pech HOUM M THU
TeKyT B ynOoeHbsIX U IPa3qHOCTH IUBHOM.
Kak BOMNHBI, APYr ipyra CMEHAIOT OHU

U cnagocTHO ANATCS Ypeqod HenpepbIBHOM.
JI10608Bb, yracas, 1106BH HHOH

Be3 cniopa cBoe yCTynaer riiaBeHCTBO.
Konb ckopo Ha cBeTe €CTb pail 3eMHOH —
On — 31ech u Te6e obeuraer H6maxxeHCTBO!

HeBa B3abIxaeT, Kak aMpbl LBETOK,

BHe3anHo packphIThIN M4e0N CIAJOCTPaCTHOM.
Cne3a ee — kamis, 4To He6O B MOTOK

PoHser, xxeMuyXXHHOH clienaB NPeKpacHOM,

A BKYC nouenys, ylbIOK# OfHOH

LleHa, ecnu B30X H CJie3a — COBEPILIEHCTBO?
Kone ckopo Ha cBeTe eCTh pail 3eMHON —

On — 3pech U Tebe 06elaeT 61axkeHCTBO!

AHresn 4 TOT NPEeANOYTET HEKTAP

3aelw Ui — JaeMa pyubsM aIMa3HbIM,

A 3Be3naM HeGeCHBIM — HEMCTOBBIH Xap
JKeHckHx o4el, 4To AbIAT cOOa3HOM.
On, ocymias Ky6ok XMeNbHOM,

3alyaeT ropHUX MUPOB 61aroeHCTBO.
Konb ckopo Ha cBeTe ecTh pail 3eMHOH —
OH — 3aech u Tebe obewaeT 6MaxeHCTBO! »

Ho noka3zanach 6eqHOMH, CKyAHOH
I'py3HHKH NECHb: €€ MOTUB
Jlpyrasi IIOTHA CWIOH 4yaHOH
ITpeo6pa3una, nonXBaTUB.
TIpUTHXIH FOCTH B U3yMJIEHBE:
«J101XHO 6bITh, 3TO LIENECT KPbLJ,
KoropsiM anren Mcpadun

Ham Bo3BecTu cBOE siBleHbe! »
Jpyroro royoca neBy4ecTb
Peuinna nepBo# AeBbI y4acTb,

U cTpyH yapylOmuX A3bIK

B cepaua nupyOUUMX NPOHHUK.

A JII0THS, C TOJIOCOM He crops,
3Byyalia Tak, IEBHIE BTOPd,
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The voice or lute was most divine,
So wondrously they went together:—

There ’s a bliss beyond all that the minstrel has told,
When two that are linkt in one heavenly tie,
With heart never changing and brow never cold,
Love on thro’ all ills and love on till they die!
One hour of a passion so sacred is worth
Whole ages of heartless and wandering bliss;
And, oh! if there be an Elysium on earth,
It is this, it is this.

* T was not the air, ’t was not the words,
But that deep magic in the chords
And in the lips that gave such power
As music knew not till that hour.
At once a hundred voices said,
“It is the maskt Arabian maid!”
While SELIM who had felt the strain
Deepest of any and had lain
Some minutes rapt as in a trance
After the fairy sounds were o’er,
Too inly touched for utterance,
Now motioned with his hand for more:—

Fly to the desert, fly with me,

Our Arab’s tents are rude for thee;

But oh! the choice what heart can doubt,
Of tents with love or thrones without?

Our rocks are rough, but smiling there
The acacia waves her yellow hair,
Lonely and sweet nor loved the less
For flowering in a wilderness.

Our sands are bare, but down their slope
The silvery-footed antelope
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YT0 My3bIKa U roj10C JUBHbIH,
Cnnerasch, OblIM HepPa3pblBHbI:

«EcTb ynoeHbe npeBbille TOro,

YTo B necHe cllaBUJjia KOHas JieBa:
CyXaeHHOe ABYM CepAililaM POACTBO,

Hyma 6e3 cdanbily, yeno 6e3 rHepa.

o nepexoga B MHp MHOM

JI106uTh, HEB3UPasi HA HECOBEPLIEHCTBA!
Kok ckopo Ha cBeTe ecTb pail 3eMHOM —
Oun — 3x€ech U Tebe obeiaer 61aXeHCTBO! »

‘O HeT, He CJIAJOCTHbIX CO3BYYHH
OuapoBaHbe, He ClloBa:

JlaB My3bIKe pa3max MOTY4HH,

B ycra ¥ cTpyHbI 3BYK NeBy4YHi
Buoxuna cuna BoJe6cTBa.
I1eBHLy XOpPOM Ha3blBajH
«ApabGcko# 1eBoi B MOKpPbIBAJIE».
XorTs cTapancs yaepxarb

CenuM CBOM BOCTOPTH B TaiHe,
OH, Gyayuy B3BOJIHOBaH KpalHe,
Benen eil )KeCTOM NpPOJOJIXKATh.

«BexuM B nycTbiHIO! [I715 T€6s
CypoBa TKaHb 11aTpa JIbHSHas,
Ho ny4ine XHTb B l1aTpe J106s,
YeM BO fBOpLE, T106BH HE 3Has.

Be3MepHo paagyeTtcs B3op,
Cxoib3s MO cKallaM KaMEHHCTBIM,
LlBeTaM akauuu AYWIUCTHIM
Cpenb ApaBHACKHX HAlIUX rop.

Kak 3mech, Ha MPaMOPHBIX JOPOXKax
B 6e3m10qHbIX LAPCTBEHHBIX Cajiax, —
T'azenb Ha cepeOPUCTBIX HOXKKAX
Pe3BuTCs TAaM B Harux neckax.

IToBeps cBoeit apa6ekoi fese!
IMono6uib Tl MOM Kpasi.
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As gracefully and gayly springs
As o’er the marble courts of kings.

Then come—thy Arab maid will be
The loved and lone acacia-tree,

The antelope whose feet shall bless
With their light sound thy loneliness.

Oh! there are looks and tones that dart
An instant sunshine thro’ the heart,—
As if the soul that minute caught

Some treasure it thro’ life had sought;

As if the very lips and eyes,
Predestined to have all our sighs
And never be forgot again,
Sparkled and spoke before us then!

So came thy every glance and tone,

When first on me they breathed and shone,
New as if brought from other spheres

Yet welcome as if loved for years.

Then fly with me,—if thou hast known
No other flame nor falsely thrown

A gem away, that thou hadst sworn
Should ever in thy heart be worn.

Come if the love thou hast for me

Is pure and fresh as mine for thee,—
Fresh as the fountain under ground,
When first 't is by the lapwing found.

But if for me thou dost forsake
Some other maid and rudely break
Her worshipt image from its base,
To give to me the ruined place;—

Then fare thee well—I 'd rather make
My bower upon some icy lake

When thawing suns begin to shine
Than trust to love so false as thine.
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llBeTKOM aKalMHu Ha peBe
BnaroyxaHHbIM CTaHy 4,

51 cTaHy pe3BOIO rasenbio,
TBoe# npus3HbLIO JOPOXKa,
TBoeilt oTpaze U BeCelbio

C ycepabeM J1aCKOBbIM CllyXa.

ITopoto ycT BoneOHbIX 3BYKH
Yapy1oT ciyx, a HeXXHbIA B3rNSA
ITpoH3aer cepauge, CTOBHO B PYKH
Teb6e 3aBeTHBIN Aaics Kian,.

JI106uMbIX B30poB Grieck CyryOblit
U 3t po3oBble ry6Obl
HeoTBpaTuMblii co3ga pok,
Yr06 Thbl X B NaMATH Oeper.

B MeHs BOLIIO TBOE bIXaHbE,
Kak cBexux po3 6naroyxaHbe,
Kak My3bika HeGecHbIX Cdep,
Ho cnagkoneBHeil He B TPUMEP.

JInwmb 6yapb 11060BbL TBOS KPUCTANIbHA,
Kak 4ynGucoM OTKPpbLITbIH KI10Y,

YTO YHCTOTOH NEepBOHAYANbHOM
BrecTut, nUsIch MEX FOPHLIX Kpyu.

Ho ecnu 3aracun Tbl m1aMeHb

I pyro# n10681 ¥ 06poHUN
BecneyHo aparoueHHbIN KaMeHb,
Yro B cepAue U31aBHA XpaHMI,

U ecnu Tbl, NpefaBLIKCh THEBY,
Pykoto rpy6oto pazbun

Kymup Bo3nto61eHHOH, a AeBY,
YT06 aTh MHE MeCTo, pa3ntobun, —

ITpowait! YeM aHHM CBA3aTh CBOU

C TBOEI T1060BbIO BEPOTOMHOM,
ITycrtb ny4ine o3epa cTpyu

MHe JOMOM CTaHYT HOYbIO TEMHOI!»

435




FROM “LALLA ROOKH™

There was alpathos in this lay,
That, even without enchantment’s art,
Would instantly have found its way
Deep into SELIM’S burning heart;
But breathing as it did a tone
To earthly lutes and lips unknown;
With every chord fresh from the touch
Of Music’s Spirit,—’t was too much!
Starting he dasht away the cup,—
Which all the time of this sweet air
His hand had held, untasted, up.
As if ’t were fixt by magic there
And naming her, so long unnamed,
So long unseen, wildly exclaimed,
“Oh NOURMAHAL! oh NOURMAHAL!
“Hadst thou but sung this witching strain,
“I could forget—forgive thee all
“And never leave those eyes again.”

The mask is off—the charm is wrought—
And SELIM to his heart has caught,
In blushes, more than ever bright,
His NOURMAHAL, his Haram’s Light!
And well do vanisht frowns enhance
The charm of every brightened glance;
And dearer seems each dawning smile
For having lost its light awhile:
And happier now for all her sighs
As on his arm her head reposes
She whispers him, with laughing eyes,
“Remember, love, the Feast of Roses!”
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N3 «JAJJA PYK»

He cuna xongoBCcko# HaykH,
Ho 060abCTUTENbHBIE 3BYKH,
Ycra, KOTOPbIM PaBHBIX HET, *
JIuueHHbIE 3eMHBIX IPUMET,

N nadoc necuu, a He JUpa
INpoHuknu B cepaue JIxexaHrupa,
Hewu3srnanuMmblit Bpe3aB Clieal.

MU HO0 Xaxaoo najiuMm,
OT6pocuB Ky6OK HEemnouaThbii,
Bckounn ctpemutenbHo CenumM,
Kak 6yaro mnaMeHeM oObATBINA,
U o6Hsn geBy, nepea HUM
Crosiyio cpeay najarsl.

U B 3TOT MHUT ClIETENO C YCT
Heuna3spiBaeMoe UM

Toii, 6e3 KOTOpOH MUP GbLI MYCT,
Co BceMu GrnaraMu CBOMMM:

«O Hypmaxan, o Hypmaxan!

51 Bce 3a0bL1 B OHO MTHOBEHbE,
Koraa yapytoliee neHbe

He yxom — cepaueM ycinbixan!»

Tenepb €€ 4epThl U KPaCKU
Cusnu 6e3 JOKY4YHON MacKH.
EnBa npuMmertHas, coiljia
MopiuuHka c 6enoro yena
U atum npupana, 6e3 cnopy,
LleHsI ycTam ee U B30pYy.

He pa3, noa 3Be3gamu Kaiumupa,

OHna, B 00bATbAX [I>KexaHrupa,

3apact eMy, CMesiCb, BONPOC:
«JT106uMbIiA, noMHuuiub [TpasgHuk Po3?»
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HUPJIAHIOCKHWE MEJIOINN

I IHECTBYH K CNABE BPAHHOWH

IllecTByii Kk cnaBe 6paHHOM,
TonbKo, MOH XKeJlaHHBIH,
ITomuu 060 MHe.
BcerperHiub Thl CTPORHEE,
Kpauue, Becenee:

ITomHu 060 MHe.

SApye OynyT niaThs

U cMeneit 06bATbS

B panbeit cropoHe!
Tonbko, ApYyr MO MUIbIA,
C npexHeii, c naBHe# cuoit
ITomuu 060 MHe!

Mex LBETOB ¥ TEPHHIA
ITon 3Be3n0it BeuepHe#l
Bcnomuu 060 MHe!

Bes3 orus u cBera,
Tsoero npusera,

BsiHyT po3bl seTa

B cyMpayHOM OKHe.

S ux BbllIKBANA,

B Hux n10608b BIIeTaNa:
IToMHM 060 MHe!

B mur, koraga B npocropax
I'pycTeH 1MCTbEB LIOPOX,
Bcnomuu 060 MHe!

W korga Houamu
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NPUJIIOXKEHUE

CnuT B KaMHHE IUIaMsl,
Bcnomuu 060 MHe!
Beuepom yrpiomeiM,
Becb npepgasuinck fymaM
B ropbkoit THIIMHE, —
BcnoMHH, Kak, GbIBaNo,
51 tebe neBana, —
Bcnomuu 060 mue!

Ilepesoo A. I'onembot

3. 9PUH

Opun! TBou cnessbl, yibibka B 04ax
Cnunucs, Kak pagyra Ha Hebecax!
CkBO3b BOJIH Oeji cBeTies,
CKBO3b PafiloCTb TEMHES,
TBou conHupl, GnegHes,
BocxogdrT B cine3ax.
OpuH! cne3 6e3MOJIBHBIX Thl BBEK HE OTPEIllb,
DpuH! ThI YIBIOKM JOTONb HE HalEllb,
Kak paayroii cBeT]IOH,
CBoil 1y4 pa3HOLBETHOM
B 3Hak Mupa 3aBeTHOM
B oauH He conbelib.

Iepesod 1. O3robuwuna

. ¥YMOn4MM ero MMsi: NycTb TaM OHO CIHUT,
I'ne 6e3 cnaBbl, 6€3 noYecTelt nNpax ero CKpbIT;
ITycTb BO Mpake TEKYT HallH Cle3bl O HEM,
Kak poca Hajy MOTMJIBHBIM XOJIMOM.
Ho poca, ynagas, 1 B Mpake HOYHOM
Ha morune ero MypaBy BO3pacTHT;
U cnesa, 4To 0 Apyre Mbl TAaHHO NPOJbEM,
ITaMaTh Apyra HAJOJITO B CEPALIaX COXPaHHUT.

Ilepesod M. Bporuenxo
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PITOXKENTE

4. He 30BHUTE €ro, NyCThb CIIMT OH B 6€3MOJIBbE,
ne xnapHblit ¢ GecuecTbeM CIIOXKEH ero npax;
ITycTb cnesbl 3aCThIHYT Ha HAlLIMX OYaXx,

Kak BeuepHs poca Ha ero U3roJjloBbe.

Ho c BeuepHeit pockl, XO0Tb 6€3MOJIBHO JIOXKHTCH,
CBeXXHM IepHOM MOTHUI1a ero 06GHOBHUTCH,

A cne3sbl, YTO JIbEM Mbl, XOTb JIbEM HX B THLIH,
CoxpaHAT ero-namMsaTh XHUBe 18 QyLIH.

Ilepeeoo [1. O3nobuwuna

4. O, He LWeNYUTE Haf rpoOoM BbI UM ero Aoporoe!
ITycTh OHO CUT NOA 3eMJIEI0 B IN1y6OKOM M BEYHOM

nokoe.
IycTb BawK cle3bl HEBOJIbHbIE JILIOTCA U3 I1a3
OMpayeHHbIX
Tuxo — Kak nepiibl POCHHOK, APOXaLHUX Ha JIaHAbIIAX
COHHBIX.

IMapaer TMXO poca Ha KOBEP U3yMPYAHOTro Jyra,
Ho or Hee 3e/eHeeT MOTHIa yCONLIEro Apyra;
Tuxue, )XapKHue cie3bl Hafl 3TOH MyCTbIHHOM MOTUIIOM
B uyTKMX cepalax oOXHMBST ero o6pa3 Bonme6HO 0
CHJION.
[1epesoo @. YepsuHckoao

4. OIMUTADUS

He Hano uMeHH... ITycTb OH COKOMHO CNHT,
Be3 noyecreit 3apbIThié B 3eMJ1I0 HAMHU;

KoMy oH gopor 6bl1 — nyCTb Npax ero noYTHT
Be3Mo/1BHO-CKOPOHBIMHU Clle3aMH.
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Bcnoennas pocoit B 6e3MONIBUH HOYEH,
Yrpiomast MOI'uiia OXXHBHTCS:

Tak ¥ B cepauax o HeMm, cie3amu 6e3 peueit,
XKupas naMsATh COXpaHHUTCS.

Ilepesod B. Jluxauesa

4. He B3npixaii! [TycTb B TeHH OH B 0OBbATHSAX CHa,
I'ne cnoxunu 6e3 noyecrei npax...
Ia nponbercs cle3a — MoJlyanuBa, MpayHa,
Kak poca Ha MOrWJibHbIX LBeTax!
Kak Ho4Hast poca 0XHMBIISET LIBETOK
MonyanuBo Hag MPaMOpPOM IUIHT,
Tak M caepXaHHbIX Cjle3 MOJTYaIUBbIH NOTOK
06 yconuieM MeuTy OXXUBUT!

I1epesoo JI. Ymanya

4. O, HE WETTYNX EIFO UMS

O, He Wenuy ero UMs, Myckai OHO B CyMpaKe CIHT,

TaM, rae xonogHbI#, 6ecciaBHbIA npax ero 6ieaHbIHA 3apbIT.
CMYTHbI, TUXH ¥ IEYANIbHbI, KATATCS Cle3bl U3 IM1a3,
C1noBHO poca, 4TO JIOXKHTCS Ha MOTHIly B MOJIYHOUHbIH Yac.

Ho ot cTyaeHo# pocbl, 4TO MjlayeT BO Mpake HoueH,
SIpue MorunbHble TPaBbl BCTAHYT B CHsAHbE Jyueit;
Tak ¥ neyayibHble Clle3bl, KOTOPbIE TAHO MbI JIbEM,
HenaloT sipue B Aylllax BEYHYIO NaMsATh O HEM.

Ilepeeoo M. Aauzep

5. Korna TBo# BepHbIi APYT, KOrAa NOKIOHHHUK TBO#H,
B MMp nyulunit yneTuT, H3MY4eHHbIN CTPafiaHbeM,
Ckaxu, 3amayellb Tbl, KOrAa X0JaM rpo6oBoit
KecTokum 3aKkIeIMHUT MOJIBa BOCTOMUHaHbeM?
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NMPUJIOXKEHUE"

O, nnaub! Kak HM CypOB JIOACKOM 3€Ch IPUTOBOP,
Crne3010 cMO€llb ThI XeJl4b eKOro ynpeka,

BbITb MOXET, 51 HE IPaB Y 3arJyLIUI YKOp,

Ho 5 Te6s ni06un 6e3yMHO  ri1yGoKo...

B Te6s MeuThl MOM, YYBCTB NepBbIX (huMUaM,

K Te6e Bce NOMbBICIIbI AYILM MOEH HECYTCS.

U B nepeacMepTHbBIN Yac, B MOJIUTBE K Hebecawm,
JIBa HamIMX MMEHH, KaK ABa Jly4a, COJIbIOTCS.

CuacTiuB, KTO AJis TeOs 31eChb Ha 3eMJI€ XXHUBET,
KTO AbILIMT TONBKO JHilb TOOO10;

Elue cuactiusee, elle GlaxeHHel ToT,

Ko 3a TeGst Ha CMEPTb NPUTOBOPEH CYAbGOIO.

[Tepesoo H. Kpewesa

. Korna tBoii 60eL, 3a Te6s ymupas,
IToHuKHeT ynanou rnaBo#,
Tbl, AYMbI LApHLA, Tbl, CEPALY POJHas,
TMoyTHuIb TM MO Npax Tbi ClIe30H?
ITycTb M10AM NOMSIHYT BPaXKAON M HABETOM,
JIuwb Th1 6 NOXAanena o MHe!
51 nx He wagun, Ho npep borom u ceeTom *
Bb1n BepeH fo rpoba tebe.

To6o1o0 ablan s, To6010 ropauics,

Tob6oi 61710 cepale NOJHO,

Bcio xu3Hb 0 Tebe auIb MeuTall ¥ MOJTHIICS

C To6010 cTpagan 3a0gHO!

BuaxeH, KTO ycrneetr MEYOM MJIH KPOBbIO

Teb6e 6reck U ClaBy CTAXaTh!

Ho cyacTiuB yx TOT, KTO C MONb6O# U 1I060BbIO
T'oroB 3a Tebs yMUpaTh!

[1epesod A. Baparbinckoii
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ITPUNJIO2KEHUE

5. Koab ymper, K10 110611, HO HE MOT HUYETO
Kpome rops ocraButb, 11005, —
Ths! npupemb 1M pbiJaTh Ha MOTHITY TOTO,
KTO BCIO XH3Hb NOCBATHI [1s1 TEOA?
Ha, prigait Hano MHo#! ITycTs Bparu o4YepHsT,
IIpuroBop ux Tbl cMoelb ClIe30H,
He6o nycTb NOATBEPOHUT: s NPEX HUIM BUHOBAT.
CnuukoM npaB s, MO pyT, npef TOGOI.

B rpe3ax nepBoii 110681 s MeyTal o Tebe,

Tb1 ymoM oBnanena Moum!

Po6ko [lyxa Modi0 s B nociiefHel Monwbe,

Jla cosibeT MO€ UM$ C TBOUM!

U B 110681, Kak U B Apyx06e, 61aXX€EH TONBKO TOT,
Kro nHM cnaBbl yBUAMT, 11065, —

Benuuaiiee cuactbe MHE HEGO aeT —

I'opno nacrs, ymepeTsb 3a Tebs!..

Iepesoo JI. Ymanya

6. APOA TAPDI

Ta apda, 4yro nena nog ceogamu Tapsl,
He nerb eif yxx neceH pogHbIX,
B Heit 6yaTo aymia, 3a NOCNEAHMM yAApOM,
Cnerena co CTpyH 3010ThIX...
Tax cMoOJKJa ¥ TOPAOCTL HAPOOHBIX NpenaHu,
U cnaBa MMHYBIIUX BEKOB,
U cepaue, 4To GMI0OCH CBATHIM YIIOBaHBEM,
Tenepsb He 3a6bETCA YK BHOBb...
I'ne puinapy, neBbl Ha UrPbl COMPANHCD,
Tam apda B 3a6BeHbE, MOJIYMHT,
U Tonbko, nopoio, CTpyHa, pa3pbiBasich,
O XH3HH ObLION TOBOPHT...
Yro B cepale HApOAHOM TauTCcs cBoOofa,
YTO ABILIMT XXUBas CTPys.
O TOM HaM BeIaeT B NOpPbiBe GECIUIONHOM,
Tocko# pa3pbiBasch, Aymal..
Iepesod E. Crenanosoii
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HPITOXENITE

6. Apda crpoitHoro Toppsl, YbH 3BYKH JaJIEKO
PasgaBanuchk Korja-To Haj IIyMHO# TOJIMNO#,
Ha o6510MKe cTeHbl HBIHE CIUT OFHMHOKO,

Kak 6b110ro CBHIETeIb HEMOM.

Tak NpOXORXHT BEKOB rOpAEJINBas ClaBa,

Tak MHHYBILUETO MOJIKHET U CllaBa H 'POM

M B OCTBIBIIMX cEpALIAX — KaK MNOTyXLIas JaBa.
Bce MepTBO H 6€3MOJIBHO KpPYroM.

B 3aMKe HET yX NMPOB U NOXBaJ HE NOeTCs

B yecTb 60iLIOB yRaJNbIX M MPEJECTHLIX OYEN;

JInmb NOpBETCSt CTPYHA U Ha 3BYK OT30BETCA
Byitublit BeTEp BO Mpake HOYEH.

Tak, cpeab 06111ero cHa, Ayx cBO60ALI NOPOIO
BcTpeneHeTcst Ha MHT, Tak NMOJ THETOM Liene
Cepnue BonjeM riyXxuM — Kak Ta apda cTpyHoo —
TaiiHOo OyAHT BOCTOPT JIy4IUMX JHEH.

Ilepesod A. BapatbtHckoli

9. YA DPUH BIELHEET

Y DpuH GlegHeeT, 4yTh BUOHBIH 0YaM;

Ho Tb1, rRe MHE DpHH, Be3fie Oyaeib TaMm.
Bpanu MHe OTYM3HOIT TBO# OyAeT rpyab,

U B3rasa TBOM, APYT MHJIbIA, OCBETHT MOH NYTh.

B yXacHble 1e6pH B yLIEIHsX rOp,

Ine Hac yye3eMIlia HE BBICTIEAHUT B30p,

1 ckpolock ¢ KynanHowm; Boii 6ypu B 6pera
Cunabee, 4eM IpoCThb 1 JIOTOCTb Bpara.

Tam B 371aTO BCMOTpIOCS 1 KyApe€il TBOHX,
Cxonb3suiux Hag apdoit, NpH 3ByKax POAHBIX,
Tam ropaslit CakcoHel, XONOMHbIH Ay1IOH,
Hu cTpyH He o6pexXeT, HU KyJpH 3J1aTO#.

Ilepeeoo [. O3nobuwuna
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HPHITOXKEHIE

11. MoxerT B 3epKalie BOJ, OTpaXaThCsl JIyHa,

11.

XoTh MX HeAp riay6MHa ¥ MyTHa, 4 XJIaJHa;
MoryT cBeTn0# yIbI6KOM YCTa pacuBeCTH,
XoThb B pa3BallMHbI CEpAIIE pa3GUTO B IPyaH.

PokoBoi1, rpo3ublil NpU3paK NpOMYaBIIHUXCSH JIET
Heu3smeHeH Bcerna, cpenb Becenui u 6en:
Llenplit MHp €ro TEHb IO TYMAHHOH NOKPBIT;

He xuBHT €ro pagocrtb, neyajib HE Mpa4yHT.

OH B MMHYTBI BECEJIbSi CTOMT NpEJ AYILIOH,
Kak 3acoxiuas BETKa B NOJYAEHHbIA 3HOI:
XoTh 6JIECTUT OHA B CBETE OTHUCTBIX JIy4Yeid,
Ho He XHTb, HE IBECTH HHKOIZA yXe ei.

- [lepesod M. BpoHnuerko

Kak conniue 30710THT NOBEPXHOCTb TUXHX BOA,

A B riiy6uHe, MeX T€M, 06 bATHI BOJIHbI ThMOIO, —
Y nb16KO0ii Tak JULO 03apEHO NOPOIo,

XorTs B Aylie neyayib FHETYIas XUBET.

Ha Hac yHbLIbIA J1y4 OCEHHHUX GJIEAHBIX AHEH
Bpocaer 0 6b11bIX CKOPOAX BOCIOMHUHAH b4,

U papocTh 1M HaM XU3Hb apUT WM CTPaiaHbs, —
Hawm Bce paBHO TOrAa: Mbl 6€3y4acTHbI K HEil.

He tak 1u BeTBb OHA 3acOXI1Ias BUCHT

Ha gepeBe, 4TO BCE MOKPLITO NbIIIHBIM BETOM;
OOG6auTas 3apH BEYEPHEH aJIbIM CBETOM,

Ona eule kpacoi# 06MaHYHBON MAHMT,

Ho ei1 yx He paclBecTb, ¥ CBEXEIO JIMCTBOIO
JInctBa nobieKiIas HE CMEHHTCH BECHOIO.

Iepesod A. H. [Treweesa
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NPUJIOXKEHUE

13.

13.

MHe popor uac, Koraa 6yegHeeT nIaMeHb AHS
U conHue c 3amafa Ha MOpE JIbET CUSIHbE:
Toraga BCTAalOT MEYTHI AHEH NPOIIIIBIX AJIs MEHS
U B3g0x BeyepHHUH 1LJIET K TEGE BOCIIOMUHAHbE.

JIr0610 51 BUAETDh NyTh Ha 3bI6KOM JIOHE BOf,
IIpocrepThlii K 3anafy OTHUCTOH NOJIOCOIO:
51 61 nowes o Hem! 6LITH MOXET, OH BEOET
Ha ocTpoB pamocTH, K BECENLIO H NOKOIO.

Ilepeso0 M. Bponuerko

13. CYMEPKH

JT106110 51 yac, KOrna B COKOHHOM MoOpe TaloT
ITocnennue nyum 3aKara: B 3TOT 4Yac

B nyme Moei Bce CHbI 6b1I10r0 BOCKpecaroT

U B3pmox cepreuHblii nuTio Tebe g Kaxabli pas.

Bce Mope B IaMeHH — U s rop o AylIOI0:
Cre3s nyyucrasi — KyAa 30BET oHa? -
U He neXHT 11 TaM, 3a rpaHbIo 30J10TOl0,
BnarocnoseHHasi, xxenaHHas crpana?

Ilepesoo B. JIuxauesa

3%
Ioceawaerca K. /1. Baabmoury

B BeuepHHii yac ciabeer cBeTOY AHS

W HexXHBIi yy nackaer riafgb MOPCKy 0 —
CHbI N1y4mIux gfHed 6al0KaloT MeHs,

M o tebe 51 niayy M TOCKYIO.

H s ckop6m10, 3a4eM Gbl 1 HE MOT

3a cBeTOM JHS NPOWTH 3a rpaHb 3aKara,
I'ne cran cpeab BOJIH CHSIIOLIMI yepTOT,
Yeptor 3abBeHus1, OTKyAa HET BO3Bpara.

" Iepesod A. Kypcunckozo
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NMPUJIOKEHUE

13. JI1061110 51 yac, KaK racHeT CBET Jy4el
U 30510THT HeBUXKUMOE MOpE;
Tornga BcTaloT BUAEHBS NPEXHUX AHEH
W rpyar TOMHUT 1106BM MMHYBLIEH rope.
U, cnepys no 3b165M CBETIbIX BOJIH,
Briepstio B30p B 3natoit moxap apupa
U nymaio, Kakoi-TO HErH MOJIH:
He TaM 11 cKpBIT C4acTIUBBIN OCTPOB MUpa?

Ilepesoo /1. Muna

24. JIy4 naMmnanbl AABHO, C HE3aMAMATHLIX JIeT
Osapser cBaTeiHi0 Kunbaapa,
Taxk ansa cepnua, yro B 6ype crpanaHuii u Gen
ITepenocuT Bclo TAXecTb yaapa,
Thl cuselmb cKBO3b cle3bl, IpUH, 0 IpHH,
B aTy paGcKy1o HOub, cCpeny Mpaka Kpy4uH!

Tsl Tak MoJIOf, NOBEPh — TBOE COJIHIIE B3OHAET —
ITorn6aoT UHble HapoAasI;

Ecnu pa6cTBO MpauuT Jyye3apHblil BOCXOL,

Bynet B nonnexb cusnbe cBOGOAbI!

U ceeruno Bo Mpake, IpHH, 0 pHH,

BHoBb 3a6newmer — ¥ ropablil NageT BAacTeauH!

He Gosics noxns, xonogos, HeNorox,
Tuxo nunus gpemMieT 3MMoI0;

Ho BecHa 3TH y3bl ee pasopser,

CseT nonbeTcs cBOOOAHOM BOMHOIO...
O OpuH, OT 3UMBI yX U306aBHILIbCH Thl,
U nanexn pacuseryT 30710Tbie UBeThI!..

Ilepeeod JI. Ymanya
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HPUNOXKEHHIE

5. POX/IIEHHUE APO®BI

Mocs. E. A. O.

EcTb ApeBHsis NOBECTb, 4TO ap¢a Gbina
Miago1o CHpEHOM KOIrAa-To;
TMonBoRHbIE NECHA BHUMAJA CKaJa...
M po6ko, B yac NO3MHNI 3aKara,
Ha Geper 3eMHbIi, BOJIH 3bIGKHX B THILH,
Ona BbIIIBIBANA K JIOOMMIY AyLIH.

Ho cnagxue 3BYKH, HO Clle3bl Y Heil
ITo mwenKoBbIM KyAPSM HanpacHo
JInnucs npea ropAbIM, B 6e3MONIBbH HOYEH:
OH J1acKM OTBEPTHYJ NPEKPACHOIL.
Cwmsrunnocs He60 Haj nbLIKON TOCKOM:
SIBunacs apda U3 IeBbl MOPCKOH.

IpenecTHbIE MEPCH, KaK MPEXAE, MAHAT,
C ynpI6KOIO TOM Xe JaHHUThI;

CraH ru6Kxuil CKpyTrJIMiCcs, CI€3aMH ropAr
Ha cHeXHY IO pyuKy NMOBHTbI

POCKOIIHBIS KyApH — OTpajia oyei, —

31aThIMU CTPYHAMH TPENEUlyT Ha He.

U nonro, U caako J060Bb U TOCKA
Ha apde yynecHOi CIMBAIHUCh;
Ho TbI X Helt KOCHYJIaCh MEpCTaMH Clierka,
U HOBbIE 3BYKH pa3fajnch.
MbI BMecTe — M ABIILHUT 11060BbIO CTPyHa!
Ma1 po3Ho — ¥ apa TOMHa U rpyCTHa.

Iepesod 1.03no6uwuna
35 POXIEHUE AP®bI

Ion sSicHO0 BIaroi MOPCKOTO 3aliuBa —
SI cnpIIan NpeaaHbe — CHPEHa XUa.
M yacro na 6eper, rae 3b16eTcs HBa,
OHa BbLIXOAHMJIA M Apyra Xpana.
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NPUJOXKEHUE

U cnes3pl HanpacHo y 6eqHOI THIUCS
Ha teMHubIe npsau cTPYUCTBIX KyApei,
U rpycTHbIe BONIN MO BETPY HECIMCH,
TpeBoxka nioBLOB ¥ HOYHBIX pbiGapei.

Ho cxanunoch HE60: U3 Tena CUPEHBI
SIBunacs apda, 6ena, Kak HapLMcc,

A KyApH CKaTHJIMCh Ha THOKHE YJIEHBI
U, cne3bl poHss, CTPyHaMH CBHIIUCD.

T'oma npouseTenn, HO CTPYHBI BCE TE XKe,
Bce abrmar 11060Bb10 U HEXHOM TOCKOM,
M roBop Becenblit CTARHOBUTCS pexe,
Koraa s noTpoHych 10 ap®dbl PyKoi.

Iepesod H. Kpeweea

35. CUPEHA

S cnpluan npepanbe. C riy6okoi Tockoi
Cupena xuja nog ny4YMHoi MOpPCKo#,

U Ha Geper Mops, ri€ MBa CTOAA,

OHa BBIXOQMJIAa U BCE MOAXKHAANA

Koro-To — ¥ clie3bl B NOJYHOYHBIH yac

Ha BnaxHble KyipH poHsia U3 rias,

U no BeTpy CTOHBI M BOIIM HOCHJIKCH:
IMa0BubI, X YCHBIIIA, B MCAyTe KPECTHIIUCH,
3aBuas CKBO3b CYMPAaK MOJIOCKY 3€MIIN...

Ho cToHbI cHpeHbl [0 HEGA JOLLIH,

U uyno c cupeHo# TOrAa COBEPIIUIOCH:
B npekpachyo appy oHa o6paruiach,
A Kyapm KpacaBHIbI B CTPYHbI CBHIIHCh,
U rpycTHble 3ByKHM OT HUX MOHECIHUCH.

Tak rogbl NpOMYaJKCh, HO CTPYHBI 3BYYaliH,
HcnonHeHbl npexHei rayboKo neyany,

M ToNbKO PyKO10 KOCHYCb 51 10 HHX,
YrpioMeit CTAaHOBHUTCS KaX/bli MO CTHX.

Ilepesod . Munaesa
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35. POXKOEHBE AP®bI
OpHO 4 'tyAeCHOE 3HAI0 NPENaHbE:
Y mops kyapsiBasi HUMda Xuia,
ToMmunach 6eqHAXKA TOCKON OXHIAHbS
U ropbkue cie3bl 0 MHJIOM JIHJIA...

Ho TmeTHO cne3amu oHa opoiana
BonHUCTBIE NPSAM POCKOLIHBIX KyApeH

M TmweTHO pbifalolei NecCHER cBOeH
ITnoBLOB 3agpemMaBIUMX OT CHAa NpobyXxnaana...

Ho cxanunuce 60ry, ¥ 4yf0 CBEPIIUIOCH,
Brpyr apda aBunachk u3 Teaa e,

Bouoc ee MbIIHBIX BOJHA NpEBpaTHIach
B Bonme6HbIE CTPYHBI, NEYAIbHO 3BEHS...

ITycTb BpeMs HeceTcsi, HO C TOM X€ TOCKOI0
Poxkouer, u CTOHET, U ABIIIMUT CTPYHA,

Korna s o apdbl AOTPOHYCh PYKOIO,

Bce Ta xe nevanb 1 11060Bb B HEH cablmHal..

Ilepesod JI. Kobviaurckozo (Saauca)

42. Janéxo oT A0JOB POAMMOroO Kpas
He umier ona vy noben, HU noxsan;
Hywa ee TaM, rae Morujia aparas,
I'ne oHbli 60€e1] 32 OTEYECTBO naJl.

U cne3bl ApoXaT W3-NOA TEMHON PECHHUIIBI,
Mex TeM KaK NOET OHa NECHH CBOH,
Tonna pyKOMJIeweT, HO B CEPALIE NEBHUIIbI
HukTO HE npouTeT TalHbI Cle3 ¥ N106BH.

OH XU 1015 HEe, HO CIIY>XXMJI OH OTYM3HE,
U Toii M npyroi paBHO BEPEH OH ObLT;

He ckopo 3a6bITh €ro ckop6HOIt OTYH3HE,
He ponro crpagath TO#i, KOro OH JIO6HI.
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O, naiite Toraa ei yCHyTh Ha NOKOe!
CokpoiiTe ee nof 3eJIEHbIM XOJIMOM,
I'me 6 Tuxui 3aKaT, CPEAY JIETHETO 3HOS,
Jlackas ee TOMHBIM, POIMMBIM JTy4OM!

Ilepesoo A. Baparvinckoii

42. B nanexkoi CTOpOHE MOYMJI €€ TEPOii;
Bokpyr Hee — Tojna NOKJIOHHUKOB XUBast, —
OHa 6eXUT OT HUX, OTYASHHO pbifas
U cepalie XOpoHs B MOTHJIEe AOPOTOHi.

Wb 3anoeT oHa: MIEHUTENbHBIE 3BYKH
HaneBoB pOAMHLI U JIbIOTCS, U APOXAT —

A Te, YTO BHEMIIIOT MM, U IyMaTh HE XOTHT,
YTO0 3TO yX HE NMECHb, & CTOH CEPAECYHON MyKH!

OH XuJ UL AJIs1 HEE — M NaJl 32 Kpa#i poaHOM:
WHo# n1106BM HE 3HAJI OH B XXM3HU CKOPOTEYHOM;
OnnakuBaTh €ro Mbl, 6paThs, 6yneM BEYHO —
Ho eii He BbIHECTH pa3JlyKu rpoGOBOM.

Taxk BBIPOEM XK€ €l MOTHITy, I/l€ NPOIAJIbHbIN
3akaTa nyy cyJauT 6€3061a4HbIA pacCBeT:
ITyctb 6yaeT npax ee yJIbI6K010 COrpeT —
JI106MMOii pOAUHBI YJILIGKOIO NE€YaTbHOM.

Iepesoo B. JIuxauesa

47. TIPABOJA HA HEBECAX

Ham Mup — BHeHUE B OOMaHYThIX OYax;
Bce nuueMepHo B Hac — U cJI€3bl U yJIbIOKH,
M 61mXHEMy HENb3s NOBEPUTh 6e3 OUGKH,
Her npasasl Ha 3eMile: OHa Ha Hebecax!
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M-kl BUINM XH3HDb M CBET B GJ1yXXAaIOLHX OTHAX;
Kak MepKHyILEro Hs NpollalbHOE CHIHbE, —
U cnaBsl, 1 1106BH HENPOYHO 0b6asiHbE.

Her cBeTa Ha 3eMJie: OH BeCcb Ha HeGecax!

HecyacTHble NI0BLBI, MBI HOCUMCS B BOJIHAX;
MebKHET CO3HaHbs Jy4, H HaM JIMIIb CTAHET SICHO,
Yro c 6ypeit KU3HEHHOH Mbl 6OpEMCSl HaNPacHO:
He Ha 3eMiie NOKoii — NOKO#H Ha Hebecax.

Ilepesod B. Jluxauesa

. 49. B TMTOJIHOYDL 4 MTOJIEYY...
B nonHoub s nojeyy, BO3AbIMAas co3Be3nuit Kpblia,

B Kpaii, rae Mbl MO I06HJIH, KOTAAAa Ha 3eMJI€ Thl XHJa;
U Bce yynHuTCA MHE: €CTH yllIaM, TOMEPKIINM AaBHO,
YTewenbs GbuIbIE ONATH OGPECTH CyXKAEHO,
Pacckaxu o 1106BH — M KaKHM OHa CyacTbeM Oblja!

S cnolo Te6€e AUKY IO NECH 0 PORAHOH CTOPOHBI,

Yt0 ¢ T060ii MBI NEBANH, CIMIHHOCTb IO IPEXHEH HEXHBI.
Tak BEpHHCh KO MHE 3XOM H ropeyb MOJIeHbs pa3pyb!

O n10608b! Thl Kak ronoc u3 llapcrsa Mcuesnysmnx dym,
CMYTHBII OT3BYK HAaneBoB, YTO ObLIH TOMJIEHbS NMOJMHBI!

Ilepesoo A. I'oaembut

S1.MMOCHEAHSAA PO3A

ITocnennss po3a UBETET ONMHOKO;

. 3aBsJIH MOAPYTH €€ HEBO3BPATHO;
3akHHyJN UX BeTep Ha Geper aanekoi —
U Her el oTBETa Ha B310X 6€30TPAAHbIii...

He nam s cupoTke Ha crebie TOMHUThCS,
PoHsATh 6e3HafEXKHO XKEMYYXKHbIE Clle3bl:
CopBy 51 6€iHSIXKKY... NyCTb BETEP CTPEMHTCH,
YHOCHT THCTOYKH pacChINaHHOM po3bl!..
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O, ecliM NOMEPKHET 3Be3[]a YIOBaHbs

W Musble fynis MCYE3HYT, KaK TEHH,

Kro0 craHer 6epeyub AHH TOCKH H CTpafaHbs,
T'ocTh MMIIHMIE, KaK po3a non 6ypeit OCeHHEH.

Ilepeeoo U. Kpewesa

S1.TTOCIHEJIHASA PO3A JIETA

JToi po3e — mocienHen
TomuTbcs navo:

Bce noppyrs ee
OTnblnany faBHo.

W no6uMbli qanex:
IIpensemaror 6eny
Be3oTBeTHbIE B3NOXH

B ocenHeMm capy.

He nokuny tebs

B nuu 110681 M TOCKH!
OGpOHI0 ¥ pacChIII0
TBou nenecTku.
OO6poH 10 X HEGPEXKHO
B 06bTbs TpaBhl,

I'ne nonpyru TBOH
Be3yxaHHO-MepTBBI.

A Beab CKOpPO OCTBIHET
BypnuBas KpoBb,

Cxkopo npyx6a HCue3HeT,
YBsHeT 11060Bb.

Tonrko, BepHOii 1106BH
ITorepsiB 6iaroparb,

Kro 3axouyer

B HOuHOM 3TOM MHpe cTpafaTh?

Ilepesod A. I' 0neMbbL
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53, MOJIOAOM MEBEL

Ha 6panb neTur Miagoi nesew,
IHel MUPHBIX GPOCHII CIaROCTh;
C HMM MedY OTLOBCKHII — KJlafieHel,
C uuM apcga — XHU3HHM PapoCTh.

«O, necHeil 3BOHKMX Kpait pooHOI,
OTLOB 3eMJIs CBsATas,

Bort B nanb Te6e Mey ocTphlit MO,
Bor ap¢a 3omorasn!»

ITeBen nan XepTBOI rPO3HBIX cey;
Ho, Bek KkOHYas IOHBIH,
Bpocaet B BOJIHBI OCTpbIH Mey
U 3BOHKHE PBET CTPYHbI:

«JI1060Bb, cBOGOAY, Kpait pOAHOI,
O cTpyHsI, nien s ¢ Bamu!

Tenepb kak neTk B CTPaHE BaM TOH,
I'me pa6 3ByuMT LensaMu?»

Iepesoo HU. Koanosa

53. OHOW A-TIEBELL

Ha Gpanp ycTpemuiics neBel; MOJIOAOH,
I'me cMepTh — TaM OH CTall MeX psflaMH,
On Meu onosican oTua 60eBoi,
H apda BucHT 3a nieyaMu.
«Kpait necueit, Tol CBegal U3MeHy J1ofeH, —
BockiHkHyJ repoit BeliMyaBbii, —
OpuH TONBKO MeY IS 3alMThI TBOEH,
OnHa ToabpKo apcga ans ciaBbl!»

ITeBen HM3NI0XEH! HO OKOBBI BparoB
He cKkIOHAT 1yx ropablit ¥ IOHBIN;
JIro6umas apga MOTYMT Cpeab MHPOB,
Ha Heii nepepBal OH BCe CTPYHBI;
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«B uensgx TeI HE GyAemb, — cKa3sain ei nesel, —
Tbl, 3X0 XXKMBbIX BHOXHOBEHHUIA!

TBo# 3ByK GbLI JJIs1 YUCTBIX CBOGORHBIX CEPACLL,
Pa6aM He BHUMaTh NECHONEHH! »

Ilepesoo 1. O3HOOUMURA

53. MOJIOIOW MEHECTPEJIb

Yulen Ha BOiHY MeHeCTpellb MOJIOROH;

U BOT yXe B CMEPTHBIX psilax OH luaracr;
Pyka ero Mey 3anoBeAHbIH CXKMMAET,

U apcda BUCHT y Hero 3a CUHOM.

«O6BesiHHbIH MECHAMM, Kpail Mot GecucHHbIA!
Konb npenan Tel BceMu, cBoGoy TBOIO
MeuoM 51 M TPyABIO CBOEH OTCTOIO

U apdoit npocnapiio Te6s Bo BCeseHHOM

IeBeu u 60el, mOpa>keHHbIH, ynai,
Ho Bpar ero roppoi ayuu He 3a0yaeT,
U Gonblue 3ByyaTh ero apga He 6yaer:
OH, napas, cTpyHbl Ha Hell o6opBail.

«IToppyra n106Bu ¥ OTBark, OHbIHE

Tbl nena cBOGOAHBIM U YUCTHIM CepALAM:
Te6s He OCTaBIIO A B XKEPTBY LeNsiM —
Cynb6bl He NO3Haelb Thl apdbl-pabbiHA!»

[lepesod B. Jluxaesa

S5 PESBA

MHe ocTpoB rpe3uTcsl, Iae XXuTb 661 HaMm € Toboi, —
Cpenu na3ypHbIx BOJH, B Tellle U Here J€Ta,

I'ne B 3eneHb ApKYIO 3eMJIs BCeraa ogeTa

U B po3ax Kpyriblil FOA LYMKT mueanHbli Poi;

I'ne conHuy 6YATO Xalb paccTaThes C HebecaMu,

A HOYb CNELINT 32 AHEM — Mpo3payHa 1 ACHA;
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I'ne Xu3Hb GECXMTPOCTHO-CYACTIMBas MOJIHA
Co3HaHbeM ObITHS M pPagy>XHbIMH CHaMH:
JIMwb Tam, cBOGOAHbIE M YUCTbIE AYILIOH,
XKenauubiil pail 110684 103HaNU 6 MbI C TOGO!
Bces B 3eneHn, 1Berax, cTpyeil GnaroyxaHHou
Becna 6bl kK HaM B cepfLia OTBEPCThbIE BoLLa

H B HuX uapunia Obl; Hamexaa, Kak myena,

ITo po3am ciiagkuit cok cOupaina 6 HeyCTaHHO;
Bcsi Hama xu3Hb Torga 6uisia Obl ICHBIM JHEM,
A B Hen3b6exxHoe, nocjienHee MrHOBEHbE

MbI BcrpeTuiy 6bl CMEPTh PYKa C PYKOH, BABOEM,
Kak pafgocTHOe B 4ac HOYHOH YCHOKOEHbeE.

Ilepesoo B. Jluxaueaa

57. He BepHeTcs I0HOCTb BHOBb,
3abnyxaeHuil HeT B IOMHUHE,
CrepexeT MOIO J11060Bb
¥YM HepeMIIOLLUA OTHBIHE.

ITycts MHe cepaue € IOHBIX JIET
BypHo cTpacti BonHOBanu, —
Ilnon Thl cHUMeLLb Ge3 meyasnu:
Benb 060pBaH — myCTOLBET.

Bepsb MHe, roabl yBiieYeHbs
He BepHyTCs BHOBb:

Yu, HaMecTo 3ab6aywdeHba,’
Cran crepeun JI0606b.

ITycrs n106BM OYapoBaHbe
ITetb He B cHNax rojoc MO —
Honblue nUTH 3aTO C TOGOI

51 6GnaXkeHCTBO B COCTOSIHbE.

Jonro Medetcs nyena
W XKyXKHUT CKBO3b Caji POCHCTbIH,
Ho uBetok xoraga Hamia,
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Monuya nbet 6anb3aM AYLIUCTbIH,
YCcnokouBILIKCh, yena.

Bepb MHe, rofibl yBJI€4EHbS
He BepHyTCSl BHOBb:

Ym, namecTo 3abaynoeHvs,
Cran crepeub J110608b.

Ilepesoo A. Kypcunckozo

60. UPJTAHOCKAS MEJIOAUS
(Moopaxarue Mypy)

Korna 61ecTUT CBETUNO HS,
Hnb Henorona 3aBbIBaeT,
Wnb xnag Ha Mope ynanaer,
Ero co6oio nenens...
O, neBa Munas, mjanas,
Tbi 6yab cpean MOpCcKUX 3b16eit
ITonpyroit BepHO!O MOEH,
Co MHo# BocTopry pasgensis!..

ITycTb CHer cMeHsieTcs J0XKAEM,
ITycTb CONHLE OCEHbIO HE TPEET;
Ho cepnlie BepHOe OrHem
IToBciony paBHbIM Ni1ameHeeT!

Konb Tbl cO MHOI, MeHs n106s, —
HuutoxHbl MHE cyabObl Yrpo3bi!
I'me Tl — LBETYT TaM XXM3HH PO3bl...
U Bciony cMepTb, Iae Her Tebs!
JIro60Bb, cBOGONA OXHKIAET
Cpenb GbICTpbIX BOJIH TEGS CO MHOIA;
MbI no3a6Gygem MUp 3eMHOH,
Hac B Mope HEGO OKpy>KaeT.

ITycTb CHEr CMEHAETCS JOXK/IEM,
ITycTb CONHLE OCEHBIO He TPEeT;
Ho cepale BepHOE OrHeM '
ITosclony paBHbIM nnameHeeT!
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Be3bpexHblii co3naH OKeaH
Jlnsi gy, NbL1alomux cBo6omoi;
3eMisi )X U3BepruyTa Npupoaoi
Ha 10 5ib, uT06 006pbIi Gbln nonpax!..
Tak, B Jlyye3apHble pABHUHBI
IMocnenyi, aeBa, Thl 3a MHOM;
[MyreBoguTenbHON 3BE300M
Ham GyayT BeTpbl- KCTIONIUHBI!..

I1ycTb CHET CMEHSIETCS [IOXKAEM,
ITycTb COMHLIE OCEHbIO HE IPeeT;
Ho cepaue BepHOe OrHeM
IMTosciofy paBHbIM MilamMeHeeT!

ITepesod A. Peokura

61. MPUU, 1 3ATITAYY C TOBOW

3apio TBOIO yTPEHHEN Tyuel
ITokpblyia 1M ropecTy Mria?
Hcuesna nu TeHbIO Jeryyeit
ITopa, rae u rpyctb Ham Muna?
M B XM3HM HaBeK JIM 3aBJHU
Bce yyBcTBa ayuun Mojaonoun?
IIpuay Tbl KO MHe, AOYDb NEYay,
Ipuau, s 3anaauvy ¢ To6oi!

Bbina nu, o geBa miapgas,

JIi060Bb ans TeOs1 KaK pyAHHUK,

B xoTtopblii, Greck 31aTa BCTpeyas,
BrniepBble B30p XaAHbI# MPOHUK?

Tam cBepxy Bce CBETUTCS LIEAPO,
HecMeTHblit TaM 4yauTCs KJaaf,

Ho, rny6xe cnycTsch B €ro Heapa,
Haiuna b Thl JIMIIb MPAYHOCTb M XJ1ax?

Hapexna MaHUIa 1M paHO
Tebs, kak Ta nTULA-OAUTS

C po6blyeit gparoi TajJucMaHa,
Bce ¢ BeTKH Ha BeTKY Jiers?
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Ol

Te6e oHa Tak 1y Ka3zana

BGnu3u cBoit BoseOHbIA NpUMaH?
UM Tak nu onaTh ynerana,

C co6o#t yHOCS TalTUCMaH?

Tak rpycrHo, Tak GbICTPO NMPOLLIH JTH
CkBO03b rope 6iecTsiHe JHu?

Bo BceMm, uTo Hapgexnbl CyJIHIIH,
Hamna n1b Thl 0OMaHbl OqHUA?

W B XXM3HU HaBeK JIM 3aBSANHU

Bce uyBcTBa aywM Mosionoi? —
[1puay Tl KO MHE, OOYb MNeyanu,
ITpuay, s 3annayy ¢ To601.

ITepesoo K. [lasaoseoli

ECJIHW YEPHAS TYYA HEB3I'OlBbI...

Ecnu yepHas Ty4ya HeB3roabl

3aHeciia TBOM I0HbIE AHH,

Ecau xanb, 4TO MUHYIIH Te rogbl,

Kak HU rpyCTHO TAHYJIMCb OHH;

Eciu BpeMeHH Kpblilbsi yMuaiu
YyBCTBa, KMBILHKE B CEpALE TBOEM,

O nMTA HeyTelHOM neyaiy,

Ilpuxonu! — Oynem niakaThb BABOEM...

2

Ecau cepaue tep3aer u3MeHa

M n1060Bb OKa3anach MeYTOH, —
Tak nogyac HaM M3 FOPHOTO MJIeHa
BaeutyT HCKpbl pyabl 30/10TOH;

Ho nonpo6yi B ckany yriyGuThes,

UM cokpoBuila CKPbUIKCh OT Hac...
CnoBHo rpe3a — GOraTCTBO yMYHTCH,
M no6Bu quBHBIMA CBETOY MoOrac.
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3

Wb HagexXabl BoJileOHbIE JTaCKH
IIpuHecnu numb ¢ co60i0 o6MaH,
Kak Ta yyqHas nTHLA M3 CKa3KH,
YTo fepxkania BO PTY TAIHCMaH

‘M nopxana — ToO ganslie, To 6aKxe,
YHocsi cBOIO HOLy € CO60M,

To cagunach Ha BETKY MOHHXE,

To B3BMBanach B MpocTop roay6ou.

4

Ecnu gHu Monoabie MHHYIIH,

Ecnu xaib, 4TO TeX JHEHR yXKe HeET,
Ecnu cnagkue rpesbl yCHYJIH,

YTo fapuau OTpaBy U CBET,

Ecnu BpeMeHH Kpbliibsi yM4Ya/H
YyBcTBa, XKHUBILHKE B CEPALIE TBOEM,

O aUTs HEyTEIHOM NeYallH,

IMpuxonu! — GyaeM nyiakath BABOEM...

flepesoo M. Tpybeyxkoli

67. OTROXHHM y MEHs Ha TPYAH, IOPaXeHHas JiaHb,
Te1 6pomieHa cTanoM, HO 3€Ch Thl CO MHOIO, Thl
aoma
3nech CHOBa HaiieLIb Thl NPHBET U NMPEXH 010
BCTPETHILb YABIOKY

U cepaue, KOTOpoe BEYHO OCTaHETCsl BEPHbIM Tebe.

Her, HeT, HM B HecuacTbe, HU B rope Ji060Bb
HU3MEHUTBCH HE MOXET,
M uTto Xe B N1106BH, KOrAa B HeH He HANTH
MOCTOSIHCTBA;
3auem y3HaBaTh MHE, TAUTCA Jib BUHA B TBOEM
cepaue;
51 3nai0, kTO 6 HU Gblia Tbl, 51 A10610 Tebsl BCEIO AYIIOM.

462




MPUJIOKEHUE

Tbl aHrenom apyra 3Bajia B MMHYTbI BOCTOpra M
CYacThs,
U B cTpaliHy0 )XU3HU MUHYTY OH aHTeJl-XpaHUTENb
TBOM Gyner,
TepHUCTbIM NyTEM OH TeOsi MPHUBEAET HEBPEAUMO,
Cnacer, 3alMTHT WM BMECTE NOTUGHET C TOGOM.

Ilepesoo A. I'opkoeenko

67. Ko MHe, KO MHE Ha IpyAb, MOACTPeJICHHas JlaHb!
B nokoe cnafocTHOM 3a6yabCcst U BOCTIPSIHb.
Th1 cTanom 6polueHa; HO st Te6s CyMelo
Jlenesith ¥ 6epeyb... Ko MHe, KO MHE Ha IpyAb:
OTtpaBuinch Becb Tebe, yabIOKOI0 MOEIO —
Kak COJTHEYHbIM Jly4yoM — si 03apIO TBOM MyTh!

JI1060Bb 471 Hac ogHa ¥ B pafoCTH, H B rope;
JI1060BbIO MbI XXUBEM U B ClIaBe, U B 030pe:
HMHaye — Her n1068u! UTo HA cepaue TBOEM —
He cnpamuBaio s, 4 3HaTb 51 He XeJalo;
IIpecTynHuua M Thl Wb HE FPELIHA HH B YEM,
Ho s n106a10 Te658 — OAHO S TOJILKO 3HaIO!

B Te AHH ellle, KOraa Thl CYacTiKBa Oblia,
MeHs Tbl aHreJOM-XpaHHUTENIEM 3BaJa;
30BH Xe M Tenepb — 51 Gyay um o rpoba!
CxBO3b UCTILITaHUS NOMAY 1 332 TOGOH,
YT106 OXpaHATb Te6S OTBAXKHOIO PyKO#, —
U s 165 cnacy, uib Mbl norubHem oba!

[Tepe6oo B. Jluxauesa

67. TOKUHYTA BCEMH

IToxuHyTa BceMH, O GefiHas J1aHb,

HanpacHo ce6s He Tep3ail U HE PaHb.

IMpunbHU MHe Ha TPyAb, HE CKPbIBas JIHLA:
3neck AOM TBOIA, 3[eCh CepALe — TBOE JO KOHLA.
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69.

JI1060BL HeM3MeHHa; cebe TUILb BEpHa.-

U B cyacTbe U B rope BCE Ta K€ OHa.

He 3Halo, BUHOBHA JIH Thl NIPejO MHOH, —
Te6s s M0G0 TOM, UTO €CTh, — HE HHOM

«Moit aHren», — s MIOMHIO, MEHs Thl 3BaJla.
O na, s TBOM aHrel, XpaHsLLH#A OT 371a.

Mbi B nnams ¢ To6010 GecCcTpalllHO Bo#IEeM
W BMecTe cnaceMcsi — HJIb CTMHEM BIBOEM.

Ilepesoo A. Hbpazumosa

69. 51 BUIEN KAK PO30BbIM YTPOM
KAYAJICSH

51 Bupen, Kak po30BbIM YTPOM Kayajcs

B BonHax npu6biBaBILMX Y Oepera yelH;

Y BHOBb s npuILen, KOraa MpaK HaJBUracs,
YenHok ObLT BCE TaM Xe, HO He ObIIO BOJIH.

51 Tak e oxBaueH ObL1 CYACTbsI BOJIHOIO,
Kak 3TOT necKOM 3aHeCeHHbId YeHOK...
OTXNIbIHYJY BOJIHBI, H, NOJIOH TOCKOIO,
Ocrancs y 6epera 51, OqUHOK.

3ayeM roBOpUTE Bbl MHE B yTelllEHbE,

Yro cnaBa JoNXKHA yClaXKAaTh MOH 3aKar...
OTpaiite MHe GYpHYIO CMENOCTb CTPEMIIEHbBS,
O-TnaiiTe MHe IOHOCTH Clle3bl Ha3aj!

[lepesoo A. H. [1aeweesa

51 Bupen c Gepera, KaK yTpo npochbnanoch

W BonHbI pe3Bble YETHOK HECTH CTPENOH. ..
Hacrana Houb... 3Be3a Ha HeGe 3aXKuranacs,
Y s cTostn onsiTh Hajl FPYCTHOIO BOJTHOM...
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Ho ropnpliit TOT 4eIHOK OHa He YHOCHJIa —
YHBLIO OH JieXaJl Ha 6epery MOpPCKOM;
BonHa xanpHu3Has, Kak c4acTbe, H3MEHHIIA,
ITokunyB GegHoro, OTaMB 3a6bl1 O HEM!..

I'me Hamy Jyvine HagEeXAbl U XenaHbsa?

Onu paccesiHbl, X BETEP pa3Meral,

Kak nucTba... MBI ORHH H, 3arNyLIMB PbIAAHbS,
CToHMM H XaeM — OTJIMBa 4yac Hacrana!l..

O THXHMX PafiOCTSX Bbl MHE HE FOBOPHTE,
Hu 0 6e3061a4yHOM 3aKaTe HAlIKX JHEM...
Orpaiite yrpo MHe, Hagexxny MHe BepHHTE
U rpe3y 10HOCTH HCue3HYBILUEH MOEid!..

Ilepesod JI. JIe6edesoti

73. TIOPA JTIOBBH

B nHu 10HOCTH, KOTAA 3071 XKM3HU Mbl HE 3HaEM
WM cyacTbe HOBOE HaM KaXKAblil MHI CYJIHT,
Korna Mbl cBeT/IbIA MHT GJ1aXKEHCTBa CO3HMAAEM
W Bce 3apeit nywiu HeonbITHON GnecTUT, —

O, BepbTe, He TOrAa, GecneyHo yTonas

B BocTroprax feBCTBEHHBIX, COCOGHEN MbI TIOGUTD:

Becenbs u Hamexn anoxa 3oyoTas!
JI1060Bb rny6okas ¢ TOGOH HE MOXET XXHTb.

Korna x ymuuTCcs Banb Cpok >Xu3Hu 6e33a60THOM,
Kak nucr, nonasiuuiics B GyHTYIOLHIHA NOTOK,
U B vainy, rae urpan HamMTOK MCKPOMETHOM,
Jpyroro, ropskoro, npu6aB:T rpo3HbIiA POK,
Torpa nuwb N1106MM MBI, FTy60KO, HEH3MEHHO,
UM HexHBbIX CHn fyla NpUCKOpOHas MojHa:
JIi060Bb cpeab panocTeit, Kak ¥ OHH, MFTHOBEHHa!
ITurasce rpycruio, oHa, KaKk rpycrb, BepHa.

ITox 651eCKOM CONMHEYHBIM 1tBETHI XOT GJIKMCTAIOT,
Ho B 3HOe nHlIEeHb] BCel CBEXKECTH CBOEH,

JIvmb TaM, rae Tyuu CBOA TyMaHHbIA oGnekaloT,
Bnaroyxanue oTpanHeidt M cuibHex!
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Koraa Mbl ¢ XKafHOCTbIO CTPEMUMCS BECETUTHCS,
JI106BU npuIOTa HET CPEAb CMEXA HA NUpaXx.

B nyyax Becenus el MOXHO JIMIIb POAUTbLCS,
Ho Bcs es nywa, Bce cnagoctd — B clie3ax.

Ilepesod A. bopoouna

76. Te6s v He noMuuTh? [TokKa 51 Ablmy,
Te6s v nornbuiei BoBek He 3a0yay.
Jlopoxe Tbl B CKOpOM M CyMpake 6ypb,
YeM MHMp OCTaJIbHOM NPU CUSHMHU COJTHLA.
Bynb BoNbHOM, BEJIMKOM M ClIaBO# rpemMH,
Byab UBETOM 3eMJIM U XeMYY>X MHOH Mops,
U 1 npocBeTsielo, 4esio BO3HECY.
Ho cepaue Te6s1 HE cuiibHee NOJIOOUT:
B uensix ¥ KpOBM Thl JOPOXeE CbIHaM,
B cepauax ux ot ckop6u J1lo60Bb BO3pacTaer,
U c kaxaolo Kanjiew KpoBu TBOEH
ITbloT yaga TI0GOBb U3 KMBHUTENIbHBIX NEPCE.

Ilepeeod A. Odoesckozo

76. K UPJIAHOWHU

Te6s 3a6p1Tb? HeT, HeT, nokyaa cepatie GbeTcsi

Euie B rpyau Moeii, nokyaa KU3HU HUTb

Bo MHe ¢ AbIXaHMEM NOC/IEAHUM HE NOPBETCH,
OTtuu3Ha 6eaHasi, TeOs MHe He 3a6bIThb!

Thl MHe, pofHas, B Mpake HENOrofpl,

C oTuyasiHbeM B Jylile, C Clie3aMy Ha IJ1a3ax,

Muneit Bcex MMPHBIX CTpaH, I1€ CONHBILLKO CBOGOAbBI
T'opuTt B 6€306/1a4HBIX, J1a3ypHbIX HeGecax.

Korna 6bl Thl 6b1712 MOTYY€EH, BEJTNYABOMH,
CB0GOHOIO CTPaHOIi, KAKOW MeYTa MOsi
Te6s pucyer, — o, Torga TBoOeio cinaBoi

C kakol1o 6 ropgocTbio cTas 110 60BaThCs si!

466




NPUITOXEHUE

Ho, panyscb TBoe# cuacTJMBOM, ClIaBHOM Joute,

51 u Toraa no6GHTHL He MOT Gbl ropsiuei,

YeM HbIHYE — B JHH TOCKHM, YHbIHHs U 6OnH, —
TeGs, GecuenHas keM4yXuHa Mopeit!

Ilyckait 1ukyeT Bpar, nonpas TBOI cBo6ony,
Cxi10HMB Te6s BO pax MO TSAXKECTbIO LieneH,
Ho yeM neyanbHe# Tbl, TEM TBOEMY HapOAYy,
Crpapanunua, Tl BCE MY4HTEIbHO-MUIIEH.

O, KaK He IaMeHeTb eMy K Tebe 11060BbI0,
Korpna, kak neiuMkaH AeTeHbllei CBOUX,

Ero noumb cBOe# Thl HEMOPOYHOM KPOBbIO,
Yr0 ¢ 60J1bI0 XKry4elo Te4eT U3 paH TBOMX?

[Tepesoo 0. [Jonneavmaiiep

76. TAMSATb OTYHU3HDI

3abbiTh Te6s Henb3s! [Toka XOTb HCKPY KH3HU —
XoTb ciie3 ee — TBOH CbIH XPAaHHUT elle B cebe,
OH GyaeT BCIOMHHATD U NJiaKaTh 06 OTUH3HE —
O Toit, yTo B 6eACTBEHHOH U rOpecTHOM cyabbe
IlpekpacHee Bcex CTpPaH, BKYLIAIOIIMX JOHbIHE

U nacky u napbl He6eCHOM 61arOCTbIHH.

O, ecnu 6b1 cOblTAaCh MEYTA AYIIH MOEH

U oceHunu Gbl, KaK BCTapb, U MOLIb M CllaBa
Te6s — cBOGOAHYIO KEMUYXKUHY MOpeH, —
Bbina 661 necHb MOl TPOMKA H BEJIHYaBa;

Ho u Torga nio6uTh He Mor Obl s TeOs
CunbHee, yeM Tenepb, — TOCKYsl M CKOpOs!

HN3BenaB ¥ GUYH, U LiENH, U TEMHHMLbI,

B BeHke TEpHOBOM, Tbl — €lLLE AOPOXKE HaM,
TBOMM OTTOPrHYTbIM, NOPYTAHHBIM CbIHAM;
U, kak fAereHbILIM U3PAHEHHOM OPJIHLbI,

MbI yepnaeM B TBOe# CTpajab4eCKON KPOBH
Heyracumblil bl BOCTOPXXEHHOM J1106BH!

ITepesoo B. Juxauesa
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78. UPTAHOCKASI MEJIOAUs

Korna MHe cBeTATCSA IJ1a3a, 3epuajio C4acTbsl,
I'asgsiime Ha XKM3Hb TaK PafioCTHO, CBETIIO,
Kak 6yaro 6 HMKOrAa moj 061akOM HEHACTbA
Hx He60 4NCTOE 3aTMHUTLCA HE MOTJIO,

MHe rpycTHO: AYMaIo, 9TO B FOpe HEAANEKOM
ITOTYXHYTb MOXET B30P C BECELEM 3a0[IHO

U cepaue BosibHOE 3a6bITh B GOPEHBE C POKOM,
Yro ¢ XH3HbIO HEKOITA Urpajio-d OHO.

Tak! Bpemsa B CBO# 4epeAl CYLIECTBEHHOCTb IPOTOHMT:
B Hajexaax Hefo4eT U HEROYET B APY3bAX,

JI1060Bb... HO BCJIEN 32 HEM, I7ie HICKPY HU 3apOHHT, —
Wnb nenen ThelowMil, Wib oxJageBluui npax!

A I0HOCTb CBET/Iasi, Ha COJIHLIE XKU3HH ACHOMH
BrnecTamas, Kak CHET, HE TPOHYTbIA JOX/EM,

Korna B clie3ax TOCKH yTPAaTHT GJieCK NPeKpacHbIi,
YX He B3bIIpaeT BHOBb IOMEPKHYBLIMM OTHEM.

Iepesoo I1. Bazemckozo

78. IIEPEH YJIBIBYUBOCTbBIO B3IJISIOA

Ilepen ynb169YHNBOCTLIO B3IJIAAA,

B KOTOpOM BCE — BOCTOPT H CBET,
ITopo6Ho HeOy, rae HH rpaaa,

Hu naxe Ty4 nokyaa Her,

51 ¢ ropbKO# TPE3BOCTbIO BCE3HAHbA
Onpenensio Hanepex,

YTO OTBONIHYIOTCS JKEJIaHbA,
BocTtopr no BpeMeHH 3aMpeT.

Ia, BpeMs 1eApO Ha MOAAPKH:
Hapexna nxer, KjieBeler Apyr,
J1060Bb — TO Jiefl, TO MemneJ XapKHH,
ITopxHyBIUHKi Ha BETEP U3 PYK.
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Thl, IOHOCTB, YHIIE CHEXHOM Ty,
He cMATO# TAXECTbIO JOXAA.

Ho ox npuper, cie3aMu rpaguH
TBoH paBHMHBI 60pO3AA...

Mepesod I'. Pycakosa

79. KOTIA Thl CO-MHOWM

Korna Thl CO MHOI4, BCE COKpOBHILAa MUpa
Y HOr TBOMX 5 CJIOXHUTb rOTOB;
IToer HaM clagyaiiuei HageXAb! JIUpa
MeiogHu caMbIX NPEKPACHBIX CHOB,

Tne Bce Anst HAac, €CIM C HaMy J11060Bb!

LIBerbl pacuBETalOT, KOTAAa Mbl IPOXOAUM,
M rnac 60Xuii CbILIEH B KaXo0u 3Be3E;
Heo6ecHbiit MUp MBI € CO6010 NPUBOAUM,
3eMia nepen HaMK NOROGHa MeyTe,

Yr0 B HAIIHKX rjia3ax, eCli¥ ¢ HAMH JI060BB!

Takue K HaM MBICIIM TEKYT, YbH HCTOKH
CxpbIBaloTcA B HEfIpax HEGECHBIX XOJIMOB,
Ceppel HalmMX YallH YUCTBI U TyGOKH,
HaronHeHb! BORaMH T€X POAHHUKOB,
Hernento B Hac Bce, eciiu ¢ HaMH 11060Bb!

Bce 310 TBOpHT CBETJIbIN AYX NI0GBH

Co BCAKHM, B KOro OH cnoco6eH BCeJINThCH, —

Tak He6GO papyeTr BiafeHbs CBOH,

U 3pech, Ha 3eMiie, OHO XOUYEeT NPOMJIHThCA:
M5! CTpOUM €ro, €ClIM C HaMH J11060Bb!

Ilepesoo O. Tarapurosoli

85. KOTOPBIN YAC?

Koroperit yac? Ax, He Bce JIM paBHO,
Kak Bpems ce6s Tparur!

3a MrHoBeHbe, KOTOPOE HaM [1aHo,
Bcerna Hacnaxnenue naaTur.

469




1TPUJIO2KEHUE

Muarcsi MrHOBEHbSI — CYHMTal HE CYUTAM,
Bek HaM OTNyI€H KOPOTKHM.

CuacTbe OapHUBaeT HEB3HaYaI,
Kak nouenyi KpacoTkH.

Tak GyaeM Xe NUTb U MHHYThI KpacTh!
ITycte BpeMsi CBOii Kpyr OYEPTHT.

Hap yem B3stno Hacnaxnenue Biacrs,
To HenoxBIaCTHO CMEPTH.

JIyr Beck cepe6psHbIi OT pOCHl —
PapocTh cnemMT HanuThCcH,

A MpauHocTb eif — COJIHEYHbIE Yachl
BMecro npoxyanqHO# BOAULbI:

CMmotpH, Mo, Be4ep CKOPO HayHeT
Cy4HTL yepHble HUTH,

A Ta B OTBET — €CTh TOJIbKO BOCXON
U conuHue Bcerna B 3€eHHUTE.

Tax 6yneM e NUTh ¥ MUHYTHI KPacTh!
Ilycte Bpemsi cBO# Kpyr o4yepTHT.
Hap yem B3sno Hacnaxnenue Biacts,

To HenoaBIacTHO CMepTH.

Ilepesoo C. Tacka

86. Jletu, Moii Kopa6iib, JepHaTOl CTpenoii!
Hecuck, MOl GeccTpauIHblil, HET HYXAbI KY/a:
YXacHe#l TOro, 4TO OCTaBJIeHO MHOM,

He HaiineM Mbl HUTAE, HUYETO, HUKOTAA.
3neck BOHBI TBEPAST — M i BEPIO MeyTe:
«XOTb NOJ| HAMH, HTPHBLIMH, U CMEPTb JIEXHT,
Ho He crosnb MBI KOBapHBI M XJIa{HbI, KaK Te,
Usbeil ynpIGKO# C HAEXKAOI M CaM Thbl yOUT»,

JleTH u B BUXpH, U B 6ypio, U B TbMY,
Jletn no npocTpaHcTBy 6€3 AHa U KOHua!
4Yr6 Buxpu, 4T6 6ypHOE MOpe TOMY,

KrTo Takue Ha 6pere ocraBui ceppual
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Wnb ecnM nyCThIHIO HaWJEM MBI B IIyTH,

Ine npekpacHoii npuponsl 3apasoil CBoei
OCKBEPHHTB HE yCIIeJI0 KOBapCTBO NIofe, —
CraHb TaM; HO JOTOJIE CTPENOIO NeTH!

ITepesoo M. Bporuenko

86. BETU, BEI'M, BECCTP ALLTHBIM YEJTH!

Bern, 6ern, 6eccTpalnblii yeaH!
Kyna 6 Hu BbIHECTIO BETpaMn —

He BcTperum Gepera cpeab BOJIH
ITeyanbHel KHHYTOrO HaMH.

Y uynurcs — pokouer Ban:

«He TaK cMepresibHa xns6b MOpCKas,
Kak Te, KTO nuueMepHo Jrain,

Teb6s ¢ ynpIOKO#H npenanas».

Beru, 6ery, o yenaH-u3roi!

Hurne Mbl HE OTBIIIEM KPOBA —
JInmk B Mope 6ypHOM iaH NOKOMH
Berymum Gepera pogHOro.

JInb OTHICKaB NMyCThIHHBIA Oper,
IIpenatenbCcTBOM HE OCKBEPHEHHBIH,
Tsl cMoXewb 060pBaTh CBO# Ger

M Bcranemsb, 6ypeil HCTOMJIEHHBIH.

Ilepesoo C. Crenanosa

92. He nupyi c MOOAEXDbIO CPEAb MBIMHBIX Cafl0OB,
Ho Ko MHe, ipyr, npyau B NOJYHOLIHbIH Yac:
EcTh UBETHHK Y MEHS U3 NOGJEKIINX L{BETOB;
OH npuanyHEl A CTApOCTH, CKOPOH M Hac.
TaM ycTpOUM MbI HP clie3 rOPIOYHX C TOOOI;
Ham roctbMu 6ynyT TE€HH JHILb NPOLLIbIX TOTAA;
Mb1 6€3MONBHO HaneHUM GoKall KpyroBoi
B namsTh TeX, Y€l rojioc yMoJK HaBceraa:
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Tam, KaK cTaHyT BKPYT Hac H B MOJIYaHbe HOYHOM
JIncThs chinaThcs ¢ MHPTOBBIX MEPTBBLIX BETBEH,
B namsTh K1ATB 103a6bITHIX MBI KyGOK HallbeM

H B yecTh H3MEHHBILHNX, H NANUIHX APY3eEi;

Han, xorna npu Mepuanbe HEGECHBIX CBETHI

B BeTBsix 1aBpa 3aCOXIIEro BETP 3aLIyMHT,

M-bI BbINLEM B YECTh TEX NO3a6GBITHIX MOTHII,

I'ne npax xpaGpbix 6e3 cnaBbl, 6e3 HMEHH CIIHT.

Ilepeeoo M. Bporuernko

92. B YAY IIMPOB HE HIIHN 3ABBEHLS

B yany nHpoB He HIH 3a6BEHbS:
Coiinx B MO# yaxJibIii OCEHHHM cag —
3neck OWYTHIIL Thl MPHKOCHOBEHbE
BeccunbHOil cTapOCTH M yTpar.
M nycTh neyanbHyIo TPH3HY Hallly
ITouyTyT TOBapHIH NPOIIJIBIX JIET;
M He oy MbI HaNOJIHKM Yaily
3a Tex, Koro yxe ¢ HaMH HeT.

U nyctb BeTBeli OMMHOKHI 1LIOPOX

Ha atom ckop6HOM nHpy TeHEH
HanoMHHT HaM o GbLIbIX pa3fopax,

O NBIIKHX KNATBaX MHHYBUIMX AHEH.
H, cioBHO NaBp nocpenu Kiagouma,

BeccnaBbs ropeyb HCIHUB KO RHA,
MbI BHOBb 3aCTHIHEM Yy NENEHILA,

I'ne no6aectb Haia norpe6exa!

Iepesoo P. Iybposkura

95. HET 3PEJII/IU_LA KPALIE

Her 3pennma kpaiue,

YeM BOHHCTBO Hallie:
I'epou crosr,
Csepkaer Gynar,
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U BbIOTCA MIIIOMaXH.
Boiinel B HETEpHIEHbE,
H, xak B HccTymiIeHbe,
®dandcapsl noior.
ITorn6n1yTs B 6010,
Ho ne B orcTynnenbe!
Her 3peanma kpame,
YeMm BOMHCTBO Halle:
I'epou crosr,
Csepkaer GyJar,
U BbIOTCA MIIIOMaXH.
PaccBeT Hapy XOJIMaMH...
He TonbK0 MeyaMu —
MBI RyXOM CHJIBHBI.
CBo60oRy JOMKHBI
Ho6bITh ceGe camu!
Ham pockoms npe3penHa.
XOTHM HEU3MEHHO
CBo6ofbl ORHOM.
Kako1o nesoin?
CBo6opa Gecuenna!
He cTeHnb! u cBOABI,
He namu noxoasl,
He Haiuu KIMHKH
U He crapukn,
A cepnue — nopyka cBo6onbl!
Her 3penuma Kpame,
YeM BOMHCTBO Haule:
- Csob6ony cBolo
HMoGynem B 6olo...
U BBIOTCA MIIOMaXH...

Iepeeod B. Tonoposa

101. TOPHBIN OYX

2Kun 1oHoma cKpOMHBIN B JONHHE r1yGoKOi,
M Xu3Hb €ro THXO JINJIACh OMHOKO;

Kak Bapyr AHEM K HOYBIO OH Yapshl y3Hal,
Ilyx rop CTOpOXXHTb M CIEAHTh €rO CTaJl.
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Pa3 GeperoM mies oH, IIIbLI MECSI| CPEOGPHUCTBIH,
Crpys ynapsja B IECOK 30JOTUCTBIA.

Ciien HOXKH B IECKE TOM NPENLCTHII €r0 B30p —
IIpenectHas HOXKa 6blia nyxa rop.

B neHb ACHBIN, ONHAXAbl, MEYTAHHEM MONHBIH,
Jlexa y noToKa, risfies OH Ha BOJIHBI.

3a HUM CBETJIbI I71a3KH MPOKPAIUCs BOPYT,

H B cTpysix NOTOKA GbLI 3pUM FOPHBIN AyX.

OH BMHT OIJISIHYJICS. — HO NTHYKOM MyrjiuBOH

. Jyx cKpblics, 6bLI CJBIILIEH JHUIIL IYM TOPOTJIMBBIM.
Kak 3Be3nouku ¢ He6a ckaTuBlIEHCS 3BYK

HesunuM, fanex yxe 6bL1 TOPHBIA Ay X.

Pa3 HOub 10, BUAEHbEM HEGECHBIM TOMHMMBIH,
B3s11 KHCTB OH M KPacKH, J1I000Bb 10 BOAUMBIiA.
Kak cepaue BHMMajo, KaK NOMHHUJI JIMWb B30OP,
OH HayaJl — M OXMJI Ha TKaHH AyX rop.

«Tbl, N100S1UHA NPU3paAK, O4aM HEW3BECTHBIM, —
IllenHyn eMy 6JIM3KO TOT roJOC NPENECTHBIA, —
Barasuu, ob6epuucs!» M crpactoro Bapyr

Ha anbie ryOGKu npHsijl rOpHbIA Oy X.

«Bce qyxu 3eMiln M BOAbI B nogHeGeche, —
Bckpuuyan oH, — HE MOTYT CPaBHHThCS € TOGO10,
M yame B 6eceqKy, B BEYEPHHM AOCYT,
BecueHHblii, IBASACS Tl MHE, FTOPHBIHA AyX».

Hepesoo /1. O3nobuwuna

MEJOOWUN PA3HBIX HAPOIOB

3. CAMbIN SIPKHUM CBET
(M Houlickan menoousn)

Cawmblii ipKH#i CBET
YepHoii TBMOIO CTaHET,

CaMblii IBILIHBINA LBET
Bcex ckopeii yBsiHET.
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ITapaer 3Be3pna,
YTo B HOYH CBETHIIA, —
Tak yXOnuT HaBcerna
Bce, uTo cepauy Muio!
Camblii IpKHi CBET
YepHoit THBMOIO CTAHET,
CaMblii NBIMIHBIA LBET
Bcex ckopeit yBsSIHET...

CyacTbs MHUT AJIS HaC
OGepHercsi MyKOH,
BeTpeun KpaTKui yac —
T'opbKOIO pa3yKoi.
Jlyumie BEK He 3HATh
Hu Tenna, HU cBeTa,
YeM cMOTpPETh M MOHMMATD,
Kax yxonur nero!
CaMmblit IpKHii CBET
YepHoii TBMOIO CTAHET,
CaMmblii IBIMHBIA LBET
Bcex ckopeii yBsIHET...

Iepesod M. Bopoduyxoii

7. YMHHUK, OIYPAK U KPACOTKA
(Hraavanckas meaoousn)

Ymuuk, [Iypak u Kpacorka BTpoeM
OnHaXabl IyJsIN COTHEYHBIM KHEM.
Hansanun Jypak
- Jypaukui Konmak
Y nactuics K AaMe, 3BeHs 6yOeHIamMu,
A YMHHEK NPHHHK
K Mynpeiiiei u3 KHHT.
IToHsATHO, KTO GOJNbIIE NOHPAaBHUTCS AaMe.

ITokpacoBaThCs Xelasd yMOM,

Crana KpacoTka norjisfbiBaTh B TOM.
Ho xpukHyn dypak:
«A exenn Tak?»
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ITonpaBuB KoJNak, 3amiscan nepen Helo,
A YMHHK onaTb
ITycrumncs YHTaTh...

OHH H He TIISHYJIH Ha TpaMoTes.

YMHHK 3aBHROBaTh cral Jlypaky,
Ila He eMy, a ero KoJInaxy.
«Jla# nonoury!» —
«YT0 Xe, mpomy!»
Ho YMHHEK, HansUTHB KOJINAaK HEyKJIIoXe,
Cran B MHeHbe KpacoTkH He Nyuile, a Xyxke.
Ipyroii kaBasnep
Ha noBblit Manep
M3 xuuru Konmnak ceGe caenain oT 3Hos.
Kpacorka u3 nByx
(KoneuHo, He Bciyx!)
IIpu3Hana nepBei MM H3EIbe BTOPOE.

Hepeeoo H. I'oan

11. BECCOHHHLA

B yace! oTpanHO# THIIMHDBI

He 3HaloT cHa nevaabHBI O4YH;

Y npuspak MHI0# cTapHHBI
TecHUTCA B rpyAb CO MPAKOM HOYH;

M XxuBbI B naMATH Moeit

Becenbe, ciie3bl I0HBIX AHEIA,

Bcs npenects, 10Xb TI060BHBIX CHOB,
U TaiiHbIX BCTpey, ¥ HEXHBIX CJIOB,

H Te kpachl, KOTOPBIX LBET

Y6ur rpo3oit — M 3nech yX Her!

U ckonbko papocTHbIX cepaen
BiaxeHCTBY BHAEIH KOHel!

Tak npexHee HOYHOM NOPOI0
Moo BonHyeT rpyasb,

H nyMbl1, cXxaTble TOCKOIO,
Meimaior MHE yCHYTb.
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CMOTpIO JIH BOallb — OfHH NevaiHn;
CMOTpI0 JIb KPYrOM — MOHMX ApY3€i,
Kak XeJTblil INCT OCEHHUX HEH,
Mertenn Gypubie yMuanm. .

MHe MHHTCA: C IACMYPHBIM YEJIOM
X0Xy B IOKOe i IyCTOM,

B kotopoMm npexae s 6biBan,

I'ne 1 Becenblit nuposan;

Ho yX oruu norawmess:, -
THPASAHABI CHATBI CO CTEHBI,
J{aBHO pa3bexalHch Apy3bs,

U B HeM ofMH ocTalicq 1.

U npexHee HOYHOI NOPOIO
Moo BonHyeT rpyas,

H pymbl, cXaTbie TOCKOIO,
Memaor MHe yCHYTb!

Iepesoo H. Koanoea

15. HATIEB CTAPUHHLBII AP®E MUJI MOEH
(Lllsedckan meaodusn)

Hanes crapuunbtii apde Mun Moei,
Bnapeer cna6oio cTpyHOi

Menoans faBHO NPOLUEAINNX JHEH,
Meura 0 pagocTi HHOIA.

He nyxXeH eif Becenblit MOt MOTHB,
B Hee BabIxaer necHb CBOIO

Tot ronoc, 4yT0, O NPOLINIOM He 3a6bIB,
ITeyanur Bce, 4TO 51 NOIO.

3Byun, 3By4H Xe, cnabas crpyHa,
Moeio 6yab, noka XuBy,
ITycts 6yaer 6onb TBOA CIABILIHA,
Ee neB1oM s npocisbIBy.
U Bce X npenecTHa Thl, KaK B3A0X XUBOMH,
Kak nyHOBeHbe OT KpbLia
Toit KpacoTsl, yBiexiueics Hrpos,
"Yro B OHBI AHH CpeAb Hac Gblia.

Hepesoo JI. Boaodapckoti
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21. TIOBOBb-MAJIBYNILIKA MYUT...

(JTanzedoxckan meaoous)

JI1060BL-MaNIbYHIIKa MYUHT
B noron10 3a cepauaMu

Y 10BKO MX NIEHHUT
BonmeGHbIMH CETAMH.
Kyna 6 Hu 3a6panucs,
OXOTHHK HAaCTHraer,

A ycTpeMsATCs BBBICH —
Crpeny UM BCIIER MycKaerT.

JI1o60Bb Bieyer Tyaa,

I'ne B yac nepen paccBETOM
Menpknyna Kpacora,
Mass B NOTOH IO CIIEAOM.

K Hell nyTh CKBO3b YHCTBIH CHET

HaitTn 0XOTHHK JOJIXEH
Y cyacTimB, 4TO BOBEK
HukeM TOT nyTh HE XOXEH.

Hepesoo IO. Menuca

23. IllenoT ackK B THIIHHE,
JI106BH HEBHHHOI TpE3BI,
Berpey 3aBETHBIX NPH JIyHE
Bocropru, Tpener, clessl,
M papocth
CBufanbi,
M ropeunb
IIpomauss...

Y 10HOCTB JIETHT B 3aKOJJOBaHHOM Pajly>KHOM CHE,

JleTHT, yHOCH yNOBaHbA.

Ha yyx6une noxycser
MaHnsmei HOBOM XU3HH,
BcTpeun HCKpPEHHEH NIpUBET
PonHbix cepaen B OTYU3HE,
U ropeusn
IIpouaHbs,
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Y papgoctb
CBUaaHbs...
O, 10HOCTb! 3aueM I OFHHUX TaK GlecTsAl TBOM paclBeT,
JpyruM — noJIoH MyK M CTpajiaHbs?
Iepesoo A. Kypcurnckozo

23.TIE Bbl, IHA IOHOCTH!
(ITopryeaavckan meaodun)

JleBHYHMi LIENOT B THIIM JIECHOM,
Kotopslii, KaK 3B€31bl, MAHHUT.
CaupaHus TalHbIE NOM JYHOH
C roit, ybs 11060Bb IYPMAHHT.
CepeyHble peyH
Ilpu BcTpeue,
XKecrokue Mykn
B pasayke.
T'me Bbl, AHH IOHOCTH XMEJIbHOM?
Bbl oT Mens ganeue!

T"onbl cTpaHCTBHIA B 3eMJIe YyXKOH,
B nanekux Kpasx noxoanl.
Papoctb 06 BATHI, KOrga fOMOM
SIBnsieMcst yepes roasl.

XKecrokue Mmykn’

B pasnyke,

CepneuHble peuH

ITpu BcTpeue.
IOHOCTb XMeNbHas yXe He CO MHO!
IOHOCTE yxe fnaneue!

Iepesoo B. JIynuna

23, AX, CIAJOCTDL 1011OCTH!
(IToptyzanbckan meaoousn)

K 6ecconnbIM eBaM ThbMON HOYHOM
WneM, 3Be3001 BEOMBI;
Kpanemcs THXO nop nyHOM,
JI1060BBIO K HUM BJIEKOMbI.
CBHaaHb —
Jlo6G3aHb;
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IIpowanes —

Poigaubs!
AX, CBeXeCTb IOHOCTH, NMOCTOl!
Kak ckopo yBsizaHbe!

H HepocTynHOIO MeyToi
MkbI 6 MHpY FrOHHMBI;
Ho Bo3Bpaiaemcs [oMoit,
MonuTBaMH4 XpaHHMBI.
IIpowmaHbs —
Poinanbd;
CBuaHbs —
JloG3aubs!
AX, cl1afioCTh IOHOCTH Gbl1oi—
OnHH BOCIOMHHaHbs!

Iepeeoo C. Crenanosa

35. TOBAP 'MMEHESI
(opryzanvckan meaodus)

Ha 6a3ap I'umeH Becenbl
IIIes1 ¢ KOP3MHKOIO THXKEIOH,
Hec GykeTsl, JIeHThI, GPOIIKH,
U unenoukH, H 3aCTeXKH:
«ITokynaiite Moii ToBap!
ITokynaiite Mol ToBap!»
Bwmur Ha rosioc 'umenes
Muarcs feBbl, IaMeHes.

Cxopocneiibie BOCTPYILKH,
Ilepespenbie CTapyllKH...
IOHBIM neBam, crapbiM icBaM
JI106 T'MeH C ero NpuneBoM:
«[Tokynaiite Moit ToBap!
ITokynaiite Mol ToBap!»
Bce, Apoxa oT HeTepneHbs,
Bu16HMpaloT yKpalleHbs.

«EcTb H3nenus Jpota —
Yro 3a cnaBHas pa6ora! —
IIpsxku, GaHTHKH, KOJIEYKH,

480




NPUIJIIOKEHUE

3o0n04eHble CEPACUKH:
ITokynaiite Moii ToBap!
ITokynatitTe Mo# ToBap!
EcTb Leno4YkH — BCeX NpoYHee —
ITo 3aka3y I'umenesn!»

ToabKo BCE MOPACKYNHIH —

JleBbl XOPOM 3aBOMNMIIH:

«Ocpinatlorcs 6ykeTni!

Pa3mbikatorcsa Gpacnernt!
HukyapimHeiil TBo# TOBap!
HukynplnmHbii TBOM TOBap!

PByTcs uenu 3omoTsie,

Kak BepeBOYKH NpocThIe!»

TyT ¢ yabI6KoI0 JiyKaBoii

IMopowen DpoT KyAPABbIA.

A T'uMmeH cka3an cypoBo:

«3TO CNBIIATh MHE HE HOBO —
3abupaii-Kka cBoil ToBap,
3ab6upaii-ka cBoii ToBap!

Mb! TOBapoB He MeHsieM

W Hazap He NpHHUMAEM».

Iepeeoo M. Bopoouyxkoti

38. HA 3bIBU KAHAIJIA
(Beneyuanckan meaooun)

Ha 35164 KaHana
Mepuaer 3Be3na.

51 xny y npuuana,
Hunerra, ciona!

IMTon Mackoii meakoBo#
Teb6s y3Halo.

Coiinu Xxe 6e3 cnoBa
B roxgony Moto.

Ckopeii xe, Hunerra!
T'onpona nerka.

ToeI BUAHIIL: ofieTa
JIyHa B o6Gnaka. .
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ITo rnagu COHIMBOM,
B npoxiane HOYHOM
Ha Geper 3anuBa
YMuHIIbCS CO MHOM.
Iepesod M. Bopoduykoti

40.ITpoub, npoyb BO3bMHTE KYOOK,
XOTb U CBEPKAET OH.

Bouibix rogqoB Becenbs

OH nogHsAN YyAHbIHA COH.

OH noMpauus MHe O4H,

Cne3aMH yBIaXKHHUI,

51 o6pa3 B HeM yBupe,

Yro Hekoraa JoGuI.

ITpUnOMHIO C Karule# KaXXnoun
IIpy3eit 1 JOPOTHUX;
Baecnyr rinasa yconmux,
3apperoT ry6n! Ux.
U ecnu Bce s BCIOMHIO,
YTo B XXH3HH NMOTEPSI,
ITokaxercssi MHE MOJIOH
Cne3amu Moit 6okai.
Iepesoo H. Hearuykozo

51,0, HE YAPY T

O, He yapy#! JTi060Bb B rpyau Moeit

ThI He 3aX>Kellb Ha CKJIOHE OPAXJbIX JHel!
B oceHHHU# eHb BEpHEIlb JIX Thbl
Ha noTyckHeBLIHE LiBETbI

Bcio npenects UX yracuiei Kpacorhbi?

Her, He yapyii! JIi060Bb B rpyau Moei

ThI He 3aXKelllb Ha CKJIOHE APAXJbIX JHEH.

Bcerpers st Te6st B JHH CHIIbI UM CTpAcCTei,

HanonHuTs XHU3Hb 51 6 MOT Kpacoi TBOEH,
Ho Tb1, KaK J1y4, OTpaabl NOJIH,
B3omua Hap neHoOH GypHBIX BOIH,
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Koraa yx Ban pa36un Mot GeqHbIA YeIH.
Her, He yapyii! JIi060Bb B rpyau Moei
ThI He 3aXXKellb HA CKIIOHE APAXJIbIX JHEH.

Ilepesoo A. Kypcunckozo

57. MObS, bECITEYHO T'HAJIWX HPOYD..

JI1065, 6ecnieyHO rHAJIM IPOYb
MbI aeHb 3a JHEM, 3@ HOYbIO HOYb.
Bb1n ckopoTeyeH rof, Kak 4ac,
OH npoHOCHJICS MHMO Hac,

Kak ToHkM#t apomar uBeTKa

B nbixaHbe BeTepka,

Kak MOTblJIeK B HOYHOM JIyyYe,
Kak pni6Gka pe3Basi B pyube.
Her, MOTbIJIbKH HE TaK NOpXaiH,
Her, craiiku pb16 He Tak Urpany,
Her, He Abllnanu Tak UBETbI
Jlerko, xak s 4 Tbl!

Ilepesoo I. Cumarosuua

61. BO3BPAILLIEHUE HALEX/LIbI

Hapexpa, npuas nociie JOJAro# pa3nykH,
OnsiTh 3aMrpajia Ha HEXHOU CTPYHe;
Cupena, MOJIIO, He YCHIUBai MyKu!
Ctpagarb, KaK M Mpexae, CIOKONHHee MHe.

Ilyma npurtepnenach k 6e3MOJIBHOH nevyany,
Bo mpake 6ectpeneTHo rofsl Biaya;

Tak gonro rnasa k TeMHOTE NPUBbIKAIH,
Yro 6onbHO MM GyneT ot Grecka nyya.

O npuspak Hagex/bl — Thbl NPU3HAaK HEHACThbs!
BaaxkeHHbI! MOKOA OOpETy s HE B TOM,

Y7106 CLI3HOBA I'PE3UTh O 3aBTPAIIIHEM CYACThE,
A.B TOM, 4TO6 HE MOMHHMTDb O CYaCThe GbIJIOM.

Iepeaoo I Cuménoeuua
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* % %

64. Kak myTHHK, IOJIrO IO MOPAM
CKHTasCh OTPaXEHHbIM,
CrewnT K ponuMbIM Geperam
C coKkpoBHILEM 6eCLEHHBIM,
U Bapyr, B BUAY CTpaHbl pORHOM,
Pa3Bep3nacs nmyynHa:
Hcue3 xopabab — # IO BOTHOM
Bce 6nara Bnacrennna! —
Tak foaro, JoJaro s CTpapan;
B3amen Bcero MydeHss,
OnHO# HageXI 010 AbIIIa,
B oHOM Xq1an yTemeHbs:
YBoi! 3aBeTHbIi nyy norac,
XKu3nb cepana Buxphb pa3Bes,
M nory6nn 3nosewmui yac,
Yro ronsl s Aenesn!

Iepe6od A. Bopoduna
66. KOTJA JIIOBOBb CEPAEYHA

Koraa n110608b cepaeyHa,
Cso6onHa, Becena,
Torna ona, koHeuHo,
Hyiue Moeit Muna.

Korna nio60Bb HeceT

Hawm cepaua 6onb U rpycTh,
To, 3Hal0 HanepeR,

51 ¢ nelo pasnyyych.

JI1060Bb MM K OTHOMY —
Kakas 6naronarthb.

MHe 6 ato caMomy
XoTenochb HCMbITATh.

Ho ecnu Buxy 1,
JI1060Bb He BO3BPaTHTh,
K npyrum ona ymna, —
YT0 X, TaK TOMY H GbITb.
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Kak BepHOCTb 06pecTH,
Y106 cyacThbe HAC HamJIO?
C n11060BbI0 HaM HATH
Yepes go6po u 310.

H TouHO 3Halo,

Konb uyBcrBa cTeprhi,
JI1060Bb TaKkas
Hucxonur x 4epry.

Ilepesoo A. 'upusenxo

CTUXU PA3HBIX JIET

. EREE

Byasb s nepcuackuit max, To B3sJ 6bI B XEHbI
Bac, Xnos, Bauei CTaThbio NOPaXKEHHBIH,

U npuka3zan 6b1 BoJIEI0 MOHapLIEIO
Juxapke ®anHH GbITh pabbiHel Ballelo.
OnHako, co3epuas B3LIAA0OM Laxa

Benunube Ballie, s JPOXY OT CTpaxa:

A BAPYT CIYYHTCH TaK, YTO FOCNOXY MOIO

51 3ameHuTDb ee pabbiHeii B3gymaio?

Ilepesoo B. Bacuavesa

BEYEPHHUE BBICTPEJIBI

51 noMHI0 4yac: pOCKOLIHOE CBETHIIO

3naTiwio HeGOCKIIOH H THXO 3aXOUJIO;
I'peMesnn BBICTpEJIbI, HECITHCS MO BOJIHAM;

51 pyky xain TBOIO, NPUXKAB yCTa K YCTaM;

A 3X0 BBICTPENIOB IOMaJly 3aMHPAJIo...

Tei MonBuna: npocru! Kak cepaue Tpeneraino!..

U HbIHe, KaK npoiaeT WyMIHBbIA XapKHH IeHb
U nsxer Ha nojis NpoxXJjagHOH HOYH TEHb, —
51 axy BLICTpENOB 33lyM4HBO BHHMAIO,
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Tocky10, ¥ IrpyILy, # cle3bl POJIMBAIO,
U MHe xoTesioch Gbl ¢ TeM 3BYKOM yJleTeTb
Tyaa, 3a rop30HT — U B Ge3aHe yMepeTb.

Ilepeeoo JI. Slkybosuua

IIpocHuck, o Menoaus!

B Here nyHbl

BnacTblo BceCHIIBHOKO

3BYKH MOJIHbI;
Apda B cusiHbe CPeOPUCTBIX JTyyer
Cepaue 3aTpoHeT Temielt ¥ HeXHe.

IIpocHuchb, 0 Menoaus:

B Here nyHbl

BaacTbio BcecHNIbHOIO

3BYKH NOJHBI.

CnpocH, NoyeMy TOJbKO

B Mpake Houelt

ITecHb cBOIO CTPacTHYIO

JIber conoseit, —
CkaxerT: JIMIIb HOYbIO 115l IECEH H Clle3
JIber apoMaT cBOM AbIXaHHE PO3.

ITpocHuchb, 0 MenoAus:

B Here nyHbl

BnacTblo BceCHIIbHOIO

3BYKH MOJHbI.

Ilepeeoo A. Kypcurckozo

3 JIAJUIA PYKS
113 CNASKID «COJHILE TAPEM. 1>

Ha 3emine, Mexx 6oraTctBaMHM MHUpa,
Her 6oraue gonunsl Kaiumupa,
Her pockolHei HUrae KpacoTsl.
Tam neca apoMaTaMH MOJIHbI,
TaM cTpysTCsi CBsiLLIEHHBIE BOJIHbI,
Kpyrabiit ron pacuBeTalOT LBETbI.
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Ecnu conHue, Npoliasch € 3eMIIEI0,
[oropaer BeuyepHeit Nopolo, —
Bcs nonuuHa o6bsTa 3apeit
U, B 3epKalbHbIX BOAAX OTPaXasCh,
Kak HeBecTa B LBETbI HAPAXKAACh,
OcnennisieT cBOe# KpacoToM.

CKBO3b AYLIXCTYIO 3€I€Hb OTHAMHU
BieleT XpaM OCBELLEHHBII, 1 B xpame
Baspepku notot, no3abuiB
B GbICTpOIl NIIICKE BCE PafOCTH CBETA,
U 3By4HT C BLICOTbI MMHApETa
MOHOTOHHbIH BeyepHUA MPH3bIB...

A Korja ¥ ABOpUbI, # MEYETH
ToHYT B TyHHOM CepeOPsAHOM CBETE,
Kak Top>ecTBEHHO CTaHET KPYroM,
Kak 3auckpsaTcs BOJNHBI KacKafa,
Kak TaMHCTBEHHO WIyM BOAOMana
Pasnaercs B 3aTHILbE HOYHOM!

Mo capgaM, rae Hap CBETIION PEKOIO
CnAaT yvMHapbl TYCTOIO TONMNOIO,
I'ne noer fo 3apu conosed, —

Ha3snaualoTcs TaliHble BCTPEYH,

U Becenble 10HbIE peun

CrbllHb! B CyMpaKe THXHX ajljiei.

Ho enpa 3a6necTUT nepnaMmyTpom
Hap ponuHo0 paHHee yTpo,

[Toxuaas NOKpPOB CBOH HOYHOM,
B HOBOM 6iiecke NMPOCHETCs MpUpoaa:

30n0TATCS ABOPLbI M Naroabl,
3eNeHelOT caJbl Haj peKoH.

Tennblii BeTep YMHaApPbI KOJbILLET,
U Bce Herolo, pagocCThiO AbILLHT,
Bce B cusiHuM conHIa 61eCTAT
U npo cnasy u 61arocTb Npopoka,
Ipo cesweHHbIe CTpaHbl BOCTOKa,
ITpo cuactnusbiit Kammup rosopurt!
‘ [lepesod HU. A. ByHuna
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BOJIIIEBHHULIA

51 3Hal0 LBETLI H pacTeHbs,
OTkyna, B 6€3MOJIBbE HOUHOM,
CnetaloT MeuThbi H BUIEHbS
Ha o4H, 06bATbIE CHOM.

C ronoBKH )XacCMHHa AYHIHCTOH,
OcbinaiiHoi nepioM pockl,

Bot npu3pak n106BH K AeBE YHCTOH
Cneraet B HOYHbBIE 4aChl,

Hapexna, Apyr XXH3HH NeyajbHOH, —
Cseruno aymu 6enHsaka —

PoauTcs Ha BeTKE MHHOANILHOH,

B cepeGpsiHO# yaiie LBETKA.

Bot 06pa3 poCKOIIHbIX XeJaHH:
Ha cknoxe xo1MoB OH 61ECTHT
B Toii TpaBKe, KOTOpas JIaHH
Pspn cHeXHbIX 3y00B 30/10THT.
Beru ot BeTBeill MaHApPAarophi:
IMop Heto, npH CBETE JYHBI,
ITyras npecTynHbi€ B30pbl,
PosiTcs rpo3silliHe CHBI...
BupeHbs gyLIM yTHETEHHOH,
Ho nonsoit 110608BbI0 CBATOM,
M3 TeMHOM KOpbl KHHAMOHHOM
Ilene6Hol0 KanIoOT cle30i.

Yro memuTh? CBHBaliTe POCKOLIHBIA BEHELL:
MeuraM U BHAEHbAM NMPUJET Xe KoHel!

Ilepesoo H. Kpewesa
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B KOMMEHTapHsX LIMPOKO MCNOJNb3YIOTCA NPHMEYaHHs, KOTOPLIMH
Tomac Myp conpoBoxaan nyGaMKaluuIoO CBOMX NPOHU3BEACHHI H KOTOpbIE,
B CBOIO OY€pEAb, OCHOBAHbl HA COYMHEHHSAX, NOCBSIIEHHBIX HcTopiH Up-
JIaHAMM, COOPHHUKAX MPJIAHACKMX JIEreH[, TPYAaX YYeHbIX-OpPHEeHTaIHCTOB
M BOCHOMHHAHMSAX NyTelleCTBEHHHKOB.

KpaTtkne 6Mo-6uOanorpaduyeckne CBeleHHs O PYCCKHX NepeBOAYH-
kax T. Mypa npHMBoAsTCS B KOMMEHTapHM K NepBoMy nyGianmkyeMoMmy
nepeBony.

JIMHrBUCTHYECKM# KOMMEHTapHii BKJIIOYAET CJIOBA, OTAEJbHbIEC 3HaYe-
HHS CJIOB M BbIpaxkeHHs, He 3apUKCHPOBaHHBIE B AHIJIO-PYCCKOM ClO-
Bape nop peaakuueii B. K. Mionnepa (M3a. 17-e crepeoTunHoe).

IRISH MELODIES
HUPIIAHICKHE MEJIOOIWUH

Lukn «HMpaanackue MenoauH» nyGaMKOBaJCS RECATbIO BbINYCKaMH
c 1808 nmo 1834 rr. [lepBoHayaJbHO NPEANOJArajJoCch OrpaHMYMTLCH
WECTBIO BhIMYCKaMH, OMHAKO M3JaHHe cpa3y Xe obpeso NMomyJispHOCTb
¥ 6110 npofomxeHo. 3anucu Dasapaa BanTunra (Bunting, 1773-1843),
opranucTa u3 Bendacra, cnenannbie M B 1792 r. BO BpeMsi TpagHLIMOH-
Horo ¢ecTHBaNs aphHCTOB, MOCHYXHIH My3bIKaJIbHOH OCHOBO#H JJI1 MHO-
rMx Mejophii. O6paGoTKa HapOAHBIX HANEBOB HEMOCPEACTBEHHO MJIA
uukna «Mpnanackue Menoann» Gosbluel 4acTbio npliuanne)xwr JxoHy
CruBeHcoHy (Stevenson, 1761-1833). O My3bIKaJbHOM OCHOBe LMKJa
cM. MoHorpadnio: Thérese Tessier. La Poésie Lyrique de Thomas Moore
(1779-1852). Paris, 1975. K MoHorpadHH npuIoXeHbl HOTbI.

HoBas MpiaHACKas MO33Hs CO3AaBajlach HA aHTJIMHCKOM s3bIKe, YXKe
JlaBHO CTaBLIEM HaLMOHAJbLHBIM 3bIKOM MpJIaHALEB. OQHAKO MOITHYE-
CKHit 231K «pIaHACKHX MeoAHii» — 3TO HE TOJBKO A3bIK aHIJIHHCKHX
POMaHTHKOB, 3TO CO3HaTeJbHOE H NOC/e0BaTENLHOE COEAHHEHHE OITOM
aHIJIMACKOro f3blKa C XapaKTePHBbIM MJIS I3JbCKOH HAapOAHOM My3bIKH
ABMXeHHeM Mesoauu. HemapoM B OCHOBE BCeX MeJIOAMM AAaHHOrO LMK-
J1a JexXaT HapOAHbIE HameBbl. B NpeqUCIOBHHA K NepBoMY Bbinycky «Mp-
JNIAHACKMX MenoaMii» Tomac Myp nucan: «ClHIIKOM J[OJro npeHe-
Gperajlu Mbl €AMHCTBEHHBIM apOM, B KOTOPOM COCEAH HALIH aHIJIHYaHe
HaM He oTKa3biBaloT. Jlo cHX mop ele My3blKa Hamwia HMKeM He Oblia
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cobpana. YacTo My3bIKaHTbl TBepAol 3eMiaH (KOHTHHEHTa) o6oralnann
onepsl U COHaThbl CBOH MEJORMSMH, 3aHMCTBOBAHHBIMH Y HpPJAHALEB, H
He NMpPH3HABAJNCh B BOPOBCTBE CBOEM, a Mbl HE YMEJH LCHHTb COGCTBEH-
HBIX CBOMX COKPOBHIL; TaKHM 06pa3oM, NeCHH HalH, moao6HO MHOTHM
H3 HAllMX COOTEYECTBEHHHKOB, HE HAXOs MOKPOBMTENbCTBA B OTeye-
CTBe, nepelliH B iy X0y K MHocTpanuam. Hanelocs, 4To Tenepb AOCTHIIIH
MBI 3MOXM, CYACTIMBEHIIEH NJIS HAlIEro MOJHTHYECKOro COCTOSHHS H
JUIA Haweil My3bIKH; CB3b 3THX IBYX NPEAMETOB MeXAy co6010, o Kpaii-
Heil Mepe B MpiaHauu, NoKa3pIBaeTCA 3aJlyMYMBBIM H JaXe NeyaabHbIM
xapakTepoM GoJbluelf YacTH CTapMHHBIX HamMX neceH. He nerko npupe-
JaTh CJIOBa K 3THM royocaM. IToat, Xenalomuil cieloBaTh 3a pa3HyYHbI-
MH YyBCTBaMH, KOTOPbIE OHH BBIPAXaIloOT, AOJIXEH UMeTh GbICTphbIC mMepe-
Xonbl uaell U HeOObIKHOBEHHOE CMeELIEHHE My3bIKH. B caMbIX Becesbix M3
HaIlMX NeceH BCerfia BCTPeYaeTcsi HECKOJIBLKO MEYalbHbIX HOT, KOTOPBIE
Ha BCIO Mbecy 6pocaloT TeHb 3alyMYMBOCTH M CaMylO pafoCTh [eNaloT
npUBJeKaTeabHOIO». CTaThsl, H3 KOTOPOi NMPOUMTHPOBAH RAHHLIA OTpBI-
BOK (BiaroHaMepeHHbIit, 1822, Ne XXVIII, c. 45—48), ofxHa U3 nepBbIX
B pyccKoii neyaru o TBopuectBe Tomaca Mypa.

1. GO WHERE GLORY WAITS THEE
BCITOMHU OBO MHE!

ITpuBogum Menoguio Tomaca Mypa B BOJNBHOM NEPENOXEHHH
M. 1O. JlepMoHTOBA.

Pomanc

1

Tol Haewb Ha noyie GUTBBI,
Ho ycnbiiub MOH MOJIUTBBI,
BcnoMaH 060 MHe.
Ecnu gpyr te6s obmaner,
Ecn¥ cepaue XHUTh yCTaHeT,
U nywa TBOS yBsHET,
B nanbHoO# cropoHe
BcnoMHH 060 MHe.
2"
Ecnu KTO TeGe yKaxeT
Ha mMoruny U pacckaxer
Ilp4 HOYHOM OrHe
O neBuLEe 0GONBILEHHOM,
ITo3a6bITOl N Npe3peHHOIH,
O, rorpa, Mot Apyr 6ecueHHun,
Th! B yyXo¥ CTpaHe .
BcnoMHH 060 MHe.
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Bpemsa npexHee, GbITh MOXET,
IMoceTHT Te6sA, BCTPEBOXKHT

B MpayHOM, TAXKOM CHe;
Thol yCHBIIHMIND TUIAY Pa3lyKH,
ITecHs 1106BH M BOTIH MyKH
Wb nogo6Hble HM 3BYKH...

O, XOT4 BO CHe

BcnoMuH 060 mue!

(1832r.)

2. WAR SONG.
BOEHHAS NNECHb

Brien the brave — BpaiieH, kopoabs Upnanaun, xusini B X —Hava-
ae XI B. Boin y6uT B 6uTBe npu Knourapde nocie roro, Kak AsafuaTh
nATh pa3 ofiepkuBal nobGeay Hal AaTYaHAMH.

Kinkora — KuHKoOpa, siBopel, BpaiieHa, ero pesuacHuus B MOHOHHH
(10XHasi MPOBHHIMA) A0 TOrO, KaK OH CTaJl BEPXOBHBIM KoposeM HUpinan-
AHH.

Forget not our wounded companions — Myp, ccruasck Ha « UcTopHio
HpnaHguu» Kak Ha HCTOYHHK, TMOACHSET, YTO, Koraa Bolicko BpaficHa
BO3Bpallagoch nocie 6uTBul npH KnoHrapde, oHo 6bl10 BCTpeueHO BoM-
ckoM @HUnNaTpHKa, Kopois OCCOpHH, H paHeHble BOMHbI BpailieHa mpH-
Hsu Goit HapaBre co BceMH: «I1yCThb BOGBIOT B 3eMIIIO KOJbA (CKa3aiH
OHH) M MYCTb KaX/bli U3 Hac, MPHBA3aHHBLIA K KOy, 3afiIMET CBOE MECTO
PAROM CO 3,0POBBIM BOHHOM».

3. ERIN! THE TEAR AND THE SMILE IN THINE EYES
HPJAHOMUSA, CMEX TBOY U CJIE3bI B I'NIA3AX
O3no6umun [ImMurphit [Terposuy (1804—1877) — noaT, nepeBORYHK,
cOGCTBEHHOE TBOPYECTBO KOTOPOTrO COCTaBJISET MPEHMYLIECTBEHHO JIH-
pHKa JI0GOBHOrO H Nefi3aXXHOTO0 XapakTepa C BOCTOYHLIMH MOTHBaMH.

4. OH! BREATHE NOT HIS NAME.
HE HA3BIBAVITE ET'O!

Menoaus nocssiiesa Apyry ToMaca Mypa, HplaHACKOMY NMaTPHOTY
PoGepty DMMeTy (cM. [IpeaucnoBHe, c. 21), Ka3HEeHHOMY aHIJIHYaHaMH.
ITepen Ka3sHLI0O DMMET CKa3all: «YXOAA M3 3TOrO MHpa, 8 mpouly JHllb
06 ogHoM. O nape 3a6BeHHs. [TyCTh HHKTO HE COYHHSET AJIA MEHA 3MHUTa-
¢un. Ho xorna Mos crpaHa 3aliMeT JOCTONHOE MECTO CPERH APYrux
CTpaH 3eMJIH, TOJLKO TOTAA, H HE PaHbile, MYCTh HAMKWYT dNHTAPHIO K
MHE».

BpoHueHko Muxaun INasnosuy (1802—1855) — no3T-nepeBOMYHK.
ITo npodeccHH BOeHHbIH reofe3nCT, reHepai-Maiop. B oCcHOBHOM H3Be-
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CTeH KaK OfiMH M3 nepBhix nepeBofuHkos Illekcnupa B Poccun («T'amners,
«Mak6eT», «Kopoab Jinp» u ap.). llepeBest Tak xe « Mangpepa» banposa,
«[I3snb1» MuukeBuya, «Paycras I'ere.

Inemees Anexceit HukonaeBny (1825—1893) — no3r, npo3auk, ne-
peBofunk. 3a yuacTue B Kpyxke M. B. ITerpamenckoro B 1849—1859 rr.
oTGBIBaJ cChlIIKY. Ero MHOroYHCIEeHHbIE NEPEBOBI, B YaCTHOCTH C aHITHH-
ckoro (Caytu, Baiipon, Tennucon, Myp), nonb30BajuCh MWIKPOKOWH momy-
aspHoCThI0. Yallle BCero ero Kax NepeBoAdMKa NPHBJIEKaIn CTHXOTBOpe-
HH$l, HCTIOIHEHHbIE rPaXaanckoro nagoca.

Yepsuucknii ®enop Anekceesnu (18647—1917) — noat, aApamarypr,
nepeBofyMK. [TeyaTaThcs Hayal B IIECTHAALATh JieT. OKOHYHI KYpC Ha
opuauyeckoM ¢akyantere Ilerep6yprckoro ynusepcntera. U3 aurnmii-
CKMX MO3TOB, KpoMe Mypa, nepesopun Illekcnupa, MunbtoHa, BaiipoHa,
Hlennn.

JIuxayep Bnapgumup Cepreesuy (1849—1910) — mo3T, ApaMaTtypr,
nepeBoA4HK. [IpHHHMan fesTeNbHOE yyacTHe B KPYXKe ClyyeBCKOro H
ero xypHane «Cnosuo». Bbljl aKTHBHBIM CTOPOHHHKOM OCBOGOXHTENBHO-
ro asuxenHs. CoTpyaHMyan B mporpeccuBHoi mpecce. IlepeBoaun ua
PYCCKHH A3BIK NPOM3BelleHHS HEMelLKHX, GpaHIy3CKHX H aHIJIMHCKHX
MO3TOB.

YmaHen JleB UIrHaTheBHY — RETCKHIl MUCaTelb, MO3T, NEPEBOAUMK.

5. WHEN HE, WHO ADORES THEE
«KOTr'IA ONHH BOCIIOMHUHAHDAL...»

CruxorBopense M. IO. JlepMonToBa «Koraa ofjH# BOCIOMHHAHBA...»
BKJIIOYEHO B fipaMy «CTpaHHbI# yenoBek» (1831).

Bapatsiickas AHHa [laBbinoBHa (YpOXHeHHasi KHAXHA AGaMelnex,
1814—1889) — pycckas moaTecca, MEPEBORMUBIIAA H Ha PYCCKMH A3BIK,
H C pycCKOro #3biKa (B-YaCTHOCTH Ha AHTJHMACKHH A3BIK CTUXOTBOPEHHS
A. C. ITymkuna). A. C. [TymxkuH Bocnes ee B CTHXOTBOPEHHH «B ansGom
A. 1. A6amenek» [«Korna-to (MOMHIO C yMHIIEHBEM)...»] .

Kpeues Usau [TetpoBuy (1824?—1859) — noaT, NepeBOAYHK; IOPHCT
no o6pa3oBaHHIO, 3HATOK JIATHHCKOrO, (ppaHIy3CKOro, HEMELKOTo A3bI-
xoB. ITepeBoasl u3 T. Mypa, BeposiTHee BCETO, HM CHE/IaHBl HE C OPMIH-
Hana, a ¢ ¢paHUY3CKOro mNepeoXeHHs. JIyYIIMMH NepeBOAYMKAMH
noasun T. Mypa Kpeues cyntan . U. Ko3nosa n M. JI. Bponyenko, kKo-
TOPLIM OTYAaCTH NOApPaxajl B Nepefaie HACTPOEHHs, MeJOAMHM CTHXA.
ERMHCTBEHHOE OTAeNbHOE H3flaHMe npoussepenHit M. I1. Kpemesa —
«IlepeBoas! # noppaxanus» (CII6., 1862).

6. THE HARP THAT ONCE THRO’ TARA'S HALLS...
MOJIYUT NPOCTOPHBIN TPOHHHIA 3AJ1

Tara (0p. upa. Teraer) — Tapa, APeBHSIs CTONHNA BEPXOBHBIX KOPO-
neit Vpnauauu, CHMBOJA HPIIaHACKOTO 30J0TOr0 BeKa, paciBeTa KyJHbTy-
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pbl. Pacnonoxena x cesepo-3anagy or [dy6auna. B 1798 r. Tapa cra-
Jla MECTOM pa3rpoMa HpJIaHACKMX NOBCTAaHLEB.

CrenaHoBa Enm3aBera I'puropneBHa (ypoxneHHas KOHCTaHTHHO-
Ba) — XKeHa apXaHresibcKoro ryGepHaropa, mucajia HOA NCEBROHHMOM
Ecrenna. EnHHCTBEHHBIH COOPHHK €€ CTUXOTBOPEHHIT — « CTHXOTBOPEH U
Ecrennbi» (Jleinuur, 1864).

7. FLY NOT YET.
OCTAHBCHA!

fount.../through Ammon’s shade — ViMeercs B BHAY MCTOMHHK
BO3Jie XpaMa AMMOHa B ropoae OHBbI. AMMOH, HIIH AMOH, B ApEBHEErH-
nerckoit Mudooruu, — Gor —npapoauTesb eErHNETCKUX MOHapxoB. ITo-
CTENEHHO CTaNl OTOXAECTBIATLCA C GoroM Pa. MUcCTOYHHK AMMOHA Ha3bl-
BaioT euie CosiHeyHbli HCTOYHHK. O6 HCTOUHHKE AMMOHa MOAPOGHO pac-
ckasbiBaer Jlykpeuuit B VI kH. «O npupoae Belleii», YIOMHHAET €ro M
Osunuit B «<Meramoposzax» (xH. XV).

9. THO' THE LAST GLIMPSE OF ERIN WITH SORROW I SEE
BOT U BEPET UPJIAHACKHI MCUYE3 3A KOPMOM...
Ilepeoa . II. O3Ho6MmIMHA «YX JpHH GnepHeer» nyGiuKyeTcs
srnepBoie (UPJIH, @ 213, Ne 24).

Coulin — JJHMHHBI! JIOKOH; 30.: IOHOWA C JAJIMHHBIMH BOJHHCTBIMH
BOJIOCaMH.

one lock from that hair — Tomac Myp, cchlnasch Ha KHHry: Walker.
Historical Memoirs of Irish Bards, B TOSCHEHHM K TOCJIE{HEH CTPOKe, a
TaKXe BCEMY CTHXOTBOPEHHMIO, NMHLIET, YTO Ha ABaALATh BOChHMOM rOAy
npasnenHsi Tenpux - VIII (kopoabs Hpnanguu c 1541 r.) u3pan ykas,
OrpaHMYMBILHI CBOGOAY HpJIaHALIEB B COGIIORCHHH TPANUIMK B IPHYECKE
H opexne. ITo aroMy cilyyalo OQMH M3 TOrAAIUHMX MpHaHACKHX Gapnos
HanMcasn NMecHIO O TOM, KaK HMpJiaHACKas AEBYLIKA OTAAET MpEeANOYTEHHUE
IOHOLIE C AJIMHHBIMH.BOJIOCAMH, OTBEpras M CaKCOHLEB, H TeX MpJaHA-
1eB, KOTOphi€ mpefanu oOblyad cTpaHbl. OT TOM NECHH COXpaHHMIach
TONBKO MeJoAusA. ONHOBPEMEHHO C HACTyIUIeHHeM Ha oGbIvad MplaHj-
UeB AHIJIMS TPHHANA CYpOBbie 3aKOHbI NMPOTHB CTPAHCTBYIOMIMX Hp-
JNaHACKMX 6apaoB.

10. RICH AND RARE WERE THE GEMS SHE WORE
BPACIJIETHI, KOJIbLIA BJIECTSAT HA HEH

B ocHOBe 3TOit MEJIOAMH — HPJIAHACKOE NPEAaHHe O BPEMEHH KOPOJist
BpaiieHa (CM. KOMMEHT. K CTHXOTBOpeHHI0 War Song). OnHMM M3 ROKa-
3aTeJIbCTB CIIPaBE[JIMBOCTH €ro NMpaBJieHHs, a TakXe GlaropocTsa Apes-
HHX HpJIaHALEB CIYXHT JIET€HAa O TOM, KaK MOJIOfas M KpacHBas nama B
POCKOHIHOM IIJIaThe, B YKpalIEHHAX M3 AparoleHHbIX KaMHeil coBepiiMia
B OQMHOYECTBE NMYTEIIECTBHE YEPE3 BCIO CTPaHy, HH pa3y He CTaB XepT-
BOJi rpabexka MM HaCHIIHS.
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11. AS A BEAM O’ER THE FACE OF THE WATERS MAY GLOW
JIYY SICHBIA UTPAET
B coBeTckoit KpHTHKe 6blIO BbICKa3aHO, Ha Hall B3rJigf, 060CHOBaH-
HOe NpeRNojoXeHHe, uTo cTuxorBopeHne M. 10. JlepmoHTOBa «EBpeit-
ckas Menogusa» (1830) HanmMcaHo NOJA HENMOCPeACTBEHHLIM BIIMAHHEM
aroit Menoaun Tomaca Mypa:

51 BHA AN MHOTAA, KaK HOYHas 3Be3fla
B 3epkanbHOM 3ajMBe GleCTHT;

Kak Tpeneuwier B CTpysx, U cepe6GpsHbIi npax
OT Hee paccbinasich GeXHT.

Ho noiimMaTh Thbl He JIbCTHCb M JIOBHThL He GepHCh:
~OGMaH4MBBI JIy4 H BOJIHA.

Mpak TeHM TBOEH TOJNBKO JsAXKET Ha HEH —
Qroiigu X — M 3abieleT oHa.

Caeriolt paiocTH TaK GecnoKoMHbIi NpH3pak
Hac MaHHT oJ| XJ1a{HOIO MIJIOii;

Thl CXBaTHTb — OH LIYTs yOeXHT oT Te6a!l —
Tbl 06MaHyT — OH BHOBb NIpe TOGOM.

Kosnos UBan UBaHoBHY (1779—1840) — noat 1 nepesofyuK. JIpyr
IMywmxusa u XyKkoBckoro. [TepeBofAHA CO MHOTHX €BPONEHCKHMX S3bIKOB.
Ilo MHEHHMIO COBpPEMEHHHMKOB, Goliee BCEro €My yAaBajMCh NEPEBOAbI
n3 Tomaca Mypa, XOTs M3 aHIJIHMHACKHX MO3ITOB OH obpawaics Takxe K
tBopuecTBy Illekcnnpa, Bepaca, Bopacsopra, Baiipona u ap.

12. THE MEETING OF THE WATERS
«EINBA JIU ECTb MECTA INPEKPACHEE NOJIMHBI...»

the bright waters meet — Peub HaeT 0 peke DBOH H €ro NpHTOKe
3Boke. Myp nuuieT: «MecTo, rae cinBaloTcs IBOH H JBOKa, — KyCOUYeK
Kpacubeitmeit npuponbl Mexay Patapymom u Apkioy B rpagcrse
YuKoy, H 3TH CTPOKH GbLIM HaBesHbI MyTELIECTBHEM B ceil pOMaHTHYe-
cKkuit yronok aetom 1807 ronga».

MmunHaeB [Imutpuit [ImutpueBny (1835—1889) — noaT-caTHpHK,
COTPYAHHUK NEMOKPaTHYECKHX XypHanoB B 1860-x rogax. [Toar Hekpa-
COBCKOHM WLIKOJIbI, CIAaBHJCH KaK «KOpOJib pH(}MbI», MacTep XJIECTKOM
3MUrpaMMbl, NapoaHH, ¢eabeToHa — KaHpa, HMEHHO HM YTBEPXACHHOIO
B pycckoit noasun. [I. J. MuHaeB Oblii Takxke OAHMM M3 HanGolsee Niofo-
BHTBIX IOITOB-NEPEBOAYHKOB CBOETO BPEMEHH.

13. HOW DEAR TO ME THE HOUR
KAK 1 JTIOBJIIO MOCJAENHUN OTBJECK OHS

Mus Omuatpuit EropoBny (1818—1885) — No3T-nepeBOAYHMK, Bpay
no npodeccun. U3 aHraMickux no3ToB NepeBOAMI Takxke Bopacsopra,
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Bajipona, Moppuca 1. ap. Baxuefimuit ero TpyA — nepeBof «Boxecr-
BEHHOM KoMeMH» JlaHTe. :

Kypcuuckuii Anexcanap AHtoHoBHY (1873—1919) — noat, Hcnbl-
TaBuIKHA 3HayuTeNAbHOE BiMAHMe K. JI. BanbMOHTa; yHHBEPCHTETCKHHA TO-
papumi B. SI. BpiocoBa. Hamboiee H3BeCTHas MNO3ITHYeCcKas KHHMra
A. A. Kypcunckoro — «ITonyrenn» (M., 1896) — Hano/ioBHHy COCTOMT
M3 OPMIHMHAJIbHBIX CTHXOTBOPDEHHH, HAMOJOBHHY H3 NEPEBOAOB MEJO-
nui Tomaca Mypa.

14. TAKE BACK THE VIRGIN PAGE
HE POANJIACH CTPOKA

Haply (noat.) — GbITb MOXET, BO3MOXHO.

15. THE LEGACY
3ABEIIAHUE
B npuMeuaHns K Meaonuh Tomac Myp nuileT, YTo B IpeBHHE BpeMe-
Ha B Upnanguu cymecrsoBan o6bi4ali MMeTh B foMe apdy H yacTo fa-
Xe He OfiHY, a HECKOJIbKO, YTO6bl TOCTH, Cly4a#HO 3allleALIHEe B JIOM,
MOTJIH Ha HHX HrpaTh. UeM Jyylle OHH HIpajii, TeM JIy4dille HX TPHHUMAa-
1M, TeM Gonee XKeJJaHHBIMH FOCTAMH OHH GBLIH.

16. HOW OFT HAS THE BANSHEE CRIED
KAK YACTO BEHIIIM B3BIBAJIA

the Banshee — Benmu, B HpJIaHACKON MHGOIOTHH des CMEPTH.

We 're fallen upon gloomy days! — Tomac Myp nHuer B npuMeya-
HHH: «S] crapaics 3aech, BomJjollas HPJIaHACKHH XapaKTep, YTO SBJISETCS
LeJibio BceH Moe# paboThl, yKa3aTh BCE XK€ Ha Ne4albHYIO0 HEYMOJIHMOCTD,
C Kako# AHIIIHA Tepajia Jy4YlUIHX CBOMX TpPaxaaH B TO BpeMs, Koraa
GoJlee BCero HyXAajach B TAJIAHTIHBBIX H YECTHBIX JIIOAAX». Peun Haer o
BpeMeHH HanoneoHOBCKHX BOHH. OIHaKo CONEpXaHME 3TOH MeJIOAHH
He GbII0 OHO3HAYHBIM, YTO MOATBEPXKJAET CaM aBTOP [APYrMM MpHMe-
YaHHeM, MPHBOJHMBbIM HAMH HHXKe.

Thou, of the Hundred Fights! — Has3smiBas I'opammo Henbcona
(1758—1805), anramiickoro ¢JIOTOBOALIA, BHLE-aAMHpana, HMEHEM
3HaMeHHTOro mpaaHackoro repos — Kon CotHn Cpaxenuii, Myp, He-

. COMHEHHO, HMeeT B BHAly ero no6enibl Haf PppaHIy3CKHM (PIIOTOM, B 4acT-
Hocth npH AGyknpe n Tpadanbrape. OfHaKko B NpHMEYaHHH OH LHTHPY-
et Philosophical Survey of the South of Ireland (p. 433): «Kon CoTHu
CpaxeHHi, CIH B CBOEH 3apociliedl TPaBoH MOTrWiIe M He IUIOAH HAaUH
MOPaXeHHs CBOMMH moGemaMu».

19. LET ERIN REMEMBER THE DAYS OF OLD
BCITIOMHH, 9PHH, BbUIYIO CJIABY CBOIO

Myp BCIIOMHMHAET, YTO, KOT/la OH elle B CTy[€HYECKHEe FOAb!I KaK-TO
Haurpan PoGepTy DMMeTy MOTHB, JieXXalllHf B OCHOBe 3TOH MeJIOHH,
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DMMeT BCKOYHJI H BOCKJIMKHYII: «I1oft 3Ty NecHI0 s 1Ies BO riiaBe ABafLia-
TH TBICHY 4YeJIOBEK!»

Malachi wore the collar of gold — 3aech peub uper o MonakH,
kopose Upnaunuu (X B.), KOoTopblfi B NoeAHHKe NOGEAH ABYX CHIbHEN-
LIMX MpefCTaBHTeed AAaTCKOro BOMCKAa M B KauecTBe Tpodes B3sa 30.0-
TO€ ONJieube ORHOrO H Mey APYroro.

standard of green — 3Hams HpnaHpgnu; 3efneHblt — HaLMOHAJIb-
HbIH LBET CTPaHbI.

the Red-Branch Knights — JlerennapHoe BOHHCTBO ynanos (0mb-
CTEepIEB), KOTOPLIM NOCBALIEH LMK JPEBHUX CKa3aHHH.

Lough Neagh — ITo npepannio, Boab! Jlox-Hur (8 Te BpeMeHa —
HCTOYHHKA) OAHAX/Abl Pa3MHJIHCh H 3aTONMHJIH MNPHJEraloniHe 3eMJIH,
Hanono6ue ATnaHTHabl [InaToHa, Tak 4YTO B ACHYIO NOroAy BO BpeMeHa
Mypa pbi6akH NOKa3bIBalH NyTeLIECTBEHHHKaM Ha [He O3epa OCTPO-
BepxHe GalIHH.

20. THE SONG OF FIONNUALA
NECHSA ®UOHY AJIbI

Lir — JIvp, onuH u3 nereHnapHbix Kopone# Mpnanpnu. Ilpenanue
o ero nouepu dHOHyale BOCXOAHT K ciepylomieit nerenpe. Ilocne cMep-
TH XeHbl JIHp B3aa B XeHbl AHde (Aeife), koTopas HeB3IIO6HIa ero ae-
Te#t — noYb M TPOMX ChiHOBe#. OAHaxAbl Aude Bo BpeMs KynaHus fie-
Teil COTBOPHJIa KOJIROBCTBO H NpeBpaTHia ux B Genbix nebemeit, o6peueH-
HBIX KOYEBaThb NO O3epaM H peKkaM [0 YCTaHOBJIEHHA XPHCTHAaHCTBa B
Hpnanpuu (cM.: J. M. Flood. Ireland: its Myths and Legends, 1970).

21. COME, SEND ROUND THE WINE
3, MO KPYT'Y BUHO!..

HapaBHe c BocneBaHHEM HalMOHalbHO-0CBOGOAHTENLHON GOpPBOLI
MpJIaHACKOrO Hapoja uepe3 Bce TBopyectBo Tomaca Mypa mpoxoaut
OCyX/eHHe peIMrHO3HOr0 XaHXeCTBa H aHaTH3IMa.

22, SUBLIME WAS THE WARNING
YCJIBIIIAH CBOBO/IBI BBUI 3BYYHBI HABAT

B 1808 r. Hanoneon Broprca B MicnanHio, HO ero apMHs BCTPETHIIa
MyXeCTBEHHOE CONPOTHBJIEHHE HapoAa, O YeM C JHTY3Ha3MOM NHCal M
Baiipon B «I[Tanomuuuyecte Yaitnnn-I'aponbpa».

Shamrock — Cm. komMMenTaphit k Mesonuu Oh the Shamrock.

Olive — onuBa, 3M6i1eMa Mcnanuu.

Iberia — M Gepus, npeBHee Ha3BanHe MicnaHuH, no 3ByyaHH10 GiIu3-
KOe K ApeBHeMy Ha3Baumuio Upnaunun — U6epuus (Ibernia).
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24. ERIN, OH ERIN
3PHUH, O 3PHUH!

Like the bright lamp, that shone in Kildare’s holy fane —
Pedb HaeT o HEraCHMOM CBETHJIbHHMKE, KOTOPbIH ropen B xpaMe cB. bpu-
ruTTel B KHinape.

26. OH! BLAME NOT THE BARD
OIMNPABIAHME NEBLA

Myp numer B npumeyaHuu: «IIpeanonoxmuM, 4yro 3TO onpasaaHue
6b1710 MPOM3HECEHO ORHMM M3 TeX CTPAHCTBYIOIHX 6apaoB, O KOTOPBIX
CrneHcep CTOJIb XECTOKO M, HaBepHOe, NpaBANBO Hanucan B cBoeM «[ocy-
napctee MIpiaHaus» ¥ YbM CTUXOTBOPEHHMS, KaK OH FOBOPHT HaM, «OblIH
yCbINaHbl MpPENECTHHIMH LBETaMH NPHPOJbI, KOTOPbie M MHJIbI M TpPHB-
NieKaTeNbHbI, OTYErO BeCbMa OOGMAHO BHAETb, KaK MX ynotpeGisIor Ajs
YKpallleHHsi IOPOKa U HEYEeCTHs, TOrAa KaK, IPaBUJIbHO UCTIOIb30BAHHBIE,
OHM MOrJH Gbl MOCHYXHTh K BOCXBaJICHHIO H yKpallEeHHIO ROGpOAETENH ».
Cp. cxonHblit MOTHB B cTuxotBopeHnt A. C. INymkuna «Iloar» («[Toka
He TpebyeT Nmoara...»).

a proud bow — Tomac Myp, 'CCbiasACb Ha MCTOPMKOB, MMIIET,
4TO0 Ha3BaHMe «VIpiaHAHs» NMPOM3OLUIO OT PYHHYECKOro «yr» — JyK,
KOTOPbIM MpJIaHAILBI MCKYCHO BJIAJIE/IH B PEBHOCTH. DTOH ITHMOJIOIHH
OH OTHAaeT MNpeAnoyYTeHHe, NPHUBOAL, OAHAKO, M JApPYyroe OOGBACHEHHE:
«Wpnanpns, HasBaHHas 3eMielo rHepa (Ire) M3-3a NMOCTOAHHBIX B Te-
YeHHe YETHIPEXCOT JIET BOEHHBbIX BCIbIILIEK, TENEpb MOJKHA CTaTh 3€M-
neio mupa» (Lloyd’s State Worthies).

the wreath of Harmodius, should cover his sword — Ilo
npepanMio, nepen y6uiicreom IlucucrpaTa, adpHHCKOro THpaHa, ero
y6uiiupl I'apMOAHii ¥ APHCTOTMTOH CNPATAld MeY MOX MHPTOBBIM BEH-
KOM.

27. WHILE GAZING ON THE MOON'S LIGHT
CEJIEHA YJIBIBATACb MHE
“The brook can see no moon but this” — Myp yTBepxnaer,
YTO 3TOT 06pa3 Gbln HaBesiH PPpa30oi aHIVIMACKOrO OPHEHTANIMCTA H IOPHC-
Ta Yunbsma JlxkoHca (Jones, 1746-1794): «JIyHa BHEMT MHOXECTBO
HOYHBIX BETOB, @ HOYHOM LIBETOK BHU/IMT JIMIUb OHY JIYHY».
Cenena — nyHa.

28. ILL OMENS
AOYPHBIE NMPUMETBI

A butterfly — 30. cumBon aywu.
heart’s-ease= heartsease.
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29. BEFORE THE BATTLE
MNEPE] BUTBOH

Myp nuuwer B NpUMe4yaHHH: «VIpIaHACKHIA POr CIyXHJ He TOJNbKO
BOEHHBIM leNAM. B reponmyeckme BpeMeHa HalllM MPEAKH NHUIH M3 HEro
MeAl, KaK 3TO Temepb [AeNaloT RaTckue oXoTHHKH» (Walker’s Historical
Memoirs of Irish Bards).

3. AFTER THE BATTLE
MOCJIE BUTBBI
Menoaus B LENTOM M 0COGEHHO MBE MOCHENHNE CTPOKH, HECOMHEHHO,
HaBesiHbl 3HAMEHHTHIM MOHOJIOTOM «BbITh WM HE ObITh..» H COHETOM
66 Yunbsma Illexcnupa.

32. THE IRISH PEASANT TO HIS MISTRESS .
HMPJIAHACKHUHN KPECTbSIHUH — CBOEW BO3JIIOBJIEHHOH

MHoro3Ha4yHoe CJI0BO “‘mistress’ AONYCKaeT pa3iMYHbIE TOIKOBAHMUs
3Toi MenofuH. CorjiacHo ofHOMY M3 HHMX, Myp nmoapa3syMeBaeT 3/1€Cb Ka-
TOJHNYECKYIO LIEPKOBb.

Where shineth thy spirit, there liberty shineth too! — Cp.:
«Where the Spirit of the Lord is, there is liberty» (St. Paul’s Corinthians,
2,17).

33. ON MUSIC
K MY3bIKE

Ilexa6puct, unen IOxuoro o6umecrsa H. B. Bacaprun (1799—1861),
KOTOPOMY NpPMHAAJIEXHT MNPO3aHYECKHil MNEpeBOR J[aHHOM MEJNOAMH,
BcnoMuHan B cBoux «3ammckax» (IIr., 1917), yTo HakaHyHe Ka3HM
M. I1. Becryxes-Piomun (1803—1826) yepe3 nag3upatens nepegan To-
BapHILlaM MO 3aKJIOYEHHMIO KJIOYOK OGyMaru, Ha KOTOpPOM ObUI HamucaH
¢panuy3ckuit nepeBof ofgHo# u3 Menoauit Tomaca Mypa nog HazBaHueM
«Mya3bikar.

34, IT IS NOT THE TEAR AT THIS MOMENT SHED
TA CIIE3A
Myp nuuer B npUMeyaHun: «OTH CTPOKH HanKUCaHbl NOJ BIMAHUEM
noTepu O4eHb GIM3KOro M JOPOroro pPOACTBEHHMKA, KOTOPbIfi HEAABHO
yMmep Ha Mapeiipe».

35. THE ORIGIN OF THE HARP
POXIEHUE AP®BI
B kuure «XKu3nb U cMepTh Jopaa Puuaxepangar» Tomac Myp nu-
cajl, yTO Of{MH pa3 €My MO3BOJHJIM HABECTATh B TIOPbME [Ipyra, y4yacTHH-
Ka BoccraHus 1798 r. — OpnBapna Xaacona, KOTOPbIil yXe OKOJO NMATH
MeCSIIEB OXH/AJ Ka3HM, MPOBOXKas Ha CMEpPTh ToBapHilei. Boitas B ka-
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Mepy, Myp yBHaal Ha CTeHe PHCYHOK YriieM, cKopee, 60JblIy 0 KapTHHY,
u306paxaBilyl0o COTBOpeHHE HpJAaHAcKoH apdbi. ClOXKeT KapTHHbBI
MOJIOXEH B OCHOBY Mesloaun «Poxnenne appoi».

Ko6binuuckuit Jle JIbBoBHy (1879—1947) — noaT M KPHTHK.
INcesponnm — aauc. JI. JI. Ko6bUIHHCKHI 6bLT TEOPETUKOM CHMBOJIH3-
Ma H OfHHM M3 OCHOBaTeJsieil KpyXKa « AproHasTbl» (1903) u u3naTennb-
crBa «Mycarer» (1910—1914). I[TepeBoaun Ha pyccKHil A3biK, TOMHMO
Mypa, I1I. Boanepa, 3. BepxapHa H ap.

Haunbiit  nepeBos  KoOGbUIMHCKOro 6bI1 NMOJIOXEH HAa My3bIKY
C. U. TaHeesbiM. B. B. AcadbeB OTHOCHJ 3TOT POMAaHC, KaK OH €ro Ha-
3piBaJl, K YHCAY TeX BOKaJbHbIX KOMNO3uuuii TaHeeBa, B KOTOPbIX KOM-
NO3MTOP AOCTHT «MOJHOH COBMECTHMOCTH, COIJIaCOBAHHOCTH TEKCTa H
My3biKH... [3TO] HEXHBbIA JHPHYECKHH NOPLIB AYIUH, HANOECHHON My-
3bIKOM, OT CKOpOH 3A€HIHEH, MHYHOH — K rJIly6OKO# Meyaau U BEYHOH
HeH36bIBHOCTH CTpafaHuil u Tere Hagaexn» (UMT. o KH.: M. I1. A n e k-
c e e B, yKas3, coy., c. 788).

37. THE PRINCE'S DAY
REHb MNPECTOJIOHACJIEINHHUKA

Menoausi HanMcaHa Mo cJAyyalo NPa3/HECTBA B YECTb AHA POXAECHHs
npuHLa Y3/IbCKOro, yCTPOEHHOrO OJHHUM U3 Apy3eil noata, [Ipunn ¥Yanb--
ckMii — OyAywHil NpHHI-pereHT W Koponb I'eopr IV (npas. 1820—
1830) — He onpaBfan HafeXA, KOTOPbI€ HA HErO BO3JIArajii HpJaHg bl
(cM. Mesopuio When First I Met Thee).

the Standard of Green — CM. KomMeHT. Kk Menoauu Let Erin
Remember the Days of Old.

41. BY THAT LAKE, WHOSE GLOOMY SHORE
K O3EPY, 'lE BEPET IUK

Kak nuwer Myp B npHMeyaHuu, B OCHOBE 3TOi MeJOAHM — npeja-
HHe o cBitoM KeBuHe, ube «JoXe» Ha cKajde BHAHO ¢ Gepera o3epa

Cnenpanox, caMoro MpayHOro M POMAHTHYECKOro MecTta B rpacdcrse
Yuknoy.

42. SHE IS FAR FROM THE LAND
DOAJNEKA CTOPOHA...

Menoaus nocBamena Cape Kappan, nesecre PoGepra Jmmera
(cM. [peaucnosue, c. 28)

44. AVENGING AND BRIGHT
BOCCTAHb XE C MEYOM HA MNPEJATEJISA, 3PUH

Menoaua 6bina noackasaHa Mypy CTapHHHBIM KeJbTCKHM NpEAaHH-
eM «Jlenpape, unu [InaveBHas cynb6a ceiHoBei Y cHbi». Koponb Ounbcre-
pa Kounxo6ap, Bocnonab3oBaBHIMCh TNpe6biBaHHEM npu ero Asope
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Heupnpe, npenan cMepTH Tpex CbIHOBeH YCHBI, YTO CTajo NPHYHHON
ONYCTOLINTENbHOI BOMHBI, NPUBEALIEH K Pa3pyLIEHHIO DMaHa.

the red cloud — *Oh Nasi! view that cloud that I here see in the sky!
I see over Eman-green a chilling cloud of blood-tinged red” (Deirdre’s
Song).

Ulad= Ulster — Onbcrep.

47. THIS LIFE IS ALL CHECKERED WITH PLEASURES AND WOES
BCIO XW3Hb 9EPEIYIOTCA CJACTHE ¥ TOPE
Hylas (zpey. mugp.) — I'mn, niobumen, n opyxenocen l'epakna.
Kax-To OH OTNpaBMJICA K MCTOYHHMKY 3a BOAOH, H €ro yBJeKJH Ha RHO
11uMbI HCTOUHHKA, BOCIIbLIABLIHE J1I060BbIO K NPEKPACHOMY IOHOIIE.
And neglected his task for the flowers on the way — B npumeya-
HHH Myp NpHBOAMT CTHX PHMCKOTO NO3Ta, aBTOPa JNI0GOBHONM JMPHKH
Mponepuwus (oK. 50 Ko H. 3. — OK. 15 Ro H. 3.): «Proposito florem pre tu-
lit oficio» («IIpeanouuTas uUBETH! MpeXHed 3ajaye cBoel», nepe-
BoA JI. OctpoymoBa, KH. 1, anerns 20, ctpoka 40).

48. OH THE SHAMROCK
O TPHJIIUCTHHK

Shamrock — rpunucruuk, cumBon Hpnanauun. Myp npuBOgHT
JiereHay, COrlacHo Koropoi caroi ITaTpuk, 06bAcHAA HpAAHALAM 3HA-
YeHHe TPOMUbI, MOKa3LIBAET UM KJieBep, KoTopblii B Mpnanauu Ha3sbiBa-
10T TPHIUCTHUKOM. 3efeHblii TPHINCTHHK — CHMBOJ BOcCTaHnHui 1798 u
1803 rr.

49. AT THE MID HOUR OF NIGHT
KOTIIA MNPOBBET NEYAJBHBIA YAC...

CBOMM .cBOEOGpa3sHbIM PHTMHYECKHM MOCTPOCHHEM 3Ta MEJOAUA
BbIiE/IAETCA M3 [IPYTHX, YTO JACT HEKOTOPbIM CHELHANHUCTAM OCHOBaHHe
BHAETb B HEl HA4yaJlo HPJAHACKON HaHOHANILHOM NO33MK HA AHIIHACKOM
fA3bIKE.

the Kingdom of Souls — Tomac Myp npuBoauT clenyiouiee BhICKa-
3biBanne MouTensi: «CyuiecTByIOT CTpaHbl, rie BepaT, GYATO AylIH
CYACTIMBLIX JIIOACH XHBYT, NOJb3yACh NMOJHOM CBOGOAONM, Ha MpeKpac-
HBIX NOJIAX W JIyrax; OHH-TO H MOBTOPAIOT-BCE, YTO MbI NPOH3HOCHM, MO-
pOXnas TO, YTO Mbl Ha3bIBaEM 3XOM».

51. 'T IS THE LAST ROSE OF SUMMER
NOCJEAHAA PO3A

Or0 epuHcTBeHHas u3 «MpnaHACKHX MeNomMii», pacCUMTaHHas Ha
XKEHCKOE HCnojiHeHHe (conpaHo). Bapuauunm ans c¢oprenHaHo Ha Te-
My aroii Menonuu Hanucan M. M. I'mnuka B 1847 r., HazpaB ux «Ba-
pHALMAMH HAa WIOTNAHACKYI0 TeMy» (cM.: M.II. Anmexkceesn. Ykas,
coy., c. 771).
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52. THE YOUNG MAY MOON
JIYYU NYHBI NETKH

Through Morna’s grove — B cBa3u c 3tHM cTUXOM Myp
BCIOMHHAET aHIIHHCKHA mnepeBol Steals Silently to Morna’s Grove
HPIIaHJCKOrO CTHXOTBOPEHHS, CHAEJNIaHHbIH €ro yHHBEPCHTETCKHMM TOBa-
puuieM IxoHom BpayHom (Brown). Morna — 31ech, BEPOSTHO, BO3J1100-
JNeHHas JapeBHeupiaHackoro BouHa Kar6ara. Ona Gbuia B JiecHOM ne-
mepe, Koraa npuiesn Boul [lyxomap u coobuun eii o cMeptn Kar6Gara,
nasuero B 6urse. O norpe6oBan oT MopHbI OTBETa Ha CBOIO JI06OBb,
Ho MopHa y6ulia ero Me4yoM, KOTOpBIM NOTOM nopa3uia u ce6s. Mopha
B NIEPEBOJIE C I3JIbCKOTr0 — XEHIIMHA, TI06MMas BCEMH.

53. THE MINSTREL-BOY
CBbIH MEHECTPEJS

3ra Meloans 6b1a oiHOM M3 caMbIX NMONYNAPHLIX KaK y ce6s Ha po-
AMHe, TaK M CPefiH PyCCKHX No3ToB. OT3BYK €€ Mbl HaXO[HM B CTHXOTBO-
pennn M. 0. JlepmMoHToBa «IlecHb 6apaa» (1830). [To3nxee camoro Mypa
cTanu Ha3biBaThb “‘the Minstrel-Boy”.

54. THE SONG OF O’'RUARK, PRINCE OF BREFFNI
MECHS O'PAPKA, KHA34 BPEOOHU

Tomac Myp nuuIeT, YTo CIOXET 3TOi MEJNIOIMH OCHOBAH HAa Meyalb-
HBIX COObITHAX, npoucwenmux B Mpnannuu B npeBHne BpeMena. Mak-
Mypxan, kopons JlencTepa, Bocnblian cTpactbio K Jleap6opaxui, noye-
pu Kopons Mera (Meath), u, xota oHa Gblna xeHoro O’Papka, kopoas
Bpeddrn, aro obcrosaTeNbcTBO €ro He octaHoBHIO. OHHM COCTOANHM B
TaifHON nepenucke, U oaHaxasl Jdeapbopaxun coobmuna Mak-Mypxa-
Ay, 4TO ee MyX cOGMpaercsi COBEpIINTh NMANOMHHYECTBO K CBATHIM Me-
craM. OHa npeasnoxXuia eMy BOCNONb30BaThCA YAOGHBIM CIIy4aeM U yBe3-
TH ee. BepxoBHblii Kopons Hpnanauun Ponepuk cTan Ha CTOpOHY OGMXKeH-
HOro MyXa, ofHako Mak-Mypxan 6exay B AHIJIMIO NOJ NMOKPOBMUTEINb-
crBo I'enpuxa 11,

58. YOU REMEMBER ELLEN
KPACABHMUEN 3JUIEH CUMTANACH 110 NPABY

3ra MeNoAHs — OfHA H3 HEMHOTHX OCHOBAHHbIX HAa AHTIIMACKOM
¢ oNbKIOPHOM MaTepHalle.

60. COME O‘ER THE SEA
HAJl BEBTHO MOPCKOIO

Peaxus AmnomnoH Muxainosuu (1807—ox. 1869Y) — ppamarypr,
noat, nepesopuyuk. HanGonee u3Becthas ero kiura — «LleBuuna. Cru-
xorBopeHus» (M., 1828). -
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\
6. HAS SORROW THY YOUNG DAYS SHADED
YXEJIb OMPAYHIJIHU NEYAIHU

our Lagenian mine — K 37oii ctpoke Myp caenan cnenyioiee npu-
meuanue: «Hamm 3om0Tbie pyAHMKM B YHKIOy, KOTOPbIM MNOCBAILEH
STOT CTHX, AaXe CIMIIKOM, 60I0Ch, 3aciyXHMBAIOT Ty XapaKTEpUCTHKY,
KOTOpas AaHa UM 30€eCb».

like the bird in the story — 3aecb Myp BcnoMuHaeT NTHLYy M3 -
«CKa30K TBICAYN M OQHOK HOYM», KOTOpas JepXala B KJIIOBE TAIUCMAH H
OTnapxuBaja OT NMpecie0BaTels, CTOMIIO eMY K HEH NpUGIHU3UTbCA.

Tpy6eukas Mapus, ki. Makn — no3arecca, nepeBofuyuua. ABTOp
kuur «Ilo popore. CruxorBopenusa» (ITonraBa, 1909), «Cruxorsope-
Hus» (ITonrasa, 1914).

IMasnosa Kaponuna Kapnosua (ypoxaenuas Snum, 1807—1893) —
nosrecca, nepeboguuua. [lepesoguna Ha HeMelKuil ¥ ppaHLly3CKUit A3bl-
Ku npoussenexns XKykosckoro, Ilymkuna, A. K. Toncroro, a Ha pyc-
CKHIl — NpOM3BEAEHUA HEMELKHX, (PPaHIy3CKMX, aHTTIMACKHX, MOJbCKHX
noaroB. B.I'. bennnckun ueHun B nepesopax K. [1aBnoBon «cxarocTb,
MY3KECTBEHHYIO 3HEpPruio, 6naropopHyio mnpocrtoTy». M3 aHramickoi
no3’3uM, NoMUMO Mypa, nepeBofHa HapoAHble 6annanbl, CTHXOTBOPEHHS
B. Cxorra, Baiipona u Kemn6enna.

63. WHEN FIRST I MET THEE
B TY IIOPY HAIIMX ITEPBHIX BCTPEY

Menoaus HanucaHa OT MMeHM MpnaHauu ¥ mocBsllleHa NPHHLY-pe-
reuty, ¢ 1820 r. koponio I'eopry IV, KoTopblii, CTaB NpHHLEM-pEreH-
TOM, Pe3KO H3MEHHI CBOIO NMOJIMTHKY B oTHOowmeHuu Upnanauu.

64. WHILE HISTORY'S MUSE
MMOKA MY3A UCTOPHH...

B aroit Menoaun Tomac Myp cnasur repuora Bennuurrona. Apryp
Yancau, nopn Bennuurron (1769—1852) — anrauiickuii nonkosoaen u
rocyaapCTBEHHbIN AE€ATENL MPAAHACKOro npoucxoxaeuus. B 1815 r.
yuacrsoBan B pasrpomMe Hamoneona. Cnycrs yeTblpHaguath JeT repuor
NpeACTaBUIl KOPONIO MPOEKT 3IMAaHCHMALMK KAaTOJNMYECKOrO HaceleHHs
Hpnaupun. :

65. THE TIME 1 'VE LOST IN WOOING
BE3PACCYACTBO

Ora MenoauA cTalla NONyJAAPHON MECHE! Ha POAMHE MO3Ta.

the Sprite — coriacHO MpiaHACKO# MUGOJIOr1M, CKa30yHOe cyLuc-
CTBO, KOTOpPOE MOXHO BCTPETUTb B cyMepKax. [loka Ha HEro cMoOTpAT.
OHO OCTaeTCH HEABUXHMBIM M HAXOAMICA BO BACTH YEJLOBEKA, HO CTOMT
JIMLIb OTBECTH OT HErO B3[JAA, KAK OHO TYT XK€ HCYE3aerT.
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67. COME, REST IN THIS BOSOM
«[10AONH, OTAOXHH 3AECH CO MHOIO...»

Ora Menoans 0co6eHHO HpaBHJIach aMEPHKAHCKOMY fl03Ty-pPOMaHTH-
Ky Oprapy Annany ITo (Poe, 1809-1849): «Cpeau «Menoanii» To-
maca Mypa ecTb offHa, OTJIHYMTENBHbIH XapaKTep KOTOPOW KaK MO3MbI
CTPaHHBIM 06pa3oM o6xoauics MoayaHHeM. Sl HaMeKalo Ha CTHXOTBOpe-
HHe, HayKHalomeecs coBaMH — «ITonoOHAH, OTAOXHH 3[1ECh CO MHOIO...»
HanpsixeHHas 3HEPrus BLIPAXCHHA He YCTymaeT 3/iech 6aiipoHOBCKMM
CTHXOTBOPEHHAM. 31€Ch €CTh ABE CTPOKH, B KOTOPBIX BbIPaXE€Hbl YyBCT-
Ba, BOIUIOIAIOIHE HEIHKOM GOXecTBEHHYIO CTpPAacTb JIOGBH, YyBCTBO,
Hamexuiee ce6e OT3BYK B GONbLIEM YHCIE YEIOBEYECKHX Cepfell, U B
cepauax 6ojee CTpacTHbIX, Y4eM Kakoe-TH60 Jpyroe OTAENbHOE YyBCTBO,
Koraa-jin6o sonjomeHHoe B cioBax» (uur. no: J. IT o. Cobpanue coun-
HeHnuit B nepesope c¢ anramitickoro K. JI. Baabmonra, 1. II. M., 1906,
c. 156—157).

BanemonT KoHcrantun [ImurpueBny (1867—1942) — oauH U3 poxo-
HayaJlbHHKOB M TIJIaBHBIX NPEACTaBHTENEl pycckoro cumpoausma. Ero
nepeBOAYECcKan JEATENLHOCTb 6bla oYeHb HHTeHCHBHOM. [ToMuMo Toma-
ca Mypa, U3 aHrJIOA3bIYHBIX NMO3TOB OH GOJblIE BCEro yAENAN BHHMaHHA
Iennu, ITo, Yurmeny.

T'opkoBenko Anekceit CrenaHoBuy (1821—1876) — Buue-agmupan,
coTpyaHHK «JIuTeparypHoii raseToi», «[IanTeona», «MockoBckoro c6op-
HUKa»,

68.'T IS GONE, AND FOR EVER
WUCYE3 HABCEIIA

a Sun-burst — Tak Ha3biBanu B ApeBHel Vpnauamu Koposes-
CKO€ 3HAM4.

69. I SAW FROM THE BEACH
«51 BUAE, [TOYTPY...»

Jle6enena Jiupus ITetpoBHa (1869—7?) — mo3Tecca, NepeBOAYHIIA;
aBTOp KHHr «CTHXOTBOpeHusi» (CII6., 1903), «JInpuka» (CII6., 1911).

70. FILL THE BUMPER FAIR
A0 KPAEB HAJILEM!

Prometheus stole away / The living fires that warm us
(2pe4. mugp.) — Turan IIpomereit noxuTHa oroHs ¢ OnMMNa M npHHEC
€ro JI0AAM, 32 4yTO 6bLJ XKeCTOKO HaKa3aH 3eBCOoM.

71. DEAR HARP OF MY COUNTRY
BO TBME fl OBPEJI TEBfl, AP®A OTIU3HH

B 3roii Menoauu, 3aBepualomieit mecroi Buinyck «Hpaanpckux me-
noxpuit», Hau6osee ABHO 3BYYUT TEMA BO3POXACHHA HPJIAHACKOl NO3I3HH.
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The cold chain of silence — Myp paccka3piBaer, yT0 B ApeBHei Hp-
naHauM Gapabl, XKejias_NPHHATH y4acTHe B GMTBE, MOTPACANHN LENbIO MOJI-
yaHus U 6pocanuck B CXBaTKy HapaBHE C OCTalbHBIMH BOMHAMH.

72. MY GENTLE HARP.
MOS HEXHAS APOA 1

'Mid desolation tuneful still — Myp npHBOAHT cloBa pHMCKOrO
‘no3ta catupuka IOBenana (ox. 60 — ok. 127): «Dimidio magice reso-
nant ubi Memmone chorde ».

73. IN THE MORNING OF LIFE.
HA 3APE HAIIEN XHU3HH

Bopoaun Auppeit Hukonaesny (1813—1865) — pyccKuit IuTepaTop.
BocnutdHHHK HeXHHCKOM rHMHa3MH BBICIIMX HAYK B TOT NEPHOA, KOraa
taM yyuauch ['orons, KykoneHuk, Pegkuu.

76. REMEMBER THEE.
HE 3ABYJY TEBA

Whose hearts, like the young of the desert-bird’s nest, /Drink
love in each life-drop that flows from thy breast — [ITnua nycrbiub,
HJIH TMEeJNKaH, — NMOJITHYECKHH CHMBOJI MaTEPHHCKOTO CaMOMNOXEePTBOBa-
HH#. JleHKaH KOPMHT NTEHLOB, NpUXUMas HX GIHM3KO K I'PyAH, oTCIoOAa
JiereHjia, YTo OH KOPMHT HX COGCTBEHHOM KPOBbIO.

OpnoeBckuit Anexcauap HBanoBuy (1802—1839) — pexabpucr,
noar. Hau6onee nonHo ero ranaut Buipasuica B «OTBeTe Ha mociaHue
A. C. Ilymknna» (1827), nanucannom nocne nonyyenus «Ilocnanus B
Cubupb» A. C. ITymkuxa. JlaHHbI# nepeBOR TaKXKe HANMMCaH B YHTHH-
cKOM ocTpore B 1827 unu 1828 r.

HonnenbMaitep IOnus BacunbeBua (1848—?) — mnoartecca, nepe-
BOAYHLA, 6bia 61KM3Ka K HAPOAHHKAM,

77. WREATH THE BOWL.
BKPYT YAIIIM CEH

Their Junos, Joves, Apollos — IOHoHa u [Onurep,
riaBHble 6OXecTBa PHMCKOro naHTeoHa; AMOJIOH — 6or cBera W Mo-
KpOBHTenb HcKyccTs B [ipesneit I'peunn.

78. WHENE'ER I SEE THOSE SMILING EYES
«KOTIIA 51 3PI0 CEVl B3OP [TIPEKPACHBIN...»

Bssemcknit Iletp Auppeesny (1792—1878) — noat, kpuTHK, Apyr®
A. C. Tymkuna. B Monogoctu 6611 61M30K K KpyraM aeka6pucros. Ero
nepeBoAYeCKHe HHTEpechl GbLIH CBA3aHbl B OCHOBHOM C ()paHIy3cKoii
nuTepaTypoil. U3BeCTHO TakXe ero nposaunyeckoe nepenoxenne «Kpbim-
CKHX COHETOB» MHIKeBHYa,
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79. IF THOU 'LT BE MINE
MOEIO BYZ1b, APYT MUJIBIA

Iepeson M. I1. O3Ho6umKHa nyGANKyeTCA BNEPBBIE NO PYKONUCH
(UPJIN, @ 213, Ne 24).

80. TO LADIES’ EYES
K XEHCKHM B30PAM

Menogus HanucaHa B XapaKTEPHOM PHTME MPIaHACKOM 3aCTOJBHOM
TNECHH.

82. THEY MAY RAIL AT THIS LIFE
XHWU3Hb BPAHAT

Myp nHIIET B IPUMEYAHHH, YTO 3TA MEJIOAHUS HAIUCAHA TOJ BIHSHH-
em paniysckoro nucarens B. ®onrenens (1657—1757).

that star of the west — MmMeercs B Buny Benepa.

Saturn — [Ilo mnpeacTaBleHHSAM CPEHEBEKOBBLIX acCTpPOJIO-
ros, nofi 3HakoM CaTypHa poX/JalluCh MpayHbI€, HELOGPbIE JTIOAH.

84. ST. SENANUS AND THE LADY
CBSITOVM CEHAH U XEHILMHA

CoryacHO HpJaHACKOMY NpPEAAHHIO, COXPAHUBIIEMYC B CTAPHHHOM
MaHyckpunre, cBsito CeHaH Gexall Ha YEJUHEHHBbIH OCTPOB, rae oTKa-
3ajics mpHHMMaTh XeHuMH. OH He npuHAn paxe cBaTylo KanHepy, ko-
TOPYIO aHreln, no ee npock6e, NnEpeHec Ha OCTPOB, 4TOOGBI OHa MorJa mo-
CMOTPETh Ha CBATOrO.

87. DRINK OF THIS CUP
BOT 3TA YAULIA!

Talk of the cordial that sparkled for Helen! /Her cup was a fic-
tion... — Koraa Enena TposHckas Bo3Bpainanack u3 Tpou, ITonunamua.
KeHa erMnerckoro uaps dooHa, nopapuia el 4yAeCHOe JIEKapCTBO, H3-
roTOBJIEHHOE M3 coKka BoJe6Horo pacreHHs. ToT, KTo MPHHHUMAJ B BH-
HE 3TO JieKapcTBo, 3a6biBan camoe Taxenoe rope. Ha nupy B Cnapre
EneHa moanuna B KyGKM rocreif cok 4y[leCHOro pacTeHHs, 4To6bl pa3-
BECEJIUTh MUPYIOLIHX H MPOrHaTh HEBECEJIbIE yMbI.

88. THE FORTUNE-TELLER
NPENCKABATEND

haply — CM. KoMMeHT. K Menoauu Take Back the Virgin Page.

89. OH, YE DEAD!
MEPTBELBI!..

Menoaus HamucaHa B Ayxe rajibckoro npuyutaHus. Mo upaampcko-
My NOBepbIO, Kak nuueT Myp, cceinasck Ha Ilons 3unanga, rae-to B Up-
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NaHAMM ecThb ropa, Bo3jie KOTOpOi# GPOAAT NMPH3paKkH JIOAEH, yMepUIMX
B YyXHX CTpaHax. DTH NPH3PaKH HHUYEM HE OTJIHYAIOTCS OT XKHMBBIX JIO-
Oei M 4yacTo BCTymaloT ¢ HEMH B 6eceny. Ho CTOMT TONbKO CNPOCHTD,
noyeMy OHHM HE HAYT AOMOW, KaK OHH FOBOPST, YTO JOJXKHBI BO3BPATHUTh-
cd K BysnkaHy I'ekie, M TyT Xe HCY€3aI0T.

Ixeitmc Oxoic (Joyce, 1882-1941) AOBONABLHO YacTO yMOMHHaN Me-
nognu Tomaca Mypa B CBOMX NMpPOHM3BEAECHMsX. B 4yacTHOCTH, OAHA H3
HOBEJLJI, BKJIIOUEHHBIX B IHKA «JyGnMHLUBI», Ha3bIBaeTCi «MepTBbie»,
H e€ NepCOHaXH — JIIOAH, CTaBIIME «MEPTBELIAMH» YKE NPH XKH3HH.

90. O'DONOHUE'S MISTRESS
BO3JIIOBJIEHHA S O'TIOHOXbIO

O’IoHOXbIO — OAMH K3 HPIAHACKHX KOpoJieH, C HMEHEM KOTOPOro
CBA3aHAa HEe OJHA JIEr€HAa — HamnpHMep, Ta, YTO MOJIOXKEHa B OCHOBY Me-
nopud Mypa: 10Has [eBylIKa, yBJeYeHHas CIaBOH BEJIMKOTO BOXAf,
B TEYEHHE MHOTHX JIET NMPHXOAMJIA K o3epy B KunnapHu, 4yTo6bl yBHIAETD
Ha 3ape nepBoro AHsa Mas O’I0HOXbIO, AYX KOTOPOro B 3TOT A€Hb MOA-
HHMaeTCs CO [Ha O03epa M CKayeT mo Bofe Ha 6elloM KOHE MOA 3BYKH
He3eMHOMH My3bIKH. OfHAaKO M3 rofia B roj OXHAaHHA ee HE ONPaBAbI-
BaJIMCh, H OAHAX/bI OHAa B OTYassHHH GpocHIach B 03€po.

thy long mane curls — Myp oTMeuyaer, 4yTo ¥ B ero Bpems B Kuin-
JIapHH MEHHUCTBIE BOJHBI 03epa Ha3pIBa/H «6ebIMH KOHAMH O’[[OHOXBION.

94, SHALL THE HARP THEN BE SILENT
HEY XEJIM CKOPBSI 3A3BEHETDH HE [JOJIXHA...

Menonus HanucaHa Ha cmepTh I'eipn ['parraHa (1746—1820),
APJIaHACKOrO0 TOCYAapCTBEHHOrO [AesTelis, OTCTaHBABILEro HMAeI0 He3a-
BHCHMMOCTH HIpllaHauH H BBICTyNaBLIEro NPOTHB «AKTa 06 YHuu» (1801),
KOTOPbIA YHHYTOXMJ HE3aBHCHMbIH MPJIaHACKHN NapiaMeHT; JHAep
HpJIaHACKO# NHOepalbHON ONNO3KUMH AHTTHHCKOMY NPaBHTENbLCTBY.

B nprMeyaHu¥ Myp NHIIET, YTO TOJNBLKO ABA NMEPBLIX CTHXa MEJOAHH
6b1H NpeqHa3sHaYeHbI AJA NEHHS.

96. SWEET INNISFALLEN
HWHHUCOOJIEH

Peub uaer 06 octpoBe Ha OAHOM H3 03ep B Kninapun. Myp HecKolb-
KO pas3s mocelan 3TH MecTa.

97. 'T WAS ONE OF THOSE DREAMS
BHLJI JIETOK, KAK JIETHU TYMAH, 3TOT COH

Tomac Myp CONpOBOAHJ MEJIORHIO CIEAYIOLHM nphﬁeqauuem: «Ha-
nucaHa, Korfa s rocTin y jopaa Kenmapa B Kunnapuu».
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98. FAIREST! PUT ON AWHILE
«1ABAM-KA 3A CITUHOM...

Ariel — cerablii Iyx Bo3ayxa B KoMenuu [llekcnupa «Bypsa».

Islets... / That never hath bird come nigh them — Myp, ccpbiaa-
ACb Ha Mokropa Kutuura (Keating), MMLIET B NPUMEYAHHH, YTO, MO Npe-
Rannio, ocrposa Ckeaurc (octposa 6apoHoB POPT) CTONb KPAaCHBBI, 4TO
NITHIBI IPOCTO He MOTYT NPOJIETETh MUMO, He CAENaB 31eCh OCTAHOBKH.

Lakes, where the pearl lies hid — Ccbinasce na Hennus, 6puran-
cKoro mucarens IX B., Myp numer o ToM, uro Mpnangus B OpeBHHe

BpeMeHa ciaBuaach CBOMM XeM4yroM.

99. QUICK! WE HAVE BUT A SECOND
CHIEIN! Y HAC BCEI'O MTHOBEHEBE

Orpheus’ strain — Opdeii, MU uueckuit Pppakuiickuii neseu. My-
3bika Opdpes 3acTaBlANa pacTeHUs CKIOHATh BETBH, KAMHH [ABUIaThCA,

YKpollana AuKHX 3BEpeii.
young Hebe’s lips — I'e6a (2pe%. mug.), G0ruHS 10HOCTH.

101. THE MOUNTAIN SPRITE
QES TOP

Iepeson 1. I1. O3HO6MWHHA NYONMKYETCS BMEPBbIE MO PYKOMHUCH
(MPJIY, @ 213, Ne 24).

102. AS VANQUISHED ERIN
UPJAHIUA IIOBEXIEHA

B 370}t MeNlo{HH peub HAET O 3HaMeHHUTO! GuTBe Y peku Boitn (1 Hions
1690 r.), korna mpnaHaubl, CTosBUIHE Ha cTopone Skosa II Crioapra
(1633—1701), 6binn pas6utel Buabrensmom III Opanckum (1650—
1702). 3ra 6uTsa BOCNpHHUMANAch KaK NoGE/la NPOTECTAHTOB Hajl KaTo-

JIHKaMH.

103. DESMOND'’S SONG
NECHS JE3MQHIOA

Menoaus ochoBaHa Ha ApeBHEH HPNAHACKON JiereHAe, COrNacHoO KO-
Topoit rpag Tomac He3mona (XV B.), YBIEKIIHCh OXOTOM, OKa3aics
HOYBLIO faleKo OoT COOCTBEHHOro 3aMKa M GblJ BBIHYXAEH HCKaTh NMPHIOT
Yy cBoero Baccana. ITpekpachas K3TpHH, Ro4b X03sMHa 0Ma, BO3GyauIa
B OXOTHHKE CTPaCTHYIO JI060Bb, M OH Ha HEH XEHHIICs, Y€M BOCCTAHOBHI
npoTuB ce6s scio poanto. Ha camoM nene, Tomac [le3MOHA NOPOAHHIICA C
HplaHauamn, yrto 3anpemanock KHIKeHHHACKHM 3akoHOM (1366),
HMEBLIHM LE/IbIO YCUJICHHE BIAaCTH AHIIHH B Mpnaunnu 3a 3To oH 6bln

OGbABIIEH BparoM aHTJHICKOTO HapO/a H Ka3HeH.
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105. 1 WISH I WAS BY THAT DIM LAKE
XO04Y ¥ O3EPA BPECTH

O3epo, 0 KOTOPOM HAET peyb, numer Myp, cchiiasch Ha AOKTOpa
Kemn6enna, Haxogutcs B paiioHe JloHerann (Donegall), n onun u3 ero
OCTPOBOB CYMTAJICS BXOAOM B YHCTHiHIlE. ITO 03epo 6bl10 06BEKTOM
NaJOMHHYECTBA XPUCTHAH M3 BCEX €BPONENCKMX CTPaH.

106. SHE SUNG OF LOVE
ThI MEJA O JIIOBBH

And from her glimmering lips the tone,/As from a parting
spirit, came — Myp nuuieT B n(pUMEYaHHH, YTO ITH CTPOKH ObLIN HaBESAHbI
eMy clenylomumu ctuxamu Camioana Poaxepca (Rogers, 1763-1855):
“Now in the glimmering, dying light she grows/Less and less earthly...
(Poem on Human Life).

113.1'VE A SECRET TO TELL THEE
XOYY OTKPHITh TEBE CEKPET
Like him, the boy — Hwmeercs B Buay 6or MoluaHusi, KOTOPhIH B
Erunre u3o6paxascs KMEHHO TaK, KaK onucsisaetT Myp.

114. SONG OF INNISFAIL
MECHb OB UHHUC®EWIE

where ’s the Isle — HMMeerca B Buay nereHaa o cObiBIIEMCS NPO-
pOuYECTBE IJIAaBHOrO /JpPyHAa, COrJIACHO KOTOPOMy MOTOMKH JIEr€HAap-
HOrO MCNaHCKOro KOpoJa Muie3us A0xHbI Gblau 3aBoesaTh Mpnanaunio
H TOCENUTbCS 30€Ch,

Innisfail... /Isle of Destiny — Ha3BaHus MIpaaHIMK B APEBHOCTH.

116. THERE ARE SOUNDS OF MIRTH
MOBCIOAY — CMEX, ITOBCIOAY — INEHBE

Should I the syren call obey — CornacHo auThunoil Mudonorny,
CHpEHbl — MOJYNTHUbI-NONYXEHIIHHb], CBOMM BOJIIEOHLIM NEHHEM
yBJIeKaol[ie MOPEXOA0B, KOTOPbIE CTaHOBSTCS MX A0O6bIYEil.

that rock of the Druid race — ITo npenanuio, KaMeHb, IpHHaAJIE-
XKalMi ApyHAaM, HUKaKasi CHIIa HE MOXET CABHHYTh C MECTa.

117. OH, ARRANMORE, LOVED ARRANMORE
O, APAHMOP!

Myp numer (ccounasce Ha Ancient Topography of Ireland, by
Beaufort), yTo XuTeqn ApaHMopa y6eXACHbI B TOM, YTO B CHbIH J€Hb C
noGepexbs MOXHO YBUAETh BosimeGHbIH OCTPOB — A3bIYECKUA MPJIAHA-
CKHMH «paii», — O KOTOPOM OHHM PacCKa3bIBalOT MHOXECTBO POMaHTHYe-
CKHMX HCTOPHH. '
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118. LAY HIS SWORD BY HIS SIDE
NYCTb ErO NOXOPOHSAT C BYJIATHbIM MEYOM

Y NpeBHHX MpJIaHALEB CyLIeCTBOBaJ OObIYai XOPOHUTL BOMHA BMECTE
C €ro MEYOM.

120. THE WINE-CUP IS CIRCLING
3A YALIEN

DTa U clieayloLIMe TPH MeJIOANH BOLIH B IPHJIOXEHHE K NOCIIEAHEMY,
AlecATOMY, BbINyCcKy « ApIaHaCKuX MeJloaui».

Almhin’s hall — nBopen ®una Mak-Kymrana (dunrana, BOCHETOro
MakdepcornoMm) B JIeHCTEpe.

the Dane is nigh — Myp nuumer B npUMeyaHHUH: «YNOMHHaHHUE
0 AaTyaHax B 3TOH NecHe — aHaXpOHH3M, CBOMCTBEHHbIH GOJIBLINHCTBY
nereua o ®uue nin OccuaHe».

Finian — ®deHnit, nereHaapHblit BOMH M3 BOMHCTBa PUHa Mak-Kym-
rana.

the Sun-burst — CM. koMMeHT. k Menoaun 'T is Gone, and For
Ever.

123. SILENCE IS IN OUR FESTAL HALLS
[BOPLIbI BE3MOJIBHBIE MTYCTHI...

OTy nocjeaHI00 MeloAMio uukia «MpiaaHackume Menoauu» conpo-
BOX[@ET Clleflyoliee NPUMEYaHHe aBToOpa: «...3TH CTPOKH OblIM 3aayMa-
Hbl MHOIO KaK AaHb HUCKPEHHEH APYXObl M NaMATH MOeMy [aBHEMY H
BbBICOKOUTHMOMY KoJulere no AaHHon pab6ore — capy JIxoHy CTHBeHCO-
HY».

the Eolian shell — DosoBa apda, My3blKajbHbli HHCTPYMEHT,
3ByYalllMi OT AYHOBEHHs BETpa.

NATIONAL AIRS
MEJIOONH PA3HBIX HAPOJ1OB

MeoaMH UMKJa M31aBaJMCh IECThbIO BbinyckaMu ¢ 1818 no 1827 rr.,
TO €CTb MapaiieinbHo ¢ «MpnaHackumu Menoauamu». Tomac Myp Hanu-
can K «MenoausaM pasHbix HapoaoB» (MEpBOMy BbINYyCKy) Cliedyioliee
npeaucnosue: «LIMuepoH, Kaxercs, ckaszan: “Naturd ad modos
ducimur”, — ¥ MHOXECTBO MCKOHHO HapOJAHbIX, HeOOpaboTaHHbIX Ha-
NeBOB, KOTOPbIE €CTh BO BCEX CTPaHaX 3a MCKJIOYEHHEM AHIJIMH, BIIOJHE
J0Ka3bIBAIOT CNpaBeqIMBOCTb 3TOrO YTBepXAeHHA. JlioOurenam cei
NpoCTO#l, OAHAaKO MHTEPECHONW YacTH My3bIKaJbHOTO MCKYCCTBA MbI
MMeeM YeCTb MPEAJIOKNTb MEPBbIi BbIMYCK M3[aHWA CUX HamNeBOB, KOTO-
poe, Hafeloch, ¢ MX moMoupbio 6yAeT npofosxkeHo. QyapoBaTtesibHas Me-
Joaus 6e3 CIOB HAaMOMHMHAET OAHO M3 Tex noaycyuects [1naToHa, KoTo-
pbIX OH ONMMCHLIBAET KaK pa3hiCKMBAIOUIMX CBOI@ MOJIOBMHY MO BCEMY
cBeTy. BOCNOJIHMTL YTpaTy, MPHCOEAHMHHB COOTBETCTBYIOLIHE CJIOBa KO
MHOTHM CTPaHCTBY IOLIMM MeJIOfAHAM, KOTOpPblE MJIH BOBCE MX HE MMeJH,
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MM HMENIM TaKHe, YTO HEJOCTOMHHBI clyXa JIIoAeH 6JaropoAHbIX, — BOT
LeJab Hauwero TpyAa. XoT#s Mbl H HE HaMEpeBaJlHCh OrpaHH4yHMBaTh cebs
TeM, YTO Ha3bIBAETCHA «HaPOJHOM NECHbIO», ONHAKO, BCTPETHBLINCH C Kpa-
CHBBIM HamNeBOM, KOTOPbIH MO3T ellie HE CHAOAN JOCTOHHBIM XHIIHILEM,
Mbl NO3BOJHM cebGe cyecTh ero 6ecXo3HbIM jlebeieM H ORAPHUTL CTHXaMH
GenHaxky Unnokpeny». Natura ad modos ducimur (1ar.) — IIpupona
Hac yBJIEKaeT K MEJIOAHSAM.

Mnookpena — CBslieHHBIA KII0Y Ha BepiinHe I'enukoHna. B mepe- -
HOCHOM CMBbICJIe — «MCTOYHHK BJOXHOBEHHSA».

5. THOSE EVENING BELLS
BEYEPHM 3BOH

OnHa U3 BepCHil MPOHCXOXACHHUA ITOH MEJIOHH IIACHT, YTO aBTOPOM
ee MOITHYECKOro TeKCTa OblI rpy3HHCKHH Mo3T I'eopruit MrauMuHpgenn
(XI B.) H cTHXOTBOpEHHE XpaHHIock B AGOHCKOM MOHacThipe. KakaM-To
o6pa3oM oHo nomano K Tomacy Mypy, KOTOpblii M INepeBel €ro Ha
aHrJIHMACKHA #3bIK. Pa3bicKkaHHs, NpeAnpHHHUMaBLIMecs B OHOIHOTEKe
MOHACTbIpsi, He Aanu pe3yabraToB. TakuM oOpa3oM, 3Ta BepcHs, He
MOATBEPXAEHHAs JOKYMEHTAJIbHO, — JIer€HAa, KaK H Jpyras BepcHs —
o nepesoge Tomacom Mypom cruxorBopeHds M. M. Kosnosa (Cwm.:
M.II. A nekce e B, ykas. cod., c. 760).

M. U. Ko3nos nocesTun coil nepeBon Tatbsive CeMeHoBHe Beiine-
Meitep (yM. 1863), 61u3koMy Apyry ceMbH Ko3noBbix. My3biKy K ClIOBaM
Ko3noBa Hanucan A. A. AnabbeB.

9. DOST THOU REMEMBER
Tbl MECTO NNOMHUUIb

CnoBa 3Toi MeJIOAHH, N0 NPH3HaHHIO caMoro Mypa, 4aCTHYHO OCHO-
BaHbl Ha peajbHO CYLIECTBYIOLIEH NOPTYraabCcKoi necHe.

21. LOVE IS A HUNTER-BOY
AMYP — UCKYCHENLINH JTOBELL

Languedocian Air — 5aHrefjokckas, TO ecThb I0XHOMpaHIy3cKas
meJsionHs; JlaHreRok (uct.) — npoBuHLMs B KOXHOK DpaHIMH.

23. JOYS OF YOUTH, HOW FLEETING!
«IIIEIIOT, 3BE3[ JAJIEKMX B3TJAL...»

BpiocoB Banepuii SIkonesny (1873—1924) B nuceMme K I1. I1. Iep-
noBy (IMucbma k IT. I1. IlepuoBy 1892—1896. M., 1927) Tak oTO3Ban-
ca o Tomace Mype: «...Myp GbL1 NO3T BOBCE HEHHTEPECHBIH» (C. 61), —
4TO, OAHAKO, He NMoMewano BpIocoBy mepeBecTH Ha PyCCKH# A3bIK ABa
CTHXOTBOPEHHs HpJaHACKOro nodaTa. BeposTHo, ero mnpHueiekna BO3-
MOXHOCTb 9KCHEPHMEHTa C H3bICKaHHBIM My3bIKaJIbHBIM CTHXOM, a,
MOXeT ObITb, HEMAJOBAaXHYI0 POJib ChIrpalo To, 4To BpiocoB xoren
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nocopeBHoBaTbCs C A. A. KypCHHCKHM, C KOTOPBIM GbIJI XOPOIIO 3HAKOM,
Aaxe APYXeH, HO YbH NMOITHYECKHE BITIAALI HE pasfensn. OH CuMTan,
uto Kypchicknii «6e3xanocrio noapaxan» (tam xe, c. 62) K. JI. Bams-
MOHTY, NEpeHHMas y HEro «GIMCTaTeNbHYIO OTACIKY CTHXa, HIETONSHHE
pudMaMu, pATMOM, CO3BYYHAME» (C. 78).

29. THE CRYSTAL-HUNTERS
HCKATEJIK XPYCTAJA

the Alpine — 30.: Anbnsl.

33. PEACE TO THE SLUMBERERS!
MHP BAM, [NIOYUBILHE BPATbS!

Muxaiinos Muxaunn JlapuoHoBnu (1829—1865), moar, ny6Gauuucr,
NePEBOAYHK; YYaCTHHK PEBOJIIOHOHHOTO [IBMXEHHs, B 1861 I. Gbin npH-
TFOBOPEH K INECTH rofaM KatoprH B CuOGmpn. JlaHHbI! mepeBox HEKO-
Topoe BpeMs ny6imkoBalca aHOHAMHO (CM., HanpHMep: AHrIHMACKHE
no3atel. Coct. H. B. I'epbens. CII6., 1875), xoTa aBTOpPCTBO MHuXaiinoBa
6b110 M3BecTHO. IlepeBon MmuxaitiioBa GblI BOCIIPHMHAT KaK TMMH CBO-
6one, ocobeHHO B cpefie HapoAHHKOB. Bpin monoxes Ha My3biky. Hau-
Gonee M3BECTHBbI, IOMAMO 3TOrO NEpeBOAa, ero mepesofsl n3 Ieiine, a
Takxe Bepuca, Baitipona, TeHHHCOHa M Ap. Muxa#IoB BbICTYyNa: M Kak
TEOPETHK Xy/IOXKECTBEHHOTO NEPEBOAA.

35. WHO 'LL BUY MY LOVE-KNOTS?
KYIUTE BPAYHBIE Y3bl!

love-knot — 6aHT Kak 3HaK JI06BH, COI03a.
Hymen — I'nMenei, 6or-nokposnrenb 6payHbiX COI030B B aHTHUHOM
MHoOJOrnA.

37. NETS AND CAGES
CETH U KJIETKH

ToMac Myp NHILET, YTO TeMa 3TOH MeJOAMH OblIa NoAcka3aHa eMy
OxonataHoM CBH(TOM, KOTOPOMY NPHHAMJEXHT CIEAYIOLIEEe BbICKA3bl~
panmne: «[IpHyMHa TOro, YTO JHMIIL HEMHOTHe GpakM OKa3LIBAKOTCH
CYACTIMBLIMH, 3aKJIIOYAETCA B TOM NPEANOYTCHNH, KOTOPOE HAIIH JEBH-
Lbl OTAAIOT MJIETEHHNIO CeTeM, MM Xe HaJloGHO AeNaTh KJIETKH»,

38. WHEN THROUGH THE PIAZZETTA
BEHELIMAHCKAS [NECHS

Piazzetta — IIbanerra, MajeHbKas miowags B BeHewnm Bo3je
- IBopIia poxen.
Evening Star — BeHnepa.
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40. TAKE HENCE THE BOWL
AX, YAIIY CKOPEH YBEPHTE...

Hsannnkuit H. A. (1847—1899) — artHorpad, GoNbKIOPHCT, NO3T.
3a yyacTHe B CTY/ICHYECKOM MABMXEHWH B 1860-x rr. Gbil BbICHaH M3
IMerep6ypra B Bosoroxckyio rybepuuio. Kak mo3T Hayaj neyartarbcsi ¢
1871 r. ManHblit HepeBOA Gbl BnepBble OnyGIMKOBaH yepe3 AEBATH JIET
NnocJe ero CMEpTH.

41. FAREWELL, THERESA!
MPOIIAH, TEPE3A!

®er Adanacuit AdanacbeBny (LlleHmun, 1820—1892) — pycckuii
noaT. YAUBHTeIbHasA My3bIKaJbHOCTb IHPHKH A. A. deTa naeT OCHOBaHHsA
NS conocTaBieHHs ee ¢ aupukod Tomaca Mypa. IlepeBogueckoe Ha-
cnepue deta oueHb OGWHPHO. M3 aHrIMACKMX MO3ITOB OH NEpPEBOAMI
Takxe Balipona u Illlexcnupa. C HeMeukoro — TI'éte, llIunnepa, Ieitne
H 11p., ¢ ¢paHy3ckoro — Illense, lTamapTuHa, BepaHxe, ¢ noabckoro —
Muukesuua. EMy npuHangnexar nepesofbl u3 lacpusa u Caagu. B no-
Clle{HHE TOAbI XHU3HH OH BBIMYCTHI NMEPEBORbI MOJHbIX COGPaHHUIt CTHXO-
tBopennit 'opauus u Kartynana, catup IOBenana, aneruit [Iponepuus,
anurpaMM Mapuuana # T. i. GeT nucaa o0 CBOEM CTPEMIIEHHH K «BO3MOX-
HOl GYyKBaJIbHOCTH MEpeBOAa», MYyCThb JlaXe 3a CYET ero 6Jaro3Byuus.
OH CYHTall, 4TO TOJbKO B TaKOM MEPEBOAEC UMTaTeNb C MOJXKHOW sc-
HOCTbIO YBHAMT OPHIHHAJIBHOT'O apTOpa. '

47. NE’ER TALK OF WISDOM’S GLOOMY SCHOOLS
3ABYb NPEMYJPOCTb CKYYHBIX IIKOJ

Mahrattas (Marathas) — MapaTxH, XHTeIH MapaTXCKHX KHSAXECTB B
I0ro-3ananHoit UHpuu, kotopoie B Havane XIX B. 6bIIIH KOJOHH30BaHbI
AHrnuen.

Leander — CornacHo rpeueckoMy mudy, Jleanap nomobun I'epo u,
uTO6bl BCFpeuaThCs C Hell, KaXAylo HOYb MNepemibiBal I'eNecrnoHT.
OnHaxabl BeTEp MOracHi Masik, KOTOPbIA 3aXHrana [AJis BO3JIO0EH-
Horo I'epo, u Jleanap yToHy.

48. HERE SLEEPS THE BARD
30ECHh BAPJ YCHYJL.

Apollo’s shell — CMm. koMMmeHT. K Menonuu Silence is in Our
Festal Halls.

51. NO — LEAVE MY HEART TO REST
MEJIOOHA.

T'pexos Hukonait Iepdunbesuu (1810—1866) — no3T, nepeBoaYHK.
IMepeBen Ha pyceRuii s3biK ABe ApaMbl KallbJepoHa, mnepBYIO 4acTb
«Daycra» I'ére, «Pomeo u Ixynperry» lllekcnupa u 1. A.
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56. BRING THE BRIGHT GARLANDS HITHER
NMPUHOCHUTE U3 CAIA...

CruxoTBOpeHHe (MeJIOfMs) HanHcaHO Ha My3bIKy ExatepHHsl CeMe-
HOBHBI BopoH1oBoit (1783—1856), koTopas ¢ 1808 r. Gblia 3aMyxeM 3a
rpapom [l xopaxem [lem6pokoM, B foMe kotoporo Myp Obli edl npen-
craBjeH. Kak nuwer M. I1. Anekcees, o OT3bIBaM €€ aHIJIMHCKHX Apy-
3eit, EkarepuHa CeMeHOBHa BopoHuioBa Gblila He3aypsAHON >KEHLIHHOM
# NPEeKpacHOi NeBHIEH, nepeaaBlUEii CBOEMY ChIHY My3bIKajlbHbIE CHO-
coGHOCTH H 1I060Bb K pycckoit Mysbike (M. II. AnekceeB, ykas.
coy., . 733).

66. WHEN LOVE IS KIND
ECJIM JIIOBOBb...

may go.../To Jericho (¢ppaseon.) — MOXeT HATH K YepTy.

MISCELLANEOUS POEMS
CTUXH PA3HBIX JIET

TO... SWEET LADY, LOOK NOT THUS...)
«O HE I'/I0x TAK HA MEHS!...»

OroH CIeAyIOLIME YETHIPE CTHXOTBOPEHHs! GbLIH BnepBbie onyG6aHKO-
BaHbI B KH.: The Poetical Works of the Late Thomas Little, Esq. (London,
1801). 3a copok JieT nocie nepBoi nyGJIHKAIMHU BbIAEPXKANU COPOK BO-
CeMb NMEpEH3AaHuil.

A REFLECTON AT SEA
BOJIHA.

I'ped Huxonai HBaHoBuu (1787—1867) — XypHanucrt, ¢unoor,
neparor. o cepenuHbr 1820-x rr. Kak H3paTenb XypHana «CbIH oOTe-
qecTBa» Obl1 CBSA3aH C MEpPeAOBbIMH AeKaOPHUCTCKMMH KpyraMH, OfHaKoO
No3HEe Nepemesl Ha peaklLMOHHbIE MO3MIMM, 33 YTO PE3KO KPHTHKO-
ajica H. A. 1o6pon1060BbIiM.

AN EVENING GUN
Thl IOMHUIIB JIA, KAK MEI C TOBOIO

DTO CTHXOTBOPEHHE NPHHARJIEXHUT HEGONBIIOMY LMKy B CEMb CTHXO-
TBOpeHH# «Heckonbko HaneBoB» (A Set of Glees). Ilepesoa M. 10. Jlep-
MOHTOBA, N0 BCeil BEPOATHOCTH, OTHOCHTCA K 1830 r., ogHako Hameyaran
OH Obl1 M B 1842 1.

Jpyroit nepeBOAYMK ITOrO CTHXOTBOPeHHA — SkyGoBHu JIykbsH
AHnpeesny (1805—1839), moar. A. C. IIymKHH neyaraj ero CTMXO-
TBOpeHHs B XypHane «CoBpeMeHHHK». [IpH XH3HH No3Ta GblNa H3faHa
€AMHCTBEHHas KHHra — «CTHXxoTBopenus» (CM6., 1837).
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TO-DAY, DEAREST! IS OURS
«1EHb TEKYIIUH — IEHDb HALI, IOPOTASI!..»

3To M ABa CHEAYIOLHX CTHXOTBOPEHHA MOMELIAIOTCA B M3JAHHMAX
T. Mypa B pasnene Ballads, Songs, and Miscellaneous Poems.

FABLES FOR THE HOLY ALLIANCE
CKA3KH O CBAILIEHHOM COIO3E

Lukn BKAloyaeT BoceMb cka3ok. Bpems nanucanus — 1823 r. U3pau
nop ncespoHumom Tomac BpayH. «Cka3kamM» NpeAnociaHo NOCBSALIEHHUE
nopay bBaiipony: «doporoit nopa Baitpou! Xors ator Tom B Bawux
rnasax He GyAeT MPEACTaBAATh APYroil LEHHOCTH, HEXENH KaK HanoMH-
HaHHE O KOPOTKOM BpPEMEHHM, NMPOBEJAECHHOM HaMH BMecTe B Benenuu,
rae 1 ObUIM HanMCaHbl HEKOTOPbIE M3 BKJIOYEHHBIX CIOla MyCTAYKOB,
Bbl, CMEIO HalEATBCS, HE Pa3rHEBAETECh HAa MOE NMOCBSLIEHHUE, KOE JOJIXKHO
yGenutb Bac, Moit foporoit 10pa, B BEYHOH! NPENaHHOCTH

Bawero T. B.»

OnHako nNocsslieHHEe NO3TY, YbH PEBOJIOLMOHHbBIE CHMNATHH HH AJS
Koro He GblJIM cEKpeTOM, nokasanock Tomacy Mypy HefocTaTOYHBIM, H OH
nuwer K «Cka3kamM» NpeNHCIOBHE HE MCHEe A3BHTENIBHOE, YEM CaMH
«Cka3ku»: «Xors cue 6bu10 XKejlaHHeM yiieHoB O6LuecTBa paBHOAYLIUHbIX,
KOTOPbIE HEAABHO OKAa3ajH MHE YecTb, H3GpPaB MeHs CeKpeTapeM, uYTo-
Obl 5 MOCTaBMJ CBOIO MOAMMKCH NOJ MPEAJaracMbIMH NyGIMKE CTHXOTBO-
PEHUAMH, S XO4y C YECTHOCTbIO, NpHcyleil BceM uneHaM OGuecTBa, 3a-
SIBUTb, YTO, 32 MCKJIIOYEHHEM MAaJIONPUATHOrO NMpPEHMYILIECTBA Nepenu-
CbIBaTh CHIO paboTy, y McHs He Gojee nNpaB Ha MOANKCH Ha THTYJIbHOM
JIKCTE, YEM Y APYTHX IKEHTIbMECHOB, BHECLUMX CBOJ BKJIaJl B laHHOE U3[ja-
HHE.

INepBoHayanbHO s MMeEN HaMEpeHHE, KOJM YX TaK CIOXHKIOCb, HaMu-
caTh O POXJAEHHH M NMpHHUMnax Hauwero O6uwecTBa, Ha3BaTb HMEHA H
OMMCaTb XapaKTepbl €ro YJEHOB H T. M., ONHAKO, MOCKOJBLKY B HacTos-
ee BpeMsi f 3aHAT MOArOTOBKO# K neuyatu nepsoro Toma «Tpynos O6-
LECTBA PaBHOAYIIHbIX», TO NPEANOYHTAIO COXPAHHTbL [JIsi HErO BCE Ma-
TepMajibl O CEM NMPEAMETE K. yNOBOJbLCTBYIOCh JIHILb TEM, YTO HA30BY Ha-
wy cBATas cBAThIX, [TecH10, KOTOPYIO Bbl OTHIETE B KOHLE CEro COYM-
HEHUS M KOTOPYIO MCMOJIHSET NEPBOro YMCHIAa KaXAOro Mecslia CaMblii
cTapbiit ulled Hawero O6uectBa Ha Menoaunto «Haucu JoycoH» uau «OH
CTalMJ KYCOK CBHHMHbI» (HAaCKOJbKO i MOTy CYAMTb, He GyNy4H My3bi-

* KAHTOM).

CuyHTalo TaK Xe HEOOXONMMbIM JJOBECTH IO CBEJICHUS T€X KPHTHKOB,
KOTOpbIe HMEIOT OGLIKHOBEHHE HanajaTh, HOO HAJEIOTCS Ha OTBET, fabbl
TaKMM 06pa3oM ObITb BCEMH 3aMEYEHHBIMH, YTO NpaBuioM Hawero O6-
LIECTBA ABJAETCA HE OTBEYaTb, pa3Be JIMWbL TpeMsa cioBamu: “Non curat
Hippoclides™” (4To no-aHrnmiicku o3Hauyaet «4Yro 3a geno go aroro 'mn-
NOKJIHAY»), KOTOpble GbIIH NPOU3HECEHbI IBE THICAYH JIET Ha3aj NEPBbIM
M3 PaBHOMYLUHBLIX H SABJAIOTCA riaBHOM 3anosefblo Hamero OGumecTsa».
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Hippoclides — I'mnnokanp, apuusaHun, ceii Tucanapa m oaun u3 xe-
HHXOB ArapucTbi, fodepn Knucdena, tnpana Cukuonckoro. IMonpa-
BHBIIHICA BCEM BO BpeMsi COCTA3aHHA, XKEHHX NOBeJ ce6a HenmpHCTONHHO
BO BpeMs mHupa (mascal Ha cTolie BHH3 rojloBoii), otyero Knncden emy
cka3an: «[Iponnscan Tl cBOIO cBafib6y», — a 'MNNOKAKK eMy OTBETHA:
«4Yro 3a peno po 3aroro I'mmnokaupy» (Fepopor. HUcropus B 9-TH
kuurax. M., Hayka, 1972, kH. 6, c. 308—309). ‘

«Cka3ku o CssumenHoM Coroze» GbUIH 3ampelieHbl PYCCKOH HeH3y-
poii. IlepBbie pycckue mepeBoabl (cokpauieHHble) Cka3ku 7 u Cka3s-
Kk 2, cnenanHbie KopHeeM HBanoBuuem Yykobckum (Hmukonait Ba-
cunbeBHy KopheituykoB, 1882—1969), pycCKHM COBETCKHM MHcaTelleM,
NepeBOAYHKOM, JIHTEPATypOBENOM, MNOABHIHCh, COOTBETCTBEHHO, B
1905 u 1917 ropax, Korjpa caMa TeMa MNajJeHHs MOHapXMM 3Byyana
BecbMa akTyanbHo. Huxe npuBopum nepeson K. M. Uykosckoro ¢par-
MmenTa Cka3ku 2 (Fable 2. The Looking-Glasses).

3EPKAJIA
B kakoM-To LlapCTBe — a B KAKOM
Komy kakoe geno! —
ITo npaBy LAapCTBEHHbIM BEHLIOM
CeMbs KpacHBEHILLINX BRajena.
A B ueM 101K Ha ObITh KpPacoTa,
Y106 3aCNyXHTb TaKOE Mpaso,
B u3ru6e Hoca unu pra, —
OG6 3TOM 5 He 3HalO0, NPaso.
Ho 6b110 TaK #3 posa B poa;:
IMpouwnu napaaMeHTCKHe GHILTH
U kpacoToto Hanepen
Popn xoponeBckuit HafAeNuiH,
A BepHONoAAaHHbLIA HApO/
Hasek ypoaoM o6baBuin.
Korna B Hapone xTo-HuGyab
Peuancs TonbKO HAMEKHYTh,
Yro napb IUIELIHB, 3 Y LAPHLbI
B INapuxe caenaHHas rpyfb, —
ToT yMHpan Ha AHE TEMHHLBI.
Ho 3aTto peako: B LapcTse TOM
Hapop napsam Gbln Kpenko BepeH
U B kpacoTe ux 6bi1 yBepeH'
U B Gezo6pa3uu cBoeM.
XoTuTe Bbl, 4TO6 1 noBegan
ITpuunHy aToro ? — 3epkan .
HuKTO B TOM LIApCTBE HE BHAAJ
H notomy ce6s He Bepa.
HHoi u Buaen y apyseit
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KpacuBeit 11La H yMHeH,

Ia uu ry-ry! KoMy oxora
BanereTb ¢ netnelo Ha Bopota!
Ho BpeMs 1110, ¥ GypHbIit Bas
Opnax bt K 6epery npursan
BecbMa TaHHCTBEHHOE CY/THO,
JloBepxy noJHOE 3epKal,

OTKyAa — H NpHAYMaTh TPy IHO.
Tenepsb yxe mo6oi Geauak

He BbiiineT U3 oMy HHKaK

Bes 3epkana. Hapopn Tonnurcs

U Tonbko B 3epKao rASAUTCS.

Y Bbl, HaNpacHO LapCKHil ABOP
CynuT UM CTPOTHil NPUroBOp

U 3epkana, KaKk HaBaXJCHbE,
Benut pa36uts 6e3 npoMeICHbS.
Y106 3Ty rpaMoOTy H3AaTh, —
3aueM H3BOAHUT OH GyMmary:

B Tex 3epkanax, 3a6bIB npucary,
Hapop ce6s cran y3saBaThb.

YyTh TONLKO repLOTr KPACHOPOXHI
Touery TpeGoBaTh HayHeT,

Tak KTO-HHOY b NEpen BENbMOXEH
Be3MOIBHO 3epKano Kiajer.
[Mowmna AUBUTLCA BCS CTONHLA, '
YyTs nornsaena B 3epkana,
Kak 3T Mep3ocTHbIe JTHLA

Ha Tpose BbiTepneTh Moria!
IITTaT nexapedt yapio NpeACTaBUA
PeLienToB MHOXECTBO H MpaBHJ
Jns McnpaBliCHUS JTHLA.

Koponb uutan ux 6e3 KoHua,
JInua xe, GenHbli, He HCPaBHIL.
U Bot ogHaxapbl... Ho, fpy3ss,
3nech Gacjis KOHYEHa MOst.

3HayeHbe 6acHM TaKoOBO,
YTO Her, yBbl, HH y KOrO,
OT KHA39 10 KaMEHOTeca, —
Hu npaBa Bbicuiero, HH Hoca
CasiLieHHel Hoca Moero.

FABLE |. THE DISSOLUTION OF THE HOLY ALLIANCE
CKA3KA 1. KOHEL CBALLEHHOI'O COIO3A

the Holy Alliance — CBsaeHHBIH cO103, peak IMOHHBIA CO103 ABCT-
puH, Tpyccun U Péccun, 3akmioueHHsill B [Tapuxe 26 ceHtabpa 1815 r.,
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BCKOpe Nnoclie BTOpHYHOro oTpeyenus Hanoneona 1. B ToM ke roay K He-
My npucoeguuuwinch OPpaHuus U piA APYrUX eBpONeHCKUX rocyaapcTs.
Llensmu CBALEHHOrO COl03a ABNAJIOCH oGecneyeHHe He3biGIeMOCTH pe-
menuit Benckoro konrpecca (1814—1815), nonasneHue peBOJIOLMOH-
HOrO W HaUMOHAJIbHO-OCBOGOAMUTENBHOIO OBWXKEHHH B €BPONEHCKHUX
crpaHax. B konue 1820 — Havane 1830-x rr. CesiLueHHbI# cO103 aKTH-
4eCKH pacnalcs.

Methought (ycr.)= I thought.

Ice Palace — Peub uaeT o neasiHOM ABOpLE, NOCTPOEHHOM LiapHLien
Anunoit MoaunosHoit (1693—1740) 8 1740 1.

Emperor Alexander — umnepatop Anekcauap 1 (1777—1825),
PeakUHOHHbIE TMOJIUTHYECKHE 3aMBICIBI KOTOPOrO, MO BbIPaXXEHHIO
A. C. [TymkuHa, «MHPY THXYIO HEBOJIIO B Jap HECITH.

Troppau, Laybach and Verona — HMmeiorcs B Buay Tponnayckwuii
KoHrpecc CpsienHoro cotwsa 1820 r., JlaiGaxckuit kourpecc 1821 r.
u Beponckuit (nocnequuii) konrpecc CBSAILEHHOTO CO103a, COCTOS BIIHIA-
cs B 1822 r., HENOCPEACTBEHHBIM Pe3yJbTATOM KOTOPOro siBHIAch paH-
uy3ckas uHtepBeHuus B Ucnauuu B 1823 r. M nogasnenue MUCnaHCKOM
PeBOJIIOLUUH.

Madame Kriidener — Bappapa-lOnus Kpiogenep (1764—1825),
GapoHecca, H3BECTHas NPONOBEAHMLA MHUCTHYECKOro cyeBepus. Cuu-
Tanoch, YTO OHAa Gblna rafaikoi npu Anekcanjape I U BJOXHOBHUTENbHH-
uei CBsillieHHOrO COo103a.

The Tsar, half thro’ a Polonaise — Peub uaer o HeoCy1€eCTBUBILUX-
cs HaMepeHusx Anekcangpa I nats ITonblue KOHCTUTYLHIO.

And Prussia.../was cursedly near tumbling — BeposTtHo, peusb
MIET O HECOTJaCHAX BHYTPH repMaHCKHX roCyAapCTB.

Russia and Austria.../to an Italian air — CBslleHHbI} COI03 CaHK-
LUMOHHPOBAJ BOOPYXKEHHYIO HHTEPBEHUHMIO M TOJaBIECHHE PEBOJIIOLMH B
Heanone (1820—1821) u ITseMoHTe (1821).

old Louis.../Called loudly out for a Fandango — ®anpaHro —
MCNAHCKHi HAapOAHBI#A TaHel. 34eCh HaMeK Ha nopasicHue ®paHuueh uc-
NaHCKOTO peBoJIIOLHOHHOTO ABWXeHus B 1823 r. Old Louis — Jlyu-
®ununn (1773—1850), dpanuysckuit koponb B 1830—1848 rr.

a second Waterloo — HaMmek Ha cpaxenue okono Barepnoo 18
nioHst 1815 r., Koraa ‘aHrno-ronnanackMe U NpPyCCKHE BOMCKA pa3rpoMHM-
N1 apmuio Hanoneona I, 4To npuBesio K BTOPHYHOMY OTPEYEHHIO €O OT
NpecToia; B IEPEHOCHOM CMbICJIE — MPOBaJ, Kpax.

sauve qui peut! (¢ppany.) — Cnacaiics, kTo MoxeT!

fleurs-de-lys (¢ppany.) — repanbanyeckas nunus, am6rema dpan-
Lly3CKOro KOpOJIEBCKOTO J0Ma.

Legitimates — 30.: 3aKOHHbIE IPABHUTENH,

fondu= fondue (¢pany.) — KymaHHue U3 AUL U MIABJIEHOrO ChIPA.

Twelfth-night cake — Gonbllo# LMPOr ¢ MOHETOH MOA CaxapHOM
r1a3ypblo, NOJaBaeMbIi B KAHYH KpeLIEHHs.
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FABLE 3. THE TORCH OF LIBERTY
CKA3KA 3. ®AKEJI CBOBO1bl

ALBION first... — peub uaeT 06 aHIJIMACKON Gyp>Kya3HOH peBoiO-
uuu XVII B. .

COLUMBIA — 30.: crpaHa, oTkpbiTas Konym6oM. Peub upet o
BoiiHe 3a HezaBucMMoOCTb B CeBepHoit AMepuke (1775—1783), ocBo-
BoauTeNbHON BOWHE TPHHAAUATH AHIIMMCKMX KOJOHMH, B XOA€ KOTOPOH
Obl10 co3gaHo HesaBucuMoe rocypapctBo — CIIA. Bepcanbckuit
MUpHbIH aorosop (1783) opuauuecku 3akpenun npmHaHne AHraueit
HOBOTO IOCyAapcTBa.

The splendid gift then GALLIA took — Peun une'r o Beaukoi
¢ paHuy3ckoii pesontounn 1789—1794 rr.

Bacchante — BakxaHka, xpuua Bakxa (Baxyca).

Next, SPAIN — Peub nger o peBoJIIOLHOHHOM ABHXeHHMH B Mcnannn
1820—1823 rr.

Unworthy NAPLES — Peub MaeT O PeBONIOUMOHHOM ABHMXEHHH
B HeanoJsle. CM. KOMMEHT. Ha c. 518

But GREECE — CssillleHHbli COI03 3aHs/1 Pe3KO BpaxAe6Hylo no-
3MLMIO MO OTHOLIEHUIO K HauyaswieMycsi B 1821 r. BoccTanHio rpeyecko-
ro Hapoaa npoTHB Typeuko-¢peopanbHoro ura. [ns MHOTHUX MO3TOB-
pomaHTHKOB I'pelust Gbina poanHOI NONMTHYECKO#H CBOGOADI.

FABLE 4. THE FLY AND THE BULLOCK
CKA3KA 4. MYXA U BbIK

Caryatide= caryatid — kapuartnaa, ckyJbOTypHoe H300paxkeHHe
4€JI0BEYECKO# (Uryphbl, KOTOPOE CI1yXKHT ONopoil 6alKku B 30 aHHH.

misprision (/0p.) — RONXKHOCTHOE MPECTYIJIEHHE.

Sir ROBERT FILMER — Po6epr ®uamep (yM. B 1653 r.),
AHTNIHUCKUHA MONMTUYECKUHN fesATeNlb, NHUcaTelb. 3auiuiian 60XeCTBEH-
HOE NpaBo KOponsi. .

SIDNEY — AnpxepHoH Cuanu (1622—1683), aBrop «Paccyxnae-
HUSt O npaBuTelbCTBe». Bbll 06BMHEH B HaMepeHHHM YGUTb KOpoas M
obe3rnasieH.

Faith-Defenders/.. pretenders — BcTynineHue 3akiniouaer B cebe
aHTUMOHAPXHUYECKHH BbINaj, XoTs Myp U AenaeT Bufi, 4TO pedb UACT He O
npassiled B AHIIMM AMHAcTUH, a 06 u3rHaHHblx CTioapTax. ['aHHOBep-
ckasi AMHacTHs Gbina y Bnactu ¢ 1714 no 1901 rr.

gratid Dei (1a7.) — 603Ke MHIIOCTHBBIM.

Astley — ®unun Actau (1742—1814), 3HaMeHUTbIN LMPKOBOW Ha-
C3AHHK M BNafeell LMpKa.

Anacharsis — Tomac Myp, no Bceit BUIMMOCTH, HMeJI B BUILY repos
pomana a66ara XKau-XKaka Bapreanemn (1716—1795) «Ilyremecrsue
MoJsiogoro Asaxapcucar (1779).
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Memphis — Memduc, apesueerunerckuit ropoa. Hekotopoe Bpemsi
6bia cTOnMuEH, KPYMHEHILHMM XYAOKECTBEHHBIM LUEHTPOM, KOJbIGEbIO
uckyccts B JlpesHem Erunte.

LALLA ROOKH, AN ORIENTAL ROMANCE
JIAJUIA PYK. BOCTOYHASA ITOBECTD

Hap 3THM NO3THYECKMM NpOM3BEAEHHEM, XaHP KOTOpOro, no BCei
BMAMMOCTH, ClIEfiyeT ONpeAe/iaTb KaK POMaH B CTHXax M npo3e, Tomac
Myp pa6otan c 1812 no 1817 r. Bnepsbie 3To npousseaenne Mypa 6b1i10
n3nano B 1817 r. u c Tex nop nepemsaaBanoch GoJee cra pa3. «Jlamna
Pyk» BKIlOYaeT YeTblpe NOaMbl, O6paMiieHHbIE MPO3aUYECKHM PacCKa3om
O MyTelecTBUU uHAMiCKOM npuHueccs! Jlanna Pyk (Tionbnanosas wey-
Ka) KO IBOpY ee XKeHHXa.

Ha pycckom sseike nonnoe u3panue «Jlanna Pyk» cyuwecrtsyer
JIMb B Mpo3auyeckom nepeBoje. K coxanennio, A0 CHX NOP HET NOJHbIX
NO3THYECKUX NEPEBOAOB NEPBOM M TpeTbel BcTaBHbIX NoaM: The Veiled
Prophet of Khorassan («[lokpoBeHHblit npopok XopacaHa») u The
Fire-Worshippers («<OrHenOKIOHHHKH»), XOTS MMEHHO B HUX HauGonee
SPKO NMPOABJIAETCS aBTOPCKOE OCMbLIC/IEHHE COBPeMEHHBIX Mypy NMONHMTH-
YeCKHMX COObITHI Yepe3 NPH3IMY BOCTOYHBIX COObITHI MPOLLIOro.

PARADISE AND THE PERI
NEPU U AHTEJN

«[Tepu u Anren» — Bropas noama «Jlanna Pyk», kotopas, 6aaroaa-
pa nepesoay B. A. XKykoBckoro, paHblie Apyrux nojy4yujia U3BECTHOCTb
B Poccun. 310 dunocodckas noama, nossonsiowmas npocieiuTb CBA3b
MHpPOBO33peHHs no3ra-poMaHTnka Tomaca Mypa ¢ uAEHHBIM HacleAHEM
npocBeTHTeleH. Myp ClaBHT I0HOILY, OTAABIIEro XH3Hb 3a cBoGoay po-
JAMHBbI, M [IeBYIIKY, Ybs J1II0GOBb OKa3ajlachb CHJIbHEe CTpPaxa CMEpTH, HO,
rjiaBHOe, OH BocKpemnaeT K JIoOpy 3aKOCHEBIEro B NMOpPOKax Yelso-
BEKa, YTO MPOHUCXOAMT NOA BIMAHHEM peGeHKa, KOTOPbIit YuCT U Gesrpe-
weH, 60 Ha HEro ele He OKa3aja pa3pyllaloilero BO3JAeHCTBUS OKpY-
Xaiowas ku3Hb. B. A. XKykoBckuit TpakToBan noaMy B GoJiee uaeanuc-
THYECKOM, XPUCTHAHCKOM KJIIOYE, OAHAKO 3TO HE MOMELLAJIO ero nepeBo-
Ay CTaTb OAHUM M3 CaMbIX NONYJIsiPHbIX CTUXOTBOPHbIX COYHHEHHI B Poc-
cuu nepsoit nosnosuHbl XIX croseTHs, sBIEHHEM PYCCKOI JIMTEpaTypbl,
3HaYeHHe KOTOPOro TPYHO NMEPEOLEHHUTD.

The Peri (nepc. mug.) — nepu, B ApeBHUX BEPOBAHUsAX BOJILEGHOE
CylecTBo B 06pase NpPeKpacHOi KPpbL1aToil XEHIUHbI, OXpaHsiollee Jio-
Aed oT 3nbIx AyxoB. 3a 060Bb K CMEPTHOMY nepu Oblla HaKa3aHa
W3rHaHHEM M3 pasi.

the lake of cool CASHMERE... — B nosicHeHue K 3TOii 1 cieay-
I0IMM cTpoKkam Myp nuiuieT, 4yTo 03epo, 0 KOTOPOM 3[€Ch, Y NIOMHMHAETCs,
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HMEET MHOXECTBO OCTPOBKOB; B YaCTHOCTH, OJHH U3 HHX H3BECTCH pacTy-
U{MMH HA HCM IUIaTaHAMH.

SING-SU-HAY — o6nacth B TuGete, rie o3epa Coaepxar B necke
MHOTO 30/10Ta.

the blue flower — rony6as Marsoaus. CyuTasoch, 4To OHa pac-
TET TOJbKO B Paio.

starry brands — 3Be3Hble rOIOBEIIKH — CTrOpEBILIHE 3BE3[ibl, KO-
TOpPbIMH [OOpble aHrebl AKOObl OTTOHSJIHM 3JbIX, KOTAa OHHM CIHIIKOM
GnH3KO nojjierans K paio.

CHILMINAR — Copok KooHnH, Ha3BaHue, naHHoe nepcamu pas-
anuHaM B Ilepcenone. ITo npeaanuio, aToT ABOpelL, M ABOpel, B BaanGe-
K€ CTPOWJIH AyXH, 4TOGbl CNPATAaTh TAM HECMETHble COKPOBHILA, KOTO-
pbl€ TaK H OCTaIUCh HEHAHIECHHbIMH.

the Isles of Perfume — nerenpaphble 3aToHyBuIMe ocTpoBa [1au-
yaiia, Ha OAHOM M3 KOTOPbIX Obli1a GawHa IO nuTepa.

King JAMSHID — [xeMwnp, MHGpHYECKHH [peBHEHPaHCKHI
Hapb, NOJy4YHBIIHA 60raTcTBO H BIacTb Gnarofaps BOJEGHOMY KOJb-
1y, KOTOpOe HMeJIO CHIY TONIBKO Ha ero pyKe.

pillared shades — MMeercs B Buay GaHbsiH, poA ¢pukycos. B npume-
4aHWM K 3TOH cTpoKe Myp ccbllaeTcs Ha cieflyiouide CTpoku J[XoHa
MmuabToHa (Milton, 1608-1674):

...in the ground
The bended twigs take root and daughters grow
About the mother-tree, a pillared-shade,
‘High over-arched and echoing walks between.

He of GAZNA — Maxmyna 13 Fa3ubl nokopun Uuauio B X1 B.

AFRIC’S lunar Mountains — I[lo npemaHHio, 3aech HauMHaeT
cBoe Teuenne Huu.

Giant — HMmeercs B Buay Hun.

ROSETTA'’S vale — ponuna 8B [lpesHem Erunte.

Sultana — 30.: KpacHBasi NTHUA C roJayGbiM IpeOCLIKOM, PO30BbIM
KJIIOBOM H JIanKaMH, KOTOpasi 3a CBOIO KpacOTy M OCaHKy Mojyymnia Ha-
‘JBAHHME CYJITAHbI.

lonely bird — nruua-denukc. 1o npeaanuio, NpoxXxHB Thicady JeT,
nTHua-peHUKe CTPOUT cebe norpebanbHblit KOCTEP, KOTOPbIA pa3XHra-
er, xnonas Kpblibamu. [Tepen cMepTbiO OHA NOET HEOOBLIYAKHO KPAaCHBYIO
NECHIO.

SYRIA'’S land of roses... — I1o npenanuio, Ha3BaHHe 3TON CTPaHbBI
NPOM3OLLIO OT CoBa “suri” (po3a).

that great Temple — Umeetcs B Buay Gaiuns Connua B BaanGeke.

SOLOMON — CM. KOMMEHT. Ha C. 523 K noame «CBeT rapemas.

damsél-fly (3n7.) — kpacoTka, HazBaHHe 6a60YKH.

EBLIS — JBauc, onHo u3 uMeH Jlioundepa.

SHADUKIAM — CrTpaHa yaOBONLCTBHs, Ha3BaHHe NMPOBHHUHMH B
CTpaHe AyXO0B, HJIH AXHHHOB (Jinnistan).
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AMBERABAD — OAHH M3 TOPORAOB B CTPaHe AXHHHOB.

Tooba Tree — ApeBO BEYHOrO CYAaCTbA, KOTOpOe AKOObI pacTeT Ha
cenbMOM Hebe, MO Npasyio pyKy oT Tpona Maromera.

lote-tree springing — 3apociiu J10TOCa, CKpblBalOLHE TPOH AJlJIaxa.

THE LIGHT OF THE HARAM
CBET TAPEMA

«CBeT rapeMa» — vyeTBepTas BCTaBHas noaMa u3 «Jlamna Pyk».
BniepBbie Ha pycCKOM si3blKe yBHAA/Na CBET B aHOHHMHOM MPO3aHYECKOM
nepesogie B 1827 r. [loama «CaeT rapema» — anogeo3 KpacoTel, a s
NO3TOB-POMAHTHKOB KPacoTa M MCTHHA CyTb €JHHOE nonstue. B necue
Hypmaxan ayx My3biKH (MCKYCCTBO) OTKPbIBaeT Ty HCTHHHYIO Kpacory,
Kotopas Bo3BpauaeT Hypmaxan notepsinHyio 6b110 eto mo6oBb Cennma.
«[TpekpacHoe cywectByer, — nucan B. A. XKykoBckuil, — HO ero Her,
160 OHO ABNAETCA HAaM TOJIbKO MHHYTaMH, /IS TOTO €JHHCTBEHHO, YTOObI
HaM CKa3aTbCsl, OXMBUTb Hac, BO3BbICHTb Hawly ayury..» (B. A.Xy-
K0 BcC K 4 ii. Cobp. cou. B 4-x TT., T. I, c. 461).

IlepeBOR OTpbIBKa I1O3MbI, CAENAaHHBIA PYCCKMM IHcaTelleM
U. A. ByuusniM  (1870—1953), — IoHoweckas pabora Gymymero
nepeBofunka Muukesuya, Baipona, Jlourdenno, k ToMy e B aaH-
HOM CJly4yae MOJib30BaBLIErOCs, CKOpee BCEro, HE OPMIMHAIbHBLIM TeK-
CTOM, 2 NEPEBOAOM Ha (PpaHLy3CKHIi A3bIK.

sweet bells — Mupwuiickasi TaHUOBLMIA HAafeBala MOAC M3 KOJO-
KOJIbYMKOB, CONPOBOX/ABIINX €€ TaHel, NPeJeCTHON MY3bIKOM.

Chenar — yuuapa.

aspen-trees — Ha ManeHbkux ocrtpoBkax KawMupckoro osepa
POCJIH COCHBI.

the mountainous portal — Kak nuuer Myp, ¢ ogHO# U3 CTOPOH K
"03epy BelyT eCTeCTBEHHbIE FOPHbIE BOPOTa.

Feast of Roses — npa3sfHH1K, NPOAOIXAaBIIUIACA BCE BPEMS LBETEHH
pos.

BELA'’S hills — Kak nuuet Myp, cCbi1asiCb Ha COUMHEHHS MyTellle-
CTBEHHHKOB, 3/1€Cb B H300M/IHH LiBeJ WadpaH.

The minaret-crier’s — Myp ccbuiaeTcs Ha 06bl4ail, COrJ1aCHO KOTO-
POMY XKEHLIMHbI HAHMMalH MY3A3WHA NeTb Ha raiepee Giauxa#iiero
MHHapeTa, KOTopas no 3ToMy noBoay GbiBana ocseleHa. B nepepbiBax
>KEHIHHbI OTBEYAJIH €MY H3 JOMA MY3bIKOH H BECE/IBIM NMEHHEM.

KATHAY — K#raii.

answer in song — B apeBHOCTH 6GbIIO 3aMeYEHO, YTO BOJIHbI, yaa-
pffCh B HEKOTOpble KaMHH, JieXalliue Ha Gepery, W3AalOT HeoOblvailHo
KpacHuBble 3BYKH.

Son of ACBAR — Wmeercst B Buay Cenum, napnax CesepHoi Un-
anu (1600—1627). B ero MapcTBoBaHME Ha4ajlloCh MPOHMKHOBEHHC
anranvyad B uamo. TponHoe umsa Cennma — JIkexaHrup, To ecTb 3a-
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BoeBaTeNb MMpa (nepc.). AkGap, oren, Cenuma — Axk6ap [xenanb-an-
aun (1542—1605) — npasutenbr Moronbckoit umnepun B Muaum ¢
1556 r. Ak6ap 6bl1 BbIAAIOIMMCA TOCYAaPCTBEHHBIM [EATENEM, CMENbIM
BOEHAYaJIbHUKOM.

Nurmabhal (nepc.) — cset rapema.

from their cages — [1o npeaanuio, AMBbI U NEPU BPaXA0BAIH MEX-
ay co6Goit, ¥ KOoraa noGexaann AMBbLI, OHU 3aMUpaliu NMEPU B Xele3Hble
KJIETKH, KOTOPbIE BeLIal Ha CaMble BLICOKHME A€peBbsi.

flowers of this planet — Ha ManaickoMm si3biKe XEHILMHA U 1BETOK
Ha3bIBAOTCH OJUHAKOBO.

SOLIMAN — ConomoHn, uapb M3spaunscko-Uyaeitckoro rocyaap-
crBa (oK. 965—928 rr. A0 H. 3.), KOTOPOE NPH HEM AOCTHINIO pacuBeTa.
B cpeanesekoBoit BoCcTO4HO# autepatype CONOMOH ONMUCHIBAETCA Kak
Myapell, NOBEJIUTENb AYXOB M T. A.

OPHIR — Odup, ynomuHaembiii B Bu6aun 6oratbit 30J10TOM ro-
pon, Kyna napr CoJIOMOH cHapsXaj KopabiM 3a 30J10TOM M CJIOHOBOM
KOCTB 0.

bird — HMeeTcs B BUAY NeBYHii LIerol, XUBYIUHA B paiioHe ToH-
KHHCKOrO NMpOJIHBa. Y Hero odeHb KPacCHBOE ONepeHHe, HO KOrAa OH Jie-
THT, €r0 KpacoTa COBEpPLIEHHO He3dMETHa.

bird of Thrace — nTHua, He 3HalOIas OTAbIXA.

The great Mantra — BenNukoC 3aKJ1MHaHHE.

Siltim — pxuHH B 06pase yenoseka.

Seas of Gold (Hemasagara) — UBeTb! ipKO-KeJITOTO UBeTa.

CAMADEVA (Cama) — Kama, 60or 110684 B 6paxMaHH3Me M MH-
AyH3Me; H300paxaeTcs B BH/le NMPEKPACHOTO IOHOWH C JYKOM M CTpe-
JaMH.

ZAMARA — npeBHee Ha3BaHHMe ofiHOW M3 oGnacreit Cymarpsl,
rie, CorjaacHo npumeyaHuio Mypa, XHTeJH HaclaXAaduCh NPa3HOI
XH3HbIO, yKpaias ceGs rMpisHOaMH LBETOB M pa3BJlieKasch Urpoi Ha
MY3BIKQJIbHBIX HHCTPYMEHTaX.

Amrita tree (uHO. mug.) — no nereHpe, 60XeCTBEHHOE [€peBO.
pactyuiee B TuGeTe U aloliee HE3EMHOroO BKYCa IUIOABI; NHILa Goros.

To scent the desert — 1o npepaxuio, 8 Beaukon [lycrbine 610
MHOTO JlaBaHAbl ¥ PO3MapHHa.

AZAB — crpaHa, rae nobsiBajach MHppa, apoMaTHYecKas cMoJa,
MPUMEHSABIIAACS AJIS ApOMATHYECKHX KYPEHHI H KaK NPAHOCTD.

Red-Sea shells — B a1MHUCTHYECKYIO 3MOXY Y IPEKOB COXMIOCH
NpeACTaBJEHHE, YTO HEKOTOpble GOXECTBA XWIM B pakoBMHax Ha Oe-
pery KpacHoro mopsi.

CHINDARA — nercHpapHblii ¢oHTaH, BHYTPH KOTOpOro no-
CTOSAHHO 3BYYaja My3blKa.

As a bird — HMeetcs B Buay rony6b, sko6bl pa3HOCSILMIA NO 3eMe

CeMeHa KHHaMOHa. .
are again withdrawn — ¥ nepcoB Gbl10 NOBepbe, YTO Nepsasi 3aps

JIOXXHas M TOJIbKO BTOpas HacToAllas, TaK KakK COJIHEYHbIC JIy4YH, Mno-

523




KOMMEHTAPUHA

ABJASCh CO CTOPOHbI KaBka3a, CHayana nonafajiu B rOpHbIi TyHHeNb, OT-
4ero Ha 3eMJI€ ONAThL Ha HEKOTOPOE BPeMs BOLAPANACh HOUb.

Shalimar — BesniukosienHblit caj Bodie osepa B Kammupe.

drink beams / Of beauty — Ilo npenanuio, Bonam Kammupckoro
03epa MeCTHbIE XXHTeJIH 06s3aHbl CBOEH KpacoToil.

the gold Meads of CANDAHAR — Hmeercs B Buay sonwe6uas
CTpaHa, rie 30J0TO pPacTeT, KaK OBOLLH.

a mask — ApaGckHe XEHLLMHbI HOCHIM YEPHblE MACKH C Y 3KMMH
npope3sMH AJis I1a3, yKpaluleHHbIC 3aTeHINBON OTAEIKON.

that isle — CorulacHo nerenae, octpoB Maypura-CuMa 3aToHyn U3-
3a NperpeuicHUi ero Xurenei.

KUBLAI-KHAN — Xau Ky6na, nan Xy6unait (1215 — 1294), oc-
HOBaTellb MOHTONbCKOM MAHMHacTHH B Kwurae, BHyK UMHrucxasa
(ox. 1155—1227). Mo npepanunio, Gbll FOTOB 3aMJIATHTb NPABHTENIO
Lleitnona 3a py6GHH CTOJBKO, CKOJIbKO CTOWJ LiEJIblii TOPOJl, OAHAKO TOT
He 3axoTe] NPOAaBaTb HEOObIKHOBEHHBbIH KaMEHb HHM 3a KaKHE COKPOBH-
wa (Myp 3auMcTBOBan paccka3 o py6use u3 «Ilyrtemecrsuit» Mapko
Mono).

As bards have seen him — KynuaoHa, Kak rinacut ncrcHjia, siep-
Bble yBMAENH MIbIBywUM no Ianry.

syrinda — uHpmiickas ruTaga.

ISRAFIL — Hcpadun, aHren My3bikH B HCJIaMe.

the lapwing — Yubuc, no npenanuio, obaanaer cnoco6HOCTbIO Ha-
XOJMTh NOA 3eMJieit Boay.

JI. H. Boaodapckan




BUBJINOT'PA®US PYCCKHUX ITEPEBOJOB
IMPOU3BEJEHUN TOMACA MYPA

MarepHan pacnojioXeH B XpOHOJOrH4eckoM nopsake. CTHXOTBOpe-
HM$l, K KOTOPbIM He YAaJloch HAaiTH OPHTHHANA, a TAKXKE CTHXOTBOPEHHUS,
BrepBble ONyGIMKOBaHHbIC B HACTOSILEM H3JaHHH, B GuGnnorpadgun He
Y4YHThIBAIOTCA.

CITUCOK COKPAIIEHUU

ot

. BecTH. HH. THT — BECTHHK HMHOCTPAHHOM JINTEPATYPbI.

2. Hdepeno CsoGonbi — JepeBo CBoGonbl. Ctuxu. Iepeson HUrH. ldsa-
HoBckoro. [locnecnosue H. [dbskonosoii. JI., der. aut., 1976. —
160 c.

3. 3a pgpapuath ger — B. C. JInxaues. 3a gpaguath et (1869—
1888). Counnenns u nepesopsl. CI16., Tun. 1. H. Ckopoxoposa,
1889. — VIII, 678 c.

4. 3apy6exnas nut. XIX Beka. PomanTuim. — 3apyGexHas JuTepatypa
XIX Beka. PomantuiM. Xpecromatus. Ilon pen. npod. 5. H. 3acyp-
ckoro. M., IIpocBeuenne, 1976. — 512 c.

5. U36p. —T. My p. U36pannoe. M., Xynox. nur., 1981. — 351 c.

6. HA Ha 1829 rog — Hesckuii anbmaHax Ha 1829 rop. H3naHubii
E. Anagbuneim. Yacre V. CII6., B Tun. JlenapT. Hap. npocBelLieHus,
1828. —412c.

7. O3 — OreyecTBEHHbIE 3aNUCKH.

8. Tlop 3nameHeM Hayku — Ilon 3HaMeHeM HaykH. IO6uaeiiH bt c6OpHHK
B yecTh Hukonas Unenya Cropoxenko. U3naHHbIi ero yueHHKaMu H
noyurarenamu. M., tun. A. B. BacunseBa u K%, 1902, — XXXV,
740,111 c..

9. Monyrenn — A. KypcuHckuit. INonyrenu. JIupuyeckne cTuxo-
'zaope;mn 3a 1894 u 1895 rr. M., neyartns A. Y. Cuerupesoii, 1896. —

62c

10. IMToa3usa auri. poMaHTH3Ma — J1033MA aHIIIMACKOrO POMaHTH3Ma.

M., Xynox. aur., 1975. — 670 c. (B-Ka BCeMHpHOIi JINTepaTypbl.)

11. CruxorBopenus Ecrennst — (E.I.CTenaHoBa.) Cruaxorso-

HHa Ecrennsl. Jleiinuur, Hermann Fries, 1864. — 56 c.

12. CruxorBopents Ko3nosa — Cruxorsopeius Hsana Kosnosa.
CIl6., B THN. [lenapT. Hap. npocBeleH s, 1828. — 144 c.

13. CO — Chin Oreyecrsa.

14. Cruxorsopenus Pomanosuya —B. U. Iio6uy-PoMaHOBHUY,

CruxorBopenus Bacunns PomanoBuua. CII6., THn. BJOBbI INnowmap,

1832. —173c.
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15. CH na 1829 rop — Cesephbie uersi Ha 1829 rop. CII6., Tun.
Ilenapr. Hap. npocBelleHus, 1828. — VI, 256, 207 c.

16. Tomac Myp — Tomac Myp (1779—1852). Buorpaduueckuii ouepk
HpJIaHACKOro MHcaTels C NMPHIOXEHHEM €ro CTHXOTBOpeHHH. M.,
THN. O6lecTBa pacnpOCTPAHEHHA MOJE3HbIX KHHUI, apeHAOBaHHas
B. KynuHossiM, 1901. — 48 c.

JUVENILE POEMS

1.1*. Fragments of College Exercises. 1. OTpbIBOK M3 HIKOJIbHOTO COYHM-
HeHHs. [Tep. A. Pepuua. — H36p., c. 23—24.

2.5. To... (“Remember him thou leav’st behind...”). 1. K... («He Hapo-
clloB: Bce TaK noHaTHO»). [lep. A. HM6parumoBa. — BmepBboie:
[1o23us aHTJI. pOMaHTH3Ma, c. 297—298.

3.7. Song: Have you not seen the timid tear. 1. ITecus. [Tep. I'. Kpyxko-
Ba. — H36p., c. 25.

4.13. To... (“When I lov’d you, I can’t but allow...””). 1. «Tel NOMHHIb,
KaK CHIbHO J1106HN 5 Te6x...» Ilep. B. JluxaueBa. — B kH.: XKeH-
LMHAa B MECHSAX eBpomeicKux moaroB. M., usp. I1. H. SkoBnesa,
1904, c. 12. 2. K... («Kak n106un s Te6s U1 — noBepsb...»). Ilep.
A. PeBnua. — H36p., c. 25—26.

5.19. To... (“‘Sweet lady, look not thus again...”). 1. <O, He rIaaH TaKk Ha
MeHa! TBoii xryuuit B3rasp...» Ilep. I0. HonnenbMaiiep. — B KH.:
Cknapuuna. JlutepatypHbiii c6opuuk. CII6., Tan. A. KoromuHa,
1874, c. 400.

6.22. A Reflection at Sea. 1. Boana. Iep. I'-ya (H. U. I'peua?). — Hu-
Ba, 1877, \e 9, c. 149. 2. BonHxa. ITep. I1. BbikoBa. BecTH. uH. IHT.,
1900, Ne 8 (aBrycr), c. 142. 3. Otpaxenue B Mope. I1ep. A. I'oneMm-
6b1. — B KH.: [1033us aHri. pomaHTH3Ma, c. 297.

7.23. Cloris and Fanny. 1. Ecan 6! Ilep. anon. — «ByaunbHuk», 1878,

; Ne 11, c. 154.

8.25. To Julia Weeping. 1. «kKonb cie3bl ropecTd CTpysT TBOHM riasa...»
Ilep. B. Onuna. Bnepsble: ITonspHas 3Be3na. KapMaHHas KHHX-
Ka Ha 1824-it ron. Mi3pannas A. BectyxeBsiM H K. PblieeBbiM.
CII6., B Boex. tun. I'naBH. mtaba, 1824, c. 316. 2. K nnauyuwei
IOnun. Iep. H. Konauesckoro. — O3, 1841, 1. 19, Ne 12, ora. 3,
c. 309. 3. «kKorna Thl pbifaeib, cTpafas...» Iep. [I. MuHaesa. —
Bnepssie: O3, 1875, Ne 3, c. 263. 4. Cnessl. Ilep. I1. O-na (?). —
Husa, 1879, N 41, c. 802. 5. «Koraa Tsl, NoJHasA CTpafaHbs Hib
Mcmyra...» Ilep. . KonapareeBa. — Mupckoit Tonk, 1881, Ne 39
(4 oxTsbps), c. 461.

* HyMepauus faeTcs no KaxpgoMmy IMKJy OTAeNbHO: NepBas uudpa
yKa3biBaeT Ha NMOPAAKOBbIA HOMep B 6uGauorpacdmuu, BTOpas — mnops-
ROK CNElIOBaHUs B LUKJIE. :
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9.43.

10.44

12.51.

13.52.

14.56.
15.65.

16.68.
17.80.

18.86.
19.88.

The Tear. 1. Cnesa. Ilep. B. Onuna. — B kH.: O a1 n H B. Crpan-
Hbl# 6aj, noBecTh H3 Paccka3oB Ha CTaHUMHA H BOCEMb CTHXOTBOpe-
HHi. CII6., B T™an. III Ota. E. U. Kanuenspun, 1838, c. 83—=84.
2. Cnesa. [lep. B. H-koBa (?). — JIur. ra3era, 1840, Ne 93 (20 Ho-
a6ps), cta6. 2119.

. The Snake. 1. 3mes. ITep. ‘A. PeBuua. — U36p., c. 26.
11.47.

Love and Marriage. 1. Jlio60Bb u XenuTb6a. Ilep. C. Tacka. —.
H36p., c. 27.

The Wonder. 1. ®anta3us. Ilep. B. H. Onuna. — B kH.: Kap-
MaHHasi KHMXKa AJst JIOOMTeNel pyccKOW CTapHHbI M CJIOBECHO-
cti Ha 1830 rop. CI6., B Thun. X. I'unna, 1830, c. 35—36. 2. Yy-
no. Iep. C. K. (K. K. Cayuesckoro?) . — IIyt, 1880, Ne 26. c. 3.
Lying. 1. JI10608b ¥ noXb. [Tep. A. F'oneM6b1. — [1033us auri.
pomanTusma, c. 318—319. 2. JIxen. ITep. A. PeBnua. — H36p..
c.27—28.

Rondeau: Good Night. 1. Poupo. ITep. I'. Cumanosnya. — U36p..
c. 28—29.

Fanny, Dearest. 1. [lpaxaimei ®auuu. [lep. Mux. [loickoro. —
H36p., c. 29.

The Ring. 1. Konbuo. Iep. I0. IMerposa. — H36p., c. 30—36.
A Night Thought. 1. Hounblie gymsi. ITep. A. T'onem6s. — IToa-
3Ust aHTJl. POMAHTH3Ma, c. 297.

Nonsense. 1. Beccmeicauna. ITep. H. Byarakosoi. — HU36p., c. 37.
On a Squinting Poetess. 1. Ha kocorna3yio noareccy (3murpam-
Mma). [Tep. C. A. Mapmaka. — B kn.: Mapmak C. 5. HU3bpan-
Hble mepeBobl. M., Xynox. auT., 1978, c. 415.

20.102. The Grecian Girl’s Dream of the Blessed Islands. 1. Con rpe-

4yecKoii AeBYLIKK o 61arocioBeHHbIX ocTpoBax. Ilep. 3. Mopos-
KuHO#. — H36p., c. 37—39.

21.104. The Wreath and the Chain. 1. BeHok u nenouka. Iep. I'. Kpyx-

koBa. — U36p., c. 39—40.

22.109. The Fall of Hebe. 1. [Tanenue I'eGbl. Ilep. P. [y6poBknHa. —

H36p., c. 41—45.

23.110. Rings and Seals. 1. Konbna u meyaru. ITep. A. Illapanosoi. —

H36p., c. 45—46.

24.115. Woman. 1. Xenwuna. ITep. I'. Ycosoii. — HU36p., c. 46.

POEMS RELATING TO AMERICA

1.2. Stanzas: A Beam of Tranquillity. 1. Crancel. [Tep. Mux. JloHcko-

r

0. — U36p., c. 47—48.

2.4. To Miss Moore, from Norfolk, in Virginia. 1. K mucc Myp. ITep.
3. Wycrepa. — U36p., c. 48—51.

3.5. A Ballad: The Lake of the Dismal Swamp. 1. O3epo MeprBoOii HeBec-
tol. Bannana. IMTep. M. K. Ko3nosa. — Bnepsbie B kH.: Cobpanue
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cruxorBopeHuii UBana Kosnosa. CII6., 1833, yactsb 2, c. 280—282.
2. Bannapa. O3epo Yueinoit Tonu. Iep. 3. Mopo3skuuoit. — Bnep-
Bbie: [1033us aHri. poMaHTH3Ma, c. 299—300.
4.8. Lines, Written in a Storm at Sea. 1. CTHXH, HanHCaHHbIE Ha MoOpe
BO Bpems wropma. Ilep. 3. Illanupo. — H36p., c. 53—54.
5.9. Odes to Nea, Written at Bermuda: Nay, Tempt Me not to Love
again. 1. K Hea. I1ep. B. Mukymesnuya. — U36p., c. 54—55.
6.10. I Pray you, Let us Roam no more. 1. «Mouio Te6s1, He NpUXOAM...»
Iep. P. Ny6poskuna. — U36p., c. 56—57.
7.14, If I were Yonder Wave. 1. «Byab Tbi 3eMaeit cpean 3bi6eit...» ITep.
3. Mopo3kuHoi. — [1033us aHr. poMaHTH3Ma, c. 300—301.
8.15. The Snow Spirit. 1. Hyx cHera. ITep. A. T'oneM6bi. — IT033us
aHrJl. pOMaHTU3Ma, c. 301—302.
9.18. There ’s Not a Look, a Word of Thine. 1. «BocnoMHHaHHs Xpa-
HaT..:» [Tep. B. Mukywesnua. — U36p., c. 57.
10.20. The Steersman’s Song, Written aboad the Boston Frigate. 1. Ilec-
us wrypsanbHoro. Ilep. I'. KpyxkoBa. — HU36p., c. 57—S58.
11.21. To the Lord Viscount Forbs, from the City of Washington. 1. ITo-
cnaHue nopay BuKoHTy ®op6cy u3 Bamuurrona. Ilep. Mux. Io-
ckoro. — M36p., c. 58—63.
12.22. To Thomas Hume, Esq., M. D., from the City of Washington.
1. Tocnawue u3 Bammuurrona Tomacy XbioMy, ackBaiipy.
Iep. I'. PycakoBa. — H36p., c. 63—65.
13.28. Ballad Stanzas. 1. Bannagusie ctrpodsi. Ilep. O. Boaruxvon. —
H36p., c. 65—66.
14.32. Written on Passing Deadman’s Island. 1. Hanucaxo Bo BpeMs npo-
XOXneHHs MUMO ocTpoBa [leamen B 3anuse Cestoro JlaBpeHTHs.
Ilep. I'. PycakoBa. — H36p., c. 66—67.
15.33. To the Boston Frigate, on Leaving Halifax for England. 1. ®pe-
raty «Bocrou», npu ornapiTuu u3 I'anudaxca B Anrauio. Ilep.
I'. Kpyxkosa. — HU36p., c. 67—68.

SATIRICAL AND HUMOROUS POEMS

1.8. Epigram: Dialogue between a Catholic Delegate and H.R.H. the
Duke of C-b-I-d. 1. Inanor katonuka u repuora Kym6epaeuackoro.
Mep. B. BacuaneBa. — HU136p., c. 199.

2.15. Occasional Address for the Opening of the New Theatre of
St. St-ph-n. 1. [IpuBeTcTBeHHas peyb NO CNY4alo OTKPLITHS HOBOTO
teartpa cB. Credana... [Tep. C. Tacka. — HU36p., c. 188—189.

3.17. Little Man and Little Soul, a Ballad. 1. OpaTop ¢ aByMs ronaoca-
mu. ITep. A. IlImynbana. — Kocrep, 1939, Ne 7—S8, c. 59. 2. Ye-
noseyek M pyuwoska. ITep. P. ly6poskuna. — M36p., c. 190—191.

4.21. Impromptu upon being Obliged to Leave a Pleasant Party. Ha moit
BbIHYXAEHHBIH OTKa3 MNPHCYTCTBOBaTL Ha 3BaHOM o6epe. Ilep.
B. BacunbeBa. — HM36p., c. 200.
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5.22. Lord Wellington and the Ministers. 1. Jlopa BennHHITOH U MUHHCT-

1.1.

2.2

33

4.4.

5.5.

pbi. ITep. B. Bacunsesa. — HU36p., c. 199.

IRISH MELODIES*

Go Where Glory Waits Thee. 1. Bcnomun o060 Mue! Ilep.
A. llImMynbsHa. — 3Be3na, 1940, Ne 1, c. 139. 2. lllecTByii Kk cnase
G6pannoi. Ilep. A. ToneM6bi. — BnepBbie: [1033ust aHra. pomaH-
TH3Ma, c. 303—304.

War Song: Remember the Glories of Brien... 1. BoeHHas necHb. OT-
BaxHoro Bpaiena cnaBy Bocno#! ITep. A. 'onemM6bl. — BnepBsble:
ITo33us aHrn. poMaHTH3Ma, C. 304.

Erin! The Tear and the Smile in Thine Eyes. 1. Opun. Ilep. 1. O3-
HoOmmMHa. — CO; 1827, u. 113, N2 9, c. 93. 2. Dpuu! B cnesax

ynbiGaembcs Toi. [Tep. A. TonemObl. — [10334s aHTN. pOMaHTH3Ma,
c.-305.

Oh! Breathe Not His Name. 1. «YMon4uM ero uMs: nycTb TaM OHO
cnur...» Ilep. M. Bponuenko. — HA ua 1829 rop, c. 255. 2.
«He 3oBuTe ero: nycts cnur od B 6e3monsbe...» Ilep. . 1. O3uo-
6uwnHa. — 3umuepna, anbMaHax Ha 1829 rop. M., B tun. C. Cenu-
BaHOBCKoOro, 1829, c. 68. 3. He na3biBaiite ero! ITep. A. H. Inewee-
Ba. — Bnepsoie B: O3, 1875, \e 6, c. 367. 4. «O, He wenuyute Hap
rpo6omM Bbl umsa ero aoporoe!» Ilep. ®. Yepsuuckoro. — Bnep-
Bbie: Bectuuk Esponsi, 1887, kH. 6, c. 752. 5. Dnuracdus. Iep.
B. C. JInxauesa. — Tpya. BecTH. nuT. M Hayku, 1893, Ne 9,
c. 585—586. 6. «He B3abixaii! [TycTb B TeHH OH B OOBLATHAX CHA...»
Mep. JI. YMaHua. — Pycckas Meicab, 1900, KH. 11 (Hos6ps), c. 115.
7. DOnutadus HeussecTHoiM. Ilep. aHoH. — B kH.: Tomac Myp,
c. 43. 8. O, He menyu ero ums. Ilep. M. Anurep. — Bnepsbie:
IMo33usa aHrn. pomaHnthima, c¢. 305. 9. Tel MM e€ro He TPEBOXb.
INep. I. Ycoso#. — ITamup, 1979, N 5, c. 79.

When He, Who Adores Thee. 1. «<Korna ogH# BOCIOMMHaHBA...»
BousbHstit nep. M. 1O. JlepmonToBa. — Bowen B apaMy «CTpaHHbIA
yenosek» (1831). Bnepssie: Pycckufi BectHuk, 1857, T. 9, HIOHB,
kH. 1, Ne 11, c. 331—332. 2. «Korna TBoOii BepHbIH Apyr, Koraa
NOKJIOHHHUK TBOM...» Ilep. U. I1. Kpemesa. — ITaHTeon, 1852, 1. 2,
N 4 (ampens), c. 5. 3. «<Koraa TBo# Goew, 3a Te6s ymupas...» Ilep.
A. 1. Bapatbiickoii. — B kH.: A.l.BapatniHckas Ile-
peBOAbl HEMEUKMX, aHrIMACKNMX M ¢paHIly3CKNX CTHXOTBOPEHHii.
Banex-BaneH, 1876—1877, c. 42—43. 4. «Konab ymper, KTO nI0-
6un, Ho He Mor HHyero...» Ilep. JI. ¥Ymanna. — Pycckas Mbicnb,

1900, kH. 11 (Hoa6pb), ¢ 115. 5. «Tebs BO3NMIOOHBLIHN — MOKHHYI

* B uactosiweit 6u6nuorpacduu onyuieHbl Nepesofbl, BOWEAUINE B

W36p., rae unkn «Mpnanackue Menognmn» nepeseaeH NoOJHOCTLIO.
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Te64...» Ilep. A. l'onem6b1. — IT033us aHri. pomaHTH3Ma, c. 305—
306.

6.6. The Harp That Once through Tara’s Halls. 1. Apda Tapsl. ITep.
E. T. CrenaHoBoii. — B kH.: CruxoTBopeHus Ecrennsi, c. 28—29.
2. Menopus. Ilep. A.B. (A.][. A6aMenex-BapaTsiHckoi). —
Brepsbie: BectHuk EBponsi, 1874, kH. 2, c. 351; c H3MeHEHHUSAMHU:
A.I. B ap arTs HCcK a s IlepeBoab HEeMELKHX, AHTTHACKHX
H ¢panuysckux cruxorBopenuit. Bagen-BaneH, 1876—7. 3. Apga
Tapsi. [Tep. H. Muponosa. (M. O. Cunanteesa) — Pycckoe meno,
1886, Ne 2 (3 Mas), c. 11. 4. MoJ4YHT NPOCTOPHBIH TPOHHBIH 3au. [Tep.
A.Tonem6pi. — Bnepsbie: I1033Ms aHra. poMaHTH3Ma, c. 307—
308.

7.7. Fly Not Yet. 1. «He yG6eraii! eme no6yap...» Ilep. B. K. Jl1o6uu-
Pomanosuya. — B kH.: CruxorBopenus PomaHoBuua, c. 57—59.

8.9. Tho’ the Last Glimpse of Erin with Sorrow I See. 1. XoTb B cie3ax s
rasgena Ha OpuH Baanu. Ilep. A. I'onem6ri. — Bnepsbie: ITos-
344 aHrJl. pOMaHTH3Ma, c. 308.

9.10.

10.11.

11.12.

12.13.

Rich and Rare were the Gems she Wore. 1. Bannana («Uepes uenyio
cTpaHy npoua Ge3 onaceHbs...»). Ilep. aHoH. — B kH.: ToMac
Myp, c. 42. 2. Bannapa («KaMHSIMH NHBHLIMH OHA, KaK MAEHb,
6nucrana...»). Ilep. B. JIuxayesa. — JIuTepaTypHbie H NONYJISPHO-
HayuyHble NpHIOXEHHs K XypHany «Hmusa», 1909, Ne 3 (mapr),
c. 402.

As a Beam O’er the Face of the Waters may Glow. 1. «JIyy sic-
HBIi Mrpaer Ha cBeTabIXx Bopax..» Ilep. H. H. Kosnosa. —
Buepssie: CLI Ha 1825 roa, co6pannsie 6apoHoM [lensBurom. Us-
nanpt UBaHoM CnenunbiM. CII6., tun. Jenapt. Hap. npocselie-
HHUs, 1825, c. 318. 2. «MoxeT B 3epKaljie BOL OTpaXarbCsi Jy-
Ha...» Ilep. M. BpoHueHko. — Bnepsbeie: CII Ha 1829 roa,
c. 13 no nepBo#t marnHauMu. 3. «Kak conHua ny4, Haj BOAaMH
ceepkaet...» Ilep. E.T. CrenanoBoii. — B KH.: CTHXOTBOpeHHs
Ecrennsl, c. 39. 4.,«KaKk conHlie 30JIOTHT NOBEPXHOCTb THXHMX
BOA...» ITep. A. H. I1nemeeBa. — BnepBole: CeBepHbIf BECTHHK,
1888, N 2 (dbespans), c. 50.

The Meeting of the Waters 1. Cnusuue Boa. Ilep. ¢ moasck.
1. Munaesa. — IlepBoHayalekHo B KH.: A MHUKeBHUY.
CoyHHeHHs B 5-TH ToMax, T. 1. CI16. — M., u3g. M. O. Bousd,
1882, c. 253. 2. OBokckas RonuHa. Ilep. B. A. (A. U. BeeneH-
ckoro) . — B ku.: ToMac Myp, c. 44.

How Dear to Me the Hour. 1. «Mue nopor uac, koraa 6negHeer
ninameHb AHsA...» Ilep. M. Bponuenko. — Bnepsbie: CII Ha
1829 rop, c. 12 no nepBoi naruHauuu. 2. «Kak cmagok uac,
Korpa GnaepHes...» Ilep. B. U. Jlo6uu-PomanoBuya. — B KH.:
CruxorBopenuss PomanoBuua, c. 55—56. 3. Cymepku. Ilep.
B. C. JInxauesa. — Tpya. BecTH. nuT. ¥ HayKu, 1893, 1. 19, Ne 9,
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13.19.

14.24.

15.26.

16.29.

17.30.

18.33.

19.35.

c. 585. 4. «B BeuepHuit yac cnabeer ceetoy aHs...» Ilep. A. Kyp-
cuHckoro. — B ku.: ITonyrenn, (c. 47). 5. «Jlio6a10 5 yac, KakK
racHet cBer ayueii...» Ilep. [I. Muna. — Hosoe Bpems (Mnntoctp.
npunoxexue), 1900, Ne 8838, 4-ro (17-ro) okrabp1, c. 5. 6. Cy-
mepku. ITep. B. A. Tunsposckoro {?). — B craTbe B. Unnukuua
«'unspoBckuit — nepesonuuk Tomaca Mypa». — Jlpyx6a Ha-
ponos, 1966, N 5. c. 236—237. {ITonHoe coBnageHue C nepeBo-
moM B. C. JIuxauesa, cM. 3.) 7. Kak gopor Mmue... Ilep. A. U6pa-
rumoBa. — [1033us aHri. pomaHTu3ma, c. 306. 8. 3akar Ha Mo-
pe. Ilep. B. Konechukosa. — B kH.: 3apy6exnas nur. XIX seka.
PomanTH3Mm, c. 190.

Let Erin Remember the Days of Old. 1. Ecnu 6 DpuH Kk Gbuiomy
aywoio npuHHK. Ilep. A. F'oneM6bi. — Bnepsbie: I1033us awra.
pOMaHTH3Ma, c. 306—307.

Erin, oh Erin. 1. «Jlyy naMnaasbi JaBHO, C HE3aNaMATHbIX JIET...»
ITep. JI. YManua. — B KH.: I[Toa 3HaMeHeM HaykH, C. 479. 2. DpHH,
o Opun! ITep. A. IokupoBa. — «JIuTepatypHas PoccHsa», 1973.
N 3, 19 auB., c. 21. 3. OpuH, o Ipun! [Tep. M. Anurep. — Bnep-
Bbi¢: [1033Ms aHTJI. poMaHTH3Ma, c. 307.

Oh! Blame Not the Bard. 1. Onpaspanue nesua («He xoputc
NeBLa, YTO MOJ CEHbIO JNHUCTBBIL..»). Ilep. B. JIuxauesa. — Brnep-
Bbie: Pycckas mMbicib, 1886, kH. II, c. 87—88. 2. CBoGoaHoro 6ap-
Aa npe3peHbeM He Myuaii. [Iep. A. F'onem6u1. — Bnepseie: [Toa-
3us aHIJl. pOMaHTH3Ma, c. 308—309.

Before the Battle. 1. ITepen 6utsoii. ITep. A. Fonem6bi. — Bnep-
Bbie: [1033us aHra. pomanTusMma, c. 309—310. 2. ITepen 6uTBOi.
ITep. Urn. UBanosBckoro. — B kH.: llepeso CBo6oasi, ¢. 101—
102.

After the Battle. 1. ITocne 6utsbl. ITep. E. I'. CrenaHoBoit. —
B ku.: CruxorBopeuus Ecrennbi, c. 26—27. 2. ITocne GuTBbI.
ITep. A. T'onem6bl. — Bnepsbie: I1033us aHria. poMaHTH3Ma,
c. 310.

On Music. 1. (My3bika). [Iposauy. nep. H. B. Bacapruna. — B
kH.: 3anucku H. B. Bacapruna. IIr., Oruu, 1917, c. 69—70 B
CHOCKe.

The Origin of the Harp. 1. Poxnenue apdsi. ITep. 1. I1. O3Ho6H-
wuHa, — lanares, XypHan HayK, MCKYCCTB, JIMTEPaTypbi, HO-
Bocreit ¥ Moj. Yactb nepsas, Ne 2. M,, B tun. H. CrenaHosa,
1839, c. 105—106. 2. ITpoucxoxnenue apdoi. Ilep. E. Illaxo-
BOi. — COBpeMeHHHK, 1844, T. 34, \e 4, c. 77—78. 3. Poxnenue
apdsl. [Tep. K. KpemeBa. — Bnepseie: CO, 1852, kH. 4, oTa. 3,
c. 116. 4. Cupena. Ilep. 1. Munaepa. — O3, 1870, \e 7, oTn. 4,
c. 127—128. 5. Poxneunue apdsl. I1ep. JI. JI. KoGblIHHCKOTO. —
B kxH.: Jnnuc. Ummoptenu. M., THn. ApHonbAo-TpeThbAKOBCK.
yuMIIMIIA FAyXOHeMbIX, 1904, ¢. 137. 6. [1poucxoxaeHue apdel.
ITep. A. Tonem6bi. — IT033us aHri. poMaHTH3Ma, c. 310—311.
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20.36.

21.38.

22.42.

23.47.

24.49.

25.51.

Love’s Young Dream. 1. CoH 1onoit n1068H. ITep. A. Kypcuncko-
ro. — B ku.: [TonyTenn, (c. 52—53).

Weep on, Weep on. 1. Bocnnaubre, uenu aywart Bac... [lep.
A. Tonem6bi. — ITo33us anra. poManTH3ima, c. 311—312.

She is Far from the Land. 1. «/lanéko ot 0n10B poAHMOro Kpas...»
Iep. A. [I. BaparbiHckoit. — B ku.: A. JI. BapaTseiHckas.
ITepesoabi HEMEUKHX, aHITMACKMX W (PaHIy3CKHX CTHXOTBOpE-
Huit. Banen-Banen, 1876—1877, c. 44. 2. «Jlaneko oT Hee Kopo-
ras ctpaua...» Ilep. ®. YepBunckoro. — JIuTepatypHo-HayuHbli
xypuan (ITpunoxenue k rasere «ExenenenbHoe oGospenue»),
1886, Bouin. 21, c. 202. 3. «B nanekoi CTOPOHE NOYHII €€ repo...»
IMep. B. C. JInxayeBa. — B xkH.: B. C. JInx ay e B. 3agBaguath
ner, c. 65. 4. «<Ha uyyx6une Tomurcs oHa...» Ilep. H. HoBuua
(H. H. Baxtuua). — Ilerepbyprckas xusub, 1897, Ne 239
(1 mioHs), c. 2007. 5. Cnut M36paHHHK ee TrAe-TO B AajbHEH 3eM-
ne... ITep. A. T'onem6bi. — IToa3usa aHrn. pomanTusma, c. 312.
6. «Bpaneke OT cTpaHbi, rie no4yun ee apyr...» Ilep. O. Osya-
pesko. — B kH.: 3apy6Gexnas autr. XIX Beka. PoMaHTH3M,
c. 189—190. 7. O Hem Ha uyyx6uHe ropioer ona. Ilep. T. ¥Yco-
soil. — Ilamup, 1979, N 5, c. 79. 8. [laneka cropona... Ilep.
0. [I. JleBuna. — BnepBbie B KH.: AHTJIHIACKas 1033usi B pyc-
ckux nepesofax (XIV—XIX Beka). M., ITIporpecc, 1981, c. 311—
313.

This Life is All Checkered with Pleasures and Woes. 1. IIpasaa
Ha HeGecax. ITep. B. C. JIuxauepa. — TpyAa. BeCTHHK JHT. H Hay-
KM, 1893, 1. 19, N 9, c. 586.

At the Mid Hour of Night. 1. ITonHounstit yac. Ilep. B. H. Onu-
Ha. — JIuTepaTypHble NHCTKH, 1823, Né 5, c. 61. 2. «Koraa mpo-
6ber nmevyanbHbid yac...» Ilep. K. . Ko3nosa. — BnepBbie B KH.:
CrnxorBopenus Ko3nosa, c. 134—136. 3. B noaHous s nojevy...
Iep. A. 'onem6sb1. — 103345 aHTJ1. pOMaHTH3Ma, C. 312.

"Tis the Last Rose of Summer. 1. Yssawas po3a. [Tpo3auuy. nep.
M. BacunbeBoii. — JlaMcKHuii XypHan, 1823, u. 4, N 21, c. 102—
103. 2. IMocneansisa po3a («ITocaenHss po3a LBETET OQHHOKO...»).
Mep. U. I1. Kpewesa. — Bnepsrie: CO, 1842, N 9, ora. 3,
c. 6. 3. «Ilocnennas netusas posa...» Ilep. anon. — 3agyweBHoe
cnoBo. XKypnan ans crapuwero Bo3pacra, 1885, 1. 10, e 9, c. 200.
4. Tlocnennsis po3a («Po3a nocnegHsss TPYCTHO KayaeTcs...»).
Ilep. A. M-uoBa (?). — Becrnuk Esponsi, 1893, 1. 6, kn. 12,
c. 792. 5. Tlocnepuss po3a («Llseter opunoko Ilocnepusas Po-
3a...»). Ilep. A. Kypcunckoro. — B ku.: [Tonyrtenn, (c. 56—57).
6. Mocnennsas posa («[Ipowmancs ¢ neToM s, W po3a npeno
MHo10...»). TTep. B. A. (A. WU. Beenenckoro). — B kn.: Tomac
Myp, c. 41. 7. [Tocnennss po3a nera. Ilep. A. F'onem6bi. — Bnep-
Bble: [T0331s aHrJl. pOMaHTH3Ma, C. 313,
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26.52.

27.53.

28.55.

29.56.

30.57.
31.60.

32.61.

33.67.

The Young May Moon. 1. CBeTnsk MHIHYJ HOYHOI nopoii... [Tep.
A. TF'oneM6bi. — IT033Ms aHra. poMaHTH3Ma, c. 313—314. 2. Mo-
nopas nyxa. Ilep. Uru. UBanoBckoro. — B kH.: lepeBo Cso-
6onbli, c. 108.

The Minstrel-Boy. 1. Mononoi nesen. ITep. M. K. KoznoBa. —
Bnepsbie: HoBocTn nutepatypbi, 1823, ku. 6, Ne 43, c. 6l.
(B MHOrOYMCIEHHBIX MEPENEYaTKaX €CTh TEKCTOBBIE PAaCcXOX-
nenns.) 2. IOnoma-nesen. Iep. O. I1. O3Ho6umKHA. — JlHuTe-
paTypHble npu6aBneHns K.«PycckoMy muBanupy», 1832, Ne 104
(28 nekabps), c. 831. 3. Cbin Menectpens. IMep. A. H. IMnewe-
eBa. — OpHoBpemeHHo: ITyena, 1875, Ne 37 (28 ceHTa6pa), c. 444,
OreyecTBeHHble 3anuckH, 1875, 1. 220 (3), c. 367—368. 4. «Ile-
Bel, Mafoi crpemutcs B ceyb...» Ilep. J. M. ¥Ymanua. — B KH.:
IMopn 3uameHeM Hayku, c. 480. 5. Monopoit Mexectpensb. Ilep.
Ba. JlnxaueBa. — Conunue Poccuu, 1910, Ne 26, c. 4. 6. IOHbI#
menectpenb («Ha 6MTBY MuHTCA MeHecTpenb...»). Ilep. A. Io-
neM6bl. — B KH.: [To33ua aHra. pomantusma, c. 314. 7. IOubii
nesel, [ep. O. OBuapesko. — B kH.: 3apy6exunas nut. XIX Be-
Ka. PomanTtH3M, c. 191. 8. Manbyuk-nesen. IMep. Uru. MBaHos-
ckoro. — B kH.: lepeBo CBo6Gonabl, c. 105.

Oh! had We Some Bright Little Isle of Our Own. 1. I'pesa.
Ilep. B. C. Iuxauesa. — Cesep, 1895, Ne 10 (5 mapra), c. 475.
Farewell! — but Whenever You Welcome the Hour. 1. ITyckait
pok rubensHslii pa3ut! Iep. B. Y. Jlio6uy-PomaHoBuya. — B KH.:
CruxotBopenus PomaHoBH4a, €. 56—57.

Oh! Doubt Me Not. 1. «He BepHeTcsi I0HOCTb BHOBb...» Ilep.
A. KypcuHckoro. — B kH.: [TonyTeHu, {c. 50—51) .

Come o'er the sea. 1. «Korpa GnecTdT cBeTwsio fAHA...» Ilep.
A. PenkuHa. — Bnepsbie: CO, 1828, 4. 117, Ne 1, c. 87—388.
2. «[Iuta! IlolineMm co MHoio B Mope...» Ilep. ®. UepBuHCcKO-
ro. — KusonucHoe oGo3penue, 1886, Ne 30 (27 mions), c. 50.
3. «bexum 3a mopsa...» Ilep. Irn. UBaHoBckoro. — B kH.: [e-
peso Csob6oppl, c. 106—107.

Has Sorrow Thy Young Days Shaded. 1. «IIpuau, 1 3amnauy ¢
toGoii». ITep. K. ITaBnoBoii. — Bnepsble: MockButanunH, 1847,
4. 5, Ne 9, c. 8—9. 2. «Ecnu uyepHas Tyuya HeBsrogpl...» Ilep.
M. Tpy6eukoi. — Bnepsbie: BecTH. uH. auT., 1908, Ne 5—6.

c.572.
Come, Rest in This Bosom. 1. «OTOoXHH Y MeHs Ha TpPyAH, no-

paxeHHas naub..» Ilep. A.TopkoBeHko. — [laHTeoH, 1852.
T. 2, Ne 4, orn. 2, c. 6—7. 2. «KKo MHe, KO MHe Ha Tpy.ab, NOA-
crpeneHHas naHb!» Ilep. B. C. JIuxayepa. — B kH.: 3a ABaguath
ner, ¢. 65—66. 3. «[Tonoiian, OTAOXHH 3AECh CO MHOIO, MO H3pa-
HeHHbIA, GeaHbil oneHb». Ilep. K. . BanbMonTa. — B KH.:
Co6panHe counHenuii Jarapa ITo B mepeBoAe ¢ aHriamickoro
K. . BanbMoHTa, T. II. M., CkopnuoH, 1906, c. 156. 4. [ToknHy-
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34.69.

35.71.

36.73.

37.76.

38.78.

39.80.

40.81.

ta BceMH. ITep. A. U6parumoBa. — Bnepnue' IToa3us aHruI. po-
MaHTH3Ma, c. 314—315.

I Saw from the Beach. 1. «51 Bupen, noy'rpy, B CTPEMJICHHH HT-
puBom...» ITep. K. IT. Kpemena. — Ilanteon, 1852, 1. 2, Ne 4.
oTa. 2, c. 6. 2. «fl BuAen, Kak Po30BbIM YTPOM Kayaics...» Iep.
A. H. IlnemeeBa. — Bnepeble: CeBepublit BecTHHK, 1885,
Ne 1 (ceHTsa6pb), oTA. 1, c. 95. 3. «f Bupen c Gepera, KaK yTpo
npoceinanoce...» Ilep. JI. JleGeneBoii. — B kH.: JIugua Jle
6 e 1 e B a. JInpuka. CIT6., tan. I1. I1. Conkuua, 1911, c. 167.

Dear Harp of My Country. 1. Bo TbMe s o6pen Te6s, appa Or-
qu3nbl. [Tep. A.Tonem6bl. — Bnepsble: [1033ua aura. pomas-
TH3Ma, c. 315—316.

In the Morning of Life. 1. [Topa mo6sn. [lep. A. Bopoauna. —
CO, 1848, Ne 9, ota. 3, c. 1—2.

Remember Thee. 1. «Te6s nu He momHuTb? IToka s fblmy...»
Ipo3any. nep. A. U. Onoesckoro (fatuposan 1827—1828 r.). —
B kH: A .M. OpnoeBscku i [ToaH. cobp. CTUXOTBOP. M MHCEM.
M., Academia, 1934, c. 137. 2. K Wpnaupuu. ITep. 10. Jonnenb-
Maiiep. — Bnepsbie: O3, 1871, N 12, c. 336. 3. «3abmiTh
Te6s Henp3n! IToka xoTb MCKpy XH3Hu...» Ilep. B. C. JIuxade-
Ba. — Bnepsbie: Pycckas mbicnb, 1888, ku. 3, c. 34 (B kn.: 3a
ABaALATH JIET Nof 3aroiioBkoM «[TaMsTh OTYM3HBI», C. 64 ). 4. He
3a6yny Te6s. ITep. A. M6parumoBa, — Brnepsbie: [1033us auri.
pOMaHTH3Ma, c. 316.

Whene'er I See Those Smiling Eyes. 1. «Korna Mue cBeratcs
raasa, 3epuano cyactbs...» Ilep. IT. A. Basemckoro. — Bnepsble:
CL Ha 1829 rop, c. 191—192. 2. ¢Kak TONbKO B TBOM 3ariasiHy
s raasa...» [lep. I1. KpachoBa. — Bnepsbie: HU3siHas nurepa-
Typa, 1884, Ne 10, c. 304. 3. «Koraa s 3pio ceil B3op mpekpac-
Hbld...» — [lep. M. II Bponyenko. — B ku.: M.II. A nek-
ceeB. Pyccko-anrnuiickue nurepatypHbie cBs3u. M., Hayka,
1982, c. 724.

To Ladies’ Eyes. 1. K xenckum B3opam. Ilep. H. I'purops-
eBoi. — Bnepsble: I1033Ms aHrn. poMaHTH3Ma, c. 317—
318.

Forget not the Field. 1. «Tsl noMHMWb, O moJje, rA€ MaiH...»,
Ilep. A.Ilokmposa. — JIntepatypHas Poccus, 1973, N 3,
19 suB. c. 21.

41.86 Sail on, Sail on. 1. «JleTH, Moii Kopa6ab, nepHaTo#t cTpenoi!»

Ilep. M. I1. Bponyenko. — HA Ha 1829 roga, c. 254. 2. Bnepen,
Mo#t yenH! Ilep. A. H. [Inemeesa. — Bnepsrie: 03, 1875, N 6,
c. 367—368. 3. Jletn, kopaban. Ilep. A. U6parumoBa. — Brnep-
Bbie: [1033M3 aHTI. poMaHTH3Ma, c. 318.

42.89. The Fortune-Teller. 1. IIpenckasarens. Ilep. ri. BaHoOHECKO-

ro. — B kH.: lepeBo CBo6oasl, c. 109—110.
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43.93. Oh Banquet Not. 1. «<He nupyit ¢ MOJIOAEXbIO CpeAb NMBILNIHBIX
capos...» Ilep. M. I1. BpoHyeHko. — HA Ha 1829 ron, c. 253—
254. 2. «He B 3an, GnecTamuii MHOXeCTBOM orHei...» Ilep.
aHoH. — TTyenka. Onecca, 1882, T. 2, Ne 14 (10 anpens), c. 164.
3. Ko mue uau. Ilep. A. H. Ilnemeesa. — B kH.: A.H. T ne-
u e e B. CTHxoTBopenus (1844—1891). Tpetbe m3n. CIIG6., Tum.
A. C. CyBopHHa, 1898, c. 468.
44.96. Oh, the Sight Entrancing. 1. «<Kak aywa Ttpeneuwer...» ITep. Urh.
ldnaHoacxoro. — B kH.: [lepeBo CBo6oasl, c. 103—104.
45.100. Quick! We Have but a Second. 1. BnoxHosense. ITep. A. C. Xo-
MsikoBa. — B KH.: CtuxorBopenus A. C. XoMsKoBa, 2-¢ M3[.
M., Tun A. 1. MamoHTOBa, 1868, . 42—43.
46.111. Song of the Battle Eve. 1. ITecus HakaHyHe Gos. ITep. A. IToku-
nosa. — JIureparypHas Poccus, 1973, Ne 3, 19 suB. c. 21.
47.113. Alone in Crowds to Wander on. 1. B Toane cCKMTalCh, OfHHOK.
Ilep. A.Tonem6bl. — Bnepsblie: [1033ua aHra. poMaHTH3Ma,
c. 316—317.

POLITICAL AND SATIRICAL POEMS

1.3. Lines on Death of Sh-r-d-n. 1. Ha cmepts llepunana. Mep. C. Tac-
ka. — M36p., c. 197—199.

LALLA ROOKH, AN ORIENTAL ROMANCE

The Veiled Prophet of Khorassan (neppas BcraBuas nosma). 1. ITokpo-
BeHHbIH npopok Xopacana. Bocrounoe nomecrsoBanue. I1posauu.
aHoH. nep. — BeHok rpauuit. AnbManax Ha 1829 roa. M., Tun. Ce-
auBaHoBCKoro, 1829, c. 17—88. (Ha c. 85—88 nBe necuu nepesc-
AeHbl CTMXaMH.) 2. XOpacaHCKMil MPOpOK Noj MOKpbiBaioM (B OT-
peiBKax). Ilep. A. Pesuya. — M36p., c. 211—221.

There's a Bower of Roses by Bendameer’s Stream (oTpbiBok). 1. «Ecri.
THXas poula y GbICTpbIX Kitoueil..» PoManc u3 noamsi «Jlanna-
Pyk». Ilep. U. U. Koanosa. — Bnepsbie: Hosoctd nutepartypsl,
1823, e 5, ¢. 79—80. 2. «EcTb THXas polia B POAHOH CTOPOHE...»
Pomanc (M3 Mypa). ITep. ®. AnexceeBa. — MOCKOBCKHI BECTHHK,
1827, u. 3, Ne 9, c. 7—38. 3. Pomanc («EcTb Kylia U3 po3 Ha BOAAax
Benpamupa...»). Ilep. U. M. Bakynuna. — B kn.: I. M. B aky-
H ¥ H. Ha Bce u Bpems ¥ nopa. CII6., B Tun. K. Heiimana u Komn.,

1838, c. 66.
Paradise and the Peri (Topas BcTaBHas nosma). 1. Ilepu u Anren {Iep.)
¢ anraumiickoro X.(ykosckoro, B. A.). — Brepsbie: CO, 1821,

Ne 20, c. 243—256. 2. Paii u nepu. ITep. K.I1.B. (?) — CopesHoBa-
TeJb NMpOCBellieHHs M 6aaroTBopeHus, 1821, 4. 13, KH. 1, ¢. 37—62.
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IlosTopHo: CII6., B TMn. iMnepaTopck. Bocnur. Jloma, 1821 —
26 c. 3. ITepn u Anren. Ilep. R. M. (B. xi. Mapuu PomaHoBOIt) . —
MypaseitHuk. JInTeparypHbie JucThl, 1831, N 2, . 25—31.

The Fire-Worshippers (Tpetbss BCTaBHas moama). 1. O6oxkartenu orws,
BocToyHas nosecTb (3 Tomaca Mypa). [1po3any. nep. H. Bectyxe-
Ba. — CopeBHoBaTelib NpocBellleHHs M Gnarorsopenus, 1821,
4. 16, k4. 2—3, c. 113—156, 249—297. Ora. u3n.: OGoxaTenu or-
Hs. Bocrouynas nosects. ITep. H. Becryxesa. CII6., Tun. Mmnepa-
TOPCKOrO BOCNUTAaTENbHOTO A0Ma, 1821. 2. OrHenOKIOHHHKH (B OT-
peiBkax). [Tep. KO. AnekcangpoBa. — H36p., c. 238—253.

The Light of the Haram (ueTBepTas BcraBHas noama). 1. Ceer rapema
(u3 Tomaca Mypa). [Ipo3auny. anon. nep. — CO, 1827, 4. 112, Ne §,
c. 27—60. 2. Cser rapema. Ilep. Bepnt [loranoBoit. — H36p.,
c. 254—274.

Who has Not Heard of the Vale of Cashmere (oTpeiBoK). 1. [Tpa3aHuk
Po3. M3 BocrtouHoii cka3ku Tomaca Mypa «CpeTuno rapema»
(«Mex BceMH CTpaHaMH NOMTYHHOTO MHpa...»). [Tep. B. (7). — Moc-
KOBCKHe BefoMocTH, 1857, Ne 28 (5 mapra), JIutepartypublit otaen,
c.125—126 (221 crpoka). 2. Jonuna Kauimupa. U3 ckasxu «CeTH-
no rapeMa». Ilep. U. A. B-ip (M. A. Byuuna). — Bnepsbie: 3Be-
3aa, 1891, N 2, c. 32,; ¢ ucnpasnenuamu: U. A. By H u H. CrHxo-
TBOpeHHs 1887—1891, Opén, 1891, c. 63—64.

I Know Where the Winged Visions Dwell (orpniBok). 1. Bonue6uuua.
(«f1 3Hal0 uBetbl M pacteHba...»). Ilep. H.II1. Kpemea. — CO,
1842, ku. 10, ota. 3, c. 6—7 (26 cTpok).

INpo3anuyeckue aHoHumuble nepesoabl: 1. Jlanna-Pyk. Bocrounas no-
sectb T. Mypa. — Ykpaunckuii xypuan, 1825, 4. 6, Ne 10, c. 210—
217; Ne 11—12, c. 290—300. 2. T. Myp. Jlanna-Pyk. — Mockos-
CKHi Tenerpad, 1827, u. 14, N 5, ota. 2, c. 3—S5. 3. Jlanna-Pyk.
Bocrounas mosects T. Mypa. Ilep. ¢ aurnuiickoro. M., B THn. AB-
rycra CemeHa, 1830. — 77 c.

NATIONAL AIRS

1.5 Those Evening Bells. 1. Beuepuuii 380ou. Iep. Y. . Koanosa. —
Bnepsrie: CeBepuble LpeTsl Ha 1828 roa, c. 29—30. ( AnbManax
BbILEN B KOHLe 1827 roaa.)

2.6. Should Those Fond Hopes. 1. Koraa HCCHKHYT Wwalble MeYTaHbA.
Mep. A. Cnans. — HU136p., c. 159.

3.8. Farec Thee Well, Thou Lovely One! |. Muno#it ckaxy Hakomel,’
npowaii! ITep. O. Bonrunoi. — HU36p., c. 159—160.

+4.10. Oh, Come to Me When Daylight Sets. 1. «O, xu3ub Mos! UyTb neHb

ymper...» ITep. A. Kypcuuckoro. — ITonyTeHH, {c. 44—45) .
5.11. Oft in the Stilly Night. 1. Becconnuua. Ilep. U. U. Ko3nosa. —
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BnepBbie: CnaBsanuH, 1827, Ne §, ora. 11, c. 78—=80. 2. Oaunoye-
crBo. CokpauleHHbii aHoH. nep. — B kH.: Tomac Myp, c. 42.
3. INoka s B TuwuHe. IMep. H. Tumodeesoit. — U36p., c. 160—161.

6.13. Love and Hope. 1. Jlio6oBb u Hapexnpa. IMep. I'. Kpyxkosa. —
U36p., c. 161.

7.14. There Comes a Time. |. «EcTb B KH3HM TFOPbKOIi, CTpaLIHbIif
mur...» Ilep. A. bopoauna. — CO, 1848, Ne 5, ota. 3, c. 2.

8.15. My Harp has One Unchanging Theme. 1. «B cTpyHax Moux oauH
eCcTb TOH...» [Tep. A. Bopoauna. — CO, 1848, Ne §, ota. 3, c. 3.

9.16. Oh, No — Not Even When First We Loved. 1. Koraa Mb1 BcTpeTh-

nucsk Bnepsble. [Mep. C. Tacka. — U36p., c. 162.

10.17. Peace Be around Thee. 1. «O Mup TeGe, KyAa 6 Thl HH CKJIOHH-
nace!» Ilep. A. Bopoausa. — Bnepsbie: CO, 1848, N\e §, ora. 3,
c. 4.

11.18. Common Sense and Genius. 1. 3apaBbii yM u rexuit. Ilep.
I'. Kpyxkosa. — HU36p., c. 163.

12.23. Joys of Youth, How Fleeting! 1. «lllenoT nacku B THLIMHE...»
Iep. A. Kypcunckoro. — B ku.: [Tonytenn, (c. 58—59). 2. «Ille-
noT, 3Be3A Aajekux B3rasan...» [lep. B. fl. Bpiocosa. — B ku.:
TopxecTBeHHblit npuBeT. CTUXM 3apy6GeXXHbIX MO3ITOB B nepe-
Boge Banepus Bpiocosa. M., Mporpecc, 1977, c. 224 (Macrepa
CTHXOTBOPHOTO NEPEBOAa, BbIN. 21).

13.24. Hear Me but Once. 1. Ycubnus, Momo, xora 6 Ttenepb. Ilep.
O. TatapuHoBoit. — HU36p., c. 164.

14.30. Row Gently Here. 1. Ilocton, rpe6Geu Mmoii 3onoroii! Ilep.
A. T'oneM6b1. — [10334a aHIJI. pOMaHTH3Ma, C. 321.

15.33. Peace to the Slumberers! 1. Mup Bam, nounsiune Gpartba! Ilep.
M. JI. Muxaitnosa. — Bnepsbie: Jeno, 1869, Ne 12, c. 72.
2. «BpaTbs, Ha nose cpaxeHbs norubuue...» [Mep. B. U. Xyko-
Ba. — B kH. B.H. XyKk oB. CruxoTBopeHHus. JIMnenx, THIL.
A. K. Po3enGepr, 1912, c. 12.

16.37. Nets and Cages. 1. Cetu u knerku. [lep. B. UBaHoBa. — H36p.,
c. 165—166.

17.38. When Through the Piazzetta. |. Beneunanckas necus Illymana.
Cnosa T. Mype (sic!). Iep. In. Kpacnosa. — Bnepssie: [Tetep-
6yprckas xu3tb, 1900, Ne 426 (4 uions), c. 3383. C 3aronos-
KoM «BeHeuuaHckas necHs» B kH.: U3 3anaaubix aupukos. CII6.,
U3A. KHUX. MarasuHa «Hosocrei», 1901, c. 140.

18.40. Take Hence the Bowl. 1. «[Ipoyb, npoub BO3LMHUTE KyGOK...»
Mep. H. Usanuukoro. — J[IHeBHMK nucartens, 1908, Ne 1 (au-
Bapb), c. 43.

19.41. Farewell, Theresa! 1. Ipowai, Tepesa! Ilep. A.A.®Pera. —
BnepBbie B kH.: CtuxorBopenus A. ®era. M., tun. H. Crenano-
Ba, 1850, c. 26, ota. «<Menoauu». )

20.42. How oft, When Watching Stars. 1. «kKorna Gneaueer 3Be3n Mep-
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21.

22.

23.

24.

25.

I.lal)lbe...» Iep. A. Kypcunckoro. — B ku.: ITonyreuu, (c. 48—

49).

48. Here Sleeps the Bard. 1. 3aece 6apa ycuyn. ITep. C. Tacka. —
H36p., c. 166.

51. No— Leave My Heart to Rest. 1. [To3gHo. [ep. A. BopoauHa. —
CO, 1849, N\e 3, ota. 3, c. 9. 2. Menoaus. Ilep. H. I'pekoBa. —
Bnepseie B kH.: H. I1. T p e K 0 B. HoBbie cTHXOTBOpeHUs. M., B
man. ®. B. Munnepa, 1866, c. 98. 3. «O, ne wapyit! Jlio6osb B
rpyan Moei...» [lep. A.KypcuHckoro. — Bmepsble B KH.:
MonyTeun, {c. 46).

54. Oh, Guard Our Affection. 1. Xpauute mo6osb. ITep. M. Bopo-
auukoi. — B ku.: U36p., c. 167.

64. Like One Who, Doom’d. 1. «Kak nyTHMK, R0JAro MO MOPSM...»
Ilep. A. Bopoanna. — CO, 1848, \e 5, oTa. 3, ¢. 3.

68. How shall I Woo? 1. Kak MHe Te6s 3aBoeBath? [lep. C. Tac-
ka. — M36p., c. 167—168.

SACRED SONGS

1.2. The Bird, Let Loose. 1. «<Korga B cBOe THE3fO JETHT H3 KJETKH

2.5.

3.9.

nTHLa...» I1ep. B. C. JInxayeBa. — Tpyn, 1893, 1. 19, Ne 8, c. 265.
This World is All a Fleeting Show. 1. BepHo oaHo HeGecHoe. [lep.
B. A. (A. U. Bsegenckoro) . — B kH.: ToMmac Myp, c. 44.

Sound the Loud Timbrel. 1. TTecib Mupuamsl. TTep. A. Copoku-

Ha. — Pa3Bneuenue, 1859, Ne 19, c. 223.

FABLES FOR THE HOLY ALLIANCE

. Fable 1. The Dissolution of the Holy Alliance. 1. Koneu CssienHoro

coto3a. I1ep. B. Mukymesunua. — HU36p., c. 201—204.

. Fable 2. The Looking-Glasses (oTpbiBok) 1. 3epkana. [Tep. K. Yykos-

ckoro. — Apryc, 1917, \e 2, c. 93—94.

. Fable 3. The Torch of Liberty. 1. ®aken cso6oawl. ITep. B. Muky-

‘mesuya. — U36p., c. 204—206.

. Fable 4. The Fly and the Bullock. 1. Myxa u 6bik. [Tep. B. Mm(yme-

‘Buya. — M 36p., c. 206—208.

. Fable 7. The Extinguishers. 1. CBeroracutenu. CoKpalleHHbI} nep.

K. YykoBckoro. — TeatpanbHas Poccus, 1905, Ne 41, c. 1222.

RHYMES ON THE ROAD

1.2. Fate of Geneva in the Year 1782. 1. Tpareaua XeueBbt 1782 ro-

na. ITep. C. Tacka. — U36p., c. 184—185.
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2.6. The Fall of Venice. 1. Het, o Beneuus, He nnaus! ITep. I'. Kpyxko-

1.

1.7.

1.

pa. — U36p., c. 185—187.

THE LOVES OF THE ANGELS

. OrpbiBok 43 no3mbl. [1po3auu. nep. I1. A. Ta66e. — MockoBckuit

Tenerpag, 1828, u. 23, Ne 17, c. 36—49. 2. Jlio608b anrenos. I1ep.
A. Illapanosoi. — U36p., c. 277—324.

MEMOIRS OF THE LIFE OF THE RIGHT HONORABLE
RICHARD BRINSLEY SHERIDAN

Illepunan. Buorpadusa. CokpaleHHLIA aHOH. nep. —I‘aJla'rea, 1839,
4. 1, Ne 4, c. 284—299; \e 5, c. 374—586.

A SET OF GLEES

The Evening Gun. 1. Beyepuuit sbicTpen. IIpo3aud. aHOH. nep. —
ArTeHel, 1829, Ne 17 (ceHTa6pB), OTA. «CMech», C. 497. 2. «Thl nMoM-
HHUIUb JIH, KaK MblI ¢ T06010...» ITep. M. IO, JlepmoHTOBa. — Bnep-
Beie: O3, 1842, 1. 21, Ne 3, oTA. 1, c. 203. 3. BeuepHHue BbICTpe-
abl. — ITep. JI. A. SIky6oBnya B KH.: CTHxoTBOpeHus SIKyb6oBHua.
CII6., B I'yrrenGeprosoit tun., 1837, c. 97.

THE EPICUREAN, A TALE

Enukypeey (rnasa I—V). Ilep. B. Manbuesa. — Pycckuit 3putens,
1829, 4. 5. Ne 17—20, c. 105—142. 2. Snukypeen. CounHenue To-
maca Mypa. ITepesen A. Casuuxuii. Yacru I u II. CI16., 8 THn. Me-
NUUMHCKOrO AenapT. MHH. BHyTpeH. fena, 1833, 4. 1—III, 193 c;
4, 2 — 159 c. 3. Yama 3a6senus. [lecHp orpoka o TauncTBax H3u-
abl (13 «<3nukypetina» Tomaca Mypa). Ilep. H. IT. Xaunpgpa. — B kh.:
ITonu. co6p. cou. H. IT. Xauppa, 1. 1. CI16., 1888, c. 7—S8.

LEGENDARY BALLADS

. The Voice. 1. 'onoc. [ep. C. Tacka. — U36p., ¢. 170.
. Hero and Leander. 1. Tepa u Jleanap. Ilep. A. Cnans, — H36p.,
c. 170—171.

3.6. Youth and Age. |, Crapuk u lOneu. Ilep. C. Tacka. — H36p.,

c. 171—172.

4.8. The Magic-Mirror. 1. Bomue6Hoe 3epkano: [1ep. M. Bopoauukoi. —

H36p., c. 172—173.
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MISCELLANEOUS POEMS*

1. When Love, Who Rul'd. 1. Hecs nosop B ITaduitickom moHTe. ITep.
I'. Pycakosa. — HU36p., c. 179—181.

2. Scepticism. 1. Ckentuuusm. Ilep. I'. Cumanosuya. — HU36p., c. 181—
182.

3. Genius and Criticism. 1. T'enuit 1 kpuruk. ITep. B. Muxkymesuua. —
H36p., c. 182—184.

4. Dialogue between a Sovereign and a One Pound Note. 1. HQuanor
Mexay 30/10TbIM COBEpeHOM M BaHKHOTON B 1 ¢YHT CTEepiMHIroB.
Ilep. C. Tacka. — HU36p., c. 191—192.

5. The Petition of the Orangemen of Ireland. 1. ITeTHuua npraHACKHX
opanxucros. ITep. C. Tacka. — U36p., c. 192—193.

6. Cotton and Corn. 1. Bcrpeya. Iep. H. Tons. — HM36p., c. 194.

7. How to Make One’s Self a Peer. 1. Kak crate napom... ITep. . Cuib-
Bectposa. — H36p., c. 196—197.

8. Imitation from the Frech. 1. K... («OT XeHLWHH U 160K Hall MHMp 3a-
yacrylo...»). [lep. B. Bacunbesa. — U36p., c. 200.

9. The Irish Slave. 1. Upnauackuit pa6. Ilep. H.Tons. — U36p,,
c. 194—196.

10. Come, Play me That Simple Air Again. 1. ITechu nomHouu. Iep.
H. CeMeHoBa. — 3aps, 1869, Ne 11, c. 109—110.

BALLADS, SONGS, MISCELLANEOUS POEMS

1.1 To-day, Dearest! Is Ours. 1. «IeHb TeKywwnit — AeHb Haul, Aoporas!»
Iep. A. Kypcunckoro. — B kH.: [Tonyrenn, {c. 43).

2.4. Oh, Call It by Some Better Name. 1. HHaye 3to Ha3oBH. ITep.
I'. Kpyxkosa. — U36p., c. 173.

3.14. Black and Eyes. 1. IlecHs. BoneHbii nep. B. H. TyMan-
ckoro. — B kH.: B.U. Ty M aH cK Hii. CTHXOTBOPEHHS H MHChb-
ma. CII6., n3a. A. C. CyBopuHa, 1912, c. 217—218. 2. I'na3a roay-
6bie U yepHbie. ITep. H. FpuropbeBoit. — BnepBbie B KH.: IT033us
aHIJl. pOMaHTH3Ma, c. 323—324.

4.16. From Life without Freedom. 1. Bpauubiit kauy. ITep. B. C. JIuxa-
yesa. — Cesep, 1898, Ne 7 (15 ¢espans), cron6. (194 ). dauublit
nepeBoAl omnbGoyHo mpHmucaH B. A. I'maspoBckoMy, cM.: B. Y u-
NUKHH «Cunsapockuit — nepesoguuk Tomaca Mypa». —
Ipyx6a Hapoaos, 1966, Ne S, c. 237. 2. Ku3sub 6e3 cBoGoas!. I1ep.
H. I'puropbeBoit. — B kH.: T1033us1 anri. poMaHTH3Ma, C. 324,

5.20. Love and Time. 1. Jlio60Bb u Bpems. Ilep. . CunbBecTpoBa. —
H36p., c. 174—175.

* Ciona ApH coCTaBlieHUH 6uGnHorpaduu BOLLIH NMPOU3BEACHHS U3
LHKJIOB, HE WMEIOLIUX 1aTHPOBKH.
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6.30. Lusitanian War-song. 1. Boennas necus Jlysutauuu. Iep. H. T'o-
nsa. — H36p., c. 175.

7.32. When Midst the Gay I Meet. 1. «Ecan B mryMHo# Toame s yani6-
Ky TBOM...» Ilep. ®. A. YepBuHckoro. — HaGniogarenn, 1886,
N7, c. 64.

8.39. My Heart and Lute. 1. Moe cepaue u niotHs. Ilep. O. A. Cena-
KoBoH. — BrepBbie B KH.: K2 pp o n n JI. TIpHK/IIO4eHHs ANHCH
B Crpane uyaec. M., Hayka, 1978, c. 204—205, B cHoCKe.

9.51. The Dream of Home. 1. B Mope. Yactuunpi#i nep. B. KonecHuko-
Ba. — B KH.: 3apyGexHas nur. XIX Beka. Pomantusm, c. 190.
2. I'pe3nl 0 pome. Ilep. H. 'onsa. — U36p., c. 176.

10.54. The Homeward March. 1. Mapw Bo3spamenns. ITep. I'. Pycako-

pa. — H36p.,c. 176—177.

11.55. Wake up, Sweet Melody. 1. «IlpocHuch, o Menonus!» Ilep.
A. Kypcunckoro. — B kH.: [Tomytenu (c. 54—S55). 2. «I'ae Tol,
MenofHs...». ITep. B. SI. Bpiocoa. — BkH.: M. I[1. AnekceeBs.
Pyccko-aHrnHfickHe JNHTepaTypHbie cBa3d. M., Hayka, 1982,
c. 785.

12.80. The Dawn is Breaking o’er us. 1. Hag HaMu 3aHHMaeTcs 3apA...

" Mep. H. Fona. — U36p., c. 177—178.

JINTEPATYPA O XU3HU U TBOPYECTBE
T OMACA MYPA*

1. M.TI.Anekcees Tomac Myp, ero pycckue cobecemHUKH H KOP-
pecnoHaenTsl. — B kH.: MexayHapoaHbie CBA3M PyCCKOM JIHTepaTy-
pei. M.—JI., AH CCCP, 1963, c. 233—28S5.

2. M.I1. AnekceeB. Tomac Myp u pycckne nucarenn XIX Beka. —
B kH.: JIuTepaTypHOe HacleAcTBo, T. 91. Pyccko-aHrnuicKHe THTEpa-
TypHsie cBssH (XVIII Bek — mepBas monosHHa XIX Beka). M.,
Hayka, 1982, c. 657—824.

3. MM\Tl. AnexceeB. I'oronb « T. Myp. —Bku.: M. II. Anexkce-

" e B. CpaBHHTeNbHOE NUTepaTypoBeneHHe. JI., Hayka, 1983, c. 341—
350.

4. AL A Anukcr Tomac Myp. — B KH.: A. A. AHnkcrT. Hcropus
aHTJIHACKON NHTepaTypbl. M., H34-B0 MHHHCTEpPCTBA NpPOCBELIEHHS
PC®CP, 1956, c. 256—257.

5. T.A.Bayx ure. [Tonuruueckas noasus Tomaca Mypa (1806—
1823 rr.). — O uc. ... KaHa. dunon. Hayk. M., 1956. — 239 c.

6. I.A.Bayxure. INonurnyeckas no3sus Tomaca Mypa (1806—
1823 rr.). — ABToped. auC. Ha COMCK. y4. CTeN. KaHA. ¢uI. HaykK.
M., MI'Y, 1956. — 15 c.

* B CNMCOK BK/IO4eHbl H3GpaHHbie paGoThl COBETCKHX JIHTEPATypO-
BEeAOB.
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7. T.A.Bay xure. «Mpnanackue menonun» T. Mypa H Hpianackoe
HallHOHANIbHO-0CBOGOAUTENIbHOE ABHXEHHEe. — Yu. 3an. MI'Y, Bwin.
196, 1958, c. 275—301.

8. B. Bauypo. «<Mpnanackue mMenoguu» Tomaca Mypa B TBOpYecTBe
JlepmonToBa. — Pycckas nutepatypa, 1965, Ne 3, c. 184—192.

9. I.Bonopnapckas. I[Tesey cBoGogb! ¥ mo68u. — B ku.: T. My p.
H36panHoe. M., Xynox. aur., 1981, c. 3—20.

10 L H.Tunuuckui Tomac Myp H BOCTOYHblE HCTOYHMKH €ro

TBOpYecTBa. [IUc. ... KaHA. dumon. Hayk. [JI., 1946]. — 218 c.

1. A H.Tunuuckuir IToama «XopacaHckuit NMpopok» B COCTaBe
pomaHa Tomaca Mypa «Jlanna-Pyk». — DHUIONOrMYECKHE HAYKH,
1982, \e 5, c. 30—34.

2. AHTupusenko. Orpaxenue TtBopyectBa Tomaca Mypa B
pycckodt nurepatype nepBoit Tpetd XIX Beka. — H3BectHs
AH CCCP. Cepus nutepatypbl u a3bika, 1984, 1. 43, Ne 6, c. 537—
543.

13. B.B.UBameBa. Tomac Myp. —BKku.: B.B. UBameBa. Hc-
Topus 3apy6Gexubix nnteparyp XIX Beka, T. I. M., u3sn-so MI'Y,
1955, c. 530—544.

14. 10. . JI e B u 1. CkpbiTas uutarta u3 «Jlanna-Pyk» (u3 peMHHHCUEH-
uMii aHrauiickoit nutepatypsl y JlepmonrtoBa). — Pycckas nurepary-
pa, 1975, Ne 2, c. 205—206.

15. T. Muxaiinosa. 150 ner c6opHuky «HpraHackue Menoguu». —
B kH.: [TamsiTHble KHMXHbIE gaTthl. M., Kuura, 1984, c. 168—170.

16. P.M.C am a p u H. Tomac Myp. — B kH.: UcTopHs aHrnuickoii iun-
TepaTypsl, T. II, Bbin. I. M., AH CCCP, 1953, c. 105—115.

17. H. A.ConoBbeBa. Tomac Myp. — B KH.: McTopus sapyOexHon
nutepatypsl XIX Beka, yacTb mepBas. M., u3a-so MI'Y, 1979,
¢. 300—306.

18. J. ®. X aya Ty p s H HauuoHanbHo-ocBoGoauTenbHas 60pb6a Mp-
naupckoro Hapopa B catupe Tomaca Mypa. [luc. ... kaua. cdun.
Hayk. Baky, 1979. — 142 c.

19. I.®.Xayatypsan HauuonansHo-ocBoGoautenpHas  Gopnba
uprnaHackoro Hapopa B catupe Tomaca Mypa. Astoped. auc. Ha
COMCK. y4. cTen. KaHf. ¢punon. Hayk. T6unucu, 1980. — 16 c.

A. H. T'upusenko
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