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Bot oHa, BuAWWL, AbETCH,
XUWBast BOAA PYUbA,

XHBas BONA CKa3OK,

NUIR BCEX OHA M HHYBA.

Huxoro He oacHeT B 3010710,
HUKOTO He cnaceT ot beccHa,
XHWBafA BO4a CKAl0KkK,
Me/ieHHa U ACHA.

Buanws, Kax 1ackoBo AbETCA,
NBbHET X XONOAHBIM pyKaM,
XHBaf BOAAa CKaloK —

4yp MeHq! Ucuenncs cam.



YbHU PYKH CBOBOAHbLI OT HOWH

KTto poanHy no€rt, a KTO — MHbIE 3EMJH,

KTO B TaKT cebe XXMBET, a KaXeTcs, YTo ApeMieT,
KTO cobupancs B NyTb, KTO B IETCTBE Ha3yboK
Ha3BaHHWA 3aMOPCKHUX CTpaH Bce MePeuYHCIUTb MOT,

KTO noTeps cebs, KTO B pOAKHY, KaK B 3epKalo rasaesncs,
KTO MO MOPSIM MMEH — He BliaJl, a BbI[LJIbLI B IETCTRO,

KTO npuobpen cebsi: Kak B 3epKaie, B cebe oTobpaxasn coH
TO b MOpPA, TO JIH POAHHLL, a TO ¥ NIPOYMX 30H.



K10 ¢TOMT Ha XPYCTANhHOM rope, CaM He Bejlast CKONbKO JICT,
YbHU PYKH ¢BO0O/IHbI OT HOLIK, & raa3a — oT NpHUMCET,

KTO CTOUT HCIIOABHXHO B OXKHIOAHUUW JIHA,

HH C KEM HC 6paT’dHCh, HHUKOIO HE KJISHHSA.

Ty ropy v 3sep# — CTOPOHKOIA, K MO3HABLIME CTPAX OPJbl
obneTaioT, Kak 6YATO Ha BbICTPEN U3 HEBHIMMKU-CTPEbI,
KTO CTOUT Ha BeplHHe, cO6CTBEHHON TEHU NU4ach —
CBATOI MM pbillapb, NOAYOOT UK KHSI3b.



111

KTo poxaéH, cIOBHO KOHb, [UISl NPLIXKA M apeHbl,
KTO, KaK JIokHu, HeMbICAUM 6€3 OrHA M UIMEHBI,
KT0, kak OauH B Banranne, uapcreyeT B cMepTH,
OJMH — Ha BCE LIapcTBO, Opensiumnii yecTsio.

KoMy ¥ KOria oTOMCTHUTb OH crocobeH,

HaBeK NoTepsABUIMA NPOTEKUHUIO POHH,
POXIEHHBIH, KaK Lapb, AN BEIMKHUX CBEPLUEHHIA,
yMePIUBAEHHDBIN, KaK MEC B MNbl1y CHOBUAEHDb.



v

KT0 yuntca cTpaxy B 4yXO0H CTOpOHe,
KTO XOMWT 32 HUM B BOJYHH Jec,
IpPEMYUHi, KaK MUP M TEMHBDIH BIOJIHE,
M C XYTKHM JIKLIOM ApeBec.

Koraa, ybeit pykoit, Ha cTeKIgHHbI# rpob
MoJIOXeH, Nnoa BOM4YU BOM,

UCKaTesib APEBHUX U MYIPbIX CHOB

¥ BOIbI XUBO#?



KTo — C/10BOM, KTO CTATOM, KTO — CKOIIOM, KTO ~— BpPO3b,
M HaJlo BCEM W HaJ BCEMU — CTpax.

KTO — CKY4YE€H, KTO — CKYN, KTO — KakK B 3eMJI0 BpOC,

a KTO B IETCTBO MIAAMT, YyOaK.

KTo — pyubéM, KTO — MOJSAHOIA, KTO — B Jlec HaBceraa
YXOIWT, MaxHyB pYKO#.

B koM ctpaxy — Hu kanau. Kto Hu cnena

He ocTaBua 6l 3a coboil.



CEBEPHbIM BO31YX

OT TPeBOXHOrO CBETa HOUHbLIX POHapeil NPOCLINAsCh,
FASONWB, HE MUIast, B XOMOIHbIE YAULIbI CHa.

B ceBepHblit Bo3ayx, Kak pbiba, Helps€eWb NO NOKC,
[Tamats 6enHoro netcrsa: xonon u 6ennsHa.
[MoxHHyTBIH ropoa B NMbIIHBIX CHErax 3aTtepscs.

He notoT o HéM maxe cKanbbl, 3aNHBasi BAHOM.
TTOMHHT 0 ropoae NYullb CHOBUAELL MEYATbHbIMH:
3mech, rae KOHYaeTcs Jiec, CTOSI €ro A0M.



HECEPbE3HASl CKA3KA

Yyno — 10010 NOKJIOHUAOCH,
MUPY B HOXKH OMYCTHJIOCD,
MpUIallias Ha XHIbE,
BOPKOBaHbE M NFaHbE.

Yyny neBa yablOHyAaCh,
NMOKJIOHWAACh, H30THYNACh,
H nouuia npe€a HUM facaTthb,
THXO-UYTKO, CJIOBHO TaTb.

HdeBa BUOUT: HCKa3HJIHCD
rna3ky yyna 3aBajiMJIMCh

B 6e3aHy cnankylo, Kax aj,
KaK MOJIOYHbIi LLOKOAI.

HeBa B uyno okyHynach,
MPHUCMOTpPENACh, YXXacHynach.
JeBa BBeprna yyno B rpssb.
Tak nopBanach ¢ YyaoM CBSI3b.



Pbliliapb BAAUT OTpaXeHbE,
pbilLlapb YTO~TO FOBOPHT.

Ho apakoHoBo oTponbe
cepaue BbipBaTb HOPOBHUT

W3 FPYAH, KOJNIbYYTOA KPbITOH,
HO paHUMOH, KakK ayuia,

W3 NoC/eIHero 3aroHa

TeHblO OCBOOOXAEHA,

W He cnbIUMT poiLiapb MHUMBIiHA,
4YTO TaM [1amMa FOBOPHT,

W HE CJBbIIUMKT JIOIAAUHBIN
CTYK cepeOpsiHBIX KOTIBIT.
KoHb 1BOUTCA Nped rna3amu;
C TeHbIO pbillapb TOBOPHT.

"CKOpO TEHbIO caM OH cTaHeT!" —

Jewuni uyanuly 6yOHUT.
"BbipBeM cepale, obMyconum,
a notoM — aiaa B Koten'

Tam 1 cruieM. Hawa Bons.

B teno — oywy obmakHém.”
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BeTep B OKHO MHe 3aHOCHT YyXHe Irpexy
He3aMOJEHHBIE, HE NMepeIoXeHHbIE Ha CTHXH,

B KOTOPbIX KTO-TO KOI0~TO Ha[CaHO 30BET.
HenoHsiTeH MHe CUX HeXIOaHHbIX FOCTel 3aner.

Ecan 6 5 3Hana, eciy 6 Morsia oT BIETEBLIMX YITH,

OT B3METHYBLIHXCS BCMATb, HECYIIHX CTPacTb BNEpenn
Kak ¢nar, caMux xe cebs o6roHsoIMX B TaKT.
3anepeTb Obl OKHO M BbILIBLIPHYTH HX B 3aKarT.

BHXy YXMBLIKY MX, pacNyLLIEHHOCTb PTa U INas3;

BHMXY, FOTOBHI ITYCTHTLCSA B OpBIKJIMBBII 1XKa3.
3akpbiBalo OKHO, 32 LIKUPKY HX U — BHM3,

Ho kaxeTcs, yuenenu, 3auenUBLINCH XBOCTOM 3a KapHH3.



Tak pPe€AKO C/0Bad, KaK 3psaYas M€Ab MOJINTBbI
B COHHOM BO3lyXe TEMHbIX 3aMEP3IUNX 3BE3N.
Ha Tuxue pyku TaXEnble BOJNHBI 10XaTCA

U TAHETCA NaMATb TPAYPHOH NEHTOM CTHXA.

CepebpsiHblil KOBIL 321UT APEBHUM KHNYYHM HaMTHUTKOM.
Mopo3Hy10 MyApOCTb TAHYTb HEYCTYNTYHBOM PTOM,
4yTo6bl 6oselolIni ObIT onosicaTs NONY-NEeHTaMH PUTMa,
CBETOTEHSMH MAMSATH B CIENbIX OTPaXECHHUAX 3BE3.

Tak peaxo cnoBa B M3yMJIEHHYIO THLLIb MPOCTPaHCTBaA
CNeTaloT, Kak 6a60YKH B MOC/IEIHION CMEPTh.

W poBHBIM OTHEM CBETHT GJ1aXXKeHHbI HAMTUTOK

M HET IPUBLIYHBIX MPEAMETOB B BO3yXe YEPHBIX 3BE3M.



Tam, rae pesiny coOHHble paaru, ocTancsi oiuH Ghnaxok,
no KpacHo# Tpanuue 6eXUT, HAPUCOBaH, 30N10TON NMETYILOK;
Y 3eN€Hble rNa3Ku TopyaTt, Kak 6yToHbl, Ha TO U 6oXoOK,
¥ BKpPYT HEro M30rHy/nach rpaHMLa B U3SILHBLIA KPYXOK.

Co cBOHMH 3HaMEHAMM elIeT [a He B CBOH 3aKYTOK:

no MAKOTH OpOHM, NO B3MaXy JJAlOHH — 3A0POB MYXHUOK !
Mo MAKOTH IKHBI K 6ecCaMATCTBY JyXX — LUENOTOK, BETEPOK.
Enet nanéko co 3HaMéHaMH HOBbIMH MOCAeIHUI COBOK.

U BOT OH Ha HOBO#A 3emJie, B HOBble UTPbI UTPOK,
NeTYUWKOBOE 3HaMsl MyCONMT, NepeKpanBaeT Ha NIaToK.

Ho — cebs B nepectpoitky oTaath? camoro? BoT Kycok
TKaHW Ha HOBOE 3HaMsl, Ha BpeMs, Ha cTapylo ayluy B 3aior!
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HeocMbicneHHbBIM 3peHHEM NONHHUTCA Karuisl 3patika.

Ho oTbileTcs MUP, BCNATb MAAsLUKA yAbIOKOMH AETCTRa,
NMOCKPHNbIBAIOLWINI Ha TOHKOM CHEry NOAOLLIBOIO TOACTBIX MATOLL,
TIPUTAXEHBEM HENOBKUX LLIAroB NOTOHAS 3EMHYIO NaMATb.

He waittu B Toncrokoxem Huio-Mopke 3peanni
celolleit B npouutoe cnabbiif, 1106UMbIit OTCBET,

KaK TMXast My3bika TOpXecTBa 6J1arofaT,

necHb BbICOKOTO Heha W HECJIOMJIEHHBIX BPEMEHEM rop.

Tax, OTTONKHYBIUUCH OT XH3HHW AyLIa MOET
0 YYIECHOM TPOLLIOM;
TaK CMernoMy BO CHe BUOMTCSA MpasgHUYHBIA MHUD;
TaK KauyaHbe HeC/NbIXaHHbBIX CJIOB 3aBOpaKMBaeT NaMATh AETCTBA,
a XXU3Hb NPOMeJibKaeT MMMO BCAIHUKOM Ha GbICTPOM KOHE.

KT0-T0 OTHAJ ¥ XXM3HH OUePTaHbA OTUN3HBI

M B3aMEH Aal et MOPOK TYMaHHBbIX rpe3,

yT0ob6bl B HUX 3apOXAATUCH cJioBa OiaronaTu

U, M3YMJIEHHaA, ceslach NaMsTh FOPCTbIO Ha TETUIbIM CHeET.
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XKeiitnaro#t nonobun —
B HaroBop CMOPOAHMH:
31eCb HEBHHHA NaMSTh
M pacryTeH CHer.

YToObl HE CrpyCTHYAOCH —
Ha Tebe cMopoaMH.

I'y6s1 — kak B nomane,
HeKyaa UX IeTb.

Kak ot nouenyes,
rybnsl or CMOpPOIHH.
Tonbko He cMbIBait ux!
Brikynait B cHery.

Bot Tebe u 6yps

B YalllKe /i1, B CTaKaHe Jib.
[opcTh TakKMX cMOpOOMH
JIadNTb Ha CTUXH.

Tosabko O He ocTbLIN
oTO cHa M 6pena,
JMIuIoio ryps6oio
JI0Xacb Ha MMHCYUM JIUCT.

Ja yTto ancty no aroa’
[MycTb maxe 1 noaobmit!
...COH Ha COH MeHs1,

U rybbl — Ha CTHUXM.
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OTBopseTca KieTKa CHa.
PackpbiBaeT 1aloHK NbBHLA.
[Ton uapcTBeHHBbIH Xpan bba
MHE NPOAOJIXAET CHUTLCA
6YKeT YEPHBIX PECHMUIL,

NOBUCILUUX Hal 6e/bIM I1a30oM:

KTO BBIHY/ €T0 M3 N,
J1acKOBO BCTaBUJI B Ba3y?
JlackoBo BCcTaBuUA B Ba3y,
BOIPY3UN e€ Ha

JIEBYI0 J1any AbBULIbI

110 NMpaBYIO PYKY CHa.
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Ha 6ery cMewanach 1 3aBbiia
6a6bUM AMKHM TUTaYEM O NOAAM,
¥ B necy Hauuia cebe Moruny,

¢ 3aiiueM pasgennia nononam;

1 NOTOM Pa3biCKUBAIH TILETHO
noce/siHe C BUIaMH B pyKax;
CKONBbKO Obl HU KJNQIH 4eN0OUTHBIX,
TOJILKO YMHOXaI HMH CTpax.

BeabMuH nuk cMewancd ¢ 6e10i rMUHOR.
Cran 3Be3noft 1an€Koi aeBbifi rnas.

K Heit, kak Ha Bononoi 3BepHHBIii,
cobupalcs jiec Ha BEAbMMH 4ac.
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BUIUNUD...

Buauiwb, Kak B yyax CoiHuUa
urpaer 3payox 6ora,
MPUPYYMBLLETO CTano 3BEpei
HacMepTb BOEBaTh C IECOM,

B KOTOpPOM MeuyTcs 6enonobbie moamn
rpO3HbIM CTaJOM aN4YHbIX cyaeo,
BOIOS XeJIE30M U MeIbIo

¢ mobuMuamu Gora orus,

Karuie#l Cyxoro rulaMeHu
MOBKCLLIMM B BETBAX CO/THLA,
TOHKO# cTpye#l 30/10Ta

TEKYLIUM C HaTMX BETBEN.
Buaouwb, Kak MHOroHOrUe NIan
obpacTaloT rpuBoi KoHel,
HecyluMx UX BOH M3 Jieca,

B KOTOPOM XENTblE LIBETKH BEYHOCTH
ONYTalOT UX ObICTpble HOTH,
BIUIETYTCS B MX YEPHbIE IPUBbI

Y OHU 3aCTHIHYT, 06poCLIe MXOM,
W B Ux Besble caenbie rinasa

BOJILET CBOIO BOJIIO OOT NMNIaMeHHM.
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Buauuib, KaKk 4aiiKH COHHO,
Me1IeHHO, COHHO KpyXar,
KPbiJIbAMU MEUIEHHO MalllyT
Hal KpacHO# IMTMHOR y 03epa,
TMTHHOM, U3 KOTOPOH I'peKH
JIEMUIIK yaKMe Ba3bl

C y3opoM M3 6biTa 6Goron
(Braacioline TailHOMH CMepTH,
€M OKa3a/IMCb MOABAACTHbLI) —
Gorn U3 KpacHo# rauHbI

y 03epa COHHbIX MTHLL.
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Buauuus, kak u€pHas cTas
MOJYa yNaBWMX NTHL
CMOTPHT, BO31yX I/IOTas,

Ha BO3AYX, MMAAALIKA BHH3,
Y pa3yM UX, CTaBLWIKH KPbUIbSIMH
U UX HIYMJIEHHBIE CHBI

0 Hebe, KOBapHO CNUEHHOM
10 caMo#i ronyOM3Hbl —
YyépHolo cTaeil, 6e3 kpuka

B 6¢3MONIBHbIC 1€3BUS TPaB:
XENe3HOM 3eMJIH CTOOKO#H

M 3psaYero Heba cniab.
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v

Buaouius, xax 6en0i BonHomw,
MHHMO¥ ropibiHH MOJHa,
BCTaET BOAsIHaR AeBa

H3 MOJIYaJIMBbLIX BOMH;

W CeeT B NpeaaHus NpexHUX
HeornaaHo 6e36peXxXHbIX JeT
TPHALATL TPH 3BeHa GnarogaTu
M MeIHBbIX Nyyeit OykeT,

€ 3aTa€HHO-HEXHOMH Y/bIOKOiA
CNYLIAET OPEBHIOI0 KPOBb —
KaK B MOpE XOJIOIHbIE 3BYKH
BOJIHA 32 BOJIHOIO HECET,

M racHeT B peCHHLAX JIUHHBIX
IUITMHHBIX BEKOB upena,

NMoKa Mepe U MUpY He3puMa
3a1MBaeT JYuy BoOla.
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Buauuis, xak Taxenoe Hebo

CNYCKaeTCA Ha 3IEMAI0

TCMHOTOIO HaruX JIEPEBLEB,

YEPHOIO YaRpolo TYY

yKphiBasi r1a3a Npopoka,

clilé He pOXAEHHOrOo,

ci[€ He MpopBaBulerocs

CKBO3b H3OTHYTbI¢ CBOAb! 3CMHBIX LUEPKBEit,
TOJH 3IEMHBIX 3aKOHOB,

PeBHMBBIX, KaK 06ofinéHHble cyasb010 neBbl,
Y XaaHbIX, KaK 000fiicHHBIE YAa4el0 XECHUXH.
Buanwb, xak MonTyanuseie AMKapy
(cMmyrnas cBuTa fnpopoka,

HECYLUAACH 32 HUM CTONECThAMMH BCKayb),
OCTaR/EeHbl NO3aNH NPOPOKOM,
onepeaUBUIMM BpEMS U CYET

NPOCTPaHCTBA, NIENEHHOIO Ha ropoaa U CTPatibl,
PbIXHEe HMMEPHH NceBao-6oros,
conepHHYaloWwmMx ¢ 6orom conHua.
[TocMoTpH, pa3Be He BUAMIIL —

8 30/10ThIX MONMYAIUBLIX KOJIbLIAX

COJIHLIE CMTYCTWIOCH Ha 3eMJIIO,

rae B 30JI0TOH THUIMHE IepeBbeB —

ynpaAMo CKauyyuiuit KOHb:

ObIcTpas TeHb NpPOpoKa.
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Vi

Buaniub, Kaxk HOBbI#t BeK

nnapaeT B rosy6oit 3aBoiM CTapbIX neceH
Y HOBbIE JIIOMIH € NTHYLHMH JIHLIAMH
OTYANIMBAIOT B HEMYIO CHHb;

BHUAKWILDb, KaK MeIHble KyOKu
BHOBb MOAHUMAIOT BOHHHBI,

a TOT, YbeH CTpesbl OXHIAET TEHD,
BHCHT B MneutoM nyTH
KaMEeHHOIO 3Be310#;,

M NbET IbIXaHUE MEPTBBIX 1€B
6eCKpPOBHBIM pTOM ATaMEMHOH,

1 OTABIXaeT OT AraMeMHOHa COJIHLIE,
ycTaBlliee oT nobep;

U yesioBeK, 0OBMTDLII MaallioM,
BOCXOIIMT B ropb! ApKaluu,
yTOOLI CHOBa OTAATh 30J10TOE
s16;10K0 GornHe nMOOBY;

¥ CKBO3b GOTHMHIO 6J1€CTUT CTEKNAHHaA
Tpos npo3payHbIX XepTB,
OTCTPOEHHas 3a TPHALATh BEKOB
BepeHHLIEI0 MHOTOSA3bIKHX Oap/ioB;

U LBeTHble 6yChl 3payKoB

BMCST Ha 1lIesiX y BapBapoB —
oHM 06pocau Tyuamu,

KaK KOCMaTbIMH LLJIEeMaMH OUTB.
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A nanee, 3a AXHUJLIOM,
TeHb MOJIOIOTO BEKa,
NepeoaeToro yM1upalouIum
CYPOBbIM ApYrom 6oros,;

BHAMILIb, KaK B CHHEH 3aBoaH
M1aBalOT CMEPTH IPEKOB,
nepeMeHUBILIUX CTPaHbI,

He UIMEHUBLUHX BeKaM;

U B Ux nobene, H30THYTOH,
KaK por XepTBeHHOro 6blka —
ONMH HEH3MEHHbIH 00pa3:
MEJIEHHO OAbI NIbIOLas,
PEBHUBOE 30/10TO JiblOLLas,

KaMeHHas, KaK BCTaph, 3Be3/a.



[peBHue 3ByKn MaHat Oanccest
BHOBb OTIaThcA OJ1aXKeHHBIM BETPaM,
u Tpos 3oBéT Onmucces

TEHbIO TEHW MeIHbIX Noben,

1 HoBas IleHenona

NpSOET NpeXHee NOJOTHO,

M B IPEBHIOIO BEPHOCThL HABOAAT CTPEbI
MHOrOJHKHE BOUHBI HOBBIX CTpaH.

IMorasau, OnMcceit oauH
roToBUTCA MATH Ha Tpolo,

M KOHCKHM BOJIOCOM €T0 CyaLby
3anieraet emy Llupues;

W Ha OCTPOBE OH OAMH
pa3rHeBaeT 6ora conHua

M CYCTHUTCS B LLEAPCTBO TEHEM,
TIe OKJIMKHET CBOIO XE€ TEHb,

H CTOJIKHETCA C TEHHIO JeTCTBa
oTua cBoero Jlaspra,

Y neperMeHyeT cebs1 B UCIIOIMHA
4Ybe-TO YyXo# cynbObi,

W B NIepBBIi MecAll TeKyllel Ipbl
BCTaBMT JIYUH CBOeEil,

NoKa TAXEJNbIE pPYKH Hallero sBexa
He onyctaT Oauncces BHU3,

He otaanyT Oauccelo BoaO —

¥ OH OCTaHETCA MEAHbIM BOMHOM
B MHDE YYXKHX UMEH.
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Manas B HeGo, necHu

CTaHOBATCHA OTCBETOM 3BE31l,

B XMeJIbHbi€ TYCTOTbI XKWU3HH
OIyCKaloT CUSIIOUIMA XBOCT,
3BYKaMU MOJTHALIHACSA, OCTbIBAIOLIMIA
Ha 3eMJie Me[IbIO yau,
CTaHOBSILINXCH NeCHeHR yaiite,
YyeM HE3HAIOLUUM AaHO 3HATh.

Tak B cKa3Ky APEBHI0I0 — CBETOM
JIaHO NEBYHUM CONHLIAM YIacThb,
4106 M3 UX 30n0TOrO Hpeaa
HOBbBIX CONMHL JOOLIBAIK MacTh.
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Br. Habokosy

Bewnit cTapuk, 13 1ByCMBICIEHHBIX Aane,
My3blKO# NbloLLKXCcA B GOUKY AyLlUH,

MO pacTBOPHMOMY UYYBCTBY, [0 Kariie
604Ky HanoJHHUTb cobOl He criewln.

Beluuit ctapuk, U3 aaneit 6e3nMMYHBIX
CNENUBLUMIA M3 AYLI JUI MY3bIKH KOBLLI.
BnacTbio Hal MHPOM AYIUH OrPaHHYEHHBIN,
3a4yeM JbELIb M TAHEIUb NPaBACNONO6HYIO TOXb —
HeTy CBHOETeNCH, XepTB He3anyraHHbIX
4yBCTBOM, CBOAMMOM TO0OI0 Ha HeT.
BractuTtensb He oy, a faneil 0CO3HaHHbIX,
Mar nojy-Macku, HeHacbITHBIA 3CTeET.
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MAPWUHE UBETAEBOH

Eit Bc€ paBHO — OTKya ¥ Kyla,

M Ha KaKOM 4Y)XXOM HapeubH

6bITb, CIKTh — Belb AHEHN opaa

eil BCE O1HA, M TYT Xe BEYHO

KYCT Gy3HHbI B 66CCOHHBX CHaX FOpUT,
Y NIPOCUTCA B 3HaK iyXa CNOBO,

XOTh BHEWHH# MUP OCAHUCTO COPUT
MOTYUIeCTBEHHbBIMH 3HaKaMM 3aKOHa.
Otayuibio c10B MPUHAAAEXHUT Ayilia,
B06GNEHHAA B CBOE NPHU3BaHbe —
6bITh ML AYLIOW, W HOYB MU3-1T0[ MNJIalla
TASAMT, YKPaaKolo cyab0y LbIraHs.
Bech 3yn 6eccoHoit 6e3aHbI 3Be3n,
obeluaHHBIX BTOPBIM MPUILECTBLEM,
NycTb BTOPUT €ii: OTKyHa U Kyna,

M Ha KaKOM YYXOM HapeubH.



3abbiThbe 3aMOBEAHOM 3€1EHH

B NMPOH3UTENBLHOM 30B€ CHa,
CHslIErocs MpOTHBICHHEM

MpOTUB MUPa, PaIOXKEHHOrO Ha
apKajibl, peCCOpbl, peCypchl,
MPHE3XNX U MECTHBIX HEBEXI,
WKOMbLHBIX LIYTOB U TPYCOB,
BPacIUIOX 3aXBaYeHHbIX MEX
OCaHMUCThIX B3POCJIbIX CKa30B,
OOHWH APYroro CKy4He#.
HepnuchbiBalolnuMcsa nepcoHaxeM,
JKMBOTperewmyLiei, Bcer

cobo#i, oTAaB AaHb XKeJe3y,

M3 KOEro cKoBaH ayX,

HaBceraa BKJIMHUBIIUHCS MeXay
IBYX MUPOB COpPa3MepHbIX MYK,
3BYYalUMX YYIOM M3 YpeBa
YyIOTBOPHbIX 4yXXOMHHBIX O€B:

He npax Tbl — He 1oTb — He EBa —
ITcuxest B 3a6biTbH A€peEB.



I

Llensicy B Gyayuiee, Kak B MULLEHDb CMEPTH,
y cMepTH 0T06paB NJIOThb CHa,

MYKOIO Cepua, 3BEHSILER MEAblO

K3 OMYCTOLIEHHOTO KO/YyaHa, —

cTpeJ 6bUI0 MHOTO B TBOEM 3aIIEYbH;
Tenepb — JIMLIb HEObIOLLHE CTPeJIb CIOB,
MeJHble KOTMbS YYyXoi peuM,

M HaKa3 YWTaTenao — yr1ob,

TBOEH cTpesoii elllé He NPOH3EHHBIMA,

He 3Ban 1ebsa, nbo Thl — Xuba.

Y106 NyKa TBOETO TOYEHHOTO

He 3BeHeJIa MONyCTY TETHBA.
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v

3axnecOHyBlwnch 6e3noHHON Boneit,
obecnamaATeB oT GeccHa,
6eaymHON cTpacTHOR xpamoJioft,
peublo ACAEHHOM Ha
LYIHO-CAENYIO HEXHOCTD,
GeweHo OblotHit TOK

CNOB, PACNONOXCHHBIX MEXAY
HEXHOCTH MEXIY CTPOK,
HEYCBLIMHBIX HOYHbIX paneHUH
cnosa (AtanaHtbl — B MHO);
HercToBbIM I'MNNOMeHeeM

B XHTOHE U3 KOHCKHX IPDHUB
norHatb Obl conHue Monbboio

O MPOILUEHHUH, B MULLIEHL

uensach sonoron Hoxboro

K BuieTeBLUEeH TBOEH Aylle.
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Tol AepXaBHYIO paHy BClo OTAANA

W YaH neperonHeH. 3aHaBec —

B NJIaMEHU, U CKOPO — 10 TNa,

M OT MU — JuLb 26puc

Zlyxa, BKPEHUBLLErocs B 3a-3BE3AHBINA MIOT
BEKOB, NMOMOHEHHBIX TBOUM COCEACTBOM,
To60i NpeBpalL€HHBIX B CMJOWHOMK NoTon,
TBOEH AyLIN 33apa3uBLINUCh AEHCTBOM.

3ana MepTBa OT CHOBUIEHHbIX TPaB,

HO BOCKpecHeT B Geryuinx naHawadrax —
CpbIB IyLLUH, FOTOBOM Ha CIj1aB

C OyuIO# CBOEro TajlaHTa.
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Vi

KnsiHACb CTUXMAHBIMU pacKaTaMH Meyanu
B HeablWallHA Moa J0XAb OCEHHUN AEHb,
NPOHU3HECTH 3BYK peYyH U3IHaYalbHHA
OCHILUMM FOJIOCOM — B XHMBYIO NOJYTEHD
TON, YTO XHNA B CTpaHe CBOMX MpeNaHHit,
Y3 BON POAMBILASACA XEHIUMHA-THTaH,
XWIa HAUTHEM H BeYHbIM OKEaHOM
JIeTeHA, NI0OBH, NO3M, CTUXOB M ApaM.
KnsiHach neyanbio Bcex NMPUYMH U POAMH,
BCeX He MpeaBiliMX 3aMbicia YEpHH —
JaHb OKeaHa BAOXHOBEHbIO H NpHpoae

M TOPXECTBY €€ CTUXHHAHBIX CHIL.
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beckpaitHuit, IMKHiA, WwenecTaWMi,
6e3 cnoB, 6e3 3HakoB, be3 BecTeid,
M BCE CJI0BA NPEBOCXOAALLMNI

pa3MepoM IJ1a3 W KONKOCThIO JIOKTEMH.

3at€pThlil, CTEPTHIA, Nepelteqiuit
3a rpaHb MMOHATHOTO 1S BCEX U BCA,
MOJHOYHBIM 3HaHbeM HabosleBUINHA
W HEMOHSATHOCTLIO APa3Hs,

OH CTOHET, BOET, ThIUET, MalLLIeT,

OH TacET, C/IOBHO CHET BECHOM,

U Ha JIMLE €0 — BYEPALHUNA

c/eq YEPHOM TYYH BEKOBOH.
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Cepaua BaleXXHUK —

Mot tn? — BbeabpexHbli.
HebpexHocTh B3pacTUBLUMA
B BpaBlueM ero.

HexHocTb — Ha HEXHOCThL
NOPOBHY CpeXeM —
6e36peXHOCTL — M. CMEXHOCTb.

Tak B Beu1HOCTb
BOMNEM.
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[Tpucyrcrane TeHH
B OTCYTCTBHMH CHa.
Pasnenenve
6eccoHul Ha

CMATEHHE TEHHU
M TOMJIEHHE OHER.
Herepnenue
CTaTb HUUbEH.

Mon4aHne TeHH

B MPUCYTCTBHH CIE3.
Hu3seaenue
Heno6BU B HEBPO3.
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Ecny cMepTy HeT, 3HaYUT MOXHO XHUTb,
MOXHO 3eMJII0 CI0BOM BOPOXHTb,
KaXbIM CI0BOM XH3Hb MPOIEBATH,
Kaxuaoi 6ykBo# NTULL CO3bIBATH

Ha 3acToJsibe U3 KpouleK AyM,

KOPKH CHa; Aa ol NTHYMIt ym

B 3HaK TOro, YTO XH3Hb — He PpaHTOM
nyckai NTULa B3MaXHET XBOCTOM,
nycTb 3T0 OyaeT CUMNTOM,

4YTO CMEPTH HH TYT, HU B TOM.
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OuHylo cTaBKy

€ HUYbeHR aywon —
JIAT Ha NaBKy,

1 — 3a ToboM.

Bcnen 3a ayioio

— Bcsl B AepbsX CTaTh! —
B3MBLI CTPESIOI0

¥ He BMOATh.

AHrejJIOM CMEPTHbIM,

— B HEHaBHUCTb N160M! —
OX U JIECTHO

JIEXATb BABOEM.



KameHb ¢ ero nocraMeHTa He CABUHYTb.
Pyku TpenelyT M NJIayyTcsi B HOYb.
Crpenbi NoloT, a TpoAHCKas rabiba

6bina 1 Geeda U NATHTCS NPOYb.

MenoM 3aMaxyT Ha KapTe NnpocTpaumii
MecTo, rfie KaMeHb KOra-To CTosI.
Jlo6o-cnona rubno-6iaeaHoro kBapua —
Cepatie U3 KaMHsl 9 H3Basi.
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M3HaHka KoxH, 93bIK TBOH NpOCT.
XOoTb MAT K CKYU€H, a BCE X JII0OKM.
Co3aHaHbe OGbETCA B TOPCTH, M NYCTb —
TaK BO3IyX KOXH BeCb MECSAL IUTHM.
BexuM He cMepTH (OHa-TO AbIM),
W3HaHKH PeYH, OHa YTO — CMEPTb.
[Mokyna anuMcs — HeoTaeaUM

A3BIK MOJIYaHbS OT Xe/aHbs BleYb.
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lNony6bie koliaybH rnasa.

W Bapyr BanporHeT XH3Hb U OLLYPUTCA,
M ONATh, W ONSATH, KaK Torma:

110 pe3HbIM, MO JIYKaBbIM YJIHLIAM,

M KaK B3JparuBaioT nNpoBoja,

M KaK BAPYT NPepOAHbIMH YyASTCS...

Ho, xak oTpAAXHETCA, KaK KOWIKa, XHU3Hb,
HO KaK B HOBBI IOM NeperIcT,

Xa KaK cBO! KOTOBCKOIt Karnpu3a

He TeM MPOBOAAM ILEMHET...
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TRIUNE

Paccka3sunua cHoB OTpa3njach B CTEKJIE.

Crexno pa3bunoch Ha COTHH rpUMac.
[puMachi cMewanucey B OHOM KOTJIE
N — HM eAHHOTO CHa U1 Hac.

OxpaKlHHLUa CHOB cobpasia CHbl B XpaM.

Monunack Ha HUX, KaK Ha JTMKH GOrMHb.

Ho BpeMst cnoMuo v ceid cesam:
OT XpaMa — JIMILIb COH OUH.

[TeyanbHHLIa CHOB HX 3aphljia B 3eMJie,
W BBIPOC K3 HUX YYIHBbIH KYCT.
[Iene6Hble TUCTBA KycTa — B LiEHe.

A CTBOJ OKa3aJics MycrT.
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OtpaxeHbe CKpPbIBAET JIMLO,
4yTO6bI BMECTO NIMLIA — KOJIbLO,
obpa3yet noayamuo,

B KOTOPOM, KaK pOT — KOJbLIO.

OrtpaxeHbe BAMBAET B a3
cka3ky Tebe o Hac,
ropoput Tebe npo MeHs,
nyTasi U TEMHS.

OTtpaxeHbe BAUBAET B pOT
TO, YTO J0Jbille TeOs KUBET,
W [TOTOM 3Q/IUBaeT NOX/EM,
rae NoYyuBaIH BIBOEM.

OTpaxeHbst XONMOAHBIN LLIEM:
4TOOBbI POT — XOTb PacKpbIT, 8 HEM.
OtpaxeHbe ClEOUT 3a TeM,

4yTOobbI KaxxnoMy 6bL110 C KeM.
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Cpeuya MOpPOYMT HOYb
MOHATH IIe TbMa rie Jeyb
CMOTpeTh 4TO6 NpeBo3MoYb
NYTb K aHreay v npoyb

a aHren CAbILINT ABEPb
KPpbLI1aT Thl 1a NOBEPb
KOMY NakeT NnoTepb
IaBHO YX MEPTB Tenepsb

a aHren BHAMT TeHb
Y aHrejy He JIeHb
n36aBHTL OT NOTEpeit TEHD
BCIO Ha ceG MUIpeHb

CBEYa MOPOYMT TeHb
TaK TbMa MTPOPOYMT AEHb
NOHATD KaK MpeBO3MOYb
NyTh U3 aHTEJIOB B HOUb
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3aHec€HHas NMBHEM B ropof,

ABILIMT BECHA, LLIEJIECTUT Cynbboil,
pacnpsiMiasiollieiica noa TonoT

TEX caMblX TOJIN, YTO C coboM

HeCyT oTpHUaHkbe cyabLbbl U BEKa,
paccpoyeHHOro Mo yacaM,

BKParuiéHHbIX HOUYbIO B aHAWahT MekxH,
rae KaMeHb — cyabba U €€ Xe xpaM.

H B BaroHax,Gerywimx Hanepepes cTpaxam,
AblLWIAT NaIOMHHUKH BETPOM TaMH,
NMafaioliuM Noj rpoxoT KoJIEc BO Mpake

B pa3BsA3Ky 00e3yMeBIUMUX NOBECTEH OKpalH,
rae Hebo, Kak XYTKHHA co3nartenb

AYM ¥ ULTIO3UH U ApaM,

fnpeanuiueT cyabLdy He HHaue,

Kak LEeHO0 AyUIH, HO 3a obMaH

cebs camumu coboro

He NPOCTUT TYIHK NJaTexa.

Tak gap x06poThl — 3J1010

y4acTbio BHECEH B YUET Aesiexa.



OH cam 6bL1 00/HK U pa3BUTbE
CBOMX HanacTeit M npuyyun,

JINXOH HOCHUTEJIb HX BEJIHYbS,
6e31yMHbIit ¥ OTMEHHBIN TUIYT.
OH 3BOHKO AaHbIO MEPHUA TEHUH,
B 3usiolleii Ha ¢poHe dpa3
3KpaHHU3aUWH TBOPEHUH
rpAMYLLIHAX TOJIM Y3pes 3KCTa3.

A caM — YyTb HHXe COCEH POCTOM
¥ TaK Xe JIEroK Ha NOaBbEM,

KakK MHpoM Bpeasiiinit noapocTok,
OT MHpa NpAYYLIKHCA THEM.

Um BOCTOPrajiIuCh aMbl B IETCTBE.

OH neTcTBOM GbUT BOOPYXEH.
To cBoeHpaBus, TO YYBCTBA,
a TO 3CTETCTBA JIMUIOH.



NETCKHUE CTUXH

Tak ¥ TaKk, Mon, NTHLA ranka,
BaM — OT Hac HyXHa 3aKanKa,
HaM Xxe Hano6Ho 6 3akonky,
4YT06bl MOHOM CAENaTh XOJIKY.

['anka-nrtaxa-nobuvpaxa,
60/1LHO MHOTO HbIHYE CTpaxy.
l'onocuts He Bynet 3xo:

"Bcé BaMm, ranka, Ha notexy!”
M nucars npo Bac He cTaHeT
FOBOpYH, UTO 6OJILHO PaHMT.
H untats 0 Bac e 6yner
TOT, YTO YTHBO BAPHUT JIOASM.

llanka-uyénka-6anabosika,

HH WEeNHYTb, HU BbI3HATh TOJAKOM.
Kro? Komy? U rae — nouyunn?
Tonbko Thl MPO TO MONUH.
YuH-4nuHOM 10 Hac ZOMIET,

OT BOPOT — W [OBOPOT.

Bynet, 6yner Bam Bo3s,

Koria rajikom ctaHy 4.
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2. CHUTAJTKA

Slpue Opena, nerue uyna
naewywei y Hor cynndsl,
TULLE, NyYlle HapuUcyH MHe
pbiby-MOIOT TbMO# BOMLLIOHI.

Jlaii eit TeHblO CBETNIO-Ccepoit
KJ1IacTh MNOKJIOHBI CrOpAYa,
BX0[l BO BCe MOpPCKHe cdepbl,
4pe3 rnetuepsl, 6e3 Meva.

Yro0, e neyanbio TPOHYT,
OKeaH BCKHMIa.

IMycTb eit caMbiit yTabIil OMyT —
6yaTo nostHas 13ba.

Y106 HHKTO Yy HEi ¢ onacKoit
He OTHSA e€ BOJIILIOK,
pbIOYy-MOIOT HapUCyit MHe
Cpeau Mnpoyen WaHTpansl.

Ilait eit KpoBM BLICTPO-HEXHOM,
4106, KaK MAY, ferka,
OCTaHaBAMBaIa ClElHO

HOYBIO Moe3Na.

SIpue Heba, rnyuie Mops,
NMIaBHUKOM — HUYBA...
Y10 21? 3710 pbIba-MONOT
WX XHU3Hb MOS?



JI€rxoi neceHKH ANUHHOTHI
pacTBOPSIOT CTBOPKH APEM
4YTO-TO HEMOLIHOE, YTO-TO,
TO €CTb, BOBCE HH TPH UEM,
3aNnBaeT CTBOPKM 3pEHbBA
KpacKo# KpacHOIO CTpacTeM,
KPacKo# XENTOI0 KpyXeHbe
BCE peBHMBEN U ObicTpeii
3a/IUBAET XKH3HM SIMBI,

Y MISIIULD — YK OKPYXEH
MYTHbIM BO3YXOM HHUPBaHbI
B HEXMJION CTPAHE HCTOM.

B xéntoit kpacke HeTepneHbe
B MUT HaxOIMUT CBOM pE30OH:
JIETKOM MeCeHKHU KPYyXeHbe,
CMEPTHBLIA BpEMEHH 3AKOH.



B cyMpayHoe yTpo pa3se 3Haelllb
K KaKHM OTTEHKaM CKJIOHHTCH 3aKaT
W cKyaocTb obeluaHbs MpOMeHselb

Ha BCE, YeM 4ac CEroaHAHUIM Oorar.

A nocJie MNo3aAHo TepedbUTh MOJIUTBBI
M NagaTh Ha KOJNEHH U 6YOHUTL

O BAOXHOBEHbE, BpeMeHeM yOHTOM,
Y BHOBb €0 TAHYTb 3a HUTbIO HUTh.



KETJIAPHAA

Kerau — psanamu.
Jlioan — wapamu
Xapst no kerasm.
[ToKMHYTBI KENbU
cnoB 6osbuIernasbix,
AyM-B0O/101a308.

YTp yrnoBasbix

CTPYMTCSH NMOTOK.

Mpak B HEM U3MOK.

W cBet u3snemor.

BbiHyau ronoc —

CTal HeM JIEHb, U HOT

He CMOT OTbICKaTb

B HeKeJIEHHOM KEernULULHOM.
(KiewaMu Bapyr BbIHYJIM HO3IPH)
U — JIMIIHUM

cTal MO3r;

PHHI XYXOKalllUX LAapoB,
MOp XYXOKallUX MHUPOB.

[TpUKNEHINUCH K KETJIHM — U [1aH.
Kneit — kpoBb.



Bctan — ropoit,
a Hag HUM — noxap,
a nog HUM — BOIOH
MpoIJibIBacT LWap
3eMHOI — K 3eMJie:
YTO X, JIETH BO MI/ie
CTpE/IOil — B CBOIO XH3Hb
BHeE JIIOOBM OTYM3H,
oT NnobBH K cebe,
[0 XUBOW BolE
NpoTUILIBK BECh 111ap,
U — 3aayil noxap:
cpedM BceX — OIMH,
HUCMONUH

6bICTPHH.
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YiiTi B cebs,

He OCTaBHUB HU LIEKH,

HH [1a3Ka, HY JIUCTKa,

HM CJIOB, HH 33aKaToB, HH yTp,

HM Maruu KpoBH,

HHW MaHHH ABH,

HU HeccMepTha 1U1S1 NTULLI-AYLIH,
BblkapabkaBiueics

W3 nyT.

Hu o6psaaoM nobsu,

HM BOALWIGOIO 3aKAATUI

He YHATb 3TUX TalHbIX,

3abbITbIX MO CMEPTD FOJIOCOB!

To — He n0xAb IS ABOMX

6apabaHuT B 3anscTb,

TO — Tai{Ha KOJIOTHUT MO MAKOTH PTOB.
[NMopansiue, nogonsuie,

coboii, xak ckanow —

OT CIJ1a3a, OT yaca, OT CJIOB U OT KHUT —
TaKolo CIUIOLIHOM, He3alATHAHHOH MIolo,
KaKo# TOJNbKO MOXET ObITh
COJIHEYHbIH JIHK.
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Hetoponaneo u HexHo

OH BayBaeT ce0s B MeyTy

OyaTo Meuta — 3TO NeCTHULA,
Beayuias B.He6o,

rae 6oru ¢ no6pbIM NPULLYPOM

Y ¢ 6e3yKopH3HEeHHOM KoXei
NPHUBETCTBYIOT ero nackoso: "pyr!.."
Byato anst noaun yenoseyeckux oyl
CETb CIUIOWb CMJIETEHA U3 NMNOI3UN —
13 HUYEro, KpoMe 3BYKOB U CJIOB,
6€e3 cMbicna ¥ 1aXe LBETa...

O rae ToT AyHOM 03apeHHbI aec,
rsAOeBUIKI TEMHO U CTPOTO

B BbICOKOM TYMaH¢ €Iro MCUTHI,

MOKa OH COOPYXaJl CBOIO JIECTHULLY

WU HE CTYNMUN B obJaka.
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B THWwKHOM 03apeHHBIN Yac

No HUTKE CIYCKaeTCs CAOBO.

Tak B U3MYyYeHHbI# LIYMOM MONAEHB
najgaeT KaMHEM TeHb.

B THIUMHOI# 03apEHHbIA Yac
3X0 CH/IbHEee 3ByKa.

I'ne BuicuanCh XpeGThI YKL —
Ternepb 6esloe Mope CHa.

B THILHHO# 03ap€HHBIN Yac
JIOBHT MJIaZleHELl TEHH
yKa3aTeNbHbIM NAIbLIEM JIEBOH
NPpOTBHIKAET HaCKBO3b COH.

B TMmIMHOIt 03apEéHHBIIL yac
3XO FOBOPHUT C IXOM.

[MycTk 3x0 roeoput ¢ borom,
TOKa TeHb HE OCHJIUT PYK.
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AHTJIUACKHUE CTUXU
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DREAMER

He dreams his way up to being,

quietly, with unhurried breath,

as though breath were a blossomed staircase
leading to a perfect sky

where kind-eyed gods themselves
with slow, sinuous movements,
ancient skin and immaculate hands
would greet him kindly: "Friend!...
As though the net to catch human souls

were masterfully spun of poetry,

and nothing but the sound of words,

not even the sense—the color....

Or where now are the moon-lit woods

standing up darkly and strictly

in the soft, thick mist of his longing ,

now that he has constructed his perfect staircase
and burst through his blooming sky.

"



IN HIS FINAL DREAM

The stronger evidence of the cloud which carried him
into the paper-strewn lot of a magnified dream

no longer his own, no longer here, no longer alive
as it was when it used to entrap him. As it was,

it was no longer the cloud that carried him

but he, on a string of his dream, who carried it.

No longer to a place of exact destination

where purpose bloomed darkly, its petals—ips

to feed the desire of mormning air, the final air

in the final dream. Where he himself was the cloud.
Or, he was what he was. The desireless shadow,
proudly calm, proudly insouciant

of desire's death. He dropped it off like a coat,

this second skin, this disease, this signifier

of right and wrong, the serene and the feverish,

the true and the false—the prevailing guile.

His confusion resolved and his purpose realized:

he in the sky, he sans his cloud, he sans his human shell.
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HIS HAPPINESS

The actual event was no longer of any interest.

A destiny, exquisitely thought through, has folded into a life.
So much for the fluctuating approximations

of intelligent power, purposeful sky.

He tested his strength in the essential instances

when life and image flap their joint wings.

Earth, to him, was a belligerent sphere

that spews forth, on occasion, almost perfectly rounded words.
Yet it no longer mattered what he concocted

the night before, what sonnet of leaves or loss.

In a window he shifted his angle of vision

onto a cloud that shifted its angle of flight.

He thought: nothing sad in the death of contemporaries,

they shift their angle of life into their thorough work.

That he, too, was but a shifting reflection,

not as a stone or grass, no, so much fess real than they—

this was an island of thought in an ocean of selfsame melancholy.
Disguised as a graceless chrysalis, it proceeded to unfold its wings.
Look at 1t! Seize it! Shut it into your cage of ecstasies!

The happiness unforeseen, the most singular secret of all.
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IDEAL SOLUTION
An almost ideal solution
to our problem of problems,

he said (twirling his facial hair),
out of the grim mind matter

to construct the yes and the no
of fully accomplished

joy-worlds.
The history,

if you ask me, he said,
of this lucky idea

is the wish of a victim
whose prayer was heard

but only a half was answered.
Who knows,

but in the next
notch of memory

(where the future sleeps)
the world of the Yes

and the world of the No
(the dam in between them burned)
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will exchange flirting glances
(don't they do so now?)

will sing an anthem to their joined
glands.

An almost ideal solution,
he said,

seized by chance
and confirmed by fancy.
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If I am a fruit of oblivion,
then are you my memory's tree?

If I flap my wings of a soul,
then do you flap yours—of a mind?

If I am a pebble of a time-river,
then are you a rock of time?

If you are my memory's tree,
then watch that I don't fall.
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SINGING SUNS

Falling into the sky, songs

turn into the blades of stars,
lower their shiny tails

into the drunken voids of life,
fill up with sounds, cooling off
on earth, like copper in a mold,
becoming a song more often
than you might think.

Like light into an ancient fairy-tale,
the singing suns fall,

and from their golden delirium
the new suns take color.
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THE FLOCK

See how the black flock

of quietly fallen birds
stares, swallowing air,

at the air staring down.
Their minds become wings,
their startled dreams

of the sky insidiously sawed
down to its very blueness—

the black flock falling, without a sound,

into the soundless blades of grass:
the alloy of the hundred-eyed earth
and the seeing sky.
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SHADOW OVER THE TOWN

Helen's shadow on Trojan rocks
still threatens the Greeks,

burdens them with the highest taxes
the loved exacts from the lover:
middle-class teashop warmth forsaken,
adding machines count the killed,

a scarce spring, a fruitless autumn,
quiet markets and barren cribs:

see the wretched pass for the mad,
the mad for the licentious

shadows creeping after the main
shadow over the town—

the cruel nudity of the woman
washed clean of mercy,

memory of the guilt reflecting
future centuries’ blood.
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SEE HOW THE STONES REST

See how the soul twists

in everything that doesn't love it.
And my eye, how it rotates,

the fierce eye of a god!

And see how the clouds cover
my body and him who loved it.
My soul—the kingdom of eagles;
watch it soar and kill.

And see how the stones rest

where my feet touched the weeping shadows;
how the river recalls

the anonymous plunge.

When I say—see, I say—farewell

to the blood which separates

the telling of truth from telling a star—
fall-in-memory.
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IN THE COLD AIR

In my implacably aligned cosmos,
speak to me, happy bird,
speak to me in the cold air.

It is as if I knew and didn't know
the rising distance in your song,
see how it settles on my face—

the song made lucid in the cold air.
Speak to me of healthy feathers,
sing of their rustic beauty,

rustling colors joined in a shrub—
having become your life, your lullaby,
your singular and total rest.

So human in your isolation,

yet so solid on the wavering branch,
sing to me, happy bird,

speak to me in the cold air.
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SEASONAL

No longer immune to the events of his soul,

he was charmed anew by the design of the world.
He now perceived in it not a roaring nothing

but the loops and the ripples left in the air

by a sound, a gesture, a moist farewell.

Ready for adulthood, the world would sprout
tendrils and petals in place of a sigh

unheard by the forces coiled in the clouds

or beneath the primeval ground where lovers sleep.
O glitterings of a life face to face with a miracle!
Appearance thrown off for feelings’ sake!
Sprinkled with happiness as with sweet water,

he flung himself headlong into the laughing lap
of her whose face he could equate with nothing,
whose hand—ah, the first absolutely human hand!
Ready to admire the pure in her seasonal tussle
with emptiness, he was—like all innocent lovers,
seeing instead of her face, his whim.

When the miracle's seed gave rise to the stem of doubt,
he heard a soft tune: his own;

he heard a roaring void: the world's.
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WAKEFULNESS

The left hand of darkness is light walking backward.
The absolute is the runaway smell of an ancient rain.
The mouth we kiss is not the mouth we stake our fate on.
Look: the throb of light is the cool breeze of years to be.

The shore of detachment is away from the sleeping seaweed.
The fists are open for the air to smile them away.

Nothing is less our own than the ashes the wind is keeping.
Look: the sun and the body both rush to a destination of light.

Wakefulness is a familiar dream of the dry face of canvas.
Wakefulness: the longing so filled with the gestures of light,
it no longer knows the border between word and silence

and cuts through it calmly like a swimmer into a hypothetical wave.
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IMAGINE TWO

I have too clear a mind for dreaming,

she said as she ordered her thoughts away

from the distances they were meant to approach
and surround with incantations of thought,

with benedictions that carried cloudiness

into the world of too much logic and fact—

to make the most prodigiously dancing statement,
to make the most motionless music speak.

As she said what she said, newer thoughts
formed a tangible world of their own—

with the sky, and the grass, and the earth
furiously alive, furiously real, peopled

as if by mistake, by the same unidentified men
who demanded their newly made lives be a story
—differences seen, advantage of each admitted—
and that she be the one to tell:

"In the definition of oneself, what is oneself

but what the mind of another has one be?

A stage of flux, a cycle of expression,

a monad of breath, half-fish, half-bird,

a human fully conscious of oneself,

a story of a life not fully told yet imagined

with all the colors one can see and sense

in all four worlds susceptible to love and color?”

She would be fair: she would define each
through his honest love of her, that being
an amorphous and hard to define thing
not lending itself easily to scales or rulers,
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laurels of glory or medals of perfection,
well-sharpened wits or post-scientific methods

of finding the culpnt by the manner of his deeds,

the manner of his thoughts remaining doubly hidden.

She would be fair; she would collect from each

a love of just his size and shape of mind,

no more than his imagination could contain and give—
a well-formed thought, an inchoate cry, a foppish praise
not so much beautiful or kind but truthfully

the shadow enshrouding his uninvented self

which loved because it lived: not she—

the object of his love but he—love's origin and meaning.

She would give back to each one his identity. Each
would have a story so suited to his needs

that every word would strike a memory

in his not so newly hatched as newly defined love
mimicked with new meanings yet as century old

as himself. A story of his love would be her definition
of what he was and what he would become,

when all chimeras of his own making

fly to the other side of consciousness,

while the reality of clouds, snow, rain

is brusquely shoved away from heaven,

then poured into his lap as well imagined

as only true things can be. Alive and moving,
always turning back into himself,

his mask of words glistening with newer definitions,
he is himself at last. And he is hers.

One of the many becomes the only one whose story

grows to be punctuated by exclamations of her love
of long ago, well before she made him up:
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her thought, an artifice in the artificial world,
created him, a man, in the world of rain and snow,

a man in the world of things that breathe and wonder
at man's being one with trees, her as a tree

whose branches sway to give him shade, repose.
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LIFE WITHIN A MUSEUM

To see faces of men, remote and deep,

remote as in a listener singing without words,
singing and seeing the processions of thousands
waiting for the picture to drift and sing,
organize into prizmatic perceptions

the unkempt indifference of their wish.

To see the wish grow ripe in the images darkly golden,
darkly painted as the whole stands darkly seen;

desire golden the aura of centuries painted real,
recollected within the shadowy clearness of a mind within
a sea of images, a sea of birds, a birth within

a sea, foam like wings, new birth, new air.

To see the images unravel life within life,

fertile and thickening at the edges—a defense
against life's awkward movements to dislodge
its seed; to turn it limp, and damp, and swarming
with images of the past again—a star, an axe,

salt on the axe, and in the throat.

Music will be salty, too: overwhelmed

with images like sounds, shadows dissolving into song,
shadows conversing in unreal tongues, unreal echoes,

air drifting words in voiceless paraphrases, painted men
under a painted star fishing for the future nestled in the sea
like in a womb, the safest citadel of singing

birds flapping wings imagining alarm:

"The womb has lost its power to create!"
without voice, without words, these golden faces
sing of the past—the salt, the axe,

the air drifting in while they stand frozen—

the guards, the public: a museum still.
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DAPHNE AND APOLLO
I will grow myself quiet leaves
in the diffiicult silence of chastity.

I will hide in the immense namelessness
though each tree murmurs to him my name.

I am the bed of leaves he can never scorch,
not even with his eyes of fire.

I am the naked face of the flower; a cross.
He cannot escape by reaching me.

The god and the goal; the lover and the loved;
the pursuit and the flight, entwined.

Though a god, he will die in the depths of my bark.
I will glisten his face on my leaves.

Every eagle will have his eyelids.
Every event—his speed.

Each one of the thousand suns
will pursue me as he has chased.

Each one of the symbols of silence
will learn his name I refuse to bear.

I am he: the sun, its immense bowl
pouring out selves as from a fount of chastity.

He is I: the ever-green song in flight,
the sun forever pursuing me.
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THE NEW LEDA

Not to recall what fear had overwhelmed her soul,
something had seized her throat so she couldn’t cry

out to them, white birds, wild, light, drifting

in the sky which was now of the most remote black.
White birds in black sky, white scream in her throat,
hair splashing the shoulders chased by the awesome bird

hung in lulled hair like an ancestor's soul, heavy,
heavy, and waiting for more fresh blood—

another fill of forgetfulness, heaving,

not hiding her—like a mirror refusing a look

at herself from behind her startled shoulder;

the familiar landscape fleeing from her cry for help,

perhaps at the behest of a god, with his sad mortality,
knowing the images to be thus seized and begotten

from this shivering flesh—wild birds, flooding,

no, words, healing...white and fleeting, up in the lightened sky.

Not to recall that alone, she of all women, she,

the mother of the nation of singers, the generation of song
transforming itself into memory—man

of fire, taking her moistened lips; his voice,

chasing her, has become her children's; light,

gentler than her memory still not in her full command,

lighter, with gentler movements, more tact, less mythology,
the singing without the singing within; within

the time alotted for singing; her children singing within

the space allotted for healing music; sounds

that she remembered to have been the ones....

One last time they have seized her throat: wild, black birds, fly.
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