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EDITOR’S FOREWORD

This book can be seen as the continuation of a master’s thesis about
Jurij Vladimirovi¢ Mandel’§tam’s poetry presented at the University of
Leiden in 1988.

One of the problems I encountered during my investigation, is well
known to students of Russian émigré literature from the period between
1920 and 1940: the inaccessibility of the material. The collections of
verse and the journals required for my study were scattered over various
libraries and archives in Leiden, Amsterdam, Utrecht and Paris. One of
the reasons for publishing this book is to solve this practical problem.

A second reason to republish Jurij Mandel’§tam’s poetry is the fact
that the existing version of his volume Gody, posthumously published
in 1950, shows several serious shortcomings.

In the first place the editor in a prefatory note to the book declares
that, on his initiative, six poems from Mandel’stam’s collection Tretij
Cas (1935) have been inserted in Gody. In the second place the editor did
not only insert several poems, but, even worse, deleted a number of
poems Mandel’§tam had included in the original version of the volume.
Furthermore, the original order of the poems was violated. My third ob-
jection to the volume hitherto available, concerns the inaccuracy with
which the poems are presented. There are three instances where the
editor has split the original poem into two parts, and presented these as
two separate poems. From the poem ‘‘Polja bez konca, bez predela’ a
few stanzas are left out. Finally the editor has ignored the division
Mandel’stam made in his concept for Gody.

The version of Gody published in the present edition is in total agree-
ment with the typoscript version of Jurij Mandel’Stam’s concept of the
book as preserved in the poet’s archive, which is now in possession of
M. and Mme Jellatchitch (Paris). As a result this book contains a
number of poems never published before.

The last but certainly not least important reason for republishing
Jurij Mandel’Stam’s work is that, being a poet as well as a literary critic,
he was one of the most prominent representatives of the so-called
‘“‘younger generation’’ of Russian émigré writers living in Paris between
1920 and 1940. He published his work in various important journals and
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newspapers in and outside Paris, thus contributing to the development
of Russian émigré culture.

Finally I would like to make some explanatory remarks on the struc-
ture of this book. The introduction is meant to give a general impression
of Jurij Mandel’stam’s life and work. The discussion of the poems in
the introduction is not based on a coherent literary theory. It has been
my purpose to point out some characteristic features of Mandel’Stam’s
poetry.

As for the poems in this book, the following needs to be remarked.
For reasons already mentioned the version of Gody in this volume is
based on the typoscript of the book, which I found in the poet’s archive.
A comparison of the preserved manuscripts and typoscripts of the col-
lections Ostrov, Vernost’ and Tretij ¢as has confirmed the reliability of
these documents. The exact sources will be mentioned in the notes to the
poems.

At the end of the book the reader will find two appendices, the first
of which contains an alternative reading of the poem ‘‘Polja bez konca,
bez predela’’. The second appendix contains the contents of the version
of Gody, as published in 1950.

This foreword would not be complete without expressing my
gratitude to M. and Mme Jellatchitch, who kindly permitted me to use
material from Jurij Mandel’Stam’s archive, which is in their possession.
Without their cooperation the publication of this book would not have
been possible.

I also would like to thank my wife Marie, who so wholeheartedly sup-
ported me in my work.

Rotterdam, April 1990 Ed Weeda
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INTRODUCTION

One of the divisions that can be made in the history of Russian émigré
literature in Paris between 1920 and 1940, is that between the so-called
‘older’ and ‘younger’ generation of émigré writers. This distinction has
nothing to do with the age of the writers concerned, but merely says
something about the starting point of the writer’s career. Represen-
tatives of the older generation (starsee pokolenie) had already started
their careers as writers when they left Russia after the installation of the
Bolshevik government in 1917. Among the writers of this starSee
pokolenie were 1.A. Bunin, Count A.N. Tolstoj, Z.N. Gippius, D.S.
Merezkovskij, K.D. Bal’mont, M.A. Aldanov, A.I. Kuprin, V.F.
Chodasevi¢, G.V. Ivanov, G.V. Adamovi¢ and N.A. Teffi.

Representatives of the younger generation (mladsee pokolenie) were
united by the fact that they had all started their literary careers after
leaving their country. The difficulties these writers faced were gigantic.
Publishers were not eager to spend their scarce money on writers whose
names were hardly known by the public. As a result, writers who wanted
to make their début had to earn some money as taxi-drivers, window-
cleaners, or unskilled labourers, in order to finance the publication of
their work.

Another problem the writers of the mladsee pokolenie were confront-
ed with, was perhaps even more important for the development of their
literary careers. Many writers of the younger generation were still very
young when they left Russia. They were not intimately acquainted with
Russian life in the same way as, for instance, Ivan Bunin, Dmitrij
Merezkovskij, and Teffi. This lack of experience made it impossible for
them to satisfy the nostalgic desires of the older readers, even if these
writers had wished to do so. This may have been one of the reasons why
editors of leading literary journals, such as Sovremennye Zapiski vir-
tually refused to publish the work of young writers and initially pre-
ferred the work of famous writers such as Bunin, Aldanov, and
MereZkovskij. Later on the editors were to change their attitude towards
the writers of the younger generation, and less well-known writers were
given a fair chance to publish their work and earn the artistic recogni-
tion they deserved.
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One of the writers of the younger generation was Jurij Vladimirovié¢
Mandel’§tam, who was born in Moscow on September 25, 1908. In 1920
his parents left Russia, taking Jurij and his sister Tat’jana' with them.
After a short stay in Turkey the Mandel’Stams finally settled in Paris,
where Jurij attended Russian grammar-school. Here Jurij Mandel’Stam
met Jurij Gabar, a boy with whom he shared his literary interests, as
becomes clear from the following lines from Mandel’§tam’s second col-
lection of verse Vernost’:

Eule Ha ruMHa3u4eCcKoOii cKaMeiike

— 51 3TO NOMHIO, KaK B HESICHOM CHE —
3anucku, NPUKpPEIJIEHHbIE K JIHHEHKE,
INepecbinan OH CO CTHXaMH MHE.2

Even outside the classroom the two friends found each other in poetry:

Bonnepa, TroTtueBa u I'ymuneBa
YuTtanu BMecTe Mbl IO Beyepam.?®

After Jurij Mandel’Sstam had finished grammar-school in 1925, he
entered Sorbonne University, where he studied French literature,
mediaeval, modern, and contemporary history, and Russian language
and literature. Jurij Mandel’stam’s main interest, however, was always
in the writing of poetry, and not in the studying of it. So it was only
natural that, after having finished university in 1929, Mandel’$tam pre-
ferred a literary career to a scholarly one. His first recognition as a
writer Jurij Mandel’Stam received after the publication of the poems
“Molitvy’’, “‘Izmena’’, and ‘‘Na beloj bumage pjatno’’. The poems ap-
peared in the first Sbornik Stichov, which was published in 1929 by the
““Sojuz Molodych Poétov i Pisatelej’’ in Paris.

As a poet Jurij Mandel’stam took active part in Russian literary life.
He could be found in such Montparnasse café’s as ‘‘La Closerie des
Liles’’, ‘“Sélect’’, ‘‘La Coupole’’, ‘“Napoli’’, and ‘‘La Rotonde”’,
where Russian émigré writers used to meet. He attended the meetings
that were held on Sundays at the house of the MereZkovskijs, where
literary and philosophical topics were discussed.* He also attended the
meetings of ‘‘Zelenaja Lampa’’, a peculiar kind of society initiated by
the Merezkovskijs, described by Jurij Terapiano in the following way:

MepexKOBCKHE PELINIH cO34aTh HEUTO B pojie ,,MHKyOaTopa umei*, poa tai-
HOro 00111ecTBa, riae Bce Obu1H Obl MeX Iy cO0O0# B 3aroBOpe B OTHOLLIEHHH BaX-
HEHUIMX BOIPOCOB — «BOCKPECEHMS», U MOCTENEHHO Pa3BUTh BHEIIHHI KpyT
,»BOCKpeCEHH* — mnyOnuunblie cobecemoBaHus, 4YTOOBI ,,NePeOPOCUTH MOCT
JJIS pacnpoCTpaHeHus ,,3aroBopa‘ B LUIHPOKHE IMUTPAHTCKUE KPYTH.®
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Mandel’Stam also frequently visited the meetings organized by
“Krug’’, where writers and representatives of the Russian Orthodox
Church discussed literary and religious matters. The Orthodox priests
tried to convince the writers of the necessity to spice their works of art
with Russian Orthodox views, something which most of the writers
strongly opposed to.

Jurij Mandel’Stam took active part in the ‘‘Perekrestok’’ group. This
group was founded in 1928 and, according to Janovskij, derived its name
from Dovid Knut’s words: ‘‘My soslis’ na perekrestke’’.® The members
of ‘‘Perekrestok’’, the most important of which were Mandel’Stam,
Knut, Raevskij, Smolenskij, Terapiano, Golenis¢ev-Kutuzov, and
Tauber, not only came from Paris, but also from Belgrad. They were
united by their support of Chodasevi¢’s views on literature and, as such,
more or less opposed the views held by Adamovic, who strongly influ-
enced a large number of poets of the younger generation.

Since a detailed description of the polemic between Chodasevi¢ and
Adamovi¢ would exceed the framework of this introduction, I will con-
fine myself here to a simplified formulation of the viewpoints in ques-
tion. Adamovic advocated a highly personal kind of poetry, in which the
experiences of the poet as an emigrant were to be expressed. According
to Adamovic¢ each poet should try to find an answer to what he con-
sidered the most important question: what is the meaning of life and
death? In order to achieve this aim Adamovi¢ advised the young poets
to use the Tolstoyan method of inner search. As possible examples Ada-
movi¢ recommended among others Lermontov and Pasternak, whose
poetry would be more valuable to the poets of the younger generation
than the poetry of Puskin.

Chodasevié, on the other hand, considered it the task of émigré writers
to preserve and develop the Russian poetical tradition, the undisputable
summit of which was Puskin’s poetry. According to Chodasevi¢, poetry
should never be submitted to any ideological viewpoint whatsoever. The
aesthetic value of a poem was the only thing that really mattered, whereas
the contents could only be of secondary importance.

In the end the literary polemic was ‘‘won’’ by Adamovi¢, whose ideas
about the character of émigré literature agreed more with the ideas that
lived among the majority of young émigré writers. These ideas were
reflected in the poetry of the poets who wrote their work in accordance
with the so-called pariZskaja nota.

As supporters of Chodasevi¢’s ideas on literature, the members of
‘‘Perekrestok’’, generally referred to as neoklassiki, strove for jasnost’
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i prostota in poetry.” ‘‘Perekrestok’’ manifested itself as a very active
literary group. At least once a month a literary evening was organized.
The group published several collections of verse under the title Pere-
krestok. Terapiano directs attention to the existence of a so-called Pere-
krestocnaja tetrad’. Jurij Mandel’Stam played an important role in the
realization of this little book, which, according to Terapiano, always
formed an ‘‘isto¢nik obs$Cego vesel’ja’’.®

Mandel’Stam’s work not only appeared in Sbornik Stichov and Pere-
krestok. From 1931 onwards his poems appeared in Sovremennye Za-
piski, Mir i Iskusstvo, Krug, and in the anthology Jakor’, which was
published in 1936. His poetry was published abroad as well. It appeared
in the Warsaw journal Me¢ and in the Vyborg journal Zurnal
SodruZestva. Some of Mandel’Stam’s poems were published after his
death in the journals Novosel’e, VozroZdenie, and Grani, in the an-
thologies Na Zapade, Muza Diaspory, and, translated into English, in
A Russian Cultural Revival.®

Apart from his publications in journals and anthologies, Jurij
Mandel’stam is the author of four collections of verse. The first of these
books, Ostrov, was published in 1930 by the publishing house ‘‘Sojuz
Molodych Poeétov i Pisatelej’’ in Paris. In 1932 the second collection of
verse, Vernost’, appeared at ‘‘Povolockij’’ publishing house in Paris.
The third book was published in 1935 under the title Tretij ¢as by the
Berlin publishing house ‘‘Parabola’’. A fourth collection was compiled
by Jurij Mandel’Stam himself under the title Gody, but the outbreak of
the war made it impossible to publish this collection of verse during his
life. The concept of the book, however, was preserved and served later
as a framework for a posthumous edition of Gody, which appeared in
1950 at the Paris publishing house ‘‘Rifma’’.

During his life Jurij Mandel’Sstam not only had a reputation as a poet,
but also as a literary critic and an essayist. These principally journalistic
pursuits allowed Mandel’Stam to live by his pen. His reviews and essays
appeared in such newspapers, journals, and literary volumes as
VozroZdenie, Cisla, Sovremennye Zapiski, Zurnal SodruZestva, and
Krug. Moreover, Jurij Mandel’stam published in French on Belyj,
Bunin, and modern Russian poetry in the journal La Révue de France.

In 1938 Mandel’stam’s collection of essays Iskateli was published by
the publishing house ‘‘Slovo’’ in Shanghai. More than by the ap-
pearance of Iskateli, however, the year 1938 was dominated by the
death of Mandel’Stam’s first wife, Ljudmila Stravinskaja. In February
1935 Jurij Mandel’Stam met Ljudmila. A marriage was arranged under
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the condition, that Mandel’stam converted to the Russian-Orthodox
religion. September 12, 1935, Jurij Mandel’Stam was baptized, and on
October 22 of the same year he married Ljudmila. The marriage, how-
ever, would not last very long. Ljudmila, who suffered from tuber-
culosis, died on November 30, 1938, in Paris.

In 1939 another important person in Mandel’stam’s life died: V.F.
Chodasevi¢, with whom Mandel’§tam, according to Terapiano, ‘‘po-
skol’ko ¢to moglo byt’ pri raznice vozrasta i pokolenija, podruzilsja.’’'°
After the death of Chodasevi¢, Jurij Mandel’Stam became literary editor
for the conservative newspaper VozroZdenie. With this new job a some-
what less sorrowful future seemed within reach. This time, however, it
was the war that upset the plans.

In the course of the war Jurij Mandel’Stam, as a Jew, was more and
more restricted in his freedom. On March 10, 1942, he visited the poet
Voinov, who lived in the same house. When the police raided the house
that evening and did not find Jurij Mandel’Stam in his own room, he was
arrested: Jews were not allowed to leave the place where they lived after
eight-o’clock in the evening. After his arrest Jurij Mandel’stam was in-
terned in the transit camp Drancy, from where he was directed to a camp
in the neighbourhood of Orléans. From this camp Mandel’Stam later
returned to Drancy. At the end of July, 1943, he was sent to Poland. Ac-
cording to a report from the Red Cross, Jurij Mandel’§tam died on Oc-
tober 18, 1943, in Jaworzno, a mining-town north-west of Czestochowa.

When we try to say something about the characteristic features of his
work as a poet, it becomes evident that Mandel’stam pursued technical
perfection. This aim towards perfection, combined with a great feeling
for literary tradition and his attention to simplicity and clarity, supply
sufficient explanation for the fact that Mandel’Stam chose Chodasevic’s
side in the controversy between the latter and Adamovic.

Mandel’stam’s effort to write technically perfect poetry in the first
few years of his poetical career brought him in contact with the nine-
teenth century French poets of ‘‘Le Parnasse Contemporain’’.
Mandel’Stam was especially attracted by the poetry of Leconte de Lisle.
The parnassiens wrote a polished, neo-classicist poetry and recognized
the principle of L’art pour I’art. The poet had to direct his efforts in the
first place to the creation of beauty. Subjectivity and efforts to keep up
with the literary fashion of the given period should be avoided.

The interest Jurij Mandel’Stam showed in the beginning for the
poetry and the ideas of Nikolaj Gumilev followed naturally from his in-
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terest in the parnassiens. Soon, however, Mandel’Stam felt that the
poetry of Gumilev and the parnassiens lacked something very impor-
tant. Their poetry was too sterile, too cold-blooded, and too detached.
Reminiscing about this period of Mandel’stam’s life as a poet, Tera-
piano once remarked:

Bbu1 nepuon, Kkoraa, no npumepy I'yMuneBa, Mbl cobupaauck 06pa3oBaTh pyc-
CKYIO MMapHACCKYIO DYy, HO BCKOpe U y MaHaenbiiTaMa 4 y MeHsi Hauanoch
pa3oyapoBaHUeE B 3THUX [103TaxX, MHOIO C€EJIaBLIKX, B CBOE BPEMS [1JIsl IOAHATHUS
NIO3THUYECKOTO YPOBHS, HO CJIMIIKOM BHELIHMX, JIMIIEHHBIX MeTabU3uKH. '

The disappointment Terapiano speaks about mainly concerned the
way in which the theme of love, so emphatically present in Man-
del’Stam’s poetry, was treated. The strict formal principles, however,
Mandel’§tam never put aside, which makes the appearance of his poetry
very traditional. More than two-thirds of Mandel’stam’s published
poems consists of one or more quatrains. The longest of these poems,
““Elegija’’ from the volume Vernost’, consists of seventeen quatrains,
in which a retrospective view on Mandel’stam’s friendship with Jurij
Gabar is given. Most of the poems, however, consist of two to four
quatrains.

In the poem: ‘‘Ja bol’Se ¢em pomnju — znaju’’ from the book Gody,
Jurij Mandel’Stam has used strophes of different length in a very effec-
tive way. The number of lines of the subsequent strophes decreases pro-
gressively, so that the isolated position of the last line: ‘‘Krepis’,
bespokojnoe serdce’’ strenghthens the despair expressed in this line. As
we will see later on, this is not the only instance where form and con-
tents not only support, but mutually strengthen each other.

Another formal aspect that accounts for the traditional appearance
of Mandel’Stam’s poetry, is the use of the various metres. According to
a study of G.S. Smith on versification of Russian émigré poetry, seventy
percent of Mandel’Stam’s poems are iambic.'? After the seventy eight
percent of Chodasevi¢ this is the highest percentage of iambic verse of
the fifteen poets investigated by Smith. Within the group of Mandel’-
Stam’s iambic poems, the four- and five-footed verses form an over-
whelming majority.

About eleven percent of Mandel’Stam’s poetry is trochaic, the largest
part of which is written in five-footed verses. With respect to the use of
the trochaic metre in relation to Mandel’Stam’s development as a poet,
it is striking that, as far as the published poetry is concerned, only seven
trochaic poems were written after 1933.'3
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Of the ternary metres the anapest is the one most frequently used. The
majority of anapestic poems is written in three-footed verses. In the
category of ternary metres the anapestic poems are followed by amphi-
brachic ones, most of which are written in three-footed verses. Of all
traditional metres the dactyl is the least used by Mandel’Stam.

Each metrical group contains one or more poems which are character-
ized by a changing number of metrical feet in the various lines, except
for the iambic group. The trochaic poem ‘Ot ljubvi moej, samoj nic3
toZnoj i samoj prezrennoj’’'* consists of seven- and eight-footed verses.
Mandel’stam’s iambic poems do not know a single instance of a chang-
ing number of metrical feet. This strongly contributes to the fluent im-
pression his poetry makes.

Mandel’Stam’s oeuvre also contains some poems, written according
to the principle of the free verse. These poems are typical in that they
contain returning metrical lines, the working of which can be demon-
strated by the following poem from the volume 7retij Cas:

Mopo3Hblii BeTep ¢ BOCTOKA,
CnokoiCTBYE U Neyallb...
Bce 3To HenpaBna. Tonbko
U npaBapel Tenepb He Xallb.

MkHe xononHo...He corperbcs...
JIr060Bb? o camoro nHa
IMomep3iio nMoOOBBIO cepalle.
Ho u nro60Bb He HYyXHa.'®

In this poem the lines one, six, and eight are related to each other by
a similar alternation of stressed and unstressed syllables: - + - + —— + (-).
The other lines too are related by repeating metrical patterns: — + —— + —
+ (-). The lines one, six, and eight are also connected by their contents.
So, here we have another instance of congruency of form and contents.
In the sixth line love is first suggested as a remedy against the cold,
caused by the metaphorical easterly wind. The icy easterly wind can be
related to winter, which in Mandel’Stam’s poetic serves as a symbol for
the period of cold, loneliness, and despair, that begins after the ending
of a love affair. From the second part of the sixth line, however, it
becoms clear, that love cannot bring a solution here: it was love that
caused the cold in the heart of the lyrical ‘“‘I’’. In the eighth line of the
poem love is definitely rejected.
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caused the cold in the heart of the lyrical ‘‘I’’. In the eighth line of the
poem love is definitely rejected.

Another feature of Mandel’§tam’s poetry that contributes to its con-
ventional form is the traditional way in which he uses rhyme. Most of
the poems have an alternation of masculine and feminine rhyme, where-
as other poems have either masculine or feminine rhyme. Sometimes
Mandel’Stam also used alternating rhyme schemes within one poem.

A poem in which the device of alternating rhyme schemes has a strong
effect is ‘“Tebe’’, written in a German concentration camp. After
having told about the essence of love and hate, and his intention not to
give in to the temptation to abandon his principles in matters of love
and hate under the pressure of circumstances, Mandel’Stam ends the
poem with the following strophes:

Ho ecnu s npuny nomoii,

Kak 3Bepb, ylIealuii OT MOrOHH,
Be3 cn1oB — B MOJYaHWH — TroOJIOBOit
51 npunany Kk TBOEH JTagOHM.

U ecnu ectb Oeccne3Hblil nnau,

Tel Bce noiiMelllb B MUHYTY BCTPEYH,
CMOTps Ha COTHYTbIE IUIEYH,

I'me 3Hak nocTtaBuJl MHe najay.'®

In contrast to the first five strophes (AbADb), the last strophe has the
rhyme scheme (AbbA). The embracing rhyme here serves as a formal
reflection of the embrace, in which Jurij Mandel’Stam hopes to find
consolation when he returns to his wife after the war. Here once more,
we have an instance of congruency of form and contents.

The poem ‘‘Skol’ko neZnosti grustnoj’’ from the volume Tretij ¢as
occupies a special place within Mandel’§tam’s oeuvre with respect to the
use of rhyme. The rhyme scheme of the poem is as follows: abab//
cddc//eeff//ghgh//gijkj. The last strophe deserves extra attention. This
strophe does not only differ from the others by its length, but most of
all by its irregular rhyme scheme. Mandel’Stam brought about this ir-
regularity in a very subtle way. The rhyme-word the reader expects at
the end of the last line but one (/letom) appears untimely, thus directing
the reader’s attention to the last word of the line: sc¢ast’em. The effect
of this device is that happiness is indissolubly linked with unlimited
silence:
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Yo xe, OyneM MHPUTBCSA
C THUILHHOKO U CBETOM

DTOi# rpycTH OeclebHOi,
C 3TUM JIETOM H CYACThEM
Tumueel 6ecrnipenenbHO. '’

Another poem in which the rhyme runs counter to the reader’s expec-
tations is ‘‘Nu ¢to mne v tom, ¢to vetrjanaja mel’nica’’. The poet ex-
presses his ambiguous feelings towards Russia, the country he longs for,
but at the same time evokes an unpleasant association. In the last
strophe Mandel’§tam asks:

Ho oTuero Heu3bACHUMO-PYCCKOE,
MyuutenbHO-poaHOe ObITHE

MHe MHOrga HamOMHMHAET Y3KOoe,
CMepTenbHO paHsiee jie3pue?'®

A last remark with regard to the structure of Mandel’Stam’s poetry
concerns the fact that a great deal of his poems contain contradictions.
First of all there is the contradiction between reality and an ideal situa-
tion. In these contradictions reality in almost all cases forms the
negative pole. This is the case, for instance, in ‘‘Kakaja grust’ na
plos¢adi no¢noj’’ from the book Ostrov, where the first two strophes
depict reality, full of doubt and sorrow. The third strophe, on the con-
trary, depicts the realm of the shadows, where rest, certainty, and the
care-free life reign.

Another important contradiction that can often be found in Mandel’-
Stam’s poetry is the one between two diferent kinds of love. In the
greater part of his oeuvre Jurij Mandel’Stam is in search of ideal love
and friendship, characterized by eternal faith and virtue. In his search
for the key to ultimate happiness he is confronted, however, with a dif-
ferent kind of love, which is shallow, deceptive, and a source of sadness.
As examples of the sort of relationship Mandel’§tam searches for, he
names those between Dante d’Allighieri and Beatrice, Daphnis and
Chloe, and the friendship between Achilles and Patroclos.

A third contradiction of importance in Mandel’Stam’s poetry is the
one between the heart and the mind. In all poems containing this
romantic contradiction the heart always prevails over the head. Com-
mon sense can hardly be of any help in Mandel’Stam’s search for his
ideal. Only the inscrutable heart is able to show the searcher the way:
““‘Le coeur a ses raisons que la raison ne connait pas; on le sent en mille
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maniéres.’”’, Mandel’Stam declares, referring to Pascal, whose works he
highly appreciated.'®

Mandel’stam’s consequent attitude toward the formal principles he
supported earned him a good deal of, at least partly unjustified,
criticism. Moreover, the overemphasizing of the formal aspects of his
poetry urged several literary critics to qualify Mandel’S§tam’s poetry as
Neo-Classicist, .a qualification I cannot fully sustain. The qualification
is correct in the sense, that Mandel’§tam’s poetry contains traces of dif-
ferent summits in the development of Russian literature. The term
‘‘Neo-Classicism’’, however, also implies features such as detachment
and interest for Greek and Roman literature, history, and mythology.
Whereas references to antiquity can be found in some of Mandel’stam’s
earlier poems, detachment is foreign to the nature of his poetry, which
is characterized by the subjective approach of love, happiness, and
everything connected with these items.

Most of the criticism came from the so-called left camp, as is stated
by Terapiano, who says that Mandel’Stam ‘‘daZe ljubil pod¢&erkivat’
svoju formal’nuju «praviznu», ¢to, konecno, sozdavalo emu vragov v
«levom lagere».’’?° One of the ‘‘enemies’’ who without doubt belonged
to this left camp was Adamovi¢, the most influentual literary critic
among the Russian emigrants in Paris. That Adamovi¢ was not par-
ticulary charmed by Mandel’stam’s poetry was to be expected, when we
consider Mandel’Stam’s preference for the ideas of Adamovié’s rival
Chodasevi¢. Prompted by his dislike of the principles promoted by
Chodasevi¢, Adamovi¢ passed a critical judgement on Mandel’Stam and
his poetry: ‘‘Kstati, pravo, eS¢e ne pozdno Mandel’Stamu nacat’ pod-
pisyvat’ svoi stichi kakim nibud’ psevdonimom...”’?' The same is sug-
gested by Stejger, who, referring to Mandel’Stam in a letter to
Sachovskaja, remarks: ‘‘Ne nasem, vtorostepennom, a nastojascem.
Cto za besstydstvo, pravo, &to on dlja svoich karakul’ ne beret psevdo-
nima (...)’*?

Much milder, however, is the judgement of critics who were to a
lesser extent involved in ‘‘the Paris note’’. Jurij Ivask characterizes
Mandel’$tam as an ‘‘umnyj, umelyj poét’’?*, who certainly had writted
a number of poems that deserve a place in Russian literary history. Fur-
thermore Ivask means, that: ‘‘krome nastojasCej kul’tury v nem bylo
mnogo Cistoty, duSevnogo zdorov’ja i muZestva. Ego gibel”’ — bol’saja
utrata.”’?* Elsewhere Ivask refers to Mandel’Stam as a poet who
““Stremilsja k akmeistiCeskoj ottofennosti, no zvucala v ego poeézii i
pariZzskaja nota.’’?*
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Pachmuss too appreciates Mandel’Stam’s poetry, which according to
her is ‘‘erudite and reveals an exquisite literary taste, artistic restraint,
sobriety, and a positive attitude toward life with all of its hidden
discords and bewildering complexities. Whereas Mandel’Stam’s early
poems aspire to Neo-Classicism, his later work manifests Romantic
tendencies, humane feelings, and a deceptive simplicity of style.’’?¢

Struve uses the following words to describe Mandel’stam’s poetry:
‘‘on zabotilsja o forme svoich stichov, t§¢atel’no ich obdelyval, u nego
net sryvov, ego stichi — chorosaja literatura, no ¢ego to poslednego
emu ne dostavalo.”’?” Kasack, finally, characterizes Mandel’Stam’s
work as follows: ‘‘Seine Lyrik ist streng und bewahrt die klassisch-
akmeistische Tradition.’’?®

The fact that both Struve and Kasack do not notice ‘‘the Paris note”’
or a Romantic tendency in Mandel’Stam’s poetry can easily be ex-
plained. With respect to ‘‘the Paris note’’ it can be remarked, that it is
completely absent in Mandel’stam’s work. As a faithful follower of
Chodasevi¢, Jurij Mandel’Stam till the end of his life rejected all prin-
ciples promoted by Adamovi¢. Even under the most difficult cir-
cumstances Mandel’Stam remained faithful to the principle of /’art pour
l’art and always stayed aloof from the human document-like poetry,
which was so popular among the representatives of ‘‘the Paris note’’.
The reflection on the miserable existence of Russian emigrants in Paris
only seldom came to the fore in Mandel’Stam’s poetry. In the poem
‘“‘Naletaet beda, naletaet’’ from the volume Gody the theme of exile is
introduced. The inconsolable feeling that posesses Mandel’stam in this
poem, however, is caused in the first place by the absence of his wife
Ljudmila and of real friends. Only under these unfavourable cir-
cumstances Mandel’Stam starts to feel the burden of life in forced exile:

Be3 mo6Bu, 6e3 apy3eit, Ha 4yxOuHe,
He cuutas obua u yrpar,
HacTtosiiuuM H3rHaHHUKOM HbIHE,

Be3 Hanexnawl Ha Onu3kuil BO3Bpar.?’

Moreover, Jurij Mandel’Stam had his own idea as for the reason and
sense of life and death, so important to the representatives of ‘‘the Paris
note’’. Life on earth, according to Mandel’Stam, has no reason or pur-
pose that can be known by man. People are born and die, without
knowing the reason of their stay on earth. So, it is a vain thought that
anybody on earth would know how to live. This austere philosophy of
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life is the theme of the poem ‘‘Kak Zit’ na zemle? Celovek ne znaet”’,
the last strophe of which runs as follows:

IMo3T, nocnywait, He aymaii 0 MHOrom!
Tosl — yenoBek, Thl HE CTaHellb Borom.
IMocnywait — He TBOM JIH TOJIOC MOET:
YenoBek poaouics, YeaoBek ymper.>*°

The poem ‘‘Net opravdanija tomu’’ contains words of similar mean-
ing in the lines:

JXKu3ub BbICOKA M IIyOOKa,
Eit HeT npenena, HET MPUYHHBI.®'

The thought that man is unable to recognize the purpose of life once
more returns in the poem ‘‘Prochodjat dni za dnjami, a naSa cel’ ne
blize’’ from the volume Tretij Cas:

U HexHBIMU pyKaMu, U BJaXKHbIMH rybamu,

U cBernbiMU ria3amMu, B KOTOPBIX CHHMIA CBET,

Mpg1 He npubnuxuM uenu! IpoxoosaT OHU 32 OHAMH,
A Hama 1enb He ONnMyKe, a Hallel Lenyd HeT.’?

To speak of Romantic tendencies in Mandel’§tam’s later work, as
Pachmuss does, may evoke a misleading image of Mandel’Stam’s
poetry. In fact Romantic elements are rebundantly present in
Mandel’S§tam’s earliest poems as well. One of the most important
Romantic elements in his poetry is the dominance of the intuitive feeling
over the mind. This dominance often occurs in combination with the
idealistic conception of the existence of another, better world under the
surface of the grey world we live in. The belief in the possibility of
penetrating into this paradisiac world gives Mandel’Stam the strength to
continue his search for the key that can open the door to happiness.

The key Mandel’Stam has in mind is a sublime, purified form of love.
Love is a means of giving an extra dimension to the seemingly aimless,
but still beautiful earthly life. The kind of love Mandel’Stam has in mind
brings him closer to the paradisiac state of life that once reigned on
earth, and thus closer to God.

Thus Mandel’Stam’s search for happiness through real love becomes
a religiously inspired search. This, too, is suggested by Mandel’Stam
himself in the preface to his book of essays Iskateli:

Bcskoe noa/IMHHOE UCKAHNE — MCKAaHWE PEeJIMrMO3HOoe, BCsKasi MOMJIMHHAS Tpe-
Bora — TpeBora meradusuueckas. ITo He npeoonpenensaeT UEPKOBHOro, KOH-
dbeccuonanbHOrO pa3peuICHUsA, HE O3HAYaeT O0roc0BCKOrO HIIH PENMUTrHO3HO-
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dunocodckoro noaxona. ,,bor Aspaama, Mcaaka u MakoBa, a He ¢puiocopoB
M yueHbIX* — 3anucas [lackanb B naMsaTHYO HOYb €ro ,,00pamenus“. Ho u He
BEPYIOLLIMI KOMITIO3UTOP, U CKENTHUK-MUCATENb, U O3T, OTKAa3bIBAIOLIHUIACA OT
r000# JOrMaTUKH, U NyTEIIECTBEHHUK, YMHUPAIOLUMIA OT U3HEMOXKEHHUS U XKaxXK-
bl B Oe3BECTHOM NMyCcThIHE 0€3 BCAKOIM HaleX/Ibl HAa ClaceHHue — CEepALleM 3Ha-
10T 370 uMsA. Kaxxaplil HILleT ero no cBoeMy, AJake He MOMHS ero 3Byka — M
KaKAblif 0 CBOEMY HAaXOAUT H HE HAaXOAUT OogHOBpeMeHHO. CBoOona moyHas
— U BMECT€ C TEM OOUH €AUHCTBEHHBLIH BO3MOXHbIi BbIX0A. B 3TOM — OCHOB-
Has ¥ Heu30exxHasi TpParMyHOCTh MOKUCKOB. YeM cBOOOIHEE, TEM y)KacHee U pa-
IOCTHee.

IMapanokc? Moxet ObITh. HO Ha 3THX NMYTAX HALK 3aKOHbI Y)KE He IeHCTBH-
TENbHbI, BCE MpeTepreBaeT TAaMHCTLEHHOEe H3MeHeHue. Ilackanb u 00 3TOM
MOMHMJI, KOrda Mucajl B CBOUX ,,MpbIicnax“: ,,XpUCTHAHCTBO CTPAHHO*.*}

The paradisiac situation that has slipped away from mankind is some-
thing all searchers (writers, composers, physicians, men of state, ex-
plorers) try to regain. Intuitively they look for a stage in human history,
the memory of which they carry with them in their subconscious.
Referring to Holderlin, Mandel’Stam remarks:

»3HAelb JIM Thl O YeM Ieyasib TBOSI? — CHpallMBaeT reibaepiaMHOBCKasA du-
oTuMa. — He roabl NpOTEKIIH C TEX MOP, KaK YIUIO TO BpeMs, He CKaXkKelllb TOY-
HO, KOraa oHO ObIJI0, KOra yuuio, HO OHO ObLIO, HO OHO ecThb, OHO B Tebe. He
HILeNIb JIM ThI JIy4ylllee BpeMs, peKpacHeHuid Mup?“

OHO ObL10, U CMyTHas MaMATh O HEM OCTaJach y ,,McKaTenei*.?*

Common sense, according to Mandel’Stam, provides little help to the
searcher on his quest:

Pa3yM, TouHOe 3HaHUE HE MOMOTYT Ha 3TOM NYTH — B JIy4YllIeM ciy4yae, CKa-
XKYTCs Cny>xeOHbIMH cpencTBaMu. ‘‘Le coeur a ses raisons ...”". Tonbko XHU3Hb
cepaua Kak TO MOACKAa3bIBAET HaM AOpPOry.*’

The love Jurij Mandel’stam looks for is characterized by eternal faith
and sincerity. In his search, however, Mandel’Stam is continuously con-
fronted with dissolute, unfaithful women who cannot or do not want
to respect his feelings. In the poem ‘‘Vse to Ze — ljudi, imena i lica’’
from the volume Tretij ¢as Mandel’Stam has merged all these women in
the character of Lilit, a Babylonian-Assyrian demon who, according to
the talmud, kidnapped sleeping men. Her love is skin-deep. Accidental-
ly she now and then finds some happiness on her way. Her failures have
no consequences for her. To Mandel’stam all these features are enough
reason to declare that her love cannot help him to find an answer to his
questions concerning real love. Instead of the ultimate happiness
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Mandel’Stam expects to receive as a result of real love, he is left behind
in depressing emptiness.

Other Romantic motives that regularly recur in Mandel’Stam’s poetry
are divorce, man’s insignificance, the conception of life as a desert with
islands of love, and the escape into dreams, where the poet finds con-
solation and a place to hide from the cold and merciless reality.

A recurring motive in Mandel’Stam’s poetry that has a long history
in Russian literature is that of the inadequacy of words. The first time
this motive occured in Russian literature was, as far as I know, in the
poem ‘‘Nedostatok izobraZenija’’ (1759), written by Sumarokov. Ad-
dressing himself to love, the ‘‘Tsaritsa of the muses’’, Sumarokov has
to admit that:

ITapHacckuM >XHTeJIEM Ha3BaThCS S HE CMEIO.
51 cnagocTH TBOW MOYYBCTBOBAaTh YMEIO;
Ho, 4TO0 5 4yBCTBYIO, KOra CKaxy, — COJNry,
A TOYHO BBIMOJIBUTHL 00 3TOM HE MOTYy.>®

The idea of the inadequacy of words also occurs in Tjutéev’s famous
line ‘““Mysl’ izreCennaja est’ 1oz’’’ from his poem *‘Silentium’’.?’ Jurij
Mandel’§tam’s unpublished poem ¢‘Ja tak Ze ljublju, pover’”’, written
on October 16, 1927, contains a line that strongly resembles this one:

H.B.
51 taxkxe nmo6ma0, NoBepb,
Ho caM s Tenepb TYCKHee.
I'Bo3asimu 3aburta aBephb,
A cyacTbe TOJIBKO 3a Helo.

O, ecnu Thl NOHMeENIb —

— Ilpoctu Moii ponor 6e3 uenw,
W cOB HEBOJIbHYIO JIOXb

W cMex cnydaifHbIX Becenwuii.>®

There are always things that will not let themselves be caught in words
without loosing a substantial part of their contents. This, for instance,
is the case with a feeling so complicated and individual as love, by far
the most important theme in Jurij Mandel’Sam’s poetry. Real, immortal
love is always surrounded by a kind of mystic atmosphere, which is
essential, but cannot be properly described.

As we have already seen, the idea of the inadequacy of words
Mandel’s§tam already expressed in his earliest poems. Apart from the
poem quoted above, the idea can be found in other unpublished poems
such as ‘‘Prazdnik’’ and ‘‘Net sily vyskazat’ slovami’’, all dedicated to
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Nora Virenius. ‘‘Prazdnik’’ contains the line ‘‘Eto ljubov’ moja, pesnja
molcanija’’. In the latter poem, written on February 17, 1926, in the
Sorbonne library, the idea is expressed in the opening lines:

Het cunbl BbICKa3aTh ClIOBaMH

Bce T0, uTO cepaue roeopur,

U He Bnamero s CMbIYKaMH,

YT006 BbIPa3uUTh, YTO B HEM OOHUT.*®

The motive returns in the poem ‘O ljubvi, o ljubvi bez konca’’ from
the volume Vernost’, where Mandel’Stam urges not to speak about love
anymore, since the secret, mystical essence of love cannot be expressed
in words. Later on in the same book, in the poem ‘‘Cto étot mir? My
tak razli¢ny v nem”’, the slov ni¢toZnych are not just inadequate to ex-
press deeper feelings, but they even hinder the realization of real friend-
ship between Jurij Mandel’stam and the poet Vladimir Smolenskij.

A third poem from Vernost’ in which Mandel’Stam expresses the in-
adequacy of words, especially of the word “‘love’’, is ‘‘PosvjaS¢enie’’.
The poem contains the line ‘“‘Moja ljubov’... no razve est’ nazvanie’’,
which returns in the poem “‘Iz boli, stracha i strastej’’ from the volume
Tretij ¢as. Here the discrepancy between the word ‘‘love’’ and the feel-
ing it refers to is graphically expressed:

JKuBu, 11000Bb MOs1, XUBH!
B cOMHEHBH U MOJTYAHbU
VYxe Tbl 3Haewsb o JIroOBH,
KoTopoit ecTb Ha3BaHbe. *°

With regard to the main images in Mandel’Stam’s poetry, I will here
concentrate on the three most characteristic: the seasons, the stars, and
the doors and windows. Jurij Mandel’Stam uses the four seasons as a
system, in which each season corresponds to one of the four phases he
distinguishes in the progress of a relationship. Within this system Spring
symbolizes the first and purest phase of love. The feelings are sincere
and not yet overshadowed by the physical love, that appears in the
second phase. The symbol Mandel’stam uses for this phase is Summer,
characterized by tranquility and heat. The tranquility stands for the in-
itial pleasure of the material comforts. The pleasure, however, is
necessarily followed by doubt: to what extent are the mutual feelings of
the partners still sincere? Is spiritual love still the most important
stimulus, or has physical desire taken over?

When the poet’s doubt turns out to be founded (which it is in most
cases), the relationship enters its third phase. In total correspondence
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with the image of Autumn, this phase is characterized by the decay of
the relationship. For Jurij Mandel’Stam this phase is associated with the
suffering from his uncomprehended love, that often does not loose any
of its power. The final ending of the relationship takes place in the
fourth phase, represented by Winter. In this phase Jurij Mandel’Stam
is finally put back on his feet. The cold and the emptiness surrounding
him determine the imagery evoked in the poems related to this phase.

Another image regularly used by Jurij Mandel’stam is that of the star,
representing everything that is pure, and thus beautiful and valuable.
So, in the first poem of Vernost’ Mandel’Stam points out that the
banality and shallowness of earthly love are often nothing but deceptive
appearances:

Ho pa3Be Thl HE BUOUILLID,
HM3MmyuuBLIMiicas ApYyr Moii,
YTO B HEMOABUXHOM TJIHHE,
B pasropsiueHHOM Tene,

M B kaMHe NpUAOPOXHOM
I'opuT Takas uckpa,
KoTopas nocnoput

C nroboii 3Be310i Ha Hebe. !

Some relationships later, however, Jurij Mandel’Stam seems to have
lost his optimistic view on life. In the poem ‘‘Mercaet jasnaja zvezda”’
he realizes that the only lasting love in his life is poetry. When Mandel’-
Stam concludes in the last three strophes of the poem that poetry too
cannot supply him with the answers he had hoped to find, the end seems
near. The last star looses its magic and falls down on earth:

INpocToii, 6e3panocTHBIH OTBET
U anrenbckoe nedue.

Ho atot 6pen... OTBera Her.
VYXOOUT BAOXHOBEHHE.

OTBera Her. Beryr rona,
BonHa HeBO3BpaTUMas.

U Tonbko THI BCeraga, Bceraa,
JTIrobumas, mobumas...

S 3Har, A CXO0XY C yma.
[a caopaBcTByeT Oe3ymue!
Ha 3emiio napaer 3Be3na,
IMocnenuss, nobumas!*?
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The third image I would like to pay attention to, is that of the doors
and windows. As I have mentioned before, the contradiction between
the real and the ideal world is frequently used by Mandel’Stam. In a
large number of poems this Romantic contradiction is traditionally re-
produced as a contradiction between reality and dream. In other poems,
however, Mandel’Stam used the sharper and more concrete image of a
door or a window, separating him from the other world. The image is
sharper, since it postulates the other world as a realistic possibility. The
existence of another world is presented as a fact, not as a utopian
scheme erected by the poet to protect him from the harsh world he finds
himself in. The poet might actually step into the other world and take
part in-another way of life, should he not be separated from it by a
locked door or window. This, too, makes the poet’s situation more
desperate or safer, depending on which side of the window the poet is
situated. In most cases Mandel’Stam is situated on the wrong side of the
door or window. So too, for instance, in the poem already cited ‘‘Ja tak
Ze ljublju, pover’”’. The very idea that the one thing Mandel’Stam longs
for is separated from him by a door or a window returns in the poem
‘‘Mercaet jasnaja zvezda’’ from Tretij ¢as. This time it is a star, symbol
of something valuable and beautiful, that hides itself behind the window
and thus stays out of reach from Jurij Mandel’Stam.

The company of Ljudmila Stravinskaja changes everything. After a
long period of doubt, sorrow, and despair, Mandel’Stam’s mood seems
to have changed. Mandel’Stam, who at the end of Tretij ¢as seemed to
have lost his faith in the possibility of real love and happiness, in the
poem ‘‘Naivno? MozZet byt’, naivno’’ from the volume Gody suddenly
feels the presence of happiness, given to him by Ljudmila: ‘‘No scast’e
prositsja prizyvno / V moe zabytoe okno’’. Of course Mandel’Stam
opens the window (‘‘Ego otkroju ostoroZzno, / Doverjus’ laskovoj
mecte...”’), to delight himself in the presence of happiness.

In the next poem of Gody the image of the window returns.
Mandel’§tam is now situated on the right side of the window. Instead
of happiness, pain and sorrow are now unable to touch Mandel’§tam:
“Cto eto — prosnuvsis’ utrom rano / (Tol’ko dozd’ cholodnyj za
oknom...)?”’. The answer to this question follows in the last lines of the
poem: ‘“‘Eto — sast’e, bol’Se ni¢ego. / No drugogo net i byt’ ne
moZet.”’. The happiness Mandel’Stam knows now, however, soon
comes to a tragic end with the death of Ljudmila.

Once more Mandel’Stam’s poetry is filled with doubt, sorrow, misery,
and loneliness. This changes only during his second marriage. Together
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with his wife he feels safe when at the other side of the window the
darkness of war spreads over Paris:

M MbI Yy TEMHOTO OKHa, BIBOEM,

B TOp>XeCTBEHHOM CIIOKOHCTBHH MOJIYAHbS —
Kak 6yaTo HeTr HH ropsi, HU BOMHBI,
BHHMaeM BeuHOM MecHEe MUPO3IaHbs,
 BraxxeHCTBY Be3 KOHLA OOpyYeHsI.*

In the poem ‘‘Doroga v Kargopol’”’, written in a German concentra-
tion camp, the image of the door returns for the last time. In captivity
Jurij Mandel’§tam dreams about freedom and a house in the Mediterra-
nean, which he inhabits together with the one he longs for. The dream
turns into a nightmare when Mandel’stam finds himself unable to knock
on the door. A desperate scream for help is not answered. Freedom,
behind the locked door, is for ever out of reach.
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POEMS






OCTPOB

Koraa cBepuiy s1 paiocTHOe Aeno,

U Ha cTtpaHuunax OyIHUYHBIX raser
V3Haelb Thl HaXajbHbIH U HECMEBIii,
M Hemoxoxuili Ha MeHs MOPTpPET, —

— To1 Oygenib miakaTh, Thl NPOIUIAYEllh HOYH,
CMOTpS B YHbUIbIN JIOHAOHCKHI TYMaH,

Tel Oynenis naMaTBIO MOE MOPOYHUTD
JIOBEPYHUBBIX MU CTPOTMX AHIJIMYaH.

TeOs TBOI MY’ YyTEIIUT HEOBLIMUIEH
U nouenyer Ha HOYb, HE clella,

A mpo cebs mo3TaM MOANBUTCS:
,Belb, TJIaBHOE, He TaK y>X xopomia!*

Ho uto 3a neno MHe? MeHs He TPOHET
TBos meuanb — 0, 1 HE Oyay 3HaATh.
Korna nyna OyiecHeT Ha HEOOCKIIOHE,
ITo — npexHeMY s CTaHy BCIIOMHHATh

JIyud rycThi€ COJIHEYHOTO CBETA,
MiucTpans packajJeHHYIO CTPYHO,
[anexkuii ocTpPOB, MOpE, 3amax JieTa,
TBo MH0O00BL U HENOOOBL TBOIO.

I'OMepOBCKMM CTHXOM CBSILUEHHBIM,
AHTHYHOH, CTPOroii KpacoTorw
Emie nonna nyma Enensbl,

B Bekax He mo3aOswiBiieit Tpoto.



A ronosa Copuun Myapoi —
B Heit r1y0OKO TauTCs 3HAHbE
U nocekinaer Gesoit myapoii
YHOpHBIX MbICNIEH cOYeTaHb.

M Bcex mpekpacHeit U HeXHee,
Kak no3a0bIThIX CTpaH pPaBHHMHBI,
U cepaue pagoBaTh yMEIOT
JIto60oBb U ckopOb ExaTepunsl.

Ho naxxe ux s npomMeHsro

Ha cnyvait pagoCTHBIN W CTPaHHBIIH.
B n106Bu BHe3amHO#t 3a0bIBalO
Tocky, 1 MyapocTb, 1 OOMaHBbI.

YacaMmu JT1aCKOBO M IHMKO

Sl cnaBmio ceBepHOE UM,

O cyacTbU AYyMalo BEJIHKOM,
He 3ameuaeMoM Apyrumu.

51 npeayraabiBaro BCTpEYH —

— Beab y BIOONIEHHBIX CTOJIBKO Jefla —
WM ponro BCmOMHHAIO Beuep,

Korna nyma cTtpenoii 3amena.

Mos Becenasi u3ameHa!
INpenuyBcTBYyI0: TeOe equHOIM
IMpoctsat Codus u Enena,

N ckopbuas ExarepuHa.

3. UMA

Mos cMepTh BaM momkHa ObITH CTpALIHOMN:
Bbl CO MHOIO BMecTe yMperTe,

OTToOro, 4ro ¢ coboif Ha MaMATh

Baiue umMsi Torna Bo3bMy 1.



W npyrue Bac OyayT BHUIOETD,
W npyrue, kak npexnae, oyoyTt
Tem xe uMeHeM Ha3bIBaTh Bac,
YTo H A mMOBTOPSAJ KOrAa TO.

Ho HaBepHo u BbI nmoiimere,
Yto Bl cTasid COBCEM APYroOrO
W uto c Bammum HMeHEM BMeCTeE
M mo6oBb HaBcerna yHec .

4. 1IBA HOKTIOPHA

HenomnHbiii MecsIl, XeJIThIii U CMENIHOIA,
W penkue 3apHULIBI 32 CIIHHOM.
Ka3zanoch, HOUb HIOJIbCKas Oblia

M3 TOHKOro, BOJIHUCTOI'O CTEKJIA.

HesicHas meyayib u3 majexa...
Kak 005bHO Cxxanach Temias pyka!

2.

Kakas rpycth Ha IUIOIIaAd HOYHOIA!

B yrapHoM u 6€3paioCTHOM BeCEJIbH

O yeM TO rOpPbLKOM, KakK HIOJIbCKHil 3HOM,
CKpUNAT HEYTOMOHHO KapycCesH.

A B KOMHaTe OeCIIOMOIHLIN POAIb
JpOXXHUT U CTOHET MOJA PYKOit HEPOBHOH,
W xanyercs nyuniHas rnedalib,
ITpukpeiTass ycMeNIKoH X1agHOKPOBHOM.



M Tonbko TaM — Ha 0eJIoM MOTOJIKE, —
— TI'me Tuxo OpomsaT mackoBbIe TEHH,
HeTt HM ynopHBIX MBbICJIEHl O TOCKE,

Hu MenneHHbIX, HA30HIMBBIX COMHEHHIA.

5."-MOJINTBBI

Xop 3a CTEHOIO el
CTpaHHbIE MECHH.
Monuicss MOHax:
3Ha) 1 COMHEHbE U MEIJIEHHBIH CTpax.
Boxe, MPOCTH MHE, YTO TEMHOM TPOIOIO
51 He pemiasica uatu 3a Toboro!
Boxe, npoctu!
Jlaii MHe MOpOI0 HAa JAJIbHEM MYTH
Cneimath nobegHoe: ,,Jlazapb, BOCKpECHH* —
Cnagkuit yoen.
Xop 3a CTEHOIO el
CTpaHHbIE NECHU.
Monuncs conaar:
ITnoTelo oneThIi MpoMIesa 1 CKBO3b aJ —
— BeuHoe naMsa 4 IEMOHCKHI TOMOT.
Boxe, npoctH MHe yOMiiCTBO U pomoT!
Boxe, npoctu!
Jlaii MHe TOpOIO Ha TPYJAHOM IIYyTH
My3bIKY CBILLIATh HEXHEH M dyJecHeit
OrHeHHBIX CTpE.



Xop 3a CTEHOM mej
CTpaHHbI€ TIECHH.
Monuics nmosr:
Boxe, MpocTH MHE, YTO B CyMpake JieT
Ouy CMOTpENU U CIyIIaIH YIIH,
Pyku crieTaquch W T'pEIlHbIEe OYLIH.
Bboxe, npoctu!
Haii mHe, o Boxke, Ha CKOpOHOM myTH
CyacThs TPEBOXXHEN U MyKH O€3BECTHEI],
OOpa3o0B ciaille U 3BYKOB NpeJIECTHEH —
— Taiinb1it npenen.

Xop 3a cTeHOw nen
CTpaHHble MECHH.

6. BEPHOCTb

Becenblif MaJIbUUK B CBETJIOM KOCTIOME.
IlepBbie KIATBBI — B KOTOPHIii pas.
Cnagkoe neceHHoe Oe3yMbe
IIpo3peBaromix pagocTh rias.

A 3TOT — OTMEUYEHHBbIH CKOPOHBIM 3HAKOM,
B xuByro gymy oOJyieKniuii rpycrh,
B3pacTUBLIMI MOJIBIHE YIIOPHBIM 3J1aKOM,
I'opeub CBOIO 3aTBepMB HAU3YCTh.

WMnu Takoii: 3a ciyuaiiHoii yTpaTtoii
BeuHoii 1100BH Tyroe KoJibliO.

— Kak He mo0uTth 4yxoe Koraa To,
O3apeHHOE HOBBIM CBETOM JIHIIO.



ChI3HOBA KaXAblil pa3 HEMPUBBIYHO
Cepane cCBOE packpbIBaTh BO MIJIE.
Ecnu ciioBo Opye Tenepb 0e3pa3yiuyHO,
Yro MHEe ellle cBeplIaTh Ha 3emiie?

2.

K Tebe npuxoxy ¢ yrpa,
Hrpaem BMecTE B UIDY:
3a Opyrom mnpsiuercs Bpar,
BparoMm npuKuHYJICS OPYT.

JApy3bst 1 Bparu MoJjyar,
Capgarcs B MpU3payHbIi KpYT,
A mocine cxoasTcs BOPYT,
Pyrasce, cMesch, Kpuya.

Torna TyCKHEIOT CNOBA...

VrproMelii 100 U CKaTbli POT...
IMopoit ycMmeika — ene-ene...

B mMaHcapae OyuiHoO#H, B NOjyxmeie —
— BeccBsa3ublii Open ocTpoT.

3abbITHl YyBCTBA: Beuyep MJIMHHBIM.
CnoBa — HEHY>XHbIH MOJIYKPYT.

B nyuie riyxoif M TYCKIIbIH 3BYK,
OTBeT HAa MaHOOJIMHBIM.

Ho ryOnI cxxaTbl — BCE paBHO.
Vitny — cO MHOIO, B NIaMATh,
Tocka 1 MbIiciiu 00 OHOM,

U neiM nepen rnasamm.



M MaHOONHHBI OCTPBIi 3BYK
— Hu Beputh, HM paboraTh —
W B ronose riyxas Hora:

,,OH MHe He apyr!*

OT OClenuTenbHOIoO CBETa
I'paHeHbIX TaMn 3acTHIB €1Ba,
Kak Teno, npa3siHUYHO onera
Hymia, BcTynuBiLasg B Mpasa.

A Teno TaeTr B3JIETOM TaWHBIM.
He noTomy nu Tak nerka

B nNpHKOCHOBEHHH CITy4aiiHOM
TBos npo3payHas pyka?

Ho nmammbl racHyT OT yaapa

IMTo rynkum kjaaBuIllaM, U BOT
O ropectsx Eneasapa

ITeBeu B3BOJTHOBAHHBIN IOET.

Paxuns! Yxe BO BIacTH TJIEHbS,
BHe3anHo cryTaB HMeEHA,

Jymia He TBOEro M NneHbs

B mro60BHOI poOoCcTH MOJHA.

ITo pyOpukaM, noa HymMepaMHu
JIt060Bb — 1O CTpPOYKAM — HaM3YCTh.
He 3auuTaeibcs cTUXaMH,

I'me 6e30MIMO0YHOCTD U TPYCTh.



JIro6Bu ¥ Het. Ho MBI 3a0b11H
O HEyTEeIIHOCTH, U BOT

B myuntensHoM JlekoHT-ne-J1une
Jymia, 3anyTaBIINCh, >KUBET.

3anyTaBUIKCh... A BCE CUJIbHEE —
— W ckynHoO#t pagpocTH He Xalb —
— Ilapnacckoii ctporoctelo 6oseer,
Vike nmpusBILas ne4yasb.

INpenuyBcTBOBaIO cepiaue: Oe3pa3IuueH.
M kak HajmedaTbCsA TIOOMMBIM OBITH!
IMo3Tel o6oxaroT Bearpuue,

Ho Bbearpuue ux He NOJIOOUTE.

A s — mocnegHUl B HE3EMHOM miiesae,
JIt0OOBHHMK CKYUYHBIM M IJIOXOM IMO3T.
He MHe uckaThb Takux NMPOTHUBOSAUIMA,
KoTopeIXx BOBCE HE ObIJIO U HET.

Ho Moii Hekpenkwuii rojioc Hampsras,

— Ero 6eccMepTHBIM NEHbEM HE 30BH —
51 Bepro: ThI YCHBIMMIIb, Thl y3Haellb,
To1 Oynenib MmiIakaTh O Moeil 10OBH.
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10.

Tak meHb mpoiiies, BeCeblii, MOHOTOHHbIN.
Xpunen oaHoobOpa3Hblit rpaModOH,

To nmapkaHbeM, TO NMEHbEM OKPYXXEH.

Bce 0 m00BM — U CIIMIIKOM OJIarOCKJIOHHOH,
Bce o nmo6Bu... Tak 3a0bIBalOT COH.

U Tonbko MapT, IJIEHUTEIEH H >KAJIOK
Heynep>xuMoii 111eApOCThIO CBOEH,

B 1BETOYHBIX JIaBKaX paJioBajl AeTel
IMyukamu OegHBIX BBLIUBETINMX (hHATOK.

11.

Kak rpycTHO! B )XHU3HH 3TOMU
U rpycTh He yoepxaThb!
CraparoTcsi mo3Thl

He noMHUTB U HE XIOATh.

A TYT maxHeTr ayXxaMu
3abbiTass BecHa, —

— U Bce BCIUIBIBET CTHXaMH
Jlumpb BBITTISSHD U3 OKHA.

12.

JleHb OTO AHS BCE MEHBIIIE 3HAIO
Kak XuTh ¥ /I KOTrO JHOOHTD.
Kaxk 6ynro uto TO 3a0bIBalo,
YTo BCe paBHO HeNb3s 3a0bIThb.

BoT yTpOM paBHOAYIIHO BCTaHY
C nputuxiiei G0JIbI0O H TOCKOH —
JleuuThb 3anekiuyrocs pasy,

W xnathb, ¥ NpU3bIBATh MOKOM.
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A TaM y>Xe BOJIHUCTO# Lenbio
I'ona nomuarcs B3anepTw,
M K TBOEMY BEJIMKOJIENBIO
He B0O3BpaTHTBLCSA, HE MPUITH.

13.

51 BHYTpPH COBEPILEHHO MYCTOM,
Haxe cepaile kak OyaTo He Obercs.
Tonbko NaMATh O >KU3HU MPOCTOH —
— Kak Ha aHe BEKOBOI'O KOJIOAIA.

Tak, HaBepHOE, HOBBII MepTBell,
B nepBbiii pa3 BbIXOAS U3 MOTUJIbI,
Bce He BepUT, UTO >KM3HU KOHEIl,
CMoTpHuT B HEOO U mMpoOyeT CHIIbI.

14.

He Toponuch, He TOPONHUCH, MOCIEEIIb!
Tol ayman ayuly packoBaThb LUYTS.

Ho BOT ApOXUT pyka, U Thl OJeqHEeNIb.
He Topomnuch, HE TOPOMHUCH, MOCIMEELb!

Tel ogyman ayumy packoBaThb LIYTH,
HoBepunBoe, >KagHOE OUTHA.

Ho yx OpoXuT pyka, U Thl OlieqHeellb.
He Topomnuck, He TOPOMUCH, MOCMNEENID!
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15.

CnoBa u 1roau 6e3pa3iuyHbl.
Ipsinercs MedyieHHass MpskKa.
CMOTpH, KaK 3a OKHOM IPHBBIYHO
Ha MOKpBIii CHET JIOXKHUTCH caka.

W Tyckioit My3bIKO# BCEMHPHOI
ToMHTCS TPOMKOTOBOPHTEID.
Pa3pyis mocieaHown oouTeb
BosHol Hecka304HO 3¢GHPHOIA.

Thsl 3Haenb: U ObLIYIO CIIOXKHOCTD
HMckynuib cepaueM HeboraToiM,
CKJIOHMB HaZi XpHIUIBIM alapaToM
BHeXU3HEHHYIO O€3HadeKHOCTbD.

16.

Het, He BOCTOpPr, HE COJIHEYHBIM TYMaH,
MHe TOIBKO CThIA HAa MCKYIIEHbE NaH.
B cThiae XHUBY, MOCTHIAHO YMHpaLO,

B cThine mobnro, U paayroch, W 3HaIO.

CTbI)KYCb BCEro: CThIXKYChb MOHUX CTHXOB,
CThIXXYCh MOHUX Opy3€ell, MOUX Bparos,
N npsiuy co cteinoM Moe Geccurbe,

Kak npsiyeT cTpayc rojioBy nof KpbLIbsi.
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17. ABA HABPOCKA

B nanupocHOM ObIMY, 3a CTOJIaMH,
MbI OXpHMIUIH OT CKY4YHBIX Oecen,
IMopaxkass Opyr apyra cjioBaMH,
3amMeras MOTEPAHHBINA Clien.

Tak B mopsiike OUCKYCCHil U CIIOPOB,
ITo3abbIB YOUBIEHHOCTh U CTPaX,
MpeI Benu 0e3 KOHIIa pa3roBODLI

O cBOHX HEMOOHUMBIX CTHXaX.

A mobuMsble NpSTAId MYIPO

B rinyOuHe NOMYTHEBIIUX 3PAaYKOB
3a gyxamMu, pyMsiHaMH, MyIapoi
U obumoit npuayMaHHbBIX CJIOB.

2.

O m06BH MBI JOJITO I'OBOPHJIH.
HagBucan Hag HaMu NOTOJIOK.

B knybax nbiMa, B OOJIaKe YCHIIHIA
Tnena nanupoca.

IToTyxan HEpOBHBIH OrOHEK.
Mpbl crieaunu 3a JIy4aMH IbLTH,
3a ryiaszamu, rae ymylieH CpoOkK
N mo6Bu He Oyner.
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18. AIBA CTUXOTBOPEHUA

CnoBa, HeCKa3aHHbIE BCIYX,
OOBATHA 6€3 >XUBOIro 3HAKa,

Kak Beputh BaM... He Bac nu BOpyr
MbI caMH BbI3BaJIM M3 Mpaka!

Ho T1b1, 06€3)XaIOCTHO AJIA Hac
VOpasiasi CBO# T'YIKHIl TEpeM,
JIto60Bb, TEOE M B ITOT 4ac
Mg, 0oOpeueHHbIE, TOBEPUM.

2.

Cupgenu psaoM...3Harwo, 3HaK —
— He B 3TOM npu3Haku 1100BH,
He 3ty myTku 3aMeraroT
Cnenpl ynopHbI€ TBOH.

Ho B HOBOI1 HECcKka3aHHOM cuie
INpenyrananbst Moero
TpeBoXxHBIN Oer aBTOMOOUIIA,
TBou uepTsl, 4epThHI €ro,

MenbkaHbe, cyeTa HOYHas

U TBO#T HEYMOJIMMBI#i POT...
O, TOT U PEBHOCTBIO YMPET,
KT0 poBHO HHUYEro He 3HaeT!
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19.

51 HeHaBMXXY ObICTDBIi B3TJIS,
M 106 TBO# uepecuyp BBICOKHIA,
M cMmex Becenblit U KECTOKHIA,
I"ne uckpbl rOpaOCTH TOPAT;

51 HeHaBMXKY pe3KHUil poOT,

W pa3roBop — KOHEYHO, YMHBII,
OTueT/IUBBIA U MIPOCTOOYMHBIH,

W Mbicreit 6e3ynpeunblii xoa, —

— 3a TO, 4TO YecTeH ThI U 30,
3a TO, YTO OOJITO U MPHJIEXKHO
Tsl co3naenib CBOM HEM30EXHBIIA,
BbrnarononyuHslii Opeoi,

3a TO, YTO €CIH MbI T'ypbBOOii
O HEXXHOCTH IOEM HEJIOBKO,
Cocenkd CKpOMHasi rojioBKa
K Tebe obpaieHa ¢ MOJbOOIA.

20.

Korga conbrotcss Haao MHO#
HouHble TeHu BOOJIBL JOPOTH,

51 3Haro, Ha30BYT NMOPOH

MeHnsi 6eCUyBCTBEHHBIM U CTPOTHM;
W nmaxe, MOXeT ObITh, XpaHs
V1bIOKY JIETKOTO Mpe3peHbs,

W noxasneeT KTO MeHs

3a TO, YTO A He 3HaJ BOJIHEHbS.
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Ho ThbI He cKaXelllb, CKOJIBKO CHJI

M CKONBKO HEXXHOCTH U 00JH

S B cepaue riiyxo 3arawui,

Korma — xots 661 — B KpaTKoii BoJe,
IlepecTynas TBO# mopor,

Poben s1 u cMOTpen nmoa HOru,

W ObITh O€CUyBCTBEHHBIM U CTPOTUM
S cam xoren Obl, 1A HE MOT.

21.

OnsaThb HIOHb, KaK rofd, Kak IBa Ha3an

— U HeyBepeHHBbI U CIMIIKOM CKDOMHBINA —
U Beuepamu B napke LIETECTAT

Kairanel Kpenkue JHCTBOKO TEMHOM.

U ot npyna BiroONIEHHOCTBIO HECET.

A TaM — 3a yJIMIiaMH, B CT€Hax Aoma,
M Te xe pagoCcTH, YTO KaXKAbIH rom,

M Ta Xe HeXXHOCTh, YTO JABHO 3HAKOMA.

IMTonmoOuIIbL ThI, @ MOXET OBITHL U HET.
YTo BpeMeHH 10 MEJIOUH JIHOOOBHOI!!
Hactynut oceHb — M TsDKeNblit Open
ITokpoer maMsAThL meNeHOi HEPOBHOIA.

22.

IMoBepy, HE O cebe TOCKYIO,
XoTb pa3, He aymas, IOBEPb.
Tebs b, 3a0bITYIO, YYXKYIO,
JIroOumyro, noiiMy Tenepn?
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Thl HOMHHIIL: B KOMHATE YIPOMOM
C T000itf BCTpEeYanuch Mbl, U Thl
3eMHOI OTsKEEBLIEH AYMOIt
Cnnerana Xpynkue MeuThl.

U B 3TOM Ka)XAOOHEBHOM rope
TsI nmoceiiyac.

A 6beTcs Mope
V HOr MouXx, OblIllIa OTHEM,
N ocnenurtenbHbI OT 3HOSA
TynoH ropuT MyCcTO# TOCKOIO
B pa3HooOpa3uu cBoeM.

N s, yxe norepsH B HEM,
OnuH, MeYTar O YYyIJECHOM,
Korna B AbIXaHHH 3UMBbI

O TpeTtbeil XXU3HH, O HEOECHOM,
3aroBopuM ¢ TOOOIO MBI.

23.

Bbexasna ¢ BeTpoM 1o 3eMiie Tpasa.
JlyHa cBeruna. bbuiu 3Be3Qbl HHU3KH.
Hegeceno 3HakoMble clioBa

3By4aJi MO aHTJIMACKH.

BosHeHbst He Ob1s10. BBITH MOXeET, HaM
IMpucHunoces 3to. IneIn 3B€3461 B ObIME,
M B namsATH K 3a0BITHIM UMEHAM

Eiie npubaBuioch 4y>koe uMsi.
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24. MUCTPAIJIb

Harpenuch kamMHu. Packanuiuch KOCTH.
JepeBbs THYyTCA B APOCTHOII O0phOe.
O, ecnu Obl U1 MHE B HalpacHOW 3JIOCTH
JlereTs, neTeTh, He 3Has O cebe.

Ho nanexo BHM3Y JIMKYeT MoOpe:

K HemMy He mosieTHIIb C BBICOKHX CKall,
U BeTep pasHecer OOJIbIIIOE TOpE,
KoTtopoe s cTofibko jieT ucka!

IToer MuHcTpanb B HEHCTOBOM OJIa)KEHCTBE,
KpyxaTcs BOJIHbI palOCTHER U 3Ji€il.

51 nnmauy 0 MOeM HeCcOBEpPUIEHCTBE

M o moOBH pacTpayeHHOH MOE€ii.

25.

TouHo 3Be34bI, MepLias, 3aXIJIUCh
Ilon 3Be3pamu orum cemadopa.
MBI ¢ XOJIOAHOW 3€MIJIH MOOHSJIUCH.
OTCTynWIM JajieKue ropsl.

3amypuiajl OTChIPEBILMI MECOK,
3amMemissi IBHXKEHbE.
IMoGexana 3eMis U3 MOA HOT.
B 35nekTpHYECKOM HampskeHbU

Bce cMemanoch: Mojl4aHbe MOE,
BeTep ¢ Mops, coJieHblif U rpyObIi,
U npo3spauHble pyKu ee

W GeckpoBHbIe T'YOBI.
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26.

EnuHCTBEHHBIH, HEMOBTOPUMBIit
W nyue3apHeiiuuii U3 Bcex
YacoB MOMX, U Thl, JIIOOUMBIIA,
Bo cHe co3peBLIHiT KaK OpeX,

VYnopHbI#i MUI: B IBOHHOM MOKOE
Ham >xu3Hp yABOEHHOH OaHa.

Ee c neckoB ayumu He CMOET
PonuBuias ee BosHa.

27.

He rosopu, uTo HeT npenesna
B u3HEMOKEHHH TBOEM.

TeGe MbI mrobsLIEe TETO

M ckopOHbBI OyX Hall OTOAEM.

Ho cnapocTrpacTHee npyroro,

51 6yny HeM — o, TaiHbIi Tpya!
Bceco3unaroliee cioBo

51 He oThaM Ha HEXHBIH Cyn.

U npo cebs TBOpST MOJIUTBY,
XpaHsi IOBPEMEHHYIO APOXKb,
51 pan, 4TO JIaCKOBYHO OHMTBY
Tl MONYanUBOM HA30BEllb.
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28.

Kak 31ech HETpYAHO AyMaTh O MPHATHOM.
MenbkaroT MbICIH. bbeTcs 1LIMeENb, 3BEHS.
IToer Ha nynouke cieneln O HEBO3BPATHOM.
TBor0 M000BL OTHATHL OH XOYET Y MEHS.

Ho pa3Be MHe Takoro cuyactbsi Hamgo?

Ero s yCTYIUIIO CKOpee BCeX.

IMoer Ha mynouke cnenen. Most Harpana

B TBoOeil mo0BH HaiiTH 0E3BBIXOMHOCTDH M I'DEX.

29.

Eme mryMuT no jerHeMy BOJIHA

B MyuyHTEIBbHOI M HENMOHSATHOM LIEJIH,

U tonbko ThI OecuenbHa U OJHA

Ha Tex kaMHS$X, i€ Mbl BABOEM CHIEJIH.

W TonpKO MamMsATh PBETCA Ha KJIIOYKH,
Korma ycraB OT cBera H IOKOS,

Thl npoTHpaenlb BiIa)KHbI€ OUKH
Xynoor HEKpacHBOKO PYKORO.

Bokpyr MeHsi, BO MHe camMoM [lapux.
Tbl gajieka — Ha COJTHEYHOH AOPOTE.
Ho pa3Be 370if OTH30CTHIO IUIEHHIID
Bito6sieHHOro B HeE3puMbie TpeBOru?

30.

OnsTh 1 HEMOIEH U HEM,
OnuH B CIOKOHCTBHU MOEM,
Kak Oyaro He OblIH COBCEM
Ms1 HHKOrAa ¢ To6oi BOBOEM.
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A Tbl He H3MEHHJIA MHE.

Ho xak noHsiTb, 4TO Thl, OJHA,

B npyrux Meurax, B ApYyroi crpaHe
He MHe — camoii cebe — BepHa.

Tob1 6ynenir MHE MUCATh O TOM,

Kak cnagxo aaTh, KaK CTpPAIlHO ObITh,
U He ONOMHHIILCA MOTOM,

Koraa He Oynet 4TO 3a0bITh.

31.

VY ““‘Notre-Dame’’ 3acTsliia napa.

A BOT — CMOTpPH — CO BCE€X CTOPOH
VYo6oruit namaTauk PoHcapa
JIr060BBIO TEMHOM OKPYIKEH.

3akpbIB rj1a3a, B 4y)XHe CTPaHbl
ITneiBy Kk TEOE, BO ThbME, BO CHE.
Jlanekoii AHITIMH TYMaHbI
He yronsaioT cepaua MHe.
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32. CAP DU LANGOUSTIER
Tepsio ropasiii o6pa3 TBOii, Tepsro.

Trl NOMHHIIIL MBIC: HA HEM CHIEJIA Thbl,
MucTtpaneM OTTECHEHHasi OT Kpasi.

B kycTax nmpuOpexHbIX Oejble HBETHI
Pocnu, — 3arago4yHoe oxkepesibe.

Hac ornymian crpeMuTesbHbli NPUOOi,
U Mbl, KaKk ONbIHEHHBIE, C TOOOIH
CpbIBaJIH HX: TAXEJIOE MTOXMEJbE.
CTpyuics COK u3 creblieit MOJIOAbIX.
MbI ONBSIHAIKUCHL CTPAHHLIMH IIBETAMH.
Hac ornyman cTpeMHUTeNbHbIA NMPHOOI.
Ha nonnyTtu cyxue cTeOnud UX

Bpocanu Mbl — HEBEPHBIMH DYKaMH,
U MOTBUIBLKH BaTaroi romyooii
Crneranuch K HUIM — K MOTEPSHHOMY palo,
HMina HanpacHO Kamnejab pOCSHBIX.

Tepsito ropaslit obpas TBOM, Tepslo.
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BEPHOCTbD

33.

Moii apyr, st 3Hal0 — CKY4YHO
W TecHO B 3TOM MMpe.

3neck HeT JIHOOBH Oe3rpelHoi,
3mechr HeT HeOeCcHO# nmpaBabl,
3nech HeT OECIUIOTHBIX OYXOB.
W anrensl, cneras

Ha 3emiito jieTHe# HOYBIO,

He Hamm aymu vimyT,

— HouyamMu HIIYT >KEHIIUH

C OecCOHHBIM >XapKHM TEJIOM,
C ropsiyuMH ryoamu

JIns niaoTCKUX TMOLETyEB.

Moii apyr, s 3Har0O — TPYOHO
B TakoM TenecHOM Mupe.

Ho pa3Be Thbl HEe BHIOMIb,
N3mMyuuBIIHiACA APYr MOH,
YT10 B HEMOABHXXHOM TJIHHE,
B pa3ropsiueHHOM Tene

M B xaMHe NpUAOPOXXHOM
I'oput Takas uckpa,
KoTopas nocrnoput

C mo0oit 3Be310# HA Hebe.
Ho pa3Be Thl HE BUOMILD,
YUto BeTep, nmoabiMas
Cyxy1o NnbUIb C IOPOTH,
Hecet ee uynecHei,

UeM aHrenbCkue KpbUIbs.
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Ho pa3Be Tbl He 3Haelllb,
YTO 51, peBHUBOM CTPaCTbIO
ITocThIIHO OOEPKUMBIH,
TBowu uenys ryosl,
BeckpoBHbIe, kKaK HeOO,
MOHM 3€MHBIM, TSKEJIBIM,
HeynoBneTBOpPEHHBIM,
I'pexoBHBIM moueyeM,
JIro6n10 coBceM He MeHbllle,
U yx, KOHEeYHO, YHILIE,

U yx, KOHeYHO, Qimxe

K BcemoOsmemy bory,
Yem OGOrocsioB JIyKaBblif,
Monyamuii 0 TenecHOM,
Meutarommii 0 pae.

34. [TAMATH

YTto menath MHE B HEXHeiilllell THHE IHEI,
JIMpHYECKHUX TPEBOXXHBIX OYepTaHHIA?

B HecoBepllleHHOH maMsATH MOe€i
JABIMHTCS OCTPOB B COJIHEYHOM TYMaHe.

JIukyeT Mope B NepBO3AaHHON MrIie,
I'opsit mox BeTpoOM KHCTH BHHOTpana,
PacTtyT KpyTbi€e CKJIOHBI, Ha CKaJie
Pacrer 3a0bITO#l KpemocTH rpomMana.

IToer B ymax Muctpaab. B HEeMOM CcTpORO
JlepeBbsi THYTCAl LIETIbIO BEKOBOIO.

51 MOMHIO OCTPOB U NMIOOOBH TBOIO,

Tsl 3HaenIb, He MPUAYMAHHYIO MHOIO.

Ho 3Haems M, 4TO s OTAAM ceifyac

U 31y pamocth 3bI0KOr0 TBOPEHBS

3a ONMU30CTh CBETJIBLIX, HECOMHEHHBIX IJ1a3
M He BO MHE POXXIOEHHOTO rOpeHbs!
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35.
Examepune I'apoH

3a OKHOM — MODpO3Has JIyHa,
3UMHHI cBeT, HOYHas THUIIMHA.
Ho 3aBeumieHo TBoe OKHO
ITnoTHO#M WITOPOH BEPHO M JABHO.

3a OKHOM B YPOUHBIH Yac cTpallHa
Han nomamu nomnHast jgyHa.

Ho Tbl cnuiib, TeOe He OO JIYHBI:
Tol coBceM Apyrue BUAUILIL CHBbI.

3a OKHOM, I10J >XEJITOK JIYHOH,
51 6poxxy, YNOpHBIH 4acCOBOM.
Ho TBOM mosIyHOUHBIE CHBI

He mo060BHOI pagoCTH MOJIHBI.

36.

CnyyaiiHble 3¢eMHbI€ BCTPEYH,

Xots Obl HEXKHOCTH 0€3 IpaHuIl

— He B 3TOM XH3Hb, HE B 3TOM BEYHBIA
KpyroBopoT UMeH M JIHLI.

Ho Tbi... SI cHOBa cTpaxoM IOJIOH,
51 cHOBa MOJIOH THILMHOIM.

beryr MHUCTHYECKHE BOJIHBI
Bokpyr Tebsi, KO MHeE, 32 MHOIA.

37.

Yrto menath MHe ¢ TOOOKO H ¢ coboro,
C MouM >XelaHHEM, C MOeif TOCKOo?
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Ka3zanoce, Bce 3a0bu1! CrIOKOMHBIN CBET...
Jpyroro cyactbsi He ObLIIO U HET.

OT nmaMmel TEHb HA KPYIJIbIHA CTOJ JIOXKHTCS.
Tax xopomio! U sieHb moiieBenuThCA,

W neHp, CKJIOHACH HaA LIaXMaTHOM JOCKOM,
durypy TpoHyTh MEIJIEHHON PYKOM.

He nymaTte Hu 0 ueM. Eiie He ckopo
3aTHXHET 3BYK NMPOCTOrO pa3roBopa.

Ho Bapyr cny4aiiHblii B3TJIsd, CyyadHbIi B3J1€T
— U cepane 6berca 0 Mpo3pauHblit JIea,

M HEXXHOCTBIO TAKOH 3aHOET TENO...
BoT 3T pyKM IOJTO M HECMEIIO

JepxaTh B pyKax, 4 MYUYUThCSl, U 3HATh,
N o mo06Bu nmpeBpaTHOi BCIIOMHHATD...

U cepaiie 6beTCs HEXXHOCTBIO OeCKpaifHOi,
Kak cka304yHHMK HaJ HeObIBaJIOM TaiiHOM.

38.

51 Bce 3a0b1y1, 1 HUYETO HE 3HAIO,
I'ne cuacrtwe, rae nolsus, rae s?
Cnyuaiinasi, najekasi, HOUHas,
Bce nepeBecuna j0060Bb TBOA.

JIro60Bb i maxke? S ramath He CMELO.
Bcero noyiHouM s ¢ TOOO# 3HAKOM.

Tol npsiuensb pykd, Thl 3aKpbljia ILEHO
CTI0apTOBCKMM OOJIBLIMM BOPOTHHKOM.
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N s mobnro nu? BepuTb U HE BEPUTD
51 ne npoiny teds. Iloiimu, ceituac
PackpoeM Mbl moaaaBLIMECS OBEPH,
W cBeT mager, U CBET pa3le/IUT Hac.

39.

JIroOBU He 3Haenib ThI, €€
Boulibcsi 1 NOHATHL HE CMeEELlb.
Cama cTtpanaHue Moe
Poxxnaeiup U ero xasneelib.

Ho 6e3 cTpanaHbs )XU3HH HET,
Be3 6onu cepalie He COXXMETCH,
Hac 60/bHO Mopa)<aeT CBET,

C TpyaoM JbIXaHb€ HaM JaeTCs.

Tak 6aboyka B OrOHb JIETHUT:
Cxuraer Tenblie, ObeT KpblJIaMH,
Ho, mapgas, 6narocnosur

Ee npuemsttoniee miams.

40.

O mro0BH, 0 MOOBHU Oe3 KOHIIA,
U onsTte 0 1100BH, U ONATh
YTOMISOTCA HALUM CEpAua,
OxnaxgaroTcs Hallk cepala,
YToObI CHOBA HayaTh.

O mobBH 3aMOJIUH, ITPOMOJIYH.
Ho o ueM xe ele roBOpUTh?
BeyHo#i cMepTH MEHs HE YYu:
BeuHoif )XKH3HM MPOH3AIOT JIYYH
BeuHoii TaifHOW — JIOOUTB.
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41. COH

51 no3abwi, KOTOPKIM Yac, KOTOPLIH roi.
Hounasi TbMa, HOYHAsl THUIb IUIBIBET, PACTET.

HouHoii mopoii, kaKk 4acoBOi, Yachl CTyuar,
Kak BeTpa BOii, HaJ roJIOBOii 4ackl JIETHT.

Ho s 3a6b11 KOTOPBIi Yac, KOTOPBIH TOI.
IMneiBeT, pacTeT HEMas ThMa, a B CepALE JIeM.

A B cepaue jel, a B CEpALE Xap, a B CEPALE COH:
IInbIBeT, pacTeT TBOS JIFOOOBB CO BCEX CTOPOH.

W s BO cHe, a B Tele kap, a TEJIO XIAET,
W cHOBa Tl — KOTOPBIil pa3, KOTOPLIHA roa.

U cHoBa 60Nb, U COH, U CBET JIIOOBH TBOEI,
U TeHwb BOJIOC, U MpeJiecTh Ij1a3, U B3JIeT OpoBeii...

TBoeit MO0OBH, KaK yTpa XIy, KaK CYaCThbs XIYy.
KoTopslit pa3, TBos 1000Bb — B Xapy, BO JIbIY.

U coH 6eXHUT, HO s BECh NEHb HOUIY B OTBET
TBoro nM060BL, U Xap, U J€d, U COH, U CBET.

42. 9JIB3AC

PactyT necHbie nanu,

PactyT neca, npeoOpa3uBIINChL BAPYT.
MB&I pagocTH HeE KOaju,

HexxmaHHO# pagocTH COMKHYJICA KpYT.

B okHO, HaBeKk 4yxXoe,

Tak HEHaOoJIrO CTaBllIEe MOUM,

B cusronieM nokoe

CTpyuTcs OTABIX HEOOM royObIM.
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U Ttam, roe Bogonamos
HesiceH 1IyM M HE HOBa CTpPYyH,
Jpyroii mo06BH He HAOO
715 1erkoro MpocToro >XUTHSA.

Pyku npuKOCHOBEHbE —

— Pyka OpoXHT, pYKH HEPOBEH B3JIET —
M mMupHoe TeueHbe

ITpoMuuTCs, BCKOJIBIXHETCS, MPOMAIET.

43. AJIBITUVICKAS PO3A

C yTpa KpPY>XHJIUCb TODPbI NIeEpel HaMH,
Jleren aBTOMOOHUIIBHBIN yparaH.

Vxe MoHOsan kasajcs obiakamMu

M B obnakax HaMm uyauics MoHOnaH.

OT BOOOManmoB, OT HIAJILHOTO Oera,
OT JIeOHUKOB KPY>XMJIACh I'OJIOBA,
W nsATHAMH HETarOLIEro CHera
JloXuNnuChL B ceplle TaiiHble CJIOBA.

M BOpyr, Ha MOBOPOTE HEYMEJIOM,
OCTaHOBHJINCh MbI, H BETEP Cnall,

U Tonbko GepexxHo Mmopoit urpan

[Mpo3payHbIM JIETKUM IJIATBEM, XPYIIKHUM TEJIOM.

Tak, 3aMbIKasi BEUHOCTH KOJIBILIO,
ITpuOIU3UIOCHL KO MHE B CIIy4YaifHO# moJie
AnbIUACKONH pO3bl HEXHOE JIMIO

B 6eccMepTHOM, CHEXXHOM, TOPHOM OpEOJIE.
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44.

Kak MHOro /1acKOBbIX BHIEHUI
MHe ¢ IMEHEM TBOHUM MEJIbKHET.
TBou pebsiueckue meHH,

TBoi1 )kamoOHO pPacKpbIThIA POT.

Kauanu cocHbl rojloBaMH,
OT BeTpa nyrajiacb Tpasa,
W nneiiu ob1aka Haa HaMH,
Kpyxunuch B HeOe ocTpoBa.

O, Kak xorten g ObITh JTHOOUMBIM!
Ho naxke HEXXHOCTDb JIETHUX JIHEH,
Moii opyr, HUYeM He HCKynuma,
IToBepyr MHe, Oe3 THOOBH MOEiA.

A BCIIOMHHasi Halle CyacThe,
BeuepHuii siec, ycranblii B30D,
51 He NPUNOMHIO 3TOH CTpPacTH,
IMpeoGpaxatomnieii mo3op.

45.

I'oBopuThb O MOGBH, O CTHXAX,

O Tebe, 0 cebe camoM,

Oxugarthb, YTO B TBOHUX Ijla3ax
BCIBIXHET HEXXHOCTB YEPHBIM OTHEM.

A noToM, BO3BpaTACh OJOMOIi,
Jleub B mocTenlb U YKPBIThCS Temei
(Bb11O0 XOIOOHO 3TOH 3UMOK),
M B OeccoHHOI ApeMoOTe Moeit

Bce HamesTbcs, B CMyTHOM Openy,
YTo onsiTh NMOCETHILIL MEHS Thl,
UTo s ¢ HOBOI pudMmoii Haiiay
HoBbi#t 00pa3 TBOeil KpacoThl.
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U xorma 3abeneer kxpoBaTh
(OueHb NMO3OHO CBETAET 3UMOIL),
ATy paaocTb CHOBA Ha3BaTh
AJCKO# MBITKO#, CMEPTBHIO CaMOWA.

YTo Xe menaThb, €CIH B palo,
B nyuye3apHOCTH JIETHHX JIy4ei,
He 3a6b11 1 MyKy CBOIO

W MeuTbl MOPDO3HBIX HOYEH.

46. HOYHOE

I"'apMOHHKH HECHOCHBI 3BYKH,

He ucuensier rpaMModoH.

Thbl npsyelib ryou, npsyenib pyku,
Ho s 1 Tak He BOCXHILIEH.

Ho st He TpOHY LIYyTKO# HEXHOH
I'pyau u cepaua TBOeEro.

Taxoii Bpaxaoro O6e3HanexHo#H
Her, He n00UT 1 HUKOTO.

Tsl Aymasna, 4To Thl yObellb MEHS:

OCTBIHET CepAle U pyKa 3aCThIHET.

He 3Hana Tl COKpPBITOrO OrHS,

KoTopslit XeT U MCTHUT, KaKk CMep4 B MYCThIHE.

Yro-x, yOeraii, mo60Bb MOsi, Oeru!
Thsl He XOTeNa JIACKOBOI'O CJIOBA.
Beru! He y6exaTth Tebe ot 31010,
BriepBbie HEMMOKOPHOTroO CiIyru!
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47.

Th1 3aMy>xeM, U s UCIIBITAH BABOE.
Hac He miaanna >Xu3Hb HE MO JIeTaM.
W Bce Taku — €OUHCTBEHHO >KHBOE
Teneps Bce OMxe U MOHATHEN HaM.

W B 1uyMHOIt cyeTe XMeIbHBIX COCENE,
Cpenu octpoT, BHHa U Tabaka,

B npocToii u HeoXXUIaHHOM Oecene
Jyma packpsliach, 4 JTHOOOBb JIETKA.

YTto U3 TOro, YTo Ayuly y3HaBas,

He B BEYHOM MBI, a B cyeTe THIETHI.
Benb Bce Taku eOHHCTBEHHO >XHBas,
Mos mo00Bb, MHE BCE MOHATHEN ThI.

48.

HagepHoe, m0060Bb BOCTOP)KECTBYET
Korna-uuOynp, BHE BpEMEHH, B KOHIIE.
Mensi Takasi BEUHOCTDb HE BOJIHYET:
IMuiny o Hei, He U3MEHACH B JIMIIE.

Ho BoT BOKpYr MeHsi Apyras BEYHOCTb,
W s GonbHe# u yamie XMypro OpoBb:

U Heymenas TBOs GecrneyHOCTbH

Benb ToXe Ha3bIBaeTCA — JIHOOOBb.

51 3Haro0, 4TO MHOOOBHL BOCTOP)KECTBYET.
Ho Bce crTpaliHeii, u ciaiie, 1 OOJbHe
B cnyyaiiHOM M HEIONTOM MOLENye

31mech, Ha 3emMile, UCKATh JIFOOBH TBOEL.

A BKpYr MeHsl Apyrasi BeYHOCTb BCTaHET,
s HemoOMMOro — 3aKOH 3eMIIH,

N HeBecenorw OecreyHOCTHL CTaHeT,
UTt006 MBI 1100BH MOBEPUTH HE MOTJIH.
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49.

M cHOBa — HEOOTOBOPEHHOCTb,
Mos n1000Bb, €€ neyalb.
IMpocTocepaeyHas BirOOIEHHOCTbD,
Tebst, onHy TeOs MHE KaJlb.

BomnHysicb 1 ApYrux BOJIHYA,

— Ho Tonbko nanblue HE MO —
JIr00nr0 NbsiIHETH OT MOLENYS,
OT nerkoit HE)XHOCTH B Ipynu,

JlackaTh MOCIYIIIMBbIE PYKH
(,,Moi1 MunbIfi, 1 HaBeK TBOA*),
Ho xnmath 6e3 ropeuu pasiyku,
TpeBor HampacHBIX HE Tas.

A 3pech... Ho pa3Be CTOMBKO MpO3bl
JlaHO cka3aTh B MPOCTBIX CTHXaX?
LIBeTYyT 4axXOTOYHbIE PO3bI

Ha BnajbIX BBICOXIIHX ILIEKaX.

50. BO3JIIOBJIEHHAA

Bce rny0xe 3HaHbS B rOJIOBE AETEH.
Bce MonuanuBeit MaJIbYMK IOl OT rOay.
— O, rwHowa! Bo3mo6eHHo# TBOEi
He sTa MyapocTh npuHecer cBobony.

Bce Oonbliie geHer B y3KOM KOIlIEJIbKE.
VnopHbIit B3I Bce OAUTENbHER U CTPOXE.
— O, wHouia! 3BOH 30JI0Ta B PYKe
IMpuBneybs Bo3mo6neHHYI0 HE TOMOXKET.

Bce rpomue pudMbl... DTH BCeX BepHEii:
IToroT B ayiile, 6eryT MOPCKOI BOJIHOIO.
— O, wHoma! Bo3nro0seHHOo# TBOEH
Tol He yaep>XUillb MY3bIKOH 3€MHOIO.
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51. IIMCBMA

IMepeuuTsiBan crapbie NUcbMa

Ot apys3eii, 1aBHO M03a0bITHIX,
BcrnoMuHan UX HesiCHbIE JiMIIa

W cnyyaiiHbie MX IPUMETHI.

W oT xaxaoii NblJILHOM CTpaHHULbI,

M ot kaxxagoil HeYeTKON CTPOUYKH —

— CronpKo 6011 BO MHE NMOABIMAJIOCH,
YTo, Ka3aJioCb MHE, C KaXXIbIM CJIOBOM
OTtpensnace ayuia oT Tena.

Tonbko Gonbllle BCEX BOJTHOBAIU
Moe cepale XeHCKHE MUCbMa.
BcnomuHnan 3abbiThie THLIA
MHuMOIETHBIX MOHUX NOAPYT,

To kpacuBbIX, TO HEKPACHUBBIX,
Ho Bcerma MeHs He JIFOOHMBIIHX
Toit mo060BBIO, KOTOPOi TOJIBKO
U BO3MOXXHO MeHS JTHOOHUTB.

BoTt ogHO mMHCBMO — TOPOACKOE.
KpynHelil 1o4epK, Kocble OYKBBI:
BunHo nucaHo ObIIIO Hacnex

Mexay YyepHbIM NMUBOM B Kade

I MyuYuTeNnbHBIM pa3roBOpoM

O OeccMepTHOM TOMIJIEHBH OYIII.
»MMUIIBIA OpYr, NPOCTHTE 3a Mpasay,
Ho s Bac coBceM He nro0to,

da u BaM npu3HaTbCs HE BEPHO —
— U npouy Bac: He yHukaiiTe
YyscTBOM, Bac coBceM HEeTOCTOMHBIM,
Hamy npexHioro npyxoy. JI1.¢
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UTto MHe AenaTthb ¢ TAKUM MHCbMOM?
Ecnu 3ta m000Bb HajleTena
YepHbIM BHXPEM, HOYHBIM MOTOKOM,
M npomuanach, He 3aMEHUBLIU
Pa3roBopoB 0 ckyyHOM OeccMepThH,
O JOCTOHHCTBE U YHH)KEHBH, —

— MHe He xanko Oymer ar00OBH.

BoT npyroe nucbMo — OTKPBITKA,
Ha xoTopyro s He oTBeTHII,

YT0ObI CHUJTYy BOJIU MPOBEPHTD.

,1Imo npuBer BaM u3 Cen-)Xepmena*“
— W npunucanusiii cOOKy aapec.

DTO BCe, YTO HamMcaHo ObLIO,

Ho yutanochk MHOTO IOpyroro,

Ho yuTtanoce: ,,Ilpoiy npoliieHbs,
YTto s paHblie Bac He 3Baina,

YTO MBI CIMIIKOM MaJIO0 BCTPEYATUCH,
YTO s CIHUIIKOM MHOTHX JlacKana,

U 4yTO MHOroO Apyrux mnouesnyes
Crepnu ¢ ry6 mMoux Bami mouenyii.

Sl moOnro M ApYyrux, KOHEYHO,

Ho mHe, nmpaBo, oueHb OOMOHO,

Yto u Bac He Mory moOuTh.

YTto MHe Oenarhb C TaKOH OTKPBITKOM?
Ecnu 3Ta n1000BbL Hanerena

CaeTJ10i1 0a00UKOI#l HIETECTSAIIEH,

YTo noBcrooy MIIET OTHHA,

Ecnu 3Ta m1000Bb NpoMuajachk

U B Oor”e cropena HaBeKH —

— MHe He XaJIko OyneT JroOBH.
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Jlonbliie Bcex s Oep)Xy B pyKax
IMTuceMoO Ha xenrToit Oymare

M B TakoM e XeJITOM KOHBEPTE,
HaanucaHHOM O4Y€Hb POBHO
Henpookaieit, HeTOpPOIUIUBOM,
CrnoKoOIfHOI TBO€#l PYKOIA.
,,CeroaHs He MpUXOOUTE —

— IIpuxoauTh ceroaHsi He HamO“.

M cMoTps Ha pOBHBbIE OYKBbI
Takux HeNpeKkJIOHHBIX CJIOB,
BcnoMmuHaro OneaHble pYKH,

W tBOM OECKpOBHBIE IIEKH,

W B rnasax nmouyTH He3aMeETHBIM,
HenpepbiBHBIH O071€CK OTOHBKOB.
Tsl MeHs He MOo0HIa, HaBEpHO,
N mrobuna Bpsia U APYTux,

Ho He 3Haro kakas cuia

Tebe npaBo naer MHe CKa3aThb:
,»IIpHXoauThL BaM ceromHs He HanOoO,
BaM ceromHsi He HagO JTIOOUTH.

U uyem OblntH cliOBa Oe3HaOEKHEN,
U yem OblTM MeuThbl HEBO3MOXKHEH,
U uyem Oomnbliie S ObITT YBEPEH,

Yro a100BH HHKOrga He Oyner,
Tem ynopHee cepaue CTy4aso,

U OT POBHBIX CIMIOKOHHBIX CTPOYEK
Ha ucrepToii xxentoit Oymare

Bce ynopHee 3pena Bepa

B coBepiiieHCTBO TBOE€# TH0OBH.
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52. QJIET WA

SI nymaro. Ilepen rima3zamMu Kpyru.

Bce MbIC/IH CITyTaJIMCh BOKPYT OJHOM.

51 BcmoMMHAKO O JIIOOMMOM Apyre,

Vixe moTepsHHOM MoOe# OylIoi.

A Kak HelaBHO MbI C HUM OJM3KH ObLIH!
Ka3anoch, Hac BO BEK HE pa3/IyuYUTh.
3aBHUCTJIMBO Yy>KHE TOBOPHJIM:

CyacTiiiB, KTO MOXET TakK Apy3eit 1o0uT!

Eule Ha ruMHa3u4ecKoi CKameiike

— S 3TO NOMHIO, KaK B HESICHOM CHE —
3anucku, NMpHKPEIJIEHHbIE K JIMHEHKE,
Ilepechinian OH CO CTUXaMHU MHE.

U ocraBasch B KJ1acCe OMyCTEBIIEM,
Ot wmanocreii, IpUBBIYHBIX HaM, BOAJIH,
O mnepBOM, O BIEpBble HAOOJIEBILIEM
MbI ¢ HUIM HaroBOPUThCS HE MOTJIH.

Kaxk ObuIH ciagku oOlnue nevyaiu!

Kak panocTHO MBI AyMajii O TOM,

Yrto TO K€ UMS HaM CJIy4yalHO Oaju,
YTo MBI CIIy4ailHO BCTPETHUIIMCh MOTOM.

Mgl Buaenu 60XXeCTBEHHYIO BOJIIO

B ciyyaifHO Hac CBA3YIOIIMX MeYTax,
OnOHy ¥ TY € MbI IIPOCHIIM OOJIIO,

U TOT ke yac HacTajl, H TOT Xe€ CTpax.

VKe pociio B3BOJIHOBAaHHOE TEJIO,
Ve pocna ayma, yxxe kaana.

Hac obmas cyabba kpbljioM 3aaena
M BMecTe 3a co0OO10 MOHECNA.
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JI1000BBIO HEOBIBAJIOH, KPACHO# KPOBBIO,
Bbl1 Halll COMO3 XKEJTaHHBIM 3aKpeIIeH.
JIro60BBIO MEPBOi M BTOPO#H J1HOOOBBIO
Mpb1 OCBATHIIM PEBHOCTH 3aKOH.

Ho Tperbsa poannack U3 OypHOIt MeHbI,
Kak Adpoaura U3 MOPCKOi BOJIHBI,
I'ne HeT comepHUYECTBA, HET U3MEHBI.
BHe3amHoil MY3bIKO# MOOEXAEHbI,

\% 85 BCJIYIIHMBAJIUCh B MEOAJICHHOE CJIOBO,
B 3eMHOIi JTII0OOBM OTKpBIBILIEECS HaM.
Bonnepa, TroTueBa u ['ymunena
YnTanu BMECTE MbI [0 Beyepam.

O, nepBble TAUHCTBEHHBbIE CTPOKH!
O, nocBsllleHbsl TPENETHOM PYKOii!
MbI MOHUMAJIM CMYTHbIE HAMEKH,
Bbin kaxkaplit CTUX HAll — pa3leNieHHblit CTPOH.

W oT myMIuBOil XU3HHU ypbIBas
XoTs Obl JeHb, XOTS ObI TOJBKO 4ac,
BoucTHHY MBI IOCTHTAJIH pas,
CrtuxamMu oOcrynarouiero Hac.

Ho pudmMsbl cnanocTpacTHbie MaHHUIIH,
Ho uyBcTBa O€CKOHEUHbIE BJIEKJIM.
A pa3Be BJIaCTHBI MblI, a pa3Be B CUJIE
MbI caMH OTOPBAaThCSA OT 3eMJIH?

N Ta cynpba, Te BONHBI, UYTO B3AbIMAaJIU
Mens Ha rpebHe, MEHSACH U KPYyTH,

Ero Ha OGeper HU3KHUif MpUOHBaIN

W nHa necke urpajyii, Kak AHTS.

To, yTOo cONMMXKano Hac, 4YTO Mbl JIFOOMIU —
— Hac pa3aensio, ¢ KaXXIbIM THEM BEpPHEM.
Bce Oe3bicxoaHeil HAlIM BCTpe4Yd ObLIH,

W Bce HEmMpUMMpPHUMEH U CTpALLIHE.
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51 He XOTeJN MOHATh U MOOYHHUTHCH.

ITpocTu, Moii Apyr, IpOCTH B MOCeqHHii pa3!
MHe ObUTH HEHY)XHBI 4Yy>KHe JIHIIA,

Yyxue OylId, paaocTb HOBBIX IJia3.

IlpoctHu Tenmeph NpolIAILHbIE YIIPEKHU!

51 6onb pacTuil, ee HaBeK IOHO.

IMpocTH, Moii npyr, MHE HaBceraa NaJjiIeKui,
Moto 11060Bb ¥ HEHOO0BL TBOKO!

53.

JI1oOuTH HeCylIeCTBYIONIUX APY3ei,

A CYLIECTBYIOLLHUX pyratb, KOHEYHO,

He 3HaTh, YTO IeaTh C HEXXHOCTBIO CBOEH
— HexHeitimas HeBOJIS OeCKOHEYHA —

U Ttak 3a npyrom apyr, 3a rogom rof...
Ho Bapyr yiineTr BoJiHa BOCHOMHHAHMIA
W He)XHOCTbL HempepbIBHAsA yiiaer,

W Tl OOuH, B XOJIOAHOM pECTOpPaHe,

3a NMMBOM, FOpPbLKHM, Kak JTFOOOBHBIM COH,
3a HEOKOHYEHHBIM 00€eOOM — cpas3y,
[MoiiMenb, KaKOK JIOXKbIO ObIJT MpeEsbIleH
— U oGopsgelib HecKa3zaHHYIO (pa3sy.

54.
Baao. Cmonenckomy

Yto 3Tr0oT MUpP? MBI TaK pa3juyHbl B HEM:
Sl pactouuTesieH, Thl CKyn U OeneH.

Ho MbI OT oguHOYECTBa yMpEM,

W HaM ckyuHa 3eMJisi, U MOJIAEHb OJleneH.
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MpbI ycTaeM OT BETPEHHbIX ApY3€i.

Ho ueM HyXxHel, yueM Oyinke MbI ¢ TOOO1O,
Tem OGonbliie CIIOB HUUTOXHBIX M JIIOJEH
Hac pa3nensitor 6e3IHOI0 MODPCKOIO.

55.

BnroOieHHBIH M1a4eT MOCIe BCTPEYH,
CBOIO TOCKY HE yTOJIHB.

B ero crme3ax MepuaiOT CBeuH,

B ero Meurax WIyMHUT NPWIUB.

JIroOuMBIil mocyie OONroi HOYH
3amauer, YTO 3alUIa JIyHA.

B ero Monbb6ax BOJIHA rPOXOYET,
OTtnuBa 3610Kas BOJIHA.

U ropiiie Bcex B yachl pasiyku
Cebs pa3nmoOJiIeHHBIN KIISHET,
— W Mops Taroiime 3BYyKH
BrniepBrle 3arnyuiaer jed.

Ho s cny4aiHbIX clie3 He Tpauy,
MHe 4y>XAbl BOJIHBI BCEX MOpeii:
OT ogMHOYECTBA HE IUIaYyy

B OecuenbHOl BEPHOCTH MOE€I1.

56.

Bparu Kypuinu, Criopuid, KpHYaJid,
MeHs Ha CMepTh 3a YTO-TO OOpeKaJIu.
51 6111 ¢ Opy3bSMHU: OBLIO OYEHb MHIIO,
Ho TbI MeHs1, KaK npexzae, He Jroduna.

41



CoBceM OlIMH, Yacy B YETBEPTOM, YTO JIH —
— S Beimen u3 xade. S Obl HA BOJIE.
CgeTJiena HOYb, IUIBIJI TOPOA B MYTHOM CBeETE,
M Ob11 MHe cTamoK MpeapacCBETHBIM BeTep.

57.

He ucuenutp Moeil TOCKH Ge3MepHOit
CtHxaM TSOKeNbIM PagoCThIO HEBEPHOM.

He yronuth Moeit 100BHM OrpOMHOI
MouM apy3bsiM JTHOOOBBIO CIIMIIIKOM CKPOMHOIA.

U naxke BaM, PEBHHMBBLIE MEUTaHbS,
He npekpaTuTh YHBIJIOIO CKHUTAHbS
BocToprom Tpeneraibs, COYETAHbS.

IMTo roponam 3eminu ogHOOOpa3HOI
51 npuxoxy — cpeau MOJIBbI OECCBA3HON —
HeHy>XHbli1, HENPUBETJIUBbIHA M Mpa3dHbINH.

58.

Kak npocTo XHTb, XOOUTh Ha CIIYyXKOY.
MHe Tak JIerko: MOKOi B KPOBH.

He Bepio B IIMTENBHYIO APYXOY,

He 3Hal0 TATrOCTHOI JIIOOBH.

U nHU npoxoOsT B MHPHOHM CKYKE.
Ho mo HoyaM — K 4eMy CKpbIBaThb —
Bce Ta xe Thl, H TE€ XK€ MYKH
XpaHuT 6€3MOJIBHAs KPOBATh.
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Tak Mope Oypu 3a0bIBaer,
KauaeTt n0oaKy Ha BOJIHE,

W Ha necke ¢ 1eTbMH HIDaET,
A Oypu cnsiT Ha CaMOM [HE.

M nycTh B MoOeii OyIIEBHOH JIEHH
Her MecTa naMsaTu TBOEi,

B TpeBore MyTHbIX CHOBHAEHUIA
Bce Gamxe Tbl, U BCe HYXXHEIA.

59. BOCBMUCTHNIIN A

Apy3bs MoH, 1 Opexy, Opexy:
Kak! BeuHoCTbIO, KOTOpPOIi 5
BriBasy1 00panoBaH Bce pexe,
MHe BApYr BO3BpallleHbl ApYy3bsi!

Jpy3bst MoH, s ¢ BaMH, C BaMHu!

U Tonbko TO He 1Mo3abbITh,

Yro B Halleil ApyxOe OyoeT >XUTb
IMpowenieii HEHaBUCTH TUIAMS.

2.

Pacceercs cinyuaiinelii Open,
OKOHYHTCS CJIY4YaiHbIA COH,
BecuenbHbIi ONBIT AOJTHX JIET
OnsTh, ONATH HE MPEB3OHIEH.

,,Kak yectb Mosi“... Ho pa3Be uecThb
He oaunouectBy mana?

,»Kak apyx0a, kak J1r000Bb BepHa...“
Jpy3bs, HO pa3Be ApyxKbOa ecTn?
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60. 1Y3J1b

Ckpectunuch mnard. Her, He Te MeyThl:
HanpagssneHo B ynop Tymoe ayno,

Tel napaews. Her, nyunie Tak: HeE Thl —
— IlporuBHUKA Ky#a TO B ajlb PBaHYJIO,

OH Ha 3emule, HE ABIIIUT. DTa MECTb,
O, 3Ta paloCThb MU PEBHOCTH ITA,
HagepHo, rae To B poOKOM cepile ecTh,
A BoT nmonpoOyii, 1030BUCh OTBeTa!

Bce Oynelip YaxHyTb Hal TBOEH TOCKOI,
[a o BO31M00/IEeHHOM MedTaTh 10 BeEKa,
W OnuTenbHbIM HE OCBATHIIL MOKOM
I'opsiueii KPOBBIO UEJIOBEKA.

61.

YepHopaOouuii B KypTKe pBaHOit

3a cne3bl, rOpbKuii Xxaed U KpPOBb,

B yac orabixa, BeChb A€Hb JKEJIAHHBIM,
HNmeet npaBo Ha 11000BB.

C Kakow HEXHOCTbIO U MYKOI
OH OBIIHUT BO3JAYXOM HOYHBIM,
Kak 6epexxHO OH rJIadMT PYKY

XKenbl, cugsimeil pssaoM ¢ HHUM.

Tpscer xene3nas nopora:
Janexkuit nyTh, >KeJIE3HbIH NYyTh.
Kakas cBerjias TpeBora,

Kak o0yieryeHHO ABIHNIUT I'PY/b.

W peroT cBeTsibie TYMaHbI
Hanepexkop nHeBHO# cyabOe.
YepHopabouuii B KypTKe PBaHOIA,
Kak s 3aBuayro Tebe!
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62. OJIET'UA

Yro O6ymer uepe3 OecaTh ner?

BbITh MOXET, TOPLKHUM ILIBETOM CJIaBBI
51 pacusery, U HOBBI# CBET

ITponpio Ha oOnaka ¥ TpPaBHI.
3aBunen Oymer Moil ynmen:

Yurareib, YMHBIH U CYPOBBIiA,
OYHYBIIHUCh OT CITy4YaiHbBIX OE,

MHe noaHeceT BEHOK JIaBPOBBIii;

N 6ynyT >KeHIIMHBI MEYTATh,

Kak s 0 HMX MeuTas xoraa To,

M mo HouaM He CMOXET ClaTh
PeBHUBBIM OAPYr MOM, JIHTEPATOD;

W paxxe Tl cpegu rocreit

— TIMToaymaii Tonbko — Oyaemnis paaa
ITpocaeITh THOOOBHHIIEH MOEI.

Kakas menpas Harpaga!

A Moxert ObITh, roa NpouayT,

W He3aMeTHO MOCTapeBILMi,

pyroii npeonojieBlIni TPy,

W npuyTuxmuii, npuCMHPEBILMIA,
OOpro3riumii, ¢ paHHel ceauHO

W ¢ neicHHO# y)Xe HeMaJloii,
Haenune ¢ camuM coboii,

3a0bITHIN BCEMH H YCTaJIbIiA,

A Oyny XUTh — H MOTEYeT
INpocras xu3Hb, 6e3 cioB, 0e3 kpasd,
M mumo nyuwmmit gpyr npoiiaer,
MeHsl OYTH HE y3HaABas.

W paxe Tbl, noaymai — ThlI,
INpoiias B TOJINE CO MHOKO PSJIOM,
Korna To 61mn3kue uyepThl
IIpuBEeTNIHUBBIM HE BCTPETHIUDL B3TJISIAOM.
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Ho s 6orock cyas0Obl HHOM,

M naxxe nymaThb He pelIaloCh

O TOM, YTO TEMHOTOM HOYHOI

51 nocreneHHO 00E€KalOCh,

UTo yepe3 OeCATH JIET B IIEHY

VYV KOCHOCTH HEMOCTHXHUMOIT
BeccUNbHBIM MpaxoM B THIIHHY,
Ilpe3peB BocTOPr, AETALIUNE MHMO,
51 Teno ormyuy HaBek,

W pacneiiuBmbiics B 3¢upe,

He aHren u He 4eNnoBeK,

51 Oyny XUTb B HE3DUMOM MHPE.
W paxke Thl HE NpOMeEJIBbKHELID,
XoTsi Obl CMYTHBIM CHOBH/IEHBEM,
M B naMsATH 3eMHYIO JIOXKb

He BOCKpecHILIb TBOUM SIBJIEHBEM.

63.

OTuyasiHbe — HE 3TO
BcenHeBHOE pbliaHbe

C Tparmyeckoro JIaHblo,
IMpunogHsaTO# K BUCKY,

OtyasiHbe — HE 3TO
BcenHeBHOE nMaaeHbe
B rinybunsr Oe3 mpocsera,
B xOoTOpBIX €CTh MPOCBET,

A B MaJjioe MT'HOBEHbE
IToHsATB, 4TO Yally C AA0OM
XOTs U CTPallHO BBIMHUTB,
Ho Bce Taku BO3MOXHO.
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64.

Kak xuth Ha 3emiie? UenoBek He 3HaeT.
YenoBek pOXKOAETCA, YEJIOBEK YMHUPAET.
CrHuBaeTr TeNlo B IUIOTHOM 3eMIle.
Jleraer nyma B nogHeOecHO# MrJe.

ITosT, mocnyuiait, He aAymMaii 0 MHOrom!
Tbl — 4enOBeK, Thl HE CTaHellb borom.
IMocnymiaii — He TBO# JIM rOJIOC MOET:
YenoBek poaMICS, YEJIOBEK YMPET.

65.

B xuTelcKoil THHE CYacThs HE HAWTH...
Ho u B3sereB B HeOecHbIe MPOCTPAHCTBA,
Mpb1 He 3a0yneM mpekHue MyTH,
IIpocTyro rpycThb, MPOCTOE MOCTOSHCTBO.

M ctout nu cMoTpeTh 3a oOjiaka

Ham, oOpeyeHHbIM CMepPTh IPUHATL OTTYAA,
IToka erle nmpekpacHa u Jierka,

3eMHas XXH3Hb, Tle HAM HE HAOO 4yza.

66.

Her onpaBnanus tomy,

KTo cTaTth He CMOT, KTO XHUTh HE MOJXET.
UTto HaM 3a Oejio — IoYemMy

Ero coMHeHusi TpeBOXar.

JKu3Hb BbICOKA M ITyOOKa,

Eit HeT npenena, HET NMPUYHUHBI.
Beryr Hag Hamu o0Jaka,
PacTyT BbICOTBI U MYYUHBI.
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CoMHeHbSIM MeCTa HeT, — H OH,
BeccunbHbIi, OIEPKUMBIIH UMH,
ViKe HaBeKH OCYXXIEH

CamuM co0010, He OPYTUMH.

67.

DTOi XU3HU, TPYAHON U JTHOOE3HOI,
Kaxaplii ron MHE 1O HHOMY MHJT!
Kaxkaslit ron cBOeit BOJIHOH KeJle3HOMH
Cepaue HaBceraa NMpUBOPOKUIL.

INpoHecnack rUMHa3uel ganekoi
Yepena npUBBIYHBIX JIYYLIHX JIET.
TeMHBII, HENOHATHBIN, OMUHOKHIA,
[Mo3abbLicss YHUBEPCHTET.

Bnenuvlit oTOneck Apy>xObl BETHYABOM,
[Be mo00BH — OecnionmHbIX, Oe3 ciena,
Ho 3Byuaiux HEMOBTOPHOI ClIaBoOii,
CKpbIJIM B IIPOLJIOM TEMHBIE TOAa.

CTbIHET cepAlle BEYHOCTbIO U CTPAXOM.
Tonbko TO, 4YeMy Ha3BaHbs HET,
Ocraercsi B cepaue BEPHBIM 3HAKOM,

M He MepKHeT OTHaJIEHHBIH CBET.

68.
Opuro Tepanuaro

Tbl TOBOPUI — 51 JOJTO CJIyLLaJI.
O, s cornaceH OblI BO BCEM:
CoMHeHbe HE cracaer Aylly
OnyCTOUIMTENBHBIM OTHEM.
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U rope He U3MEHHUT CBETAa —

— Bce Tak e cosHie rpeer Hac,
M cTonbko pagoCTHBIX OTBETOB
XpaHuT X0Ts ObI ITOT yac.

Tsl roBOpUII, U BCE KA3aJIOCh
Heu3zmepumo u cserino,

Ho 4To TO cMyTHOe OocTajoch
U tam, 3a naMsATbIO, JIETIIO.

Bce 3T0 Tak: u Mup Oe3 kpas
W xU3Hb mpeKpacHa U YHUCTA;
Ho Tonbko, 3Haelb M, Kakas
BriBaeT B cepaue mycrora!

69.

Ycranocte. Jlerkue cnosa
TepsiroTcs ¥ 3aMHpPaArOT.

OT cHa KpPY>XHUTCS IoJIOBa.
JApeMoTOif COHHOIl CHBI pacTaloT.

U Tonbko B3MaxaMH KOCHI,
Passiueii cepaue cMepThiO HOBOIA,
Henpumupumelie yacol

CryyaT HacTOMYHUBO B CTOJIOBOIA.

Taxkoit )xe CTyK, Takoi ke B3Max
— U TBI MeHs KOCO# cpa3uia.
Ho u Tebe cymuna crpax
Onycromaromas cuia.

BuHOBHHUIIA JTFOOBH Moeii!

IToa 3TOT CTYK HOYHOTO OeHbs
MHe Tak NMOHATHEH M CTpalIHel
TBoei#t nyilM OmycTOIlIEHbE.
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70.
Baao. CmoneHckomy.

Moit apyr, Tbl OOJIEH, Thl U3MYYEH,
Trwl Oe3pa3nuuHeil ¢ KaXXIbIM JTHEM,
K nycThiHE OpYXECKOH MpUYYEH,
BnaromnosyuneM U3MYUeEH,

Trwl nymaemp — Bcerga o TOM,

O TOM eOUHCTBEHHOM, 0€3MeEpHOM,
TparuueckoM, CJI€roM, HEBEPHOM,
YTo Hac 3aCTUTHET rjae-HuOyab,
UT00 HaM OT >XU3HH OTHOXHYTh.

Ho ecnu Mbl )XKMBEM B MYCThIHE,
Ho ecnu cuacThsi HET B NMOMHHE,
He ot crpamanuii Hamux Tam
HN36aBuThcs ¢ TOOOO HaM.

He Bepro s Ona)keHHO# moie.

MHe TonbKO 6 MyYHTBLCS Ha BOJIE,
Bnanu ot OpyXeckux peue,

OT cne3, OT pagOCTHBIX MPU3HAHMIA,
OT TArOCTHBIX MOUX HE3HAHUH,

OT ropecTHOl MeuThl MO€Ii.

71.

ToMy, YTO ThI )XKHBEIIb U MHUILEMIb,
Tomy, 4TO Thl MOEUIb U ABIIIHIIB,
IMopanyiics, Moii opyr, moka
Tebe 3eMHast KU3HL OJIM3Ka.

A taMm... Ho pa3Be MbI y3HaeM?
Ho pa3Be anom unm paem
M3MeHUM MBI XOTh YTO-HHOYABb?
Moit npyr, Oyab pagocTeH, 3a0yab!
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72. HOYb

Cny4yaiiHbIii COH, Y)X€ MOYTH HE COH:
Tynoe ayno, BeICTpEN, A Cpa)keH,

51 magaro B OT4asiHbM HECMEJIOM,

A caMm pacty Haa pacnpoCTEPTBHIM TEJIOM.
W 6biTHE — yXe He ObiTHE,

Ve uy)xoe — U HaBeK Moe.
Beccmeprue...

Ho Oyner BpeMsi AJIUThCS,
Hcue3HeT COH, ¥ HOBBI COH NMPUCHUTCH.

3akpbiTa OBEPH, HO MOHSI 1 — TENepb
Ve HemoJIro: pacrnaxHercs OBepb

U Beliifelllb ThI, TaKas K€ Kak MpPex/e,
Co Bceii 11000BbIO U BO BCEH Hamexme.
Ho pacnaxHynachk aBepb, U Thl — NpPOLLIA.
Kakas mycrora BOKpYr Jjierna!

C kakuM OTYasiHbeM, C KaKoii MoJibOoro
51 puHYJICS HeCHBIMIHO 3a TOOOO!

Ho c10B MOHUX He CITYLIAJICS SA3bIK,

U TONBKO KpHK, YXKe OecleNbHbI KPHK,
Kpuk yxaca...

W He nomeBeIUTHCH. ..
Hcue3Her cCoH, U TOJIBKO BpEMs OJIUTCA.

BCro HOYB NMPOMYYHUTBLCA — Kakas JIOXb!

73.

K uemy ctuxu? Ve U Tak OT HHX
I'pycTHa nyma, Kak HeyaauyHblil CTHUX.

Ve u Tak, eaBa riasa 3akpoto,
TecHsicb, Oeryt cpaBHeHHs ¢ TOOOIO.
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To Tel npekpacHeil po3bl U HEXXHEH
Moeii 1100BH M HEXXHOCTH MOEii,

To Tl rPYCTHILE CKIIOHMBILEIOCH UBOM,
To TpyaMuIbCs MYEI0H MHOTOJIFOOMBOM,

To nmo3abynewmibca — U O/ MEHsA
3aragoyHee MacMypHOI'O JHS.

A Hala >XM3Hb M MpOIE U HE3PUMEI:
Tsl Xy>xe UX — M BC€ TaKu JIFOOHUMEeIi.

74.

51 roBOpHII: KOHEYHO, O CTHXaX

M o0 "Houax OeCCOHHBIX, B JIUXOpAOKe, —
— IToka HecnbIlIHBIH CMeEX B €ro ria3sax
BcTaBan u 6uJics B palOCTHOM MpPHMAIKe.

Kyna kak rpyctb ckyuHna! Ilopa Obl 3HaTh.
U B uem BuHuTb Bac? Tak H3BECTHO 3TO:
MyHOMp BOEHHBIA U MUIKAK MO3Ta —

— 3aech, MpaBoO, He MPHUCTAIO BbIOUPATD.

75.

Kak Tsxeno naercs BAIOXHOBEHbLE,
JIt000BHHIIbI CTPONTHBOM TSKENEH.
Kakoe HemnpepbIBHOE TOMJIEHbE,

Kak MHOro JOJrHuX, HEyTEIIHbIX THEN.

Ho s xpaHio 3amor no0BH MOE€i.

U BoT, KOrma 0e3 cull, B HK3HEMOJXXEHbH,
A nagaro — MeNbKHET OCBOOOXIEHbE,
Kak Mmereop, Haa rojoBoi Moeid.
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76.

Ve NOXXUBIIKMK U BUAABHIWA BUIBI,

Ho Bce Taku HecTapsblil YeIOBEK,

A He uckarenb 3onotoi Konxuasl,
OTBep>XEeHHbI HaBeK,

IMTox menneHubie 3ByKH rpamodoHa

CKJIOHWICS Ha CHSAIOLIMM CTOJIOM

W yneIiOHYJICS MY3bIKE 3HAKOMOI
BecXuTPOCTHBIM JIMIIOM.

W cHoBa caBuHynuch Oosnbiiue 6poBu:

JIro60BBb, paboTa — CKY4HBIE Aena,

— U nonummaercs, HaXMypHB OpOBH,
OT NBUIBHOTO CTOMNA.

77. POXXIECTBEHCKAA BAJUUIAJIA

I'ne KHUTH MOJIKaMH, PAIaMH,
I"'ne nomaBnsirtOT COTHH KHHT,
Hecymuiics Hag rojioBamu,
OCTaHOBHUCH JIETYYHil MUT.

B HeocBellleHHOM Maras3uHe

SIBunach Thl, OKpYyXXeHa

Mopo3HbIM CBeTOM. B 3B€3OHOM UYHMHE
Tak nosiBisiercs JyHa.

W xonon, paaoCTHBIN U XPYNKHIA,
Tem riyOxxe B cepalie IMPOHUKAI,
YeM ponblile K TenedoHHOM TpyOKe
3BOHOK HampacHbIil MPHU3bIBAJI.
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2.

W BOT y>Xe B MOPO3HOM CBETE
51 temHoO# ynuuei uny,

W 3uMHHIA HEMOKOPHBIA BETEDP
IMpopounT HexHyrO Oeny.

Kak OyaTo Iiayer OH M CTOHET,
Ho Bce BepHeii HeceT MeHs

W K nenu Bce BepHEe I'OHUT,

OT Jerkoif HEXXHOCTH XpaHs.

Kak 6yaTOo X04eT U He MOXET
OcCTaHOBUTh, BEPHYTH Ha3am.

A CNyTHHUKH — OpY3bs, ObITH MOXET —
O Hemoroge roBopsT.

3.

OcTaHoBHCh, BOOOpakeHbe!
Ha Hen3BeCTHOM 3Taxke
3HaKOMOe npeoOpakeHbe

B Mom4aHbM HA4yajioCh YXe.

M B cyMpake rycTOM U CEpPOM,
XOTh OH pa3BeeTcCs MOTOM,
Xo3suH kaxercs boanepom
M KOT MHCTHYECKHM KOTOM.

A Tbl... Ho pa3Be ectb cpaBHEHbe?
ITocMero U ¢ TOOOI CpaBHUTD,
YTo naMaTb U BOOOpakeHbe
CMOrI4 c0o34aTh U COXPaHUTh.
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4.

Mepuiaer mamMnoyka 3Be€34010,
PoxxaecTBeHCKMIT CBepKaeT Jied,

M HEXHOCTb CBETJION MEJIEHOIO,
Kak miaTthe B HOYL JTIFOOBU CIIafieT.

MeHSI0TCS B HEIPKOM CBETE
Ene uy>xue MHE 4€pThI.

B naBHO 3HAKOMOM MHE OTBETE
J1aBHO 3HAKOMOii cTajia Thl.

M ckopo ThI NPHUMIOMHHUILB BCTPEYH
Ha 3uMHe# miomanyd co MHO#,

Y donapeii )XHBbIE CBEYH,
MepuaBliiye B TEHH HOYHOM.

5.

OcTaHoBuCh, BOOOpaxeHbe!

B nmro6oBHOE He BeprO 310!
Tak BOT K YeMy mpeoOpakeHbe
HaBHO 3HaKOMoOeE BeJio!

Jpy3bps npomarTcs, yXOOsT.
Bcrato u s, mopa U MHe.

U Tonbko cepaue He HAXOOMT
YcnokoeHbsi B MUDHOM CHE

Ewme no cnyxa mosneraroTt
Cnaberomye rosoca,

A 3UMHHI BeTep 0oOBeBaeT
Peneroiue Bosoca.
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78. IRA DEI
Hpune baparosckoii

TNOCBAIIEHUE

Mos m1060Bb, Kak Bo)xbe Haka3zaHbe,
INpuBercTBYIO TebOs1, Kak BboXxuii rHeB.
Mos nto60Bb... Ho pa3Be ecTh Ha3BaHHE.
MHe Kakablii pa3 3ByYMT JAPYroil HameB.

Most m0060Bb... Ho pa3Be ecTh CpaBHEHbE.
Tak Hermoxoska Ka)kxgas JII0OOBb.

Borock s cxoacTBa, MyKH MOBTOPEHbS,

A HOBH3HA Tep3aeT BHOBb U BHOBb.

Kak Boxuii rHeB, kak boxbe Haka3zaHbe,
Be3 umMenu, Houamu, Oe3 KOHIIA...

Mos mo60oBb... Ho pa3Be ecTh crpanaHbe,
Korna cusier cBeT ee juua.

Kaxxaplit eHb rpelnTh, U ONATh
Kaxapiii 1eHb rpexd UCKYNaTh.

Kaxnoit Houbto BuAeTh Oe3 CHa,
Kak cBeTJieeT B OKHE JIyHa,

Kak cTpyuTcs CBET OT JIYHBI,
Kak B OkHe Hcuye3aroT CHBI.

CHoBa MYYHTbCS, CHOBA 3HaTh,
YTO TaK MHOrO HaJO0 IMOHATD,

YTo nmpekpaced MHUP U BEHK,
Uto OeccusieH NpeacMepTHbIN KPHK.
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A moToM 3a0bITh 3TOT CTpax,
s cnyyaifHOH BCTpeYd 3a0bITh,
B o3apeHHBIX HA MHUT TIjia3ax
Llenblit MUD U CYAaCThE JIOBUTbD.

WNnu 310 3HAUUT MHOOUTH?
Wnu cHOBa HacTaHeT HOYL?

2.

ITonnoyHoe kade. Yrpiom

Jlakeill OT CyeTNMBBIX OyM.
Kakas Myka 3ta nposa.

3a OKHaMM CMOJIKaeT IIyM.
IMonapennasi BsaHeT po3a.

O, cyera cyeT — JIIOOBH.

W BaOpYr — pYKH NMPUKOCHOBEHBE.
Jlakess Oosbllle He 30BH.

Kak 3ToT nmouenyit — B KpOBH
Posxmaer 1napcTBEHHOE IIEHBE.

Be3ntoanoe kage. 3aTux

B nyuie Moeit peBHUBBIH CTHX,
Kak yBsgaroias posa

B HeApOrHyBUIMX pyKaX TBOHX.

3.

3a Bce Oy>xaaHbsl BOOJIb HOYHBIX AOPOT,
3a Bce U3MEHBI, CTPACTH U XKeJlaHbs,

3a Bce rpexu Mou — mnocjiaj MHe bor
OnOHO eOUHCTBEHHOE HaKa3aHbeE.

57



W He OeHraJibCKUM CBATOYHBIM OTHEM
I'open BO Bcex BUTPHHAX 3TOT Beyep,
Jdapyss MHE — BOCJI€N 32 MYTHBIM JHEM —
CnacuTeNlbHYIO TATOCTDb Hallleii BCTpeYH.

4.

I'py3 HEBUOUMBINA MHE OaBUT IUIEYH,
TaitHOoe CO3HaHbe MYTHUT pa3yM.

Wy 310 TSXECTh Hallell BCTpeuH,

Wnu coBecTh CMOTPHUT 3IOOHBIM TJ1a30M.

3100HBIM IJIa30M B cepAlle CMOTDHUT rope,
MepKHYyT TaMnbl 3B€3OHBIMHU JIy4aMH,
TaeT HEXHOCTh B OeclnpeeILHOM XOpe,
BeuHocTh paccTUiaeTCss HaJ HaMHU.

5.

Heyxxenu 3eMHBIMH YacaMH MEPUTh
Hamu mo60BHbBIE BCTPEYH.

Heyxenu npoxxatb u 00AThCS MPOCPOYUTH
MuUHYTY >KHU3HH 3€MHOM.

Hda, Mbl cTpOruMH OyoeM MEPHTH YyacaMu
Haiuy 3eMHYIO XH3Hb.

Tonbko BpeMeHH Oer 1oOeanB HEBEPHBIIi,
BeuHoro craHeT 1HOOOBB.

6.

Ha cBeToM 3aiuToM moJty,

Ha miymoM 3anuroMm Gany
CKOJIb3UT HOTH JIEryaiiiuii B3JieT,
B3neraer miuaTesa Xpynkuii jied.
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CoenuHser MepHbI mKa3
Becenpix Hac, MIO0OBHBIX HacC:
JIuuoM K Uiy, B pyKe pyka.
JIro60BbL OM3Ka, JIFOOOBB JIerka.

B3neraer miuaThbs HEXHBIN Jed,
Pacraer cuacTbs ObICTDBIii JIET.
Xots Obl Ha cepaue OonbHeH,
He craner mMy3biKa rpyCcTHEH.

Pa3benuHseTr MepHbIi 1Ka3
VcTanpix Hac, peBHHUBBIX Hac.
XoTs Obl cep/le Ha KJIOYKH,
He craHeT merue B3Max pyKH.

Ha 3amuparomem bany,

Ha noracaromeM nosy
CKOJIB3UT HOTH YCTaJblil JIeT.
Koropsiit uac? U yeit yuepen?

XoTs Obl My3bIKa I'pYCTHENA,

He cranemM MblI BepHeii, HEXXHEH,
XoTs Obl cepale nomosuam,

He orBopsiercs Ce3zam.

JIt0o60BHO# ropeubio U MYKOM
51 ¢ oTpouecTBa HamoEH.

To oxunaHbeM, TO pa3IyKoi
Moii paHHHUII ONBIT pa3esieH.

C TpyIOM HCIOJHEHHBIX MOJIEHHH
BHe3anHo npepbiBajiach HUTb.

MHe cyacTbe HECKOJIbKUX MIHOBEHHH
Hanonro He naBajno >XHUTb.
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3aBuAylO0 IPYTHM BIIIOOJIEHHBIM.
Kak pagocten ux ObICTpPBIN NbT!
Kak pagocTHO H3HEMOKEHHBIM
doHapp MOJYHOUHBIH CBeTH!

3aueM 037100JIeH 5, YHHIXKEH.
3aueM, Koraa J1r000Bb Jierka,
MeHs OKyTbIBaeT OJiMxKe,

Ha rpyap 0XXUTCS MHE TOCKA.

8.

Bce Tuiiie ctpacTHbie O0H,
Bce nanbiie pagocTHbIE OaJM.
PeneroT BOJIOCBI MOH

OT YHH)KEHbSI U IeYallu.

A OblN 1 YecTeH, ropA U IpsM.
3a uto MHe bo)Xbe Haka3aHbe.
Kakoii 1:00BH, KakuM Ooram
VYroaHo 3To nmopyraHbe.

PeneroT BoJIOCHI, OOJIbHEMH

Ha Oy MOPIIHHBI, B CEPAlLIE TOObI
OT yHHXEHbS U CTpacTei,

Kaxk ot ssHBapbCKOil HEMOTrOMIbl.

9.

Pa3pbiBaercsa cepale Ha 4acTy,
PactouaroTcs CHbl B CTHXaX,

YT100B! BLIMOJIUTh, BIHYAUTH CYACThE,
XoThb cnyuaiiHOe, XOTh KOe-Kak.

Ho ero Bel xpaHuTe peBHHUBO.

XKu3up uger. B KOppeKTYpPHBIX JIUCTKAX,

B cueTHBIX KHUrax, B ClIy4yailHbIX MPUJIUBAX
Pactouaercs )XHU3Hb KO€-Kak.
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Pacrouurcs. Han cBexeit Mormioi
BcnomusaT pa3s: ,,OH cTpagaji, OH He »XKHIT“.
M onATb pacTOYaKOTCHA CHIIBI.

Ho xBaTaer M >XU3HU M CHII.

10.

JIro6s, MBI 0 cBOOOAE IpPE3UM.
HaM B y3ax BepHOCTH TECHEHA,
YeM KaTOp>XaHHUHY B XKeje3e
Ero cBs3yromux nemne.

Ham xaxercsi, 4TO HEIOMEPEH
JIt00OBHBIN IpY3, TAXKEIbIHA KPECT.
Ham kaxxeTcs, 4TO MHD HEBEPEH
M 060nbCcTHTENIEH OKDECT.

Ho Tonbko uenu pacnagyrcs,

M xaoTHuyeckoi TONNoOH

B Hac uyBCTBa BOJIbHBIE BOPBYTCA —
— Mp1 mtayeM o OOBH OZHOIM,

Kak OyHTOBIIHUK, CTECHEHHBIN BJIACTbIO,
ITepeBopoTamu rops,

W BApYr mpuMnaBlIMil — C MO3OHEH CTPACThiO —
K cronam youroro llaps.

11.

IMpuny Bo cHe. Tl cpa3y He noiiMellb.
»3aueM mpunien? Benab Mbl HE JapoM B CCOpe.
Yto umenib toi?“ — M pagocTHYIO APOXb
Tsl He MOYYBCTBYEIIb B MPUBLIYHOM TOpe.

,dero Tel xaemib? S, mpaBo, HE HOIY

Hu neHHpIX MbICNell, HH MeUYThl OEeCLIEHHOM.
Sl TONMBKO XKaJIOCTH caMa Ipolly,

51, BepHO, Xyqllasi BO BCEil BCEJIEHHOMN .
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— Ho nouyemMy noHATH HE XO4Y€UIb ThI,
YTo s mpuiies He B MOMCKAaX WHOTO,

He nns npexpacHoif nmpa3gHUYHOW MEYTHI,
A ny1s TOro, 4To NpOCTO U HE HOBO,

JIns poOkoro KoMkKa B TBOeii rpyau,

Yto Obercss TPYAHO U COBCEM HEPOBHO,
Insa mobsiero cepaua. — ,,YXoOu.

51 He moOMIO, S CIMIIKOM XJIaTHOKPOBHA.

12.

K uemy TpeBOrn u oOMaHsblI,
Moii Xxj1afHOKPOBHBIH BJIaCTEIHH,
Mou GecryiogHbIe POMaHbBI

Thel yBeTHYUILIL HA OIOMH.

XKecTokocepaueM NMPUBbIYHBIM
IIpeniecTBEHHHUL ThI NMPEB30HOEUID,
MoseHHUsIM KOCHOSI3bIYHBIM

Thl HE OTBETHIIDL, HE MOHMEIlIb.

3aueM xonoaHas oTpaja
COMHEHBSIMH OKpY>KEHa.
BnacturenaM mo00BH HE HaAO,
Ho u TpeBora He Hy>XXHa.

13.

He 3a0bITh MHE TPEBOTH:
OTOT CThIA, 3TOT CTpPax,
3OTH CTpOIiHbIE€ HOTH,
DTOT X0104 B HOrax,

OTOT CThIA YHH)XEHbS

— Ha koneHsx, CKJIOHSCh,
Ilepen Heii, HA KOJIEHSX,
VHUXKasACh, CTBIOACh, —
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OTH CUJIbHBIE HOTH

B yHM)KEHBH KIISIHS,
CnoBHO HETY OOpPOTH,
VBoaseit MeHs, —

— OTH THEBHbIE HOTH,
YTo pacTOm4yT MEHs.

14.

B HeGe Mepuaet 3Be3na.
— CranbTe MOeif HaBceraa.

,HeT, HuUKorga, HUKoraa...
— CraHbTe MoOeil HaBceraa.

ITnewer rinyxas Bosaa.
— CraunbTe MOE€il HaBceraa.

15.

Tol nu 3T10? 51 Tak HeyBepeH.

Tak npo3payHa U NMpu3payHa KpPOBb.
IMouenyit — ¥ nMpoCTpeNIEHHBIN Yeperl,
PeBonibBEPHBI IBLIMOK — U JIHOOOBbB.

3T10 — ThBI. BhETCA cepaue OT cTpaxa,
3amupaer. [Toner ¢ BbICOTHI

B 3Ty Houb. Hu nbixaHbsi, HU Mpaxa,
Hu nro0BH, HU CyabObl. DTO — ThI.
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79 . ABA TTOCBSIIEHWA

CrnokoifHa XHU3Hb U CMEPTh CIIOKOMHA
B npocTopHOII KOMHaTe TBOEI.

3nech U cTpagaHue OOCTOMHO,

M cyacTbe KaxxeTcs MyOpei.

U He coBceM 3eMHBIM OTBETOM
MeHs IeHAIOT B MO3AHUN Yac

Iopsiiue npolajibHBIM CBETOM
3paukyd TBOUX MeYaJILHBIX TjIa3.

CMOTpIO Ha BOJIOCHI, Ha IUJIeYH,
Ha ckpoMHblit neBuuuii Hapsf,
M HeMyIpeHO# J1acKu peyu
OTHOOXHOBEHHE NAPAT.

Ho MHe crokoicTBUS HE HaaO:
51 6e3paccyaHO MpeamnoyTy
Moto 6e3yMHYyI0 OoTpany,
Motro OecnnyTHYIO MeEUTy.

2.

B TBOE€i NpOKYpEeHHO#H rOCTHUHOM
He pa3nuuuTh, He pa3ragaTrhb
Bomnoc TBoux, Oecennbl QJIMHHOIM
Xors Obl 3BYK, XOTS ObI NpAAb.

TTOKTOHHHKOB HaxaJIbHBIH IHOMOT,
JIt000Bb, CTUXH, TSAXENbIH COH,

M cepsix rina3 cThIAIMBLIA poOMNoT,
U cepbix OHeit OecCThIAHBINA CTOH.
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U Bapyr xak 6yaTro nmpoOyxIaeHbe:
Kakas 0onb, kakas J10Xb!

Kakoe rHEBHOE Myu€HbE

Tsl pagocThbiO CBOEi 30BelIb!

Ho MHe crnokoicTBHsI HE HAAO:
Sl ¥ B My4eHbAX NPEOINOYTY
Onny 6e3yMHYIO OTpany,
OpnHy GecleNIbHYIO MEUTY.

80. CTUXH O PA3JIYKE

Pa3nyka ObeT TSKENbIMH KpbLIIaMH,

KpsiiaMu HOYb OXBaTbIBa€T HAC,

WU 3acThiBaeT MEMUIEHHO HaJ HaMH
INpoumanbs nmo3aHUi vac.

Hopora xaer. PackpeIThl HAaCTEXb ABEPH.
— U xomnoneer HeXxXHasi pyka.
U Bce Takwu eilie 11000BbL HE BEPHUT,

Ewme mro60Bb jerka.

Ho BoT xauHercs Bpemsi. CJIMILKOM MaJio.
IMnaTok B pyke — MOCNEOHUI 3HAK JIIOOBH,
M mionmoT omycTeBIlIeEro BOK3aa.

Mos nm10060Bb, XHBH!

2.

INepeknuyka HOYHBIX YaCOB,
Lindepbnar, ocBelIEHHbIH CITMYKOM,
OTnaneHHblil IIYM TrOJIOCOB
VYTOMUTENBHON NEPEKJINYKOIA.
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2TO 3HAYMUT: BPEMS HIOET,

DTO 3HAYUT: MPOLIAHBE IJTUTCH,
DTO 3HAYUT: HE MPEKPATUTCS
VYToMHUTENbHBIH TBOI OTJIET.

Tpu Mecsilia — HEOONTHIA CPOK.
3eMHass MyJApPOCTb BCEX KOCHETCH.
CwmoTtpro Ha CeBep, Ha BocTok:
KTo ye3xaer — TOT BepHeTCH.

Tpu Mecsiia — HeOONTHil CPOK.
Ho HeT Hamexabl, HET IMPOILIEHDS.
Cwmortpro Ha CeBep, Ha BocTok

— U HeBO3MOXXHO BO3BpAalllEHbE.

4.

Kaxapiii 4eloBeK CYJIMT Pa3iIyKy.
CTpalllHO XUTb CPEIH JIFOEH.
He cobpaTth MHE BOEIMHO MYKY
ITo cBery pa3OpOCaHHBIX OPY3€if.

I'onybGeetr HeOO HALO MHOIO.

I'ne eme npo3pauHeit HeGocBOax —
Han xonoaHo# ceBepHOi BOJIHOMO,
Han Bonnoro CpennzeMHbIX BOa?

51 He 3HaIO, KTO yeoeT CHOBa

M B kako#i cTpaHe, KAKUM BOJIHAM
YacTh ayud CBOEH, >XHBOE CJIOBO,
C HOBBIM IPYIOM 51 OTOaM.
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Sl emie npoTSAruBaNw pyky,

Ho He yaepxaTh OylId MOEIi.
Kaxaplii 4enoBeK HECET pa3JIyKy.
Pa3Be MOXHO XXUTb cpenu Jroaei?

81.

BeuepHeii 3b10K0i THILHMHOIO
ITapux HEBUAUMBIH 3aTHX.
Orun MoHMapTpa nogo MHORO
M TteMHOTa Yy HOI MOUX.

Her, He nMr000OBb: TIIOBOBb CJIOXHEE,
MyuurenbHee ¢ KaXKObIM JTHEM.

51 BCnOMHHATh €e He CMEIo,

Sl CIIMILIKOM AOJITO C HEH BOBOEM.

U 6mu3koe TBOE ObIXaHbe

He o mo6Bu — gpyrasi cTpacTh.
O, ecniu 6 — TeMHOE€ XeJlaHbe —
Kak ¢ Heba B 3Ty O€3QHY MacThb.

Ho ectb ewe 11000Bb HA CBETE:
He pa3MmbikaroTcs ycra.

Oruu Monmaprpa, JIETHHH BeTep,
MonuaHbe, BEpHOCTb, TEMHOTA.

82.

IManupocHbIii AbIM B Kade,
JIuua, oyuid, JrOad, CTEHBI

— B TakT obopBaHHO# cTpode:
,,HeT U3MeHbl, HET U3MEHBI ‘.
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IMoasiMu rnasa, Mo apyr:
He npuxoguT BOOXHOBEHBE.
Jlydyimie mornsiiu BOKpYT,
OTNOXH CTUXOTBOPEHBE.

JIluna, aymu... Pubmsl Her.
IManupocsl, THOOH, CTEHBI...
O6opBu cTpody, mo3T!

,,HeTr u3MeHbl, HET U3MEHDbI*.

83.

BopBuch KO MHE M NTOTPEBOXb
Moe npHUBbIYHOE MYyUYEHbE.
MHe HeHaBHUCTHA 3Ta JIOXKb,
CnoKOiHOE 0XKeCTOYEHbE.

Jlo nHa u3BegaHHOE MHOIA,

Tenepb TOMJIEHbE — HEMPUCTOMHOCTD.
Japyit MHe 3bIOKHIT XaoC TBOIA,

A xaocy Oapyr CTPOMHOCTD.

84.

S nry, oTyauBarCh, KakocCh,
IMocThIaHBIN XXap TEYET B KPOBH,
INMpu3HaHMii CTpacTHBLIX MOOUBaIOCh,
Ho HeT BO MHe >XHMBOIi JIFOOBH.

N cepaue B xonoa cnaaocTpacTbs
He ynneiBaeT Ha sBY.

Moii apyr, 10 NOMIHHHOIO CYaCThs
51 6e3 TeOs1 HE NOXXHUBY.
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W TONBKO HOYBKO COHHBIM SIIOM
Hanexuii CeBep HAnour,

M oguHOuYecTBO Haa caaoM

Kak Kynosn OrHeHHbIH BHCHT.
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TPETUU YAC

85.

Cepaue, cepaue, 4To ¢ TOOO# cerogus?
Wnu yepHblii Kode CIUIIKOM Kpernok?
Wnu Ob1JI0 BBIKYPEHO MHOIO

CIMIIKOM MHOTO KpENKHUX Mamupoc?

Wy Thl K BOJIHEHBSIM HE NMPUBLIKIIO?
Wnu rope Oosblile He MOA CHITY?
Wnu crana HemoMepHa TSHXKECTh
Hakonusuieiicsi mro68u?

Cepaue, cepaue, Beab elle He Bpems!
TonbKo ThI HE OTBEYAEllb, CEpPALE,
Boeuibcsi, oOpbIBaenIbesi, Tpeneuniellb,
Myuaenir 0eCCOHHHUIIEH MeHS.

86.

,,BepHocTb? JIt060BbL? J1OBOJILHO.

S He Mory. He xouy.

MHe 60/IbHO, MHE CJIMIIIKOM OOJIBLHO,
Thl cAplIHIIL — 5 3aKpHuy?

W pasHuMaloTcs pykH,
OcBoboyxaaembCcs ThI...
B TBOM HEBEpHBIE MYKH,
B Ge3xaliocTHbIE MEUTHI,

B coMHeHbe — B TBOE COMHEHbE,
B 6e3pagocTHbI XaoC TBOM
— be3 ropaoctu, 6e3 coxarneHbs,
Kak B oMyT. BHM3 royioBoii.
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87.

Brisia, Oblj1a BOCTOPXXEHHOCTh BO MHE.

Te1 noMuuius au? I1pu Halllel mepBoii BCTpeEYE...

Teneps y>xe He TO: MHbIE PEYH

O HEXHOCTH, CynbOe U THILMHE.

O, CKOJIBKO HEOOBEDPbsi U COMHEHbs!

U 3TuM BCceM 00si3aH s Tebe!

Ho B ropectu u B 6014 U B cyabde
JIro6nro T€b6s1 — M He MPOCH MPOLLEHbs!

brina, 6b11a m000Bb... Ho HET MeuThl.

W BOT, CMOTPIO Ha >XEHIIUH 0€3pa3/InuHoO,
C Opy3bsAMH pa3apa>k€HHO U MPHUBLIYHO
Becenyro. Y1 3T0 TOXE THI...

Ho uenslif Beuep B OOJTOM pa3roBope

O BepHOCTH, O pudpMax, o Jenax —

Opnna numb Tel. [1oMH, HE TOJIBKO CTpax,
[MoitMu, He TONBLKO IrpycThb, HO rOpe, rope.

Brina, 6bu1a... 1 cHOBa roBoprO

C XO3SIMHOM paayUIHbIM H CIOKOMHBIM,

C CcOnepHUKOM, CMEIIHbIM U HEIOCTOHUHBIM.
bnaropapro Tebs, 6naromapro!

Ho B ropectu u B THUIIMHE 3a0BEHbS,

be3 pamoctu, 6e3 Bepnl, Oe3 MeuThI,
JIro6mo Tebsi. 1 3TO TOXE THI,

JIrobumasi, — U He MPOCH MPOILIEHBS.

88.

TpeBora nbsiHasi, MpUBbIYHASA,
IIpuBBIYHBIHA, NbSHBIHA Pa3roBoOp,
M 3Ta My3bIka CKpUIIUYHAA...
Omnsith... Ho mo kakux xe mop?
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N cepaue 6nercs, oOpeIBaercs,
U cepaue, noa CKpUNU4HbBIA BOH,
W3 nymHoit 3ajibl BeIpbIBAETCS
B Oeccounuuy, nomoii, n1omMoii!

89.

CoH, cMepTh, MaJieHbe,
BecnaMsaTCTBO, XpHI, CTOH,
Heb6riTHE, 3a0BEenbe,
CrniokoiicTBHEe, CMEPTH, COH.

Tak, yTOMJIEHHBIH 3eMJIE0 —
Becconnuua, 6onb, Open —
Cnenuiub 3a DYKOW, 3a MeTJIElO.
Ho cun ymeperhb HeT...

3a maxmMaTHOK IOCKOIO,
BeuepoM, B THILIHHE,

C OeccunueM U TOCKOIO,

Ho Bcnomuuuis 06 3toM aHe!

90.

INpoxonsT OHU 3a OHAMH, a Halla lejib He ONmxKe.
B kpyroBopore necTpoM H3MEHUYMBBIX HeOeNlb
MenbkaeT BOJIOC PYChIi, MEIbKA€ET JIOKOH PbIXKHIA.
IMpoxoasT OHH 3a OHAMH, a BCE HE OJIMXKE LENb.

W HeXXHBIMH pYKaMH, M BJIOXXKHbIMH ryoamu,

W cBeTnbIMU rj1a3aMH, B KOTOPbIX CHHMII CBET,

Mbsl He npubnu3umM utenu! IlpoxonsT AHU 32 OHAMH,
A Halla uenp He ONM>Ke, a Halllel LeId HeT.
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91.

CHavyasnia BeCHa, 1 TOMJIEHbS,

M HeGO B 3aKaTHOM OTHE.
IToTroM THILIMHA, U COMHEHb,
M HeXHOCTb B HOYHOM THIIIHHE.

IToroM — ynuBJieHbE, U )XAOHOCTH
M pagocTh, 1 MyKa MoA.

IToroM — mycToTa, 6ecrnoIagHOCTh.
Be3>xajiocTHOCTL HEOBITHS.

U Bce. [Jaxxe TpyOHO MOBEPHUTH,
Yro 310 moboss. Ilycrora.
BeiTh MOXeT, MH000OBBL a HE Ta...
U, ecnu eue pa3 NpoBEPUTH?

92.

Bce To xe — nroad, UMEHa M JMLA.

HesicHblit cBeT, OOBIKHOBEHHBIH CBET.
BecnytHas JluwiauT, nouTu OnyaHHMIA,
Kakoit Tl MOXeIllb o0elaTh oTBeT?

HouHoit kabak, 0e3r000€e Becenbe.
TebGe — yrap, a MHe — 4y>XOii O30p.
TyMaHHT OTBpATHTEIBHOE 3€JIbe
TTOKJIOHHHKOB HEHCKYIIEHHBIX B30D.

Ho kak nmpocra nycras MeiloapaMa —
KTo ¢ 3T0i1 MyTHOI1 CTpacThiO He 3HAKOM !
3aueM TBI yxoauaa or Amama,

Y1006 BepHYTBHCS B 00JIMKE TaKoM?

51 cam GecnyTHBIM, HO COBCEM HHAue.
Tebe xoTh Onyd, a MHE KECTOKHI CThI.
B cny4yaiiHOM cuacThbH, B JIETKOH Heyaaue,
Tb! HHYEro He OOBSCHHUILD, JIMIUT.
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93.
Fopucy Huxomy

JI106BU ¥ BOOXHOBEHBsI OOJIbIlIE HET,

OcTaNuch TOJILKO: MPUCTAJILHOCTD M YECTHOCTD.
M BOT — CMOTPIO CO CTPAaXxOM B HEU3BECTHOCTb,
M Buxy TbMY (a paHbllie AyMajl — CBET).

94.

Mopo3HbIii BETEP C BOCTOKA,
CnokoicTBHE U TeYyab...
Bce 310 HenpaBna. Tonbko
U npaBabl Tenepb He XKajlb.

Mue xonoaHo... He corperbcs...
JIro60Bn? o camoro aHa
IMpoMep3no M0O0BBIO CEPILIE.
Ho u no60Bb He HYXXHA.

95.

...Ho He ckaxy, Kak npexnae: pubMbl IIOXH,
He coGnronen pa3Mep, HE Te CJI0OBa.

3a OKHaMH, B IIPOTSHXKHOM 3UMHEM B3[IOXE,
Cyxas nbljib, ONaBilas JIMCTBA.

U B cag OOJMBHUYHBINA 3UMHAS Mpoxjana

U3 HeusBecTHBIX cdep, U3 M03a0bITHIX MECT,
Cnager — 4 CHErOM 3a3BE€HHUT OKDPECT

Ha 3Harowas pudm npoxsiana.
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96. LIAXMATBI
bopucy deepuaky

Kak BrIpBaTbCS U3 NPU3PAYHOIl HEBOJHU
JKuBbix OUryp v MepTBEHHBIX JIIOa€i?
HecyTtcs xoHH, jerkue no 60ou,

W He HaiiTH 3alIMThI y J1aaei.

Bce Te xKe meCTbAECAT YEThIPE KIIETKU
M OynHWYHBIM HEOTBpPATUMBIH CTpax.
Bo3MoOXHBIE yaauu CIIMIIKOM DEIKH,

A TaM — TO30pHBIi NaT U IpyObIil IIaX.

O, Hampsi>)KeHbe OOJIroro TypHupa!
OKYIIUT U MOE3AKY MAThIA npu3?

Kak BpIpBaThCsa U3 NpuU3pauHoro mupa?
HaBepx Henb3s, KOHEYHO — TOJIBbKO BHH3.

Bce sicHO ays MOOUTENBCKOro riiasa,
He T0, 4TO MacTepy: cnaceHbs HET.
B yaymbu 6054, HUIETHI U rasa,
B xomogHoi#i KOMHAaTe...
Kakoii npocsert!

97.

He notomy, uto O1H30K MOii uepen:
OH, MoxeT ObITh, HACTAHET U HE CKOPO.
He notomy, 4TO CMepTb MEHs BJieYeT
(O, BeuHBIl y>Kac CMEPTHOrO Mo3opa)...

Ho ¢ kaxapIM IHEM — BO MHE, BOKPDYT MEHsA —
TemHee TeHu 60iiu, NpoOyieck TaMHBIM,

W cBeTr HOYHOH >XHBee CBeTa IHSA,
He3abOpiBaeMblit U HeCTyyaHHBIMA.
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98.

U3 6onu, cTpaxa ¥ cTpacTei,
B KOTOpBIX XHU3Hb MIPOXOIHUT,
VbIOKO# TpeecTH TBOEH
JIto60Bb MOSI BOCXOOHUT.

IllecTh OHel OHA BO MHE MOJIYMT,
JKuBet 3a0bITOM TEHBIO,

U poOkoii TEHbIO MOJIETUT
HascTpeuy BockpeceHbio.

JKuBu, m1060Bb MOsI, XKUBH!
B coMHeHbH M MOTYaHbU
Vxe Tl 3Haelb o JIo6BH,
KoTopoii ecTb Ha3BaHbE.

IllecTs mHeit oHA B TeOe >KUBET,
M BoT — HeCBIIIHON TEHBIO,
Vnbi0KoOi#t palocTH BCTAET
Hasctpeuy BockpeceHbto.

99.

XKuth ogHOMY Tak MpPOCTO U HE CTPAHHO.
Kyna yynoBuiiiHee XHTh BABOEM!

A MexXay TeM — Kak OecnpenenbHO XIEM
Mgl OBOMCTBEHHOrO IOPLKOro ooMaHa.

He Tak iy, Bocxuulasch, 6€3 KOHLa
Mgl B IeTCTBE Heped 3€PKaJioOM CTOSIIH
M 4TO-TO COKPOBEHHOE MbITAJH

VY yy»x)aoro — XoThb CBOEro — Juia.

He Tak 4 Mbl, CMOTPSCh B UHbIE CTEK/Ia, —
BocTopXeHHbIE LIKOJIBHUKA — MOTOM

B ToBapuilie ciiyyaiiHOM H NMPOCTOM,
OTteickuBanu BepHoro IaTrpokna.
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N o tebe MeuTanu Msl, JTIOOOBB,

O Hag3ukae, bearpuue, Xioe,

MpbI BepHIIH, YTO Hepa3pbIBHbI OBOE

B rpexe, cBA3yIOIIEM H CKOPOb, H KPOBb.

Ho TaroT ocTpoBa BOCIIOMHHAHHIA,
Bce 3abniBaeTcsi — m000Bb, ApPY3bd,
U cHoBa s onMH, H CHOBA 5

Wty nro6BH M HOBBIX ONpaBIaHHIA.

U TONbKO B OIMHOYECTBE MOEM

Mos mo060Bb MHe OoJblie He 00y3a.
He moToMy i, MCTHUTEJIbHAsA My3a,
Yto 5 TOorma BABOEM, C TOOOI BaABOEM?

100.

51 cHoBa Tebsa BcnomuHaw. K uemy? Otuero?
CeroaHs Tbl MHE HE IMPUCHHWJIACH, SI B 3TOM YBEDEH.
TBoit rosoc nanekuii, 1 oTbOIECK THIIA TBOEro
Hagexu norepsiH, HEBO3BPATHMO NOTEPSH.

Tebs 51 3206111, 1 ¢ TOOOIO COBCEM HE3HAKOM,

51, MmoxeT ObITh, JaXke NMpPH BCcTpeue TeOSA He y3HAIO.
3aueM xe s CHOBa, C TAKMM HEMOCHJILHBLIM TPYIOM,
C TakuM HENOMEPHBLIM MYYeHbEM TeOs BCIIOMHUHAIO?

W cHOBa TBOH rojioc HaCMELUIUBO-TPYCTHBIN 3BYYHT,
BbecnoMolHblil, NONYNPUTBOPHBIA, HACMENJIUBBIH ILIOMOT.
W nonrue rogpl yXOOAT, U NaMATb MOJIYHT.

K yeMy MHe Tenepb MO HanpacHbli, MO TATOCTHBIN ONbIT?

VxonaT HeHY)XHbI€ TObl, H MaMATH HET.

Tel cMepTH Gos1ach M MY3bIKH Thl He JHOOHUIA.

Ho B poOkux 0OBATHAX KAKOH-TO CITyYyalHBIH OTBET,
Ho B rpyOnix 0OBATBHAX KAKO-TO OTBET HaxoaMJa.
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Tsl B rpyObIX U pOOKHX OOBATHAX cracaia oT Oen
U Teno, u ayumy, ObiXaHbe CBOE U IBH)KEHBE.
VYXoaaT HanmpacHble roabl, U MaMATH HET.

K ueMy MHe Moe Hanpsi)KeHbe, MOE€ BOOXHOBEHbE?

OHO HE U3MEHHMT, OHO HE CIIaCeT HHMYETO.
VK ecnu mo00Bb HE cracia U He npeobpasuiia
TBoi1 rosioc ganekuit U OTOJECK JUIA TBOETO...

101.

Mos nopora, CTOJBKO JIeT Bce Ta xe!
Ve naBHO 5 3HAKO KaXXIblii KaMEHb.
Ee MHe nmamMsTh, KakK Bceraa, MmoJcCKakeT
IToa HU3KUMH, HOYHBIMH OOJIaKaMH.

WNny HaeguHe C caMHM COOOIO.

HouHoii X0J0aHbIH BO3AYX CYILMT CJIE3bI.
M Tonbko BeTep HAOEXKUT MOPOIO,
ITepeceuer MHe myTh CBOEi yrpo3o0ii.

[a 3ano3gaiblii MyTHUK, O3UPAsCh,

C ynpIOKOil, HEOOBEPYHBOI U CTPAHHOM,
CropoHuTcs, 4T0O He 3aaes, maTasich,
Hounoit Oponsira, CyMpauHblii U NbSHbII.

Moit MUJTBII APYr, OCTAHOBHUCH, MOCIyILIaki!
OcCylIuT BETEP CTBHIHYILHE CIIE3BI...

Bce MeHbLIe cHJI, MOM LIard BCE TIIyLIE...

Hait pyky MHe... He capidr. CHHILKOM MO3OHO.
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102.
B nrobsu, kax 6 3106e 6epb,
Tamapa...
M. JlepMoHTOB

Kak HeoXXHUIaHHBI U DEOKH
Taxkue Bctpeun. IlepBolit 30B
IIpenecTHeli BEHCKOI OnepeTKH
N 6e3011HO00YHEN CTHXOB.

Ho cambie ckynbie cTpodbl
OT nepebGoeB He cmacyT,

W peet 0oT3BYK KaTtacTpodsnl

B cnaguaiinieit My3bike MHHYT.

He yxinonsiics ot yaapa.

Jyma npaBa 4 >XU3Hb IpaBa.

,,B M00BH, Kak B 37100€e, Bepb, Tamapa“...
Ho pacneuisiroTcst cjioBa.

103.
Ilepeo ocnenneHHbIMU 2na3amU
Ceemusiace cuHAA 38e304.
H. I'ymunes

BriBaJio — ¢ mosy3ByKa, ¢ MOJIycJioBa
Poxxnanach My3blka TBOUMX CTHXOB.
Tre1 BcmoMmuHan 3auemM to I'ymMunesa,
Ho O6b11 TeOe He HyxeH I'ymuies.

Han octpoBaMu COJTHEYHOM NMYCTBHIHH,
Han pamocThio HEONMBITHBIX CTpacTel,
TBos 3Be3ma — HuueM He xyxe CuHeil —
Tebe cBeTHIA 30JI0TOM JIyYEH.
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Kak Ob110 TSXKENO0 C TAKHM CHSHbEM
Tebe paccratbes. Hactynuna HoOub

C oTuasiHbeM, COMHEHbEM H HE3HAHBLEM.
Tsl nnaveib, HO TeOe HENIb3sl TOMOYb.

Tenepb y3Haems Thl, YTO OOJNIb HAMpacHa,
Yro ecth M0O0OBBL, HO cyacThs HET B JIIOOBH,
UTo maxxe My3blKa He Tak IpeKpacHa,
Kak Bepui ThI.

W Bce Taku XUBH.

104.
Opuro Tepanuano

Hounas mMrna xauaercs,
VxoauTt 43 nmoa Hor,
W rnyxo HaumHaeTcs
BeccBsizHblil nuasor.

O yem? S cam He Benaro.
Cnosa, cioBa, cjIoBa.
Ho cbuBuuBoii 6ecenoro
Tomurcs royosa.

PocTH, pa3Horonocuna
BecconHuubr Moeii!

MHe npepbIBaTh HE XOYETCS
HeBonbHbINI 3BYK peueid.

o yTpa uenbio QJIUHHOIO
BecuenbHO NOMIBLIBY,

M HOYBb MOSI HEBUHHOKO
INMpencraner HasBy.

MtHe B 3TOT Oped He BepuTCH,
Hyuia, He TeEM >XKUBA.

Menu, HoYHasi MeJIbHUIIA,
Crnoga, cnoBa, cJioBa...
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105.

DJIeKTPUYECKHIA 3amax 030Ha,
Bnasieke HapacTaroLMii POM,

U orpoMHble, B MOJIHEOOCKIIOHA,
YepHO-CHHHME TYYH KPYTrOM.

Te1, s 3Ha0, rpo3nl He OOAIACH,

U Teneps, co cie3aMu B riasax,
He B ucnyre xo MHe NpuXKuUManach,
He 3ammThl npocwia B ciie3ax.

Hukomy He pacckakelllb CJIOBaAMHU
IIpo MoJuaHue, HEXXHOCTh U CThl,
U Torma pasopBajicd Haa HaMu
OcnenuTenbHbI METEOPUT.

51 mpOCHYJICA OT JIMBHSA U rpoMa.

COH CcYacTJIMBBIA OBIJT BCE TAKH CHOM.
B oauHOYeCTBE COHHOrO AOMa
OT3bIBaJICSI HACMELTUBLIA T'POM.

106.

S cnman. Tel MHE NMPUCHUIIACK.
Ho Tbl He CHOBUIIEHBE.

S cnan. Tel MHe sIBHJIaCh,
Moe OnarocioBeHbe.

S nomHIO 3amax jera.

MBsI paiOCTHO BCTPEUYAJIUCH,
C 1000i1 rynsiu roe-to

W TaifHO 1eI0BaIHCH.

Mp1 Bcroay ObllIH BMeECTE
(3aueM Moii COH mpepBajcs),
W HexxHO, Kak HeBecTe,
Tebe s ynpiOascs.
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Her, Her, He COH ciTy4yaifHbIi,
He nnorckoe Tomienne!
Kakoit To HOBOIi TaiitHO#t
ITonHo Moe BuaEHbBE.

KakuMm npo3padyHbsIM CBETOM
TBowu rnasa cusiim,

KakuM npocTbIM OTBETOM,
Be3 cnoB u 6e3 meyamnu.

107.

CKOJIBKO HEXHOCTH I'DYCTHOI
B G6e3msrexHoii Casoiie!
PeeT B310X HEHCKYCHbIN

B TumIHHE U MOKOE.

Han nonsiMmu, B CUSIHBH
TumuHbl OecnpenenbHOI,
Peet B310X HenmoaaenbHbIMH
Kak MeuTa 0 CBUIAHBH.

DToit rpyctu 6e3 Kpas
51 3HaueHbs He 3HalO,
3abbIBar0 Ha3BaHbe

B THlIHHE U CHUSHBH.

Peet nerkas nruua,

CHHHIT BO3YX TPEBOXKHUT.
Ecnyu 4to-TO CcBEpIIMTCA...
Ho cBepliuTBhCS HE MOXET.

Yro ke, OyneM MHUPHTBCS
C THIIHHOKO U CBETOM
3Toi rpycTH OeclenbHOI,
C 3TUM JIeTOM H CYaCTbEM
TumuHbl 6ecnpenenbHON.
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108.

Kakoe cuactne! ["'opHbIil BO3OYX,
AnbnuicKkuii BeTep, THIIUHA,
Hounoe He0O B HU3KHX 3B€3aaX,
Hounoe o3epo 0e3 gHa.

IMpoxoauT MensieHHOE JIETO.
W BoT — paccesiyics TyMmaH,
Ha conHue uckpurcs MoHOnaH.

Ha cyuecTByer M Bce 3TO?
U cepauy uynurcs oomas.

109.

Mepuaet sicHasi 3Be31a,
3a OKHaMM XOPOHHTCH.
A B xoMHaTe OeryT rosaa,
A B KOMHaTe OeCCOHHHIIA.

W xu3HM JHKMBas Boaa

Teuetr HeyMoMMas.

M TonbKO THI CO MHOH Bceraa,
JIro6umas, mrodbumas!

Beryt He3puMble roaa,
Vxoaut cuactbe OlU3KOE.
M Tonbko no3aHss 3Be3na,
M Tonbko HeOO HHU3KOE,

Ha moit 6eccBs3ubIi nonruit 6pen,
Tocka HeykpoTHMas,

W ToT XO0NOnHBI#, SICHBIH CBET...
JIro6bumas, mrobumas.
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IMpocroii, 6e3panoCTHBI OTBET
M aHrenbckoe neHue.

Ho »tot 6pen... OtBera Her.
VXoauT BOOXHOBEHHE.

OTrBera Het. beryr rona,
BonHa HeBO3BpaTUMas.

U Tonbko ThI Bcerma, Bcerna,
JIroOumas, mrobumas...

Sl 3Haro, s CXOXYy C yma.
Jla 3apaBcTByer Oe3ymue!
Ha 3emito napaer 3Be3na,
IMocnenuss, nrodbumas!

110.
Monauume, npokaamovle KHuzu,
A eac He nucan Hukoeoa.
A. Biok

Thbl 3HaELIb U 3TO MydeHbe?
OnOuH, y 4y>KOro OKHa,
MornuaHbe U cepaleOueHbe,

M Tam, 3a OKHOM — THILIHMHA.

51 cepaue cxXMMarO pyKaMHu.

O, KaK Hepa30OpYuBHI MbI!
OTuassHbeM, OONbIO, CTUXaMH —
Ho Tonbko Obl NpoYb U3 THOPBMBI.

M BOT s HakIHMKaJ CBHJAHbE.
JIto60Bb. HO moroT metyxu.
U pa3Be Moe oxxuaaHbe
IMoxosxxe emie Ha cTUXU?

Ve npuOIHXKAIOTCA CPOKH.
O, kak Hepa36opuuB s cran!
MonuuTe, NPOKIAThIE CTPOKHU:
51 Bac HUKOrAa He mucal.
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roabl

111.

Buauibs? B jKH3HEHHOU MyCTBHIHE
Twl He BOBce obOnereH.

BcTaHer HOYBIO TEMHO CHHEHN
CBeTJIO CHHMIA JIETKHIA COH.

Jlerue HeOa, cHera, cyacThs,
Jlerxkuii COH M CBeTJIbI# yac,
CBeTOM TaWHOTrO Corjachbs,
CeeToM cyacThbs 0e3 nmpHuKpac.

Tonbko 3TOT COH Cly4YyaHbIA

Tsl 3a0ymems 00 yTpa.

U 3abynse. I[Ipuaer nopa
BCnoMHHTB TO, 4TO OBIJIO TaiHOM.

112.

Bo cHe MHOraa NMPUCHUTCH,

B cTpoYke CTHUXOB MEJILKHET,
Kak nerxas jetrHsas nruua
Jlersias B HeOOCBO.

OcTaBUT MEYTY HJIH POINOT,
Hanexnay, rpycTb WIH CThIA.

Ho 3eMHOi#1, MyYuTENbHBIA ONBIT
OO0 3TOM HE FOBODHT.
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113.

OOUHOKO M TOPECTHO BTODS
(Tonbko nyunie He iayb, a MoOTUM!)
IlecHe panocTu, xanmobam rops,
Hanexo nNpo3BeHEBIINM B HOYH,

OTBepras HEBEPHYIO MepY,
I'opaocTh 3HaHbS OTKUHYBILM NPOYb,
[NpopeiBasAcy CKBO3b cTpaTochepy

B Oe3rpaHuyHyIO 3BE€3QHYIO HOUb,

I'le cTpeMUTENBHO MYATCsi KOMETHI,
3amMeras 3eMHbI€ MYTH,

I'me ynopHsble HILYT MO3ThI

To, 4yero Ha 3eMJjie He HAWTH.

114.

51 Gonblie, YeM MOMHIO — 3HAIO,
51 Gonpblie, ueM 3HAIO — BHXKY.
W Bce Taku HEHaBHXKY,

Tockyro u riIyxo crpanato.

U Bce Taku Tpya Mo 6e3MepeH,
M Bce Taku myTh MO# MOTEPSH...

Kpenucs, 6ecnokoiiHoe cepare!

115.

51 mnakas, HO TOJIBKO BO CHE.
TIpocHyNICA ¢ CYXHMM TjIa3aMH.
HescHoe cuHee niams
YepTHiio y30p Ha CTEHE.

86



Cgeraiio. 3a y3KUM OKHOM
Illen moab U CTy4YaJid KOMNbITA.
W Bce NPHOTKPBLITOE CHOM
3absITO, 3a0BITO, 3a0BITO.

116.

He Hago cioB, CBA3YIONIMX HAaBEKH.

Kak nerkux KpblJIb€B HE3AMETHBII B3Max
ITpo3payHoit TeHbIO 3aAPOXKATH BEKH —
W xpymnHble CII€3MHKH Ha IeKax.

He cne3nr 6e3bICXOOHOT0 MYy4YeHbs

N3 noTeMHEBILINX HEMOABHXXHBIX Ijla3 —
O, CKOJIBKO pa3 B MHUHYTBI OTOpYEHbS

S BUOeN 3TH clie3bl, CKOJIBKO pa3!

Ho cne3bl cyacTbsi S y3HaJl BNepBbIE.
Kazanoce — B cepale coenanochk CBETJIEH,
M panocTH UCTOYHHKU >KUBbIE
OTKpBUIHCh B CBETJION TJIyOMHE TBOEA.

117.

C nercrtBa g JHOOUT MeEUTaHb,
TumMHy ¥ IPOXb NpEaYyBCTBHIA.
OTTOrO 1 MHOIO BEPHJI

W oTuauBasicsi MHOTO.

51 uckan Ha HebGe oTOmeck
He3acny>xeHHOTro cyacThbs,
W oHO MeHs TOMUIIO
Cnaille JI€THUX CHOBHUIECHHIA.
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HMHorga B MONYaHbH MOJIAHA,
HMNHorna B MepuaHbi HOUH,

B miyme coceH unm Mops,

B TuluMHE noJiel 3BEHSAIHX,
B Oenu3He CHEroB aJIbIHICKHX
HeoxxumaHHO MenbKaio
OO6ewanue 6nakeHCTBA.

HWuorna B npocToii Oecene,
HMHorna B XMeJILHOM BeECEJIbH,
HNHorga B 0OBATHAX >KEHIIMH,
HWHorna B cTuxax mo3ToOB
YTo TO cepauy OTKpPBIBAJIOCH
Ha KopoTKOoe MIHOBEHbE.

Ho anpnuiickue BepIIMHBI
3acTunanuchk oblakamu,
CocCHBI XXaT00OHO CTOHAJH,
OT BHHA XOTENOCh IJIaKaTh,
Pudmel maganu Ha cepaie
Tsokeneit kamMHelh MOTHJIbHBIX.

A TpPEBOXXHOE XOTEHbE,
HNMeHyeMoe cTpacThio,
HoBoauno no 6e3ymsbs,

o 6e3yMHBIX MPOCBETJIEHUIA.
Tonbko cepaue 3amMupaio

He nagexmoro, a 60bl0.

Ho Texnu 6e3 Bepsl Clie3bl,
Huuero He paspermas,

W Bce manblille yXOOHIIO
He3acnyxxeHHOe cuacThe.

Sl Torma BO3HEHABUIE
Be3bIcCXOOHOE MYYEHBbE,

W cebs npoknATHIO NMpena
3a oTyassHbE U JI)KUBOCTD,
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W 3akpbul NHULO pyKaMHu,
W B oTuasiHbU 3arjiakaln...

M Ttorga MeHsi KOCHYJIOCh
He3zacny3eHHoe cuacThbe...

118.

HauBHo? MoxeT ObITb, HAUBHO.
Cmemno? IMoxanyit, 4TO CMEIIHO.
Ho cuyacTbe mpOCHUTCA NMPHU3BLIBHO
B Moe 3a0bITOE OKHO.

W s OTKpPOIO OCTOPOXKHO
JloBeproch JTaCKOBO# MeuTe..
Kak Oyaoro cyacTtbe HEBO3MOXKHO
B ycranoctu u Huiere!

W BOT OHO CO MHOIO, PSIIOM —
Pyka B pyke, mjeyo K Ijieuy.

U TONBKO cCaMbIM TaWHBIM B3TJISAIOM
51 oOMeHATBHCA HE XOuy.

OHO CMENIHO M JIETKOKPBbLIO:

YTo nmenaTtb C HUM B MOTOKE AHEH?
To BcnoMHMIIO, TO M03a0BITIO —
A cepaie Obercsl Bce TPYOHEH,

C TpeBOrorw 4 THILIHHOIO,
HeBenomoro no cux mop...
Ho cuacTbe Bce Takd CO MHOIO,
Bcemy u BceM Hamepekop.
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119.

YTo 3TO — Ha KpaTKOe MTHOBEHbE,

B npyxeckoii 6ecene, B yac HOYHOI?
Y10 3T0O — B J1HOOOBHOM HMCCTYIUIEHBH,
Bopyr cMeHstomeMcs: THIIHHO#?

UYTO 3TO — NPOCHYBUIUCH YTPOM PaHO
(Tonbko HOXAb XOJIOOHBINA 32 OKHOM...)?
YTo 3TO — B noJjiAxX, B cHerax MoHOJ1ana,
B necHe, B cji0oBe, B 3amax peyHom?

Tonbko NaMsiTh CMyTHasi TPEBOXKUT
ITo3gHHUM CTYKOM cepalia TBOErO...
2TO0 — cyacTbe, OOJIbIlIE HUYEro.

Ho opyroro HeT u ObITh HE MOJXET.

120.

Tebst 3nech HeT, a A ellle KUBY.

Ho THIIMHY TBOIO H 0€3MATEXHOCTD

KakuM yromHo cjI0BOM Ha3oBY,

Ho nuwb He TeM, B KOTOPOM O€3HadeXHOCTb.

121.

Panocth MoOsi, MbI ¢ TOOOIO paccTaINCh.
Kak MHe ocunmuTh 0ecCpOYHOCTh pa3iyku?
OTHU rjiaza MHe Buepa YJbIOaINCh,
JlackoBbI ObIIIM BYEpA 3TH PYKH...

Pa3Be He 3TO B XUTEHCKOMN mopore
CnoBoM OOHMM HAa3bIBAE€TCA: CYACTHE...
Brinn, KOHEYHO, Y Hac M TPEBOTH,

Ho u B TpeBorax mapuiio corjiache.
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IToMHUILL — TBOM pa3gensii s CTpaaaHbs,
Jaxxe Tenepb, Korga Thl ymupasna?

Ecnu TBOe NMpephiBajgioch AbIXaHbE,
Bo3ayxa B JIerkKux ¥ MHE He XBaTallo.

YTo xe Hac BAPYT pas3iiyuynyio ¢ ToOow?
Touno nu Tak 6e3picxoaHa Moruna?
Wnu nerna Mexay HaMH 4epTORO
Taitnaa cuiia, Ho cBetyas cuna?

CMmepTtb? Ho uepThl TBOH TakK MPOCBETJIENH,
Byaro Obl B HUX OnarogaTh oTpa3uiachk,
BynTo B 3¢MHO# ThI 3aCHYJIa MOCTEITH

N B OecrnieuanbHOM CTpaHe NMpoOyauiIach.

122.

51 Bepro, N'ocnonu, YTO 3TO 3HAK,

B xoTopom Onarogats TBOs M cuna,

UTo BeUHBIIt CBET, a HE MOTUJIBHBIA Mpak
V3uana nuech paba TBos JIronmua.

51 Bepro, 4TO OapoOBaH eil MOKOi,
Yto Thsl U )XH3Hb €€ U BOCKPECEHbE
W ot Hee orBen CBoeii pykoii
borne3Hu, Bo3abIXaHbsi 1 COMHEHbS.

W nmaxe TO, YTO HE MOTY NOHATD,
be3 ponoTra craparoch s NPUHATD.

JIuiup B OJITME Yachl HOYHOM TOCKH,
3a0bIBILKCEL, BAPYT MPOTATHBAIO PYKY —
M HeT OTBeTHO#, MOOsAIIEN PYKH...

51 Bce MpUMY — HO KakK NPHHATH pa3yiyKy?
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123.

Hu pagoctu, HH CKOpOU HeT KOHLA.

JIro60Bb U CMEPTH Bceraa B eAMHOOODCTBeE.
IMyckaii yepThbl JIFOOUMOro JiHLa

CrHpaeT CMepTh B MEMIHTEIBHOM YNOPCTBE —

JIt000Bb UX CHOBA K >XM3HH NMPHU30BET
JIBH)XEHbEM MAMSTH, IPOCTHIM H BEPHBIM.
N nam coro3 He3bi0neM. OH XKHUBET.

OH CBETHUT MHE JIyYeM HEJTULIEMEPHBIM.

124.

ITons 6e3 xoHua, Oe3 npenena,
I'me HOYBIO POXKOAKOTCA CHBI,
A OHeM mpoJieraeT HecMeJlo
I'panuna coceaHei cTpaHsbl,

I'ne maxHeT LBETaMH, U JIETOM,
M ceHOM, U CBEXECTBIO POC,

W nymHbIM HIOJBCKMM OTBETOM
Ha poOxuii BeceHHHit Bonpoc...

I'nsxky B 6e3rpaHuyHble JaH,
B MepuaHbe 3eJIeHbIX MOJIEH,
Jlexxy B CMHEBE W MeYai,

B Tocke OnaronaTHoi Moei.

Sl cnblly XKy)X)KaHbe, U LIOMNOT,

W uiopox, U JI€rkuii moser,

U ropbkuii 6eCCMBICIIEHHBIH PONOT
B ycranoii ayuie He BCTaeT.

Crona npuxoou1 s ¥ Mpexe

OT nBUIBHON CYyALOBI TOPOICKOIA,
B HesicHO#1 M uyaHOI Hagexne,

B xenanHbIii, HO CMYTHBIH TOKOM.
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W paxe B moisix OECKOHEYHBIX,

B HI0NBCKHI TOP>KECTBEHHBIH 3HOM
JIums 3ByK oOeliaHuii cepeuyHbIX
MupaxxeM napui Ipeao MHOIA.

Temnepb s BepHYJICA Ha BOJIIO,

Ho TonBKO BepHYJICS ADYTHM —
U nerue 6ecenoBaTh MOJIO

C BHHUMATEIbHBIM CEPALIEM MOHM.

125.

Eciy HOYbIO MHE OOJIFTO HE CIIUTCH,
Tsxeneer ycrasiiee cepaue

U TONKYTCS HA30MIUBO MBICIH

B OecnipoCBETHOM H TYJIKOM MOJIYaHbH, —

MO>XHO CIIHYKH HaIIynaTh PYKOIO;
B TeMHOTE 3aKypUTh NAmUpOCy;
Mo>XHO j1aMIy 3a)Kedb M 4yacaMH
HeoTprsIBHO cMOTpeTh Ha 000H;

MO3KHO MPOCTO, YTKHYBILIKUCH B MOAYIIKY,
TTpuMHUPUTBCH ¢ OGECCOHHBIM TOMIIEHBEM,

C KeM TO CIOpHUTbh, MOTOM COTJIAIIAThHCSA

U onsaTh HAXOOUTH BO3PAXKEHDS.

Tonbko Majio, yOUKCTBEHHO Majio
B 3TOM cniope HaaeXabl U CHUJIbI.
TobKO Majio, KOLUYHCTBEHHO MaJjio
OcTraercs HOYHBLIX YTEIIEHUI.

VTOMIISIIOT HEHY>XHbIE MBICIIH,
Pa3nparkaeT M3JIHIIHAS HEXXHOCTD,
Hanoenu y30pbl Ha CTEHAX...
Tyckno Ope3XHUT MOJIOCKa paccBeTa.
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126.

Housto, KOrma coBepilieHHAs
B nome napuT TUILIMHA,
He3anuiieHHOCTh MFTHOBEHHAst
Cepany OniBaeT maHa.

Bce, 4T0 OOBIYHO CKpBIBaeTCH,
Bce, uTo 3a0BITO HE B CPOK,

B mamsATH BOPYT NpOsBAsAETCH,
Kak HenmoHSTHBINH yIIpeK.

CTHCHET PYKOIO XKEJIE€3HOIO,

C 605bI0 ObIXaHbe MPEPBET —
N nosucaelb Han 6e3QHOO,
ITapaemws B T€MHBII MOJNET...

MoxeTt ObITh, 3TO — OT4asHbe,
3HakK MycToThl rpoOOBOIi?
MoxeT ObITh, 3TO — packasiHbe,
BeunocTu ronoc xuBoii?

127.

Hy 4yT0O MHe B TOM, YTO BeTpsiHas MeJIbHULIA
Tam Ha npUropke Hac MaHUT BO CHe?

Benp Bce paBHO HMYTO HE MEPEMEHUTCS
3mech, Ha 4y)KOMHE, U B MO€il CTpaHe.

U orToro, 4to y 4y>koro JO0MHKa,
KoTopslii, MOXeT ObITh, IOXO0XX Ha MOIi,
Poigas HaapbiBaeTcss TapMOHHKA, —

51 Bce paBHO He BO3BpALLYCh JOMOIA.

O, s He MeHbIlle YYBCTBYIO H3THaAHHE,
Be3neiictBHeEM He MEHBIIIE TATOLIYCh,
XpaH}o HageXObl U BOCIIOMHHAHUA,

Koo B gyiie packasiHibe H IPyCTb.
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Ho oTuero Heu3bACHUMO-PYCCKOE,
MyuHuTeNbLHO-POAHOE ObITHE

MHe HHOTrJa HallOMHHAET Y3Koe,
CMepTenbHO paHsiiee jie3Bue?

128.

Haneraer Oena, Hajieraer

YepHoi#i Tydeil yOyNIJIMBBIX CHOB.

B cepaiie XpynKoe cyacTbe pacTaer —
51 ounych 6e30TpazeH M BIOB,

Be3 mo6BH, Oe3 mpys3eii, Ha yyXKOHHe,
He cuuras obua u yrpar,
HacrosiuM H3rHaHHUKOM HBIHE,

Be3 Hanex bl Ha OJU3KUi BO3BpAaT.

Bce npourpaHo B )KU3HEHHOM CIIODE.
3aMo4yanM XKUBbIE€ PYYbH.

He xouy s yaep>XuBaThb rope

W xononHbie cre3bl MOM.

129.

OT HEOCO3HaHHOI 0OuAbI
ITpocHelbcsi HOYBIKO, CaM HE CBOM,
Kak y moaHOXbsi MUpaMHAbl —
OnOuH B NyCThIHE MHPOBOJA.

Cryuar Yacel Haa rojIOBOKO

C GeccTpacTHO#M TOYHOCTBIO BHHBI,
Kak 6yaro He camuM TOOOIO

OHU Buepa 3aBEIEHbI.
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N 6onbuie HUYEero oT Beka —
Bo BpeMeHu 3a0polileH ThI:
Hu pamoctH, HM 4YeOBeKa,
Hu yremmrenbHOH MEUTHI.

Bcraenip B TOCKE HEMCUETUMONH —
Bce Ta ke mycroTa B OTBET.

A 32 OKHOM CTPYHTCS MHUMO
KockiM nyuem ¢oHapHbIil CBET,

Be3 xanoctH, 6€3 CHUCXOXKAEHbS,
W kaxkercsi, YTO Ha CTEHE
OT4YeTIMBOE OTpPaXeHbe

Toro, uro B TaiiHOil riyOuHe,

Cpenpb onuHouecTBa U 60JH,
IToMuMoO BOJIM, MPOTHUB BOJIH,
Ho Bce xe caM, mo Mepe Cuil,
Tsl CBOEHPAaBHO BO3PACTHII.

130.

Bce 3t0 — oOMaHuKMBO M 3bI0KO,

51 He BeprO MECHE U MEYTE.

Hanoka3s userer TBOs yjbIOKa

B mKHBOM M MPUTBOPHOH NPOCTOTE.

Harmnoka3 npoH3UTEIbHOCTh U HEXHOCTb,
A 3a HUMH — HHULUETA U TPYA,

U, HaBepHO, cTpax U O€3HAEXXHOCTD

B TaiiHO# rnyOuHe TBOEH >XKHUBYT.

Thbl D1aBHO MPUBBIKJIA JTULEMEPUTD:
Kak Tebss MHE B 3TOM YIPEKHYTH?
Ho cMmoTpro, 1 HE MOry HE BEPUTH
B 3TOT HapcTBEHHBIN M BEYHBIN MYyThb.
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YT0 MHE B TOM, YTO XXHU3Hb TBOS ybora,
YTo Belelllb JEHbraM M JIackaM CYeT,
Ecnu "HenomenbHasi TpeBora

MHe ceroaHsi BE4EpOM IIOET,

Ecnu TaHieM, rojiocoM M CKPHUIKOH
CKOpOHBII MUD ThI BAPYT NpeoOpa3ullib,
M Ha KpaTkuii MUT CBoeil yibIOKo#
Papocths u OeccMepTHe OapHllib.

131.

Bce TarocrtHeit, Bce HempoOyaHei
U Bce 6e30TYETHO CKYy4YHeii

Mou HeNnoAKyIHble OyIHH,
VnopcTBO MeQJIUTENbHBIX OHEH.

1 TONBKO B TPEBOXXHOM CHUSIHBH
Packocbix U 1acKOBBIX rias,

M TONBbKO B HEBEPHOM [IbIXaHbH,
Eme pa3nensitoleM Hac,

S BOpyr 3a0bIBal0 O YECTHOM

W OGeqgHOM CO3HAaHbU MOEM.

EcTh BracTHas npejiecTh B O€3BECTHOM,
HeBepHOM, pacKoCOM, YY>KOM.

Kak OyaTo LbpIraHCKoe MeHbe
U ropekKasi JIErKOCTb HOuel
COXTIJIH BEKOBOE TEPIEHbE
CusiHbeM TPEBOXXHBIX JIyyeil.
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132.

3ayeM HY>XHA 3Ta JIETKOCTb Oe3 Kpas

B Mupe 0ecuyBCTBEHHOM H TSXKEJIOM,
U sror orbneck 3abbiTOro pas,

Koraa mue 6onbliie He ObITh BecenbiM?

3aueM Hy)XHA 3Ta MEPHOCTb U TOYHOCTD,
Korga 3a HEO — He cyacThe CBHAAHBA,
A HaBcerga — HEBEPHOCTb, HENPOUYHOCTD,
MonuaHbe, HE3HAHbE, pacCTaBaHbeE?

3aueM 3Ta IrpycTh, U MPEIECTh, H HEXHOCTD,
Pa3 Her y HMX cynbObl U 3HAYE€Hbs,

A TONBKO — akJa U HEM30eXXHOCTh,
BeccMBICIIEHHOCTh, NYCTOTa, MyuyeHbe?

U Bce e cepalle XUBET HEBO3MOXHBIM,
IMoeT, UCXOAUT B CIAIKOM MCTOME, —

IToka He OYHEIMILCH C ABIXaHbEM TPEBOXXHBIM,
Kak HHIIM B CBOEM YIJIy Ha COJIOME.

133.

JTa JIErKoCcTh U 3Ta OTpana,
3TOT CyMpauHblii YTPEHHHUI CBET,
Murnblit Apyr, pa3Be 3TO Harpaaa
3a yTpaTy pacTpayeHHBIX JIET.

Ja, Mbl, TOYHO, KOrJa TO BCTPEYAIUCh,
Ho Beanr Ml pa3sounuce 6e3 Tpyna,
Mpgl KaK aeTu ¢ TOOOi 1eloBanuch

U B 1106BM He KIAIIMCh HUKOTAA.

Jnst 4ero »ke Thl XOuelllb 3aCTABUTH
IMonoOuTe HEMOOUMOE MHOIA.

JI71s 4ero e Thl XOuelllb UCIIPABUTH
To, 4TO He ObLJIO Hallleii BUHOIM.
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Musiblit ApYr, Mbl 1aBHO MOB3POCJIENH:
ITaMsaTb BEYHOCTH, TOpeYb MHUHYT —
Be3paznuuno. CopBaJIuCh KauesH,

Hac 6e3 uyBCcTB Ha 3eMiie noabepyT.

134.

Bce nmoBTOpsieTCsA, KaK B CKa3Ke:
ITycka#t oTyasiHbeM Obllia,
HascTpeuy pagocTH U JIacKH
ITo nercku TsAHETCS Oymia.

OHa 4ymecHO O)KUBaeT

B cusHUM Ny4uCTBIX rnas,

B xoTopbIx TaiHbIi CBET MepLAeT —
KopuuHeBsbIii, Ha 3TOT pa3s.

VBbI, 11000BE — HE 3TOT ILIONOT,

He nmacka 3TUX HEXHBIX PYK,

A cTpacTHBI ONBIT, CTPAIIHBIA ONBLIT
TpeBor, cTpagaHuil U pasyk.

M BOT yxe onsTh Hag HaMH

ToT BuUXpB BCTaeT, TOT CMEpY JIETHUT,
Konebner, pa3xuraer miams

M noryOuTh HaBeK IpPO3HUT.

Ho s napyrux nyreit He 3HaKO

U, c TpeneroMm BCcTynas B TbMY,
Moii rpo3Hblii HCKYC MPHHUMALO,
Kak apyry kJjaHsIOCh eMy.
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135.

I'oBopuiIH — Bce MOrHOHET B MHUPE,
Ecnu 3TO NOBTOPUTCSA BHOBbB.
Ho nyna nnbiBeT B HEOECHO# IbIJIH,
Ho BosiHyeTcs >XKHBasi KpPOBb.

Het, He Bce MOABIACTHO pa3pyllieHbio!
Jaxxe B IHU MeYaJid U BOWHBI

Cepaue BHEMJIET PaIOCTHOMY MEHBIO,
BesiHbl0 3€HHTHOH THILIHHLI.

136.

Het, He BoeM MOJHOYHOI CHUPEHBI,
He oruem, He MeueM, HE CBHHIIOM,
He nanb6o0ii, corpscarolieii CTeHbI,
He yrpo3oii, He GJIU3KHUM KOHIIOM —

Tel MeHst noOexnaelib HHaye,
BecnpocBeTHOE BpeMsi BOMHBI:
ConporanbeM B 0€3pONOTHOM MJjiaue
OOHHOKO#M CYTYJIOi CINHEI,

OTBOPOTOM COJIAATCKOM ILIHHEH,
3aKOJIOYEHHBIM HACIEX OKHOM,
PenkuM 3BYKOM 111aroB Ha NaHeIH
B HacTyNMBILIEM MOJIYAHBH HOYHOM.
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137.

Kakas Houb! Kakas Tummza!l

Han cnsmero cronmuunero jayHa
TOp)XecTBEHHOIO PAaOCTBbIO CHSIET.

Bnanu 3Be3na HesicHasi MepLaeTr

3eneHbIM, CHHHM, PO30BBIM OTHEM.

M Mbl y TEMHOTO OKHA, BABOEM,

B TOp>XeCTBEHHOM CIIOKOHCTBHH MOJTYAHbS —
Kak OyaTro HeT HM ropsi, HH BOMHBI —
BHuMaeM BeYHOII NeCHe MHPO3/1aHb,
BnakxeHcTBY 0e3 KOHIIA OOpYy4Y€eHBI.

138.

...Boitna! JlersaT a’poniaHsl,
CMepTenbHON TSXKECTbIO Harpy>XeHbl.
KpoBaBblii Tpy3 BBIHOCAT OKEaHbI

Ha rpebue xakmoit ruOebHOM BOJIHBI.

He3pibnemas nonpaHa rpaHaia
HecyeTHBIMH MOOOILIBAMH Carmor.

B pykax Bpara W3HeMOrJja CTOJIMIA...

Ho ¢ vamu Bor. Ho ¢ vamu Bcroay bor.

139.

Eume noGeny Top»ecTByeT Bpar

Ha Bo3ayxe, Ha MOpe M Ha cyulie.

A TBOIf He3pUMBIii, TBOI JIFOOUMBIIi 1Iar,
IMo33us, Bce TUIlE U BCE TIyLIe.
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ITo roponam, pa3pyllIeHHbIM B HOYH,
KOIIyHCTBEHHBIM OTHEM OIYCTOLUEHHBIM,
EnBa-enBa CKONB3AT TBOM JIyuH,
EnBa-enBa 3aMeTHbIE BIIIOOJIEHHBIM,

MeurarensaMm, OponasiraM U OOJIBHBIM,
IToka rycTthiM, yOyUUIMBBIM TYMaHOM
MX He 3aC/IOHUT OPYAMIHBIN ObIM —
INpensitcTBHE CTAILHBIM a3pOIJIaHaM.

U Bnonps 60JI0T OHU edBa CKOJIL3AT,

I'me TaHKH BSA3HYT HAa OOpOTax rpsi3HbIX,

M Boonb cyxux JieCOB M HUILMX XaT,

W Boonb mosei, 3a0poLleHHbIX ¥ MTpa3aHbIX.

W B cepaue yenoBeka B MO3OHUMA Yac
OHu, KaKk MyTHHK, KAJIOOHO CTy4YaTcH:
»BIIYCTH B IPUIOTH O€3M0MHBIX Hac!
Ham Hagoeno mo MHpY CKHTAThCH,

MB&I roJIOAHBI, Mbl BBIOWJIUCh U3 CHII.

A TIOMHHILIb JIM — KaK JOJITUMH HOYaMH
O pagoctu HeOecHO# Thl MpOCHU?

BoTt MbI npunuid Kk tebe cerogHs camu!

Ho uenoBek OecuyBCTBEHEH M IIIyX:

OH 3/10M >XHMBET U HEHABUCTBIO ABIIIUT.
HanpacHo cepaiie Hampsiraer Ciyx,

OHO 1IarOB M CJIOB TBOUX HE CJIBILLIHUT.

U Bce ke TOJILKO TaM A€ Thl Npoluia,
I'ne Tl NpO3payHOIO MEJIbKHYJIA TEHBIO,
Hemuoro nerue ckopbb, U pexe Mria,
U 6e3bICXOAHOCTh BEPUT YTELIEHHIO.
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140.

Mpbi ¢ ToOOI0 — B TparuueckoM MHpE,
B ToMm, kotopslii lllekcnupom BocIieT...
— Her, yx nyuiue mojiuu o Illekcnupe.
Hu Ilonouuii, vy 1301 MakoOerT,

Haxe SIro, npucnelmHuk npe3peHHbIi,
Haxe renuii npegarenscTBa, bpyT,
He pouumu mo mpenenoB U3MEHBI,

Jlo GecuecTbsi MOCIEAHUX MHUHYT.

Hx, no kpailHOCTH, My4YHJia COBECTbD,
ITo HouaM He naBajia UM CHAaTh.

WX nmeyanbHy!0, Mpa4HYylO MOBECTD
Ocenssa nopoii 6i1arogarts.

Ilepen cMepTbIO UM aHTeNbl NETH
O cBoOonae, 100BH, YHCTOTE,

O nangexne, o Oenoii MATENH,

O panekoii 3aBeTHOH MeuTe.

A Tenepr — He M000BB, HE cBOOOMA,
He packasiHbe cepaua, He YeCTb...
Tonbko pabckas MoaAnMOCTh Hapoaa

n TPYCJIUBBIX CAHOBHHKOB JIECTh.

Kak j1erko nepexxuTh YHH)KXEHbE:
JIump Obl HAC He KOCHYyJIach Oena.
O, 6e3ymuoit Odenun neHbe,

O, xuBas peuHas Boga!

141.

Ve 3uMa ocTajiach mo3aa.
ITpo3pauHeii cTajia BbICh.
VKe COBCEM BECEHHHE MO0 IH

Ha 3emmto nponunuce.

103



Korga >xe HeOO JIerkoii CHHEBO#
Hap roponom noxser,

M Berep nponUIOrOaHEIO JIUCTBOH
K MouM HOramM mpuJIBLHET,

U conHua HeXHbIH W >KUBAILUHA JTyY
MeHst KOCHETCSl BOAPYT —

MHe Bce paBHO, YTO 3JI00HBIIf Bpar Moryu
M uto Oeccunen apyr,

UTo B MHpE TOPXKECTBYET CyeTa,
XKecTokocTh U Mo30p,

YTo BKPYr MeHs 3HaKOMbIe MecTa
He y3HaeTt moii B30D.

142.

KpyxeHbe BeTpa, Npax U TJIEHbE,
Kak roBoput DKKje3HacT...

Ewe Hagexxny Ha criaceHbe
XpaHUT B Oylle 3HTY3HACT.

Eite noBepuuBbIii, HAUBHBII,
IMokopHbIit pab cBoeit cyanLObI
Hapeetrcs, yTO BAPYr NPU3bIBHBIM
Pa3nacrcs B HeOe 3BYK TpPYOBI.

Hanpacuo! Han 3emHbIM 60510TOM
Ckonb3saT 6€3pagoCcTHO rojaa,

U >xpet 3a KaXXAbIM MOBOPOTOM
Pa3snyka, HeHaBUCTD, Oena.

A BeTep KPY>XXUTCSA U CTOHET
Hap npaxoMm xu3Hu 6e3 KoHIa
M B rpy0oii BEY4HOCTH XOPOHHUT
OKoueHeBILIHE Cepala.
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143.

He 3a menoMoM pycckasi 3eMils...

He Ha 4yy>XOM, TaTapCKOM, BbKOXKHOM IIOJIE...
Poccuiickue pa3zopeHbl moJs!

O pycckoit Heapyr AyMaeT HeBoJie!

O, MoxeT ObITh, BIEpBbIE BCE PABHO
Kakas BnacTb ceituac Poccueii nmpaBuT:
Hapon, u B1acTh U BOMCKO 3a0HO.

Pych BeuHY0O M3THAaHHUK CKOPOHbLINA CJIaBHT.

He Oe3pa3nuueH 1 BpakxA€OHbIN CTAT —

Co CBaCTHKOO, YTO C OPJIOM MMIIEPCKUM,

Ho numb 6b1 CHOBa pa3bspeHHbIH Bpar

BbIT mocpaMiieH CBOMM CTPEMIIEHbEM OEP3KHM.

O, numpb Obl cHoBa! A MOTOM — Kak 3HaTh?
Be3pagoCcTHO CYypOBO€E CKHTAHBE. ..

Ho u B meyas MOXXHO IPOCJIaB/IATH
PonHoit cTtpaHbl mobeaHoe CUSIHBE.

144.

O uem TbI miIavellb, cepaue? I'uOHer cnaBa,
JIro60Bb yXoouT, Hcue3aeT BAPYT...

Ha stoT Mur Tel He HMeelllb MpaBa,

Ha 3ToT B310X, Ha 3TOT YHUCTBIA 3BYK.

W pa3Be ThI He 3Ha€IlIb — Irod OT roay
Ham cyxaeHo Bce OoJiee 4epCTBETD,
3a0bITh HAaBEK Hagexay u ceobony,
He xxpath, He pafoBaThCsl, HE XKAJIETh.

A ecnH TbI He Xouellb... UTo ke, MOXHO!
Ho Tonbko 3Haif Toraa, 4To BCE BOKPYT
BpaxxneObHo cTaHeT, MPU3PAYHO H JIOXKHO,
W xaxxnaplii 4ac — HCTOYHHK HOBBIX MYK.
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U nump Meyta — O 4eM Thl IIJIayelllb, CKpUNkKa? —
W nuiub TOCKa, KOTOPOII MEpPhI HET,

VBOoauT Hac 3a rpaHU >XU3HH 3bIOKOH

Tyna, roe paaocTh, THLIMHA U CBET.

145. CTUXHN O HAJEXIE

Jlern, Mos Hagexnaa,
B nmanekue kpas.
Kak roHoma-HeBexaa
Tebe moBepun .

IToBepun s, 4TO BCE XK€,
XoTs Obl B KDaTKOM CHE,
Moe 0J1a)K€HCTBO TOXE
B3abnixaer 060 MHE —

MeuTaTeabHO U XPYIIKO,
B TOMHTENBHOM IJIEHY...
Jletu x, Mos ronayoka,
B Ge3BecTHYIO CTpaHy.

2.

JleTur 3a craei cras.

Tsl, MOXET ObITH, CpENb HUX!
Tockyer, yneras,

Vxe OecuenbHbBIN CTHX.

Jletun, Mos TpeBora,
ITpoH3UTENBHOCTH MOS!
Tpynna TBOSI Hopora

B 3a0bIThIE Kpas.
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Ho MHe emie Tpyauee
Tebs B cebe XxpaHuUTh
W Bce ke, He xaes,
Ha Bonio oTnycTUTh.

3.

N10nbCKUM CHOBHAEHHEM —
Ero Ha cBeTe HEeT —
JlajiekuM OTKpPOBEHBEM
BiiecHys1 MHE 3TOT CBET.

M s noBepus B MPOYHOCTD
PomMaHTHKH 3eMHOIA,

B HeBEpHOCTb U HETOYHOCTD,
Kak B panocth U MOKOIA.

CyactiuBeiilielo CTpacTbio
51 cmen Ha3BaTh ee.

JleTu X, MOe Hec4yacThbe,
Besymue moe!

4.

A MHe 0CTaJIoChb MHOTO
ITycTBIX M CBETBIX IHEN.
TpynHa TBOs nopora,

Ho MHe eme TpynHeii.

M 6onb BOCMOMHHAHUI —
Kak BeTep manbHHUX CTpaH,
Kak namsate o MoHnOnaue,
Kak neHue 1bIraH.

OT HeXHOro yrapa

B 0eCCOHHHLY OYHYCh...
JleTn x, Mos rurapa,
Mos xuBasi rpycThb!
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5.

M BoT yxoauT nero —
Bce manbliie 1 BepHE.
JleTn, Mosi KOMeTa,
3Be3na ayum Moeii!

JleTH, Kak NTHYbSA CTas,
Kak BeuHbIii XOp cBeTHI!
Tebs npeoOpaxas,

51 mup npeoOpa3ui.

JleTu 3a rpaHud Mupa,

K ucrokam ObITHS —
Hanexxna, BEpHOCTB, JIMpa,
ITo33us Mos!
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UNCOLLECTED POEMS

146. UISMEHA

INepen B3riasiAOM, MYTHbBIM OT HCTOMBI,
KpyroMm pany>kHbeIM OJieCTUT cre3a.

Ha nuue neBuybeM, HE3HAKOMOM —

— 3nble, OXKHBJIEHHBIE I'j1a3a.

BepHo 3Han ¥ JlaHTe, KaKk TPEBOXKHO
IIpepbiBaTh MHCTHYECKYIO HUTb...
Kak Tenepp CMEIIHO ¥ HEBO3MOXKHO
BepHocths BeaTpuue cOXpaHUTD!

M Ha yTO MHE paaoCTHas TaiiHa
U cesasyroliee Hac KOJbLO,
Ecnu ynbpiOHeTcs MHE ClIydyaiHO
KykonbHOe, OjieqHOE JINIO.

147.

Ha Oenoit 6ymare nsaTHO.
3acoxJI4, CTYCTHJINCh YEpHHUIIA.
YepHUT COKPOBEHHAA CHJIA
Crnensiiiee MOJOTHO.

Bbenaercsa MEPHO M JIIOTO,

Kak p>koii mOKpBIBA€T CTPYHY.
Henapom uepHunpHuUei JlroTep
ITycTtun B carany.

Bce riny0Oxe U Bce HeyCTaHHEH
YepHUJIBbHBIN HAJIET,

1 OrHeHHBIM KpPaTEpPOM KXKET
II9THO B pa3bsAPEHHOM CO3HAHbH.
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148. K HUHE
““Durant ces longues nuits
d’ou le somme est banni.”’
Baudelaire

Cxkaxxu MHe, HuHa, 3TOii JleTHeil HOYBIO,
Koraa mo4TH HECHOCEH JIYHHBIH 4an,

U dosapu BOOJIL TEMHOIro OynbBapa
CBeuaMH OJHMHOKHMH TODPSAT,

Thl CMOTPHIIBL JIH Ceiyac HA T€ XK€ 3BE3[bI,
W cunTcs nmu Tebe Takoi e COH

O BEYHOCTH, IJIyOOKOM U XOJIOOHOMA,

I'ne BEpHOCTBIO HEBEPHBIM MOTJIONIEH?

B Takue M CTHXH ceifyac MpOJIbeTCA

TBos nmob6oBb? TBoOeEH M100BU 51 Bpar!

B OecnaMsaTcTBE, B OTYassHbE BHE3AMHOM,

OH TaK e Jb TYJIOK, TBOM OeclenbHbIi mar?

Ckaxxu: BIIOOJIEHHBIM TakK JIETKO Ha3BaThCH,
A pa3speilld TOTOM CBOIO Ieyab!
IIpepBeTcst COH — Kak 3X0 MEpeIbeTCs
3eMHas O7M3b B MOJIYHOYHYIO OAJIb.

2.

Huna, eciu 60 goJjrue MydeHbs,
Ecnu 6 nymbl Dojirue MoOrid
Hamux MpICielf H3MEHATh TEYEHBE,
Hamu yyBcTBa HanpasiIsATh BOAJIH,

B 3TH mHM MeMTUTENbHOM OTPAaBhI,
B TuiinHe GecriyiogHeHIINX HOYEH,
Tel Obl gake B opeoJie CIaBhbl,
Jlaxe B CBETE€ COJIHEUHBIX JIyueH,
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He Hamna Obl cyacTbs U MOKOS,
Tsl ObI TONBKO OyMajia O TOM,
Kak ciayunioch U Kakoil cyan0oro,
B 3TOM MHpe, BEYHOM H MYCTOM,

Yro ayma oyuioii oBjladeBaeT,
Yro ayiia ayille MOBEIEBAET,

Be3 mo6Bu, 6e3 uenu, 6e3 npuuuH?

Ho aymm k ayiiie JOporu TaiHbI,
W Tocku OeclieNnbHOMN U CyyaiHOl
Te1 y3HaTh He MOXelllb. SI — OOuH.

3.

OnsThb, ONATh B MO€ yeAUHEHbE,

B MomyaHbe MOBCEAHEBHOCTH MOEH,
B xoTopoM Bce ynopHeit U TpyaHeii,
Ho Bce-Taku >xuBeil MOe ClTy>XeHbe,

OnsiTh, ONsATh, YK€ KOTOpPbI pa3s,
Bopgeuibcst ThI, Npenblias, 000Jblias,
M TbMy mageHbs MOeEro cMmyiuas
CusiHbeM, CBETOM, O3apeHbeM rja3!

IMyckaii ¢ >XUBOIO NJIOTBIO, C TEMJIOM KPOBBIO,
Ho npuspakoM OeCIJIOTHBIM H YYXKHUM...

O, He cMmywait OeccTpacTHEM CBOUM

MeHnsi, 3aBOPOXEHHOT'O JIFOOOBBIO!

4.

B nonrux pasroBopax 3a BHHOM,

Bce npUBBIYHO: YTPO H YCTAIOCTh.
Tonbko CTpaHHO MHE, YTO Thl OCTaJiacCh
B 3TO# THLIMHE CO MHOI BOABOEM.
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Tonbko ThI, U 3TA THUIHHA...

M B nouTu HENbSAHOM, TOPHLKOH MYKe
51 Tebe 10 OONMM CTHCHYJI DYKH.

S — ¢ ToOoi1! U He XxOouy BHHA.

B nerkoM cHe XMeNbHOIO ObITHS
51 xynpie pykd cxajl a0 Gou...
Trl ana MHE PYKU IIPOTHUB BOJIH
U Tebe coBcEM HE HYXKEH f.

Becconnuua. IIpoxogut HOYb.

B HOYHOM MepLaHbe U CBEYEHBE
Yacel cTyYaT, CTPYHTCS NOXKIb,
HanomunHasi 0 MyyeHbe.

U onbsiHeHHBIH THIIHHOM,

S Tsxenero, BCOOMUHAs
Yacel 6eCCOHHMIIbI HMHOIA,
Yacel OecconHulbl 06e3 Kpas.

TBoeit s He y3HaAT MIOOBH,

Ho MbI ¢ TOOOIO paccTaBaluCh,
IMpowanbHbie CJIOBAa TBOU

C moxaeM U CyMpaKkoOM CJIIMBAJIHCh.

M B onnHOYECTBE MOEM

Bce 0 nmo0BM Moe MoOJT4aHbe.
I'maza TBOM — BOCIIOMHMHAHbe!
O, paccTaBaHbe NOJ OOXIEM,
O, "eusOexxHOe mpoliiaHbe!

He u3bexaTtb, He MPEBO3MOYb...
B HOYHOM MOJIYaHbE U CBEUEHbE
Bce 0 m00BH Moe MyUeHBeE...
Becconnuna. [TpoxoauT HOYb.

112



149.

Opyx6a, uro Thi? be3 Tebs nu TieHa
M30ery, — M Kak He B3BOJIHOBaTb
IIpeknoHenbeM NbAHOTrO BepieHa
Cepaile, ONbSIHEHHOE OISATD.

Hpyx6a... Unu Tak MenbyaeT Bepa?
Vinu MyapocTh ropbKuii TBO# KOHel?
IIpaBo, 3acCiIy>XHJI JIH PEBOJIbBEpPA
Te1, PeM60, 60>XeCTBEHHBIN roHelr!

150.

BeccoHHBIMH HOYaMH T'OBOPHIIH

He no ayumiam, a o ayiie KHUBOIA.

A BOT — 3a0bLJI0Ch, IOPOCJIO TPABOM,
IMokpelsiock 061aKaMu BA3KOM IbLUIH.

Bo BiacTH )XH3HH T€eMHOH H INPOCTOM

Hu ronoca, HM naxke OTrojiocka,

Koraa 1o Ha3pIBaJIOCh — APYr U Te3Ka —
To, yro Tenepb 30BETCS MYyCTOTOM.

151.

Ot mro6Bu MoOei, caMOif HUYTOXXHOM U caMOH NMpe3peHHOH,
Ot no6BU MoOeil, caMOif BBICOKOH M YHCTOH Ha CBETE,
Pymarcsa GaiiHy ¥ B NbUJIb pacnagaroTCs CTEHbI,

Mope OTXOAUT U B TydyaX MEHSIETCH BETEP.

Ot mo6BH MOe€i#l TalOT MHpBI B IIycTOTE OecnpenenbHOM,
IMaparoT 3B€3abI U HOYb HAJO MHOM BbIpAacTaeT.

OT mo6BH MOE€i, caMoil TPEBOXXHOM U caMoil OecuenbHOH,
TaroT co3Be3absi — HO Cepale TBOE HE pacTaer.
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152.

Moii 4ecTHBIN OPYT, YX TaK YCTPOEH CBET:
Huxto He u30eXUT NMPOKIATHI CTapbIX.
BeccCOHHOH HOUBIO OYMAeT MO3T

O 5ecTHBIX OT3bIBaX ¥ rOHOpapax.

BexxuT, BHE3aAlHBIM CTPAXOM IMOOEKIEH,
ITpocnaBneHHBIHA Tepod ¢ MOJIEH Cpa>KEHUM.
BooBa, BEpHYBIIUCH C MY>XHHUX MOXOPOH,
IMpocnuT BCIO HOYBL O€3 FOPbKUX CHOBUIEHHIA.

U ecnu TONBKO OH M30erHeT kap,
Cynb0010 NpUrOTOBJIEHHBIX XKECTOKOIA,
HN3mennTt Dnouse Abenap

B xMenpHOM uYaay ¢ mMOOPYroil YEepHOOKOM.

Hu uenbHOCTH, HU paiCKON YUCTOTHI
HukTo n0o caMoii CMEpPTH HE Y3HAET.
W Tonbko TO, BO YTO MOBEPUIIDb ThI,
HetneHHbIM UBETOM TaWHO paclBETAaEeT.

U BoT moOOBL XpaHUT CBOH IpaBa,

U BOT NO3T NMOABEPIKEH BAOXHOBEHBIO,
U nnaver Ge3yreliHas BOOBa

Haenune ¢ 3a0bITOI BCEMH TEHBIO.

W ecnu 3HaHbEM cepala Thbl KUBELIb

B HeBEepHOM MHpE, CYETHOM U JIOKHOM,
Moii apyr, 3a0yap 6e€CCMBICIIEHHYIO JIOXKb
ToMuTenbHOi MEUTHI O HEBO3MOXXHOM.
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153. KOMMEPCAHT

Hocutenes TalHOrO TajaHra,

HecnoxxHoii My3bIke BHUMaii,

M ckopOHBIiT 00K KOMMeEpCaHTa

be3 Bo3MyllieHbsS TPUHUMAIA.
JIHeBHBIE NYMBI HaJ CY€TaMH,
IMpocroii pacuer, 4uy>koOii COBeT,
U nokxep BeuepoM, C rOCTAMH —
Tak npo>XHUBH NATHAALATH JIET.

A K copoka pacnpaBb MOPILUMHBI.

B3noxHu OecuenbHe#l U rpyCTHER

U cepoBaTbie CeIUHBI

Bxpyr miiewnid npuyeniu poBHEIA.
Torma, B XOJOOHBIH TYCKJIbIH Beuep,
Thbl BCIOMHUILB MOJIOOOCTH CBOIO,
Torna s HEBO3MOXHOM BCTpeEUH
3a0ynenib NpUOBLLIL H CEMBIO.

Ho Berpennas 0Oanepuna,

B koTopoii cBeT TeOE MENBKHET,

OT NOXUJIOrO rocnoauHa

3eMHBIX cTpacTed U IeHer >KAET.
U, moxer ObIThb, B TeOE MpOCHETCS
Bce, yTO THI NpsATaN CTOJBLKO JIET,
Koraa u ckopbbs TBOS BepHeTcH,
W sicHb1ii Oe3HaneXHbIH CBET.

154.

Ecnu cuactbe ynbiOHeTCH,
OcnenuT MoOH rijasa,
Ecnu B cepaue or3oBercs
BnaromatHas rposa...
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A 1oka npoinait 6e3 cpoka,
IMpononxkail Helerkuit NyThb,
He naro ceGe 3apoka,

He nouumto tebe ynpeka.
Ecnn xouemr — no3adyns.

TonbKO eciii rpyCTh MPOCHETCH,
BcrioMHH 3TOT KpaTKHii yac:
Moxet ObIThb, TEOA KOCHETCS
Taiinplii Ty4, NjaeHUBIUUHA Hac.

Ecnu rpycth B TeOe mpoCHETCH,
Ecnu nyu Tebsi KoCcHeTcH,

Ecnu cyactbe ybIOHETCSA
TopxecTBOM JIYYUCTBIX Ijia3.

155.

IIpoH3UTENBHOCTL CO MHOIO pacnpollaiach.
Eure Buepa oHa Onlna cpeapb Hac,

B npy3eit, B CTUXM U B )XE€HILIHUH BOILIOLIAJIACh
M nena 3a BUHOM B NOJIHOYHBIH yac.

51 ¢ Hero XUII, KaK C HEXHOIO )KEHOIO,
KoToporo Obls1 HEXOTSA JIFOOUM.

M BOoT OHa mpouiaeTcs coO MHOIO,

U Taer B mycTOTE NMpPO3payHbIil ObIM.

Yr1o-X, yXood — BeAb MbI CBOOOIHBI 00a:
Henrobsammii He B npaBe OOBHHSATD.

51 He MpPOCHJI O BEPHOCTH 10 rpoba,

S Bce MOTY, sl NOJKEH BCE MPHHATb.

Ho 6yny s, oOUH BO BCeil BCEJIEHHOM,
Han cTpoukoro CTHXOB Wb 32 BUHOM,

B cpene mpy3eii, y)ke HEBAOXHOBEHHOH,
I'pycTuTh, M XOaTh, U AyMaTh 00 OOHOM.
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Trsl HE COBCEM CO MHOIO pacnpollanach:
Tebsa 3mech HeT, HO Thl BO MHE HaBeK —
IIpoH3uTEIBHOCTD, OecCMBICTHLIA, YCTAJIOCTD,
Ilocnenuuii my4y, OCEHHHH MOKDBIA CHET.

156.

Kak ITyimkuH, B CHEXXHOM Cyrpote
CXxMMaloLIMi THCTOJIET —

B nocienneit HanmpacHoOi 37100e
Ha cTonbko OeclebHBIX JIET...

Kak JlepMOHTOB Ha Oy3JiH,
He oTBepHyB nuia...

Kak I'oronb B cBOe#t mocrenu,
M 3My4YyuBIINCH 10 KOHIIA...

Kak TrorueB, B no3aHei neyaiu,
C HacMelUTHBOIH MPOCTOTOIA. ..
Ha no3absiTOM BOK3ae,

B 6ecnamsarcrBe, kKak ToJsicToii...

He crour nymarts 00 3ToM —
MoxeT ObITb, IpOHeEceT!
Wnu HUYTO HE craceT

Toro, KTo poXxaeH nmo3rom!

157.

Ha TeMHOM MoeM HeOOCKJIOHE
To1 sipKoO#i 3Be310i1 3aropenach,
Tbel conHileM T100BH 3acusa.

B nymie Moeii, 4epcTBOii U CKYYHOM,

Kak comnHie, Tl BbI3Bajia K >XU3HH
HanpacHo apeMaBIlIii€e CHJIBI.
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Bruia ThI 3BE30I0 U COJIHLEM,
TpeBoroii MO€K U CYACTBHEM,
MydyeHbeM MOHUM M Harpaaoi.

CkJioHsieTcsl COJIHIEe Ha 3aman,
U 3Be3npl MEPUAIOT M FacHYyT,
U xpecT Ha MOTHJIe OCTABJIEH,

Ho 3Be3np!1 cBeTuiu — ¥ Oyayt!
Ho connue cusiiio — u oyner!
BeccMepThe TBOE HECOMHEHHO.

158. TEBE

Koraa s 6yay ymMupars,

Tebe — mocneaHuit B3OOX U CJIOBO.
IMoka s >XMB — MOJIYM, HE TPaTh
Cokposuill cepaua s 4yyxoro!

He Hano ux nobpa u 371a.

Hu nacku ux, HU O€33aKOHHIA.

51 Gonpllle HE XO4y TemJja,

YeM Thl XpaHHIlLIb B CBOEH JIAIOHH.

Hy ropbkux CJIOB, HH HEXHBIX CJIOB
51 roBOpUTH 4y>XHM He Oymy.

U toTt He 3HaeT npo 0OOBb,

KTo0 pactouan ee moBcroay.

M HeHaBUCTH TOMY 4Yy>KOa,

KTo nun ee U3 Ka)XIoi JIyxH,
Kak kKoHb, COpBaBIIMI yauia,
Wy HEeBOJBHHK HEYKJIFOXKHIA.

Ho ecnu s npuay OOMoi,

Kak 3Bepb, ynieamuid OT NOroHH,
Be3 c1oB — B MOJIYaHbU — TOJIOBOH
Sl npunany x TBOEH JIaoOHHU.
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U ecnu ecth Oecciie3Hblii miiay,

Trsl Bce moiiMelllb B MUHYTY BCTPEYH,
CMOTps Ha COTHYTBIE IJIeYH,

I'me 3Hak mocTaBWiI MHE najay.

159. 3MMOU B BAPAKE ATII

Cocen cnyuaiiHblii, s yiAay
W3 ropusonTa TBOEro.
Bepb, B HacTymarolieM roay
He o0oiinyT Hac HUKOrO.
IMpuger u Ham KOHEL CTpafaHHii.
B kxakoM paro uiau agy?
O TOM He aymaro 3apaHg.

A nymaro o ToM, cOC
YTo He BEpHYTH HaM/ 3THX JIET,

W kaxnwlii ron uaer OecciegHo,

U He y3HaeM HUKQTIa,

Kak MHOro B >XMBHHU Halleil OeaHoi
Brino cepmeunofo Tpyna

W x1agoB MbI¢IHM 3amOBEIHOM

IToa mackoii/xonoaa u npaa.

M nymaro O TOM, cocen,

YTO 3TH LTPOKH XOJIOIHBI,

Kak 309 Hey3HaHHOTro Opara:

Ha s3¥ike uy>xoii cTpaHbl

Yyxds ropecTh U yrpara.

Ho /frsiHeT Hac mo BpeMeHam

JaTh BOMIO cepaily — BBIXOA CHaM.

BbluepkHyTOE HanucaHo
tOprem Munocnasckum

119


andreynikitin
Линия

andreynikitin
Прямоугольник


3umoit B 6apake ATII
CnyyaifiHO BCTpEYEHHbII B TOJIE
ToBapwuiy narepHoit Hemonu! —
EcTp Ha 3emiie ¥ paii u an, —
OO6 3TOM roabl rOBOPAT,

B Tocke npoxxuTsie U 60mH,
U cnoso ,,apyr u cinoBo ,,06par®,
M Hac Bparu He nobGoOpoJIH.

Tak nycTh Xe XOTb U3 3THX CJIOB
K Tebe npopBeTrcsa oajib
Ha namste apyx6s1 6e
Kak B HOYb MOJISIPHBIX XOJIOAOB
JoxoouT c 10XKHBIX Oeperos

ITpuBeT Mo paguo HeXIAHHBIH.

160. JOPOI'A B KAPI'OITOJIb

Bop cMoTpen HeMUTaloUIMM B3TJISIAOM
Ha xynple mO>XATKH MOH,

A yOuiina, 3eBasi, JIer psiaoM
TonkoBaTh O MPOAAXKHO#M JTIOOBH.

Joxab COYHIICA CKBO3b KpbILY capas,
I'me nmernu fomoBsa K rojiose, —

W Bcro HOAB mposiexaa o0 yTpa s

B nuxopanke Ha MOKpO#i JIUCTBE.

MHe noe3zga U cBobona,
CpenugeMHblii TPOCTOP royboii.

Ha pdccBere cTosi1 1 y BXoaa

B Oejiblit oM, riae Mbl XHJIH ¢ TOOOM.

Ho/pyka Most monro mennuia
IMpcTyuaTh y 3aKpbITOiM ABEPH,
TouHO Bpa>kbsl CBMHIIOBas CHjia
LenuIach 3a MoJjbl MOH.

BblHepKHyTOE HanucaHo
HOpuem Munocnasckum
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Briabp HaBCTpeuy, MOKa ellle BpeMy.
IToMmoru, OoTTSHM 3a nopor!
Buauiib, mjie4d COrHyjio MHg Opems,
Horu B paHax OT PYCCKHX/AI0POT.

Wcxomun s mmupoko Paccero,

Ho nocnenHuit TsKen nepexon.

U OTKpBITH 1 OBEpeil — He yChero.
Ha paccBere Spuraga uaer.

HIloapipaiica*! — 3a xpumnioit kKoMmaHaoH
IMonspaiics U cTpoiics B psAnbI.

IMaifka xmeba 1 Mucka ¢ OanaHmou

— MOXO04 OO BeyepHeil 3Be3[bl.

BbluepkHyTOe Han1caHo
fOprem Munocnasckum
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ABBREVIATIONS USED IN THE NOTES TO THE POEMS

Archive

Beprnocmpb

Toowbl

Ocmpoe

Tpemuii uac

Archive of Jurij Vladimirovi¢ Mandel’Stam, in the
possession of M. and Mme Jellatchitch

Vernost’. Vtoraja kniga stichov, Paris: Izdatel’stvo Ja.
Povolockij i Ko v Parize, 1932

Typoscript of the collection of poetry Gody, as preserved
in Jurij Mandel’Stam’s archive

Ostrov, Paris: Sojuz Molodych Poeétov i Pisatelej v
Parize, 1930

Tretij ¢as. Stichi, Berlin: Knigoizdatel’stvo Parabola,
1935



NOTES TO THE POEMS
INTRODUCTION

The applied system of the notes is the following. Every poem has a note, the
number of which corresponds to the number of the poem. After the number,
the title or the first line of the poem is given, followed by the indication of the
source. If a poem has been published elsewhere earlier or later than the publica-
tion I used as a source, this too is mentioned in the note. An exception to this
rule I made in those cases where the original publication was unreliable, as was
the case with the existing version of Mandel’Stam’s volume Gody. The contents
of this volume is indicated in a special appendix. If a poem is dated, the finding
place of the date is indicated (Archive, name of the journal).

Alternative readings of poems are also mentioned in the notes. Slight dif-
ferences, such as differences in punctuation or orthography, as well as
typographical errors, are left out of consideration. In the case of the poem
“Polja bez konca, bez predela’’ the differences between the two existing ver-
sions were so striking, that I decided to present the second version in an ap-
pendix.

NOTES

1. ,,Korma ceepiuy s panoctHoe neno“ — Ocmpos, 3.
Dated: January, 1930 (Archive). The poem serves as an introduction to
the volume Ostrov.

2. ,,TOMEpPOBCKHM CTHXOM CBSLIEHHBIM® — Ocmpos, 7-8.
Dated: April 21-23, 1928 (Archive). This is the first poem of part I of the
volume Ostrov.

3. WUmsa — Ocmpos, 9.

4. [Ba HOKTIOpHa — Ocmpos, 10.
Dated: July 7-8, 1928 (Archive). The two poems earlier appeared in Sbor-
nik Stichov 11, Paris, 1929, 17.

S. MonutBel — Ocmpos 11-12.
Dated: September-October, 1928 (Archive). Earlier published in Sbornik
Stichov 1, Paris, 1929, 18. A translation and interpretation of the poem
can be found in Pachmuss, T. (ed.): A Russian Cultural Revival. A
Critical Anthology of Emigré Literature before 1939, Knoxville: The
University of Tennessee Press, 1981, 384-386. This is the last poem of
part 1 of Ostrov.

6. BepHoctb — Ocmpos, 15-17.

This is the first poem of part II of Ostrov.

,,OT ocnenurenbHoro ceera“ — Ocmpos, 18.

8. ,Ilo pyOpukam, non Hymepamu“ — Ocmpos, 19.
Dated: December, 1928 (Archive). Earlier published in Sbornik Stichov
I, Paris, 1929, 19.

3
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11.
12.

13.
14.

15.
16.

17.

18.

20.
21.

22.

23.
24.
25.
26.

27.
28.

29.

»I1peaq4yBCcTBOBaJIO cepaue: 6e3pasznuueH” — Ocmpos, 20.

Dated: April 1929 (Archive).

,» [aK JeHb MPOILEJ, BECENblif, MOHOTOHHBIN — Ocmpos, 21.

Dated: March 17-18, 1929 (Archive).

»KakK rpycTHo! B u3Hu 3Toii“ — Ocmpos, 22.

Dated: March 9-10, 1929 (Archive).

»JeHb OTO OHA BCe MeHblue 3Hat“ — Ocmpos, 23.

Dated: May, 1929 (Archive).

»31 BHYTpH COBepLIEHHO NycToi — Ocmpos, 24.

,»He TOponuch, He TOPOMHUCh, nocneemwb* — Ocmpoes, 25.

Dated: January 11-13, 1929 (Archive).

,»CnoBa u moau 6e3pa3nuunbl“ — Ocmpos, 26.

Dated: January, 1929 (Archive).

,HeT, He BOoCcTOpr, He COJIHEYHbIl TyMaH — Ocmpos, 27.

Dated: February, 1929 (Archive).

JBa Habpocka — Ocmpos, 28.

Dated: June, 1929 (Archive). The poem: ‘‘V papirosnom dymu, za stola-
mi’’ has later been published in: Adamovi¢, G.V. and Kantor, M.L.
(eds.): Jakor’. Antologija zarubeznoj poeézii, Berlin: Petropolis, 1936, 125.
JIBa ctuxoTBopeHus — Ocmpos, 29.

,»31 HeHaBHXKY ObICTpBI B3rnsaa“ — Ocmpos, 30.

Dated: June, 1929 (Archive). Earlier published in Shornik Stichov 11,
Paris, 1929, 18.

»Korma conploTcs Hano MHo#“ — Ocmpos, 31.

Dated: April-May, 1929 (Archive).

,,ONATb HIOHDb, KaK roJ, Kak ABa Hazan“ — Ocmpos, 32.

Dated: June, 1929 (Archive). This is the last poem of part II of Ostrov.
,»IloBepb, He 0 cebe Tockyw*“ — Ocmpos, 35.

Dated: August, Paris (Archive). This is the first poem of part III of
Ostrov. In the manuscript, which is preserved in the poet’s archive, the
poem was titled ‘““Tulon”’.

,»bexala ¢ BeTpoM mno 3emJje TpaBa“ — Ocmpos, 36.

Dated: August 18, 1929. Ile de Porquerolles (Archive).

Muctpans — Ocmpos, 37.

Dated: lle de Porquerolles, August, 1929 (Archive).

,» TOYHO 3B€31bl, Meplas, 3axrinuce“ — Ocmpos, 38.
Dated: Ile de Porquerolles, August, 1929 (Archive).
,»EJMHCTBEHHbIH, HEMOBTOPUMBIH® — Ocmpos, 39.
Dated: September 7, 1929 (Archive).

,,He roBopu, uto Het npenena*“ — Ocmpos, 40.
»Kak 31ech HeTPYOHO OyMaTh O NMPUATHOM® — Ocmpos, 41.
Dated: September, 1929 (Archive).

»Elle LWIYMHUT MO JIETHEMY BoJiHA“ — Ocmpoes, 42.
Dated: August, 1929 (Archive).

,,ONATh 51 HEMOolLlleH U HeM* — Ocmpos, 43.

Dated: September 15, 1929 (Archive).

»Y ‘‘Notre-Dame’’ 3acTeiia napa“ — Ocmpos, 44.

Dated: September, 1929 (Archive).
Cap du Langoustier. — Ocmpos, 45.

»Moii Ipyr, s 3Hal0 — CKyuyHO* — Beprocmb, 7-8.
ITamsaTe — BeprHocmeb, 9.
»3a OKHOM — MOpO3Has nyHa“ — Beprocmsb, 10.

Earlier published in Perekrestok 1, Paris, 1930, 16.
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53.
54.
55.
56.
57.

59.

60.

61.
62.

63.

64.
65.
66.
67.
68.

,,Clly4aifHble 3eMHbI€ BCcTpeun“ — BepHocmb, 11.

»dTO menatb MHe ¢ TOOOI U ¢ co0ow“ — Beprocmb, 12.

,»31 Bce 3a0bL1, s HUYEro He 3HaKW“ — Beprocmb, 13.

,,JIIOOBU He 3Haelb Thl, ee“ — BeprHocmb, 14.

,,O mob6sH, 0 mobsu 6e3 koHua*“ — BepHocmeb, 15.

CoH — Beprocms, 16.

Qnb3ac — Beprocmw, 17.

Anbnuiickas po3a — Beprocme, 18.

»KaK MHOI'O JIaCKOBBbIX BHAEHUH“ — BepHocmb, 19.

»1 OBOPHUTB O NMOOBH, 0 cTuxax“ — Beprocms, 20.

Earlier published in Perekrestok 1, Paris, 1930, 17. Later also published
in Adamovi¢, G.V. and Kantor, M.L., op. cit., 1936, 125-126.
HouHoe — Beprocmb, 21.

,» Ibl 3aMYXX€M, U 5 UCNBITAH BOABOe“ — BepHocmb, 22.
»HaBepHoe, 11000Bb BOCTOpXXeCTBYeT — Beprocms, 23.

,, /I CHOBa — HeOOTrOBOPEHHOCTb* — Bepnocmpb, 24.

Earlier published in Perekrestok 1, Paris, 1930, 18.
Bo3ntoGnennas — Beprocmb, 25.

IMucekMa — Beprocmb, 26-28.

This is the last poem of part I of Vernost’.

Qnerus — Beprnocms, 31-33.

Earlier published in Perekrestok 11, Paris: 1930, 25-27, where it appeared
under the title ‘‘Stansy’’. This is the first poem of part II of Vernost’.
»JIFOOUTH HECYLUIEeCTBYIOLIUX Apy3ei“ — Bepnocme, 34.

Earlier published in Perekrestok 1, Paris, 1930, 19.

»dTO 3TOT MUpP? MBI Tak pa3iuuHbl B HeM“ — Beprocmeb, 35.
Earlier published in Perekrestok 1, Paris, 1930, 20.

,» BJIFOOJIEHHBIN My1ayeT mocie BcTpeuu* — BeprHocmes, 36.
Earlier published in Perekrestok 1, Paris, 1930, 21.

,»,Bparu Kypuim, kpuyanu“ — Beprocmes, 37.

Earlier published in Sbornik Stichov V, Paris, 1931, 21.

»,He HCLEeHTh Moeil TOoCKH Oe3MepHoi“ — BeprHocmb, 38.
,,Kak npocTo XUTb, XOOAUThb Ha CNyXOy“ — Beprnocmb, 39.
Earlier published in Shornik Stichov 111, Paris, 1930, 17.
Bocbmucrumius — Beprocmeb, 40.

This is the last poem of part Il of Vernost’.

Hy3nbs — Beprnocmeb, 43.

This is the first poem of part III of Vernost’.

,» depHopabounii B KypTKe pBaHO#i“ — BepHocmb, 44.

Onerus — Beprocmb, 45-46.

Earlier published in Sovremennye Zapiski XLV, Paris, 1931, 217-218.
,OTuasHbe — He 310%“ — BepHocmb, 47.

Later also published in Adamovié¢, G.V. and Kantor, M.L., op. cit.,
1936, 126-127.

»Kak )XuTb Ha 3emne? YenoBek He 3HaeT — BepHocmb, 48.
Earlier published in Shornik Stichov 111, Paris, 1930, 16.

»B JXUTEHCKON THHE CYacTbs He HAlTH“ — BepHocmb, 49.
Earlier published in Sbornik Stichov 111, Paris, 1930, 16.

,»Her onpaBmauus Tomy*“ — Beprocmb, 50.

Earlier published in Sbornik Stichov 1V, Paris, 1930, 17.
»ITOHN XU3HH, TPYAHOMH M JI00e3HOoI“ — Beprocmb, 51.
Earlier published in Sbornik Stichov 1V, Paris, 1930, 18.

» bl TOBOPHJI — s AOJrO chywan“ — BepHocme, 52.
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101.

,» YcTranocTh. Jlerkue cinoBa“ — Bepnocmb, 53.

»Moii opyr, Tbl 60/eH, Tbl U3My4YeH — BepHocmb, 54.

,» TOMY, UTO Thl XXHBELUb U NulIewb“ — Beprocms, 55.

Hous — Beprocmb, 56.

This is the last poem of part III of Vernost’.

K uemy ctuxu? Yxe u tak ot HUX“ — Bepnocmb, 59.

This is the first poem of part IV of Vernost’.

,»51 TOBOpHJI: KOHEYHO O cTUXax*“ — Beprocmb, 60.

»,Kak TsSKeNno gaercs BOOXHOBeHbe“ — Beprocmb, 61.

,, YoKe NOXXMBILMI U BUAABLINK BUIbLI“ — BepHocmb, 62.
PoxnectBeHckas 6annaga — BepHocmb, 63-65.

Ira Dei. — Beprocmsb, 66-81.

[Ba nocesiluenuss — Beprnocms, 82-83.

Ctuxu o pasnyke — Beprnocmob, 84-87.

,,BedepHeit 3p10k0i THILHMHOW“ — BepHocmb, 88.

wIlanupocHsblit AbIM B kKade“ — Beprocme, 89.

,»,BOPBUCb KO MHE H MOTPEBOXb“ — BeprHocms, 90.

»3 Ty, OTYauBaKrCh, Katoch“ — BeprHocmb, 91.

»Cepaue, cepaue, yTo ¢ Tobo# ceromusa“ — Tpemuil uac, 7.
»BepHocTh? JItoboBb? JoBonbHO“ — Tpemuit uac, 8.

Earlier published in Sovremennye Zapiski XLVIIl, Paris, 1932, 214.
,,Bblj1a, OblJ1a BOCTOPXEHHOCTh BO MHe*“ — Tpemuii uac, 9-10.
»TpeBora nbsiHasi, NpuBbIYHAA* — Tpemuil uac, 11.

,,COH, cMepTh, naneHbe — Tpemuil uac, 12.

,, JIPOXOOAT NHM 3a THAMH, a Halua LeNb He Onmxe — Tpemuii uac, 13.
,CHauaja BecHa, U TOMJIeHbs* — Tpemuii uac, 14.

,»,Bce TO )xe — JoaM, uMeHa u nuua“ — Tpemuit uac, 15.

,,JIFOOBH ¥ BOOXHOBEHbs Oounbliie Het* — Tpemuit uac, 16.
,,MOpO3HbIil BeTep ¢ BocToKa*“ — Tpemuil uac, 17.

In the manuscript which is preserved in Jurij Mandel’Stam’s archive, the
poem is titled ‘“Cholod’’. Furthermore it formed originally a combina-
tion with the next poem.

,»...HO He ckaxy, kak npexne: pubMsl moxu“ — Tpemuil uac, 18.
Cf. note 94.

laxmatel — Tpemuii uac, 19.

»,He nmoTomy, uro 61430k Mot yepen — Tpemuii uac, 20.

»/3 6onu, cTpaxa u crpacreit” — Tpemuii uac, 21.

» KUTb OMHOMY TakK MPOCTO M HE CTpaHHO“ — Tpemulil uac, 22-23.

,»51 cHoBa Tebs BciomuHaro. K uemy? Otuero? — 7Tpemuii uac, 24-25.
Also published in the 1950 version of Gody. Stichi 1937-1941, Paris: Rif-
ma, 1950, 20-21. Here the poem is split in two parts, the latter of which
starts with the line ‘‘Uchodjat nenuZnye gody, i pamjati net’’. This
second part of the poem later appeared as a separate poem in Jurij
Ivask’s Na zapade. Antologija zarubeznoj poézii, New York: Izd. imeni
Cechova, 1953, 181.

»Mos nopora, CTO/JBKO JieT Bce Ta xe*“ — Tpemuu uac, 26.

In the manuscript, which can be found in Jurij Mandel’§tam’s archive,
the poem consists of two more strophes, which are situated between the
one but last and the last strophe of the final version, which is presented
in this volume. The two deleted strophes run as follows:
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102.
103.
104.
105.

106.
107.

108.
109.
110.

111,

112.
113.
114.
115.

116.

117.

118.
120.

Ho 51 He nbsiH, COBCEM HE MNbSH, MPOXOXHUM.

5l TONBKO IpycTEH OT OOJBIIOrO rops.

U Tbl, MOl APYr, HE CMOXe€lllb, Thl HE CMOXEIb,
Moo TOCKOIO MpPOYeCTb B MOEM MO30peE.

51 nna Tebsi — Opoasird HEMYTEBBIA.

Hy uto xe? 51 pa3syBepsTb HE CTaHy.

Wnu cBoeli 1opororo He HOBOH

Wnau, uayu, He TO U BNPSIMb NPUCTaHY.
The final version of the poem has later also been published in Grani 44,
Frankfurt am Main: 1959, 57, and in Terapiano, Ju.K., Muza Diaspory.
Izbrannye stichi zarubeZnych poétov. 1920-1960, Frankfurt am Main:
Posev, 1960, 208.
»Kak HeoXuIaHHbl U penku — Tpemuii uac, 27.
,,BBIBAJIO — C MOJIy3BYKa, ¢ nojyciosa® — Tpemuu uac, 28.
,HouHas Mria kauaerca“ — Tpemuit yac, 29-30.
Earlier published in Sovremennye Zapiski LVI1, Paris, 1934, 203.
,, DJIEKTPUUYECKHUii 3anax o3oHa“ — Tpemuii uac, 31.
Later also published in Adamovi¢, G.V. and Kantor, M.L., op. cit.,
1936, 127, and in Ivask, Ju.P., op. cit., 1953, 183.
»3 cnan. Tel MHe npuchHunace — Tpemuit uac, 32-33.
,»CKOJIBKO HEXHOCTH T'pyCTHOR® — Tpemuii uac, 34-35.
Earlier published in Sovremennye Zapiski L1V, Paris, 1934, 191-192.
Later also published in Ivask, Ju.P., op. cit., 1953, 180, Grani 44,
Frankfurt am Main, 1959, 58, and in Terapiano, Ju.K., op. cit., 1960,
211.
,Kakoe cuactbe! I'opHblilt BO3ayx*“ — Tpemuii uac, 36.
»,Meplaer sicHasi 3Be3na‘“ — Tpemuit uac, 37-38.
,, bl 3a€lllb JIM 3TO MyueHue — Tpemuii uac, 39.
Earlier published in Vstreéi 2, Paris, 1934, 62.
,»BUIHLIb? B )XU3HEHHOH MyCTbIHE — [00bI.
Earlier published in Zurnal SodruZestva 3, Vyborg, 1938, 2. Together
with the poems ‘‘Vo sne inogda prisnitsja’’ and ‘‘Ja plakal, no tol’ko vo
sne’’ the poem here was presented as a part of a short cyclus titled ‘Stichi
0 bessmertii’’.
,,BO CHe MHOrga NpUCHUTCA® — [ 00wbi.
Earlier published in Zurnal SodruZestva 3, Vyborg, 1938, 2. Cf. note 111.
,»OIMHOKO ¥ rOpecTHO BTOpA“ — [ 00bl.
»31 OOomblile YeM MOMHIO — 3Haw“ — [ 00s!.
,»41 TJ1aKaJl, HO TOJILKO BO CHe* — [ 00wbi.
Earlier published in Zurnal SodruZestva 3, Vyborg, 1938, 2. Cf. note 111.
,,He Hamo cyioB, CBA3YIOLIMX HaBeKU“ — I 00bl.
According to the manuscript which is preserved in Jurij Mandel’Stam’s
archive the poem was originally dedicated to Ljudmila Stravinskaja.
,»,C nercrBa s no0un Meutaubsi“ — 1 00bl.
Earlier published in Krug 2, Paris, 1937, 105-107. According to the
manuscript which is preserved in Jurij Mandel’Stam’s archive the poem
was originally dedicated to Ljudmila Stravinskaja.

,»,HanBHo? MoxeT ObIThb, HauBHO* — [ 006bI.
,»UTO 3TO — Ha KpaTKoe MTHOBeHbe* — [ 00b!.
,», 1€0s 31ech HeT, a A ellle XUBy*“ — I 00bl.

Earlier published in Sovremennye Zapiski LX1X, Paris, 1939, 206. Here
it appeared together with the poems ‘‘Radost’ moja, my s toboju rassta-
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121.

122.

123.
124.

125.
126.
127.

128.
129.
130.
131.

132.
133.
134.
135.
136.
137.

138.

139.
140.
141.
142.
143.
144.

145.

146.

147.

lis’”’, “‘Ja verju, Gospodi, ¢to éto znak’’, and ‘‘Na temnom moem
nebosklone’’ under the title ‘‘Pamjati tvoej’’. Later the poem has also
been published in Ivask, Ju.P., op. cit., 1953, 181.

,»PanocTb Mosi, Mbl ¢ TOOOIO paccTanuch* — I 00bl.

Earlier published in Sovremennye Zapiski LX1X, Paris, 1939, 206-207.
Cf. note 121.

»31 Bepro, [N'ocnoau, 4uTo 310 3HAK® — [ 00bL.

Earlier published in Sovremennye Zapiski LXIX, Paris, 1939, 207. Cf.
note 121.

,,HHU pamocTH, HU CKOpOU HeT KOHua*“ — 1 00ebl.
This is the last poem of part I of Gody.
»Ilons 6e3 koHua, 6e3 npenena“ — I 00bi.

This is the first poem of part II of Gody. A longer version of the poem
earlier appeared in Russkie Zapiski 2, Paris-Shanghai, 1937, 116-117.
This version can be found in Appendix A of the present volume. In its
final version the poem later also appeared in Grani 44, Frankfurt am
Main, 1959, 57, and in Terapiano, Ju.K., op. cit., 1960, 209.

,,ECJIH HOYBIO MHE OOJITO He cnuTca* — I 00wi.

,,Houblo, KOrma cosepuieHHas* — I oowbr. *

»HY UTO MHe B TOM, 4TO BeTpsiHas MeJlbHHLA“ — [ 00bl.

Earlier published in Sovremennye Zapiski LXIII, Paris, 1937, 163-164.
Later the poem has also been published in Ivask, Ju.P., op. cit., 1953,
182.

»,Haneraer Oena, Haneraer*“ — I 00bl.

,,OT HEOCO3HAHHON 00uabI““ — [ 00b!.

»BCe 3T0O — 0OMaH4YMBO M 3bI0KO*“ — I 00b!.

,,Bce TArocTHei, Bce HenpoOynHen* — I 00b!.

Earlier published in Krug 1, Paris, 1936, 124.

,3a4eM HY>KHa 3Ta JIETKOCTb Oe3 kpaa‘* — I 00bi.

,»ITa JIETKOCTh M 3Ta oTpana“ — /I 00bi.

,,bce NoOBTOpsieTCA, Kak B cka3ke*“ — [ 00wl.

,»] OBOPHJIH — Bce norudHeT B Mupe*“ — 1006l

»HeT, He BOeM MOJIHOYHO#N CHpeHbI* — [ 00bl.

,Kakas Houn! Kakas tummHa* — Io0bl.

Later published in Novosel’e 21, New York, 1945, 23, Grani 44,
Frankfurt am Main, 1959, 58, and in Terapiano, Ju.K., op. cit., 1960,
210.

,...Boiina! JleraTt aspomnnauel® — I00bi.

Later published in Novosel’e 21, New York, 1945, 24.

,,Ellle nobeny TopxecTtByeT Bpar“ — I 00bi.

»MpbI ¢ TOOOIO — B TparuyeckoM mMupe — I 00b!.

,» YoKe 3uMa ocranach noszaau“ — I 00wi.

,»,KpyXeHbe BeTpa, npax M TJeHbe*“ — [00bi.

,»He 3a mwenoMom pycckas 3emnsa“ — I 00si.

,O ueM Tbl nnaveub, cepaue? 'nbuer cnasa“ — I 00sb!.

This is the last poem of part II of Gody.

Ctuxu o Henexne — [ 00sbl.

This cyclus forms part III of Gody. The same cyclus has earlier been pub-
lished in Sovremennye Zapiski LXVI, Paris, 1938, 184-185. Here, how-
ever,it appeared under the title ‘‘Stichi o romantike’’.

U3smena — Cboprux cmuxoe 1, Paris, 1929, 19.

Dated: July, 1928 (Shornik Stichov).

»,Ha 6enoit 6ymare natHo* — CbopHux cmuxoe 1, Paris, 1929, 20.
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148.

149.
150.
151.
152.
153.
154.
155.
156.
157.
158.

160.

Dated: January, 1929 (Sbornik Stichov).

K Hune — Bo3poxoenue 17, Paris, 1951, 54-56.

Dated: 1: June, 1930; 2: July, 1930; 3: September, 1931; 4: March, 1931;
S: April, 1931 (VozroZdenie).

»Apyx06a, uto TeI? be3 Tebs nu Taena“ — Cbopruk cmuxoé V, Paris,
1931, 20.

»,» DECCOHHBIMH HOYaMHU roBOpHUIH* — CbopHuk cmuxose V, Paris, 1931,
20.

»OT nMHoOBH MoOeH, caMOll HHYTOXHOW M CcaMoOi MNpe3peHHOoN“ —
Cosepemennsie 3anucku XLVIII, Paris, 1932, 214.

,»MOIf UeCTHBIN IPYT, YK TaK ycTpoeH cBeT* — JKypunan Coopywecmea
12, Vyborg, 1935, 23.

Kommpcaut — JKypHnaa Coopymcecmea 10, Vyborg, 1936, 3.

»ECIH cyacTbe ynbiOHerca* — Kpye 1, Paris, 1936, 124-125.

»IDOH3UTENBHOCTL CO MHOK pacnpoiwanacs” — CospemeHHble
3anucku LXIV, Paris, 1937, 164.

»Kak IlywkuH, B cHexHoM cyrpobe“ — JKypran CooOpywecmea 3,
Vyborg, 1937, 5.

»,Ha TeMHOM MoeM HeOockioHe“ — CospemernHbvlie 3anucku LXIX,

Paris, 1939, 207-208. Cf. note 121.

Tebe — Grani 33, Frankfurt am Main, 1957, 139.

3umoit B 6apake ATI1 — Grani 33, Frankfurt am Main, 1957, 140.
Hopora B Kapronons — Grani 33, Frankfurt am Main, 1957, 140-141.
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APPENDIX A

This version of ‘‘Polja bez konca, bez predela’ first appeared in
Russkie Zapiski 11, Paris-Shanghai, 1937, 116-117.

IMons Ge3 koHlla, Oe3 mpenena,
I"'ne HOubIO POXXIOAKTCA CHBI,
A [IHeM mpoJieraeT HecMeo
I'panuua cocemHeii cTpaHsbl,

I'me naxHeT UBETAMH U JIETOM,
W ceHOM, U CBEXECTbIO POC,

WM nyuiHeIM HIOJILCKUM OTBETOM
Ha poOxuii BeceHHUii BOMpoc...

I'nsxy B Oe3rpaHuuHbie Oau,
B MepiiaHbe 3eleHbIX MoJei,
Jlexxy B CHHEBE U Meyaid,

B Tocke G6marogaTHOU Moeii.

HazainuBo KpyxaTcsi MyXu

B TeHM packajeHHO# nucTa.

Kak Tuxu, KaKk npa3gHUYHO TJIyXU
3HaKOMHbIe cepauy mectal

Crona npuxoOui s U mpex/e,

OT nbUIBHO#M CynbObl TOPOICKOH,
K HesicHOM ¥ yygHO#H Hadexine,

B >xenaHHbIif, HO CMYTHBIH MOKOM.

U naxe B monsgx OeCKOHEUHBIX,

B HIONBbCKHIT TOPXKECTBEHHBII 3HOM,
JIumib 3ByK obelllaHUil cepaeYHbIX
MupakeM napuia npeao MHOM.
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Tenepb s BEpHYJICS Ha BOJIIO,

Ho Tonbko BepHYJICA APYTrUM,

N nerue OecenoBaThb MOJIIO

C BHHUMaATENbHBIM CEPALEM MOUM.

Sl cnpilly XXY>X)KaHbE€ U LIONOT,
W mopox, u Jerkuit mosner,

U ropbkuii 6eccMbICIEHbIH PONOT
B ycranoii nyuie He BCTaeT.

MHe THux0, MHE COHHO, MHE CJIaIKO.
BbITb MOXET, B THLIH IOJIEBOM
ConpeTcs OHEBHAsA pa3rajka

C npo3payHOi HOYHOH CHHEBOIA.
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APPENDIX B

Contents of Gody. Stichi 1937-1941, Paris: Rifma, 1950.

(01 g 7ic3: -1 <31 1 Xy v : ¥ W 5
Bunuiiib? B >KH3HEHHOM ITYCTBIHE «.vvenreinneineinneineinneenneaneeaneennens 7
51 OOJNUIIIE YEM IMOMHEO — 3HAKO...eeureenneenrenneennenneanneeneenseeneennsn 7
51 MTaKaJl, HO TOJIBKO BO CHE...vvuueineeeneenneanneenseeseensenneeneennsennnn 8
He Hamo CIIOB, CBA3YIOIIHMX HABEKH «..uveunrenneenneennenneenneeneenneennsn 8
Hausuo? MoxeT ObITh, HAUBHO ...... .. 9
YTO 3TO — HA KpaTKO€ MTHOBEHLE ....... .. 10
PagocTb MOSl, MBI C TOOOIO PACCTAITHCD «vvuunreennneiinneenneennneennns 11
51 Bepro, 'ocnoaou, YTO 3TO 3HAK ........ ettt eteetieeeeeeiaeeiaeaaaaas 12
Hu panocTH, HU CKOPOUM HET KOHIA «.ueuvenrenrrnnrnnrneanenneneanennennnns 12
ITons 6e3 KOHILA, 0€3 MPEMEITA ..uuvunenenerereeeneaneaneaneneenannennns 13
HOUbIO, KOTZIA COBEPILEHHASN . .veennneennnneerneeeaneeeenaeeenseeenseeennenn 14
)3 E:8) (S5 =T Qi 0101 £: T 221 (o -1 | 15
O ueMm TBI mIauenib, cepaie? I'MOHET CMaBaA.........ceevvvveennennnnn... 16
Hy, 4TO0 MHE B TOM, YTO BETPSAHAS MEJIBHHUIA ..ceunverrerennnnnnnnnn.. 17
OT HEOCOZHAHHOM OOHIIBI ..eeuueenreeeeaneeieeaneeieeaneeaseenneanaeneeenenn 18
BcTaelllb B TOCKE HEUCUETUMOM ..ouvvennnnnenn.. .. 19
A cHoBa Tebs BcnomuHarw. K uemy? OTuero.. 20
VXOOsaT HEHY)KHBIE TOMbI, M TMAMATH HET veuvvvrenneennneennneeennneennnnn 21
JItOOBH M BIIOXHOBEHDBS OOJIBIIE HET .eueeurenrnneeneanennenneneanenneanennn 22
Most 1OpOra, CTOJIBKO JIET BCE T XKE€.uuurreearurerineeeaneeeaneenanneannns 23
DNEKTPHYECKHMM 3AIAX OB0HA +euurreennrrennneeennnrennneeenneenneennneennns 24
CKOJIBKO HEXKHOCTH TPYCTHOM c.uvvennniiinieeeneeiennneeinneennneennnneennns 25
Bce 3TO — OOMAHUYMBO M 3BIOKO ...vivviiiiiiiiiiiiiiiiiiieeiieaeeanenns 26
Bce TArocTHEH, BCE HEMPOOYMHEM o uvenneieneeeneeieeeneeireeneennaenaennnn 27
3aueM HY>KHA 3Ta JIETKOCTD 0€3 KPAM +eevurreennreennreinnnnenneeenneeanns 28
Ta JIETKOCTD M 3TA OTPAMA +euveenreenrennneennenseennennsenseenseeneennennes 29
VBbI, THOOOBb — HE ITOT IIOMOT cuvvenreennrenneansenneanseaneenneennennees 30
HeTt, He BOEM HOJTHOUHOM CHPEHBI «.oouueenreeneeeneenseanseanaenseanaennens 31
E11e MOOenY TOPKECTBYET BPAT .veuueennreeneenneenaenneanseaneensenneennns 32
N B cepale 4eTOBEKA B MO3MHHMH YAC. ... cueeeeereeneeaneeanenneeanannnens 33
MBI ¢ TOOOIO — B TPATHYECKOM MUPE ..onrnrnennrrnennennenaanensananns 34
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Tlepea CMEPTBIO UM AHTEIIBI TIEITH «uuureennnreeennneeeaneeenneeeenneeenneens 35
Kakast Houb! KaKast THIIHHA! ......ovvviiiiiiiiiiiiiiiiiiiiiiineeeennns 36
VKe 3UMaA OCTAIACH MO3AIM «vvuunnnnnnnnnnnnnnnnnnnneseesesenssnnnnnssnnnnnes 37
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INDEX TO TITLES AND FIRST LINES

»A MHe ocTanocs MHoro“ 107

Anbnuiickas po3a 30

,,bexXaya ¢ BeTpoM Mo 3emJjie TpaBa“ 18
,becconnuna. Ilpoxoaut Houp* 112

,» DECCOHHBIMHM HOYaMu rosopunu“ 113
,,BBIBAJIO — C MOJIy3ByKa, ¢ moJjycjiosa‘“ 79
,»,Bbla, OblJla BOCTOPXXEHHOCTH BO MHe* 71
,»B IOJITUX pa3roBopax 3a BUHOM® 111

»B XKUTEHCKON THHE CYACTbs He HaTu*“ 47
,»B Hebe Mepuaer 3Be3ga“ 63

,,B TAaMUPOCHOM IbIMY, 3a cTojlamMHu‘ 14
,,B TBOEH NMPOKYPEHHO#N rOCTHHOR* 64
BepHocTb 7

,»,BepHocTb? JIto60Bb? doBOnbHO* 70
,,Beceblit Malbu4UuK B CBETJIOM KOCTIOMe® 7
,,BeuepHeil 3b10Kk0H THILMHOWO* 67
»BUINIIbL? B KU3HEeHHO# nycTbiHe 85
,,BJIIOOJIEHH LI MyiaueT nocjie Bcrpeun’ 41
,,BO CHe MHOraa mpucHUTCS 85
Bosntobnennas 34

,»...BoiHa! Jlerar aspomnanbi 100

»BOp CMOTpen HeMurawomuM B3rasaoM* 120
,,BODBHCb KO MHE H MOTPEBOXb* 68
BocbMmuctumms 43

,Bparu Kypuwid, CnOpwid, Kpuyanu* 41
»,Bce rnybxe 3HaHbs B ronose aerei 34
,,BCE€ MOBTOpsETCA, KaK B CKa3ke*“ 99

,,BCe THIlIe cTpacTHhIe Oou* 60

,Bce TO xe — noaud, UMeHa ¥ Juua‘ 73
,»BC€ TArOCTHEM, Bce HenpoOynHei“ 97
»Bce 3T0 — oO6MaHYMBO M 3BIOKO* 96

,,] @DMOHHUKH HECHOCHBI 3BYKH* 32

,»I 1€ KHUTY NOJIkaMH, psaaaMu‘ 53

,»] OBOpUJIHM - Bce moruoHer B Mupe“ 100
,»] OBOPUTB O JOOBH, 0 cTuxax‘ 31

»»] OMEPOBCKMM CTHXOM CBSILLIEHHBIM® 3

»1 PY3 HEBUAUMBIf MHE NaBUT IJieyn“ 58
[1Ba Habpocka 14

[IBa HOKTIOpHA 5

[Ba nocesueHus 64

[IBa ctuxoTBOpeHHus 15

»J€eHb OTO OHA BCE MeEHble 3Haw“ 11
Hopora B Kapronons 120

»Apyx06a, uto Th1? be3 TeOs nu TneHa“113
»Apy3bsi MoH, s Opexy, Opexy* 43
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Hyanp 44

,, ENUMHCTBEHHBI, HEMOBTOPUMBIT“ 20
,,EC/IH HOYBIO MHE OOJIro He cnutca‘ 97
,Ecnu cuactbe ynsiOHercs“ 115

,,Ellle mobeny TopxecrByer Bpar* 101
,,Ellle IIYMHT IO JIETHEMY BojiHa* 21
»KHUTb OAHOMY Tak NPOCTO U HE CTPAHHO* 76
,»3a Bce Ony»xaaHbsi BAOJIb HOYHBIX mopor* 57
»3a OKHOM — MOpO3Has JiyHa* 26

»,3aueM HY>KHa 3Ta JIerkocth 6e3 kpas‘“ 98
3umoii B 6apake ATIT 119

/1 BOT y>e B MOPO3HOM cBeTe“ 54

»H BOT yxomut nero 108

,,/1 CHOBa — HeNOroBOPEHHOCTbH* 34

V3 6onu, cTpaxa U crpacreid 76

HN3mena 109

Nwmsa 4

Ira Dei 56

,, IFOJIbCKUM cHOBuAeHbeM“ 107

K Hune 110

»K Tebe npuxoxy c yrpa“ 8

»K ueMy ctuxu? Yxe ¥ Tak ot HUX“ 51

,»,K ueMy TpeBOru u ooMaHb1“ 62

»Kaxablil 1eHb rpelliuTh, U onaTh* 56
,,KKaxKblif yeloBeK CyJUT pa3jiyky“ 66
,»Kak BbIpBAaTbCS W3 NpU3pauYHOil HeBoNK“ 75
»Kak rpyctHo! B >xH3HHU 3TOi" 11

»Kak uTb Ha 3emiie? YenoBek He 3HaeT* 47
»Kak 31ecb HEeTpyAHO AyMaTh O MPUATHOM® 21
,,Kak MHOIO JIaCKOBBbIX BHOEHHUI*“ 31

,»,Kak Heo)XXHIaHHbl U penku‘ 79

,,Kak MpoCcTO XUTb, XOOUTb Ha CIYxOy* 42
,,Kak IlylIKuH, B CHe)XHOM cyrpooe* 117
,,Kak Tsxeno naercd BAOXHOBeHbe 52
,»,Kakas rpyctb Ha IJIOLIaal HOYHOR 5
,,Kakas Housn! Kakas tummna“ 101

,,Kakoe cuactbe! I'OpHbIii BO3nyx‘“ 83

Cap du Langoustier 23

,»,Korma cepuy si paiocTHoe neno‘ 3
,»,Korama conptorcss HaDo MHOU 16

»Koraa s 6yny ymupatp* 118

KommMmepcanT 115

»KDY>XeHbe BeTpa, npax u TieHbe*“ 104
»JleTH, Mos Hagexna“ 106

»J1eTUT 3a ctaeit cras“ 106

,»JIFOOBH U BOOXHOBeHHs Oosblue HeT* 74
,,JIOOBH He 3Haellb ThI, ee* 28

,»JIFDOUTBH HeCYlLeCTBYIOLIMX ApYy3eit 40
,,»JIOOOBHO# ropeubro U MyKoi“ 59

,,J1K00s1, MbI 0 cBOOOIEe rpe3um.“ 61
»,MepLaeTr namMmnouka 3Be340r 55
,Mepuaer sicHas 3Be3nga“ 83

Miuctpans 19
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»Moit apyr, Tel 60/eH, Thl U3MY4YeH* 50

»MOoii Ipyr, s 3Hat0 — CKY4HO* 24

,,MOil YeCTHBII Ipyr, YK TakK ycTrpoeH cBer“ 114
MonutBsl 6

,,MOpO3HbIi1 BeTep ¢ BocToKa* 74

,»Mos gopora, CTOJIbKO JIeT Bce Ta xe“ 78
»Mos n000Bb, Kak bo)xbe Haka3zaHbe“ 56
»Mos cMepTh BaM mosmkHa ObITh cTpaluHoi® 4
»MBI ¢ TOOOKO — B TparuyeckoM mupe* 103
,»,Ha Oeno# 6ymare nsatuo* 109

»Ha cBeToM 3anuTom nmoay* 58

,,Ha TeMHOM MoeM HebGockione* 117
»HaBepHoe, 11000Bb BOCTOpXecTByeT* 33
,Harpenucp kamMHu. Packanunuce koctu* 19
,HauBHo? MoxeTt ObITh, HauBHO* 89
,Haneraer Oena, Haneraer* 95

,,He roBopu, uro Her npeaena‘“ 20

»He 3a0bITh MHe TpeBOru* 62

,,He 3a menmoMmomM pycckas 3emns‘ 105

»He HCUETUTh MOeil TOCKH Oe3MepHOoi“ 42

»He Halao cloB, CBA3YIOIIMX HaBeku* 87

»He moTomy, uto O61M30K MOt uepen‘ 75

,,He Toponuch, He TOPONKUCH, Mocneenib* 12

,» HENOHBIN Mecsll, XEITbIi U CMELIHOoN 5
,,HeT, He BOeM MOJIHOYHOM cupeHbl* 100

,»HeT, He BOCTOPr, HE COJIHEYHbIH TymMaH* 13
,HeTr onpaBoaHbs Tomy* 47

»HeyXenu 3eMHbIMH 4acaMH MeEPUTH 58

»HH pagocTH, HH CKOpOM HeT KOHua“ 92
»HHHA, ecnu 6 monrue mydeubs“ 110

».-.HO HE CKaxy, Kak npexnae: pudmbl niaoxu‘ 74
,»,HocuTenb TaiiHoro rtananra“ 115

,HouHas mrna xauaercs* 80

Hounoe 32

Houp 51

,»HOUbIO, KOoraa coBeplleHHas“ 94

,»Hy 4TO MHe B TOM, 4TO BeTpsiHas MeJlbHHUa* 94
,,O M00BH MbI H0Jr0 ropopunu 14

,,O mob6BH, 0 M06BH 6e3 KoHla“ 28

,»O ueM Tbl mnayeub, cepaue? 'nbHer cimasa“ 105
,»OIHMHOKO M TOPeCTHO BTOps‘“ 86

,»ONATh MIOHb, KaK rol, Kak aeBa Hazag“ 17
,ONATb, ONATH B MOe yenuHeHue 111

,ONATb 51 HEMOLLIEH U HeM* 21

,,OCTaHOBHUCh, BOOOpaxxeHue* 54

,»OCTaHOBHCh, BOOOpaxceHue* S5

,OT J1100BM MoOei, caMOil HUYTOXKHOH U caMoi mpe3peHHon“ 113
,»OT HEOCO3HAHHON oOuabI* 95

»OT OclenuTeIbHOro cBera* 9

,OT4assHbe — He 3T0* 46

IMamsate 25

»I1anupocHbIil AbIM B Kade“ 67

,Ilepen B3rnsaoM, MyTHbBIM OT UCTOMBI® 109
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,»I1epeKksinuka HOYHbIX YacoB* 65
,IlepeuuThiBaN cTapeie nucbMa‘“ 35

IMucema 35

,»I1o pyOpukam, noag Hymepamu“ 9

,»I1loBepb, He 0 cebe Tockyr* 17
»IlomHoyHoe kade. Yrprom* 57

,»I1oss 6e3 KoHua, 6e3 npenena“ 92, 131
IMocesieHue 56

,I1pem4yBcTBOBaJIO cepaue: Oe3pasnuueH 10
,I1puny Bo cHe. Twl cpa3y He moiimMelp“ 61
,»JIPOH3UTENBHOCTh CO MHOKO pacnpoianace® 116
»T1pOXOOAT OHHU 3a OHSAMHM, a Halla Lelb He Ommxe* 72
»Panoctb Mosi, Mbl C TOOOK pacctanuch* 90
,Pa3fiyka ObeT TAXeNbIMH KpbIJIaMu“ 65
»Pa3pblBaercs cepaue Ha yactu“ 60
,»Pacceercsa ciyyaiHbiil Open* 43

,»PacTyT necHnie nanu‘ 29

PoxxnectBenckas 6annana 53

,»C OercrBa s 100Ul MeytaHbs“ 87

,»C yTpa KpY>XXHIHCh ropbl nepea Hamu“ 30
,»Cepale, cepaile, 4To ¢ TobOoI cerogus® 70
,,Cunenu psanoM...3Haro, 3Har0“ 15

,,Ckaxu MHe, HuHa, 31Ol netHeit Houbo* 110
,»CKOJILKO HEXXHOCTH I'DYCTHOI“ 82
»Ckpectunuch wnaru. Her, He Te MeuTnl“ 44
,»CloBa U moau O6e3pa3nuuubl® 13

,,CJIoBa, Hecka3aHHbIE€ BCIyX“ 15
,»CryuaifHble 3eMHble BCTpeyu*“ 26
,»Cly4aiHbIi COH, Y>K€ MOUYTH He COH 51
,CHauajia BecHa, U TOMJIEHbA* 73

Con 29

,,COH, CMepThb, MageHbe* 72

»,Cocen cnyvaiiHbiit, a yiay“ 119

,,CTIOKOIHA XXH3Hb U CMEPTHb CIIOKOMHA* 64
Crtuxu o Hagexne 106

CTtuxu o pasnyke 65

,» TaK J€Hb MpOLeJ, BECEIblii, MOHOTOHHBIA* 11
Tebe 118

,, 1ebs 31ech HeT, a A eile XUBYy*“ 90

,» Tepsto ropaslit o6pa3 TBOM, Tepsar“ 23

,, TOMY, YTO Thl )XHBEIlIb U NHUIIEb* 50

,, TOYHO 3B€31bl, Mepuas 3aKrjiuce*“ 19

,, I peBora nbsiHasi, NpuBbIYHasa*“ 71

,, IPH Mecsilia — HeOOJITHH CpOoK‘‘ 66

,» I bl TOBOPHJI — 51 IOJTO ciymian‘ 48

,, I'bl AymMaJia, YTO Thl yObellb MeHs* 32

,» Thbl 3aMy>eM, U 8 UcObiTaH BOBoe* 33

,» Thl 3Haelllb JIH 3TO My4YeHbe* 84

,» bl 1 3TO0? S Tak HeyBepeH* 63

,» ¥ Notre-Dame 3actbiia napa‘“ 22

,, YTPIOMBI#i 10O ¥ cXaThblil poT* 8

,» YKe 3uMa ocranack noszaau‘ 103

5, YoKe MOXXHUBILIMI U BUAABLINI BUALI® 53
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»Ycranocthk. Jlerkue cnoBa“ 49

,»XOp 3a CTeHow nen 6

»,depHopabouuii B KypTKe pBaHO‘ 44

,»,4dTO Oynmer uepe3 mecaTthb et 45

»,UTO nenatb MHE B HEXHeillllel TUHe OHeH* 25
,»UTO Oenate MHe ¢ TOOOI U ¢ coboro“ 26
,»,YTO 3TO — Ha KpaTkoe MrHoBeHbe*“ 90

»4UTO 3TOT MUpP? MBI Tak pa3nuuHbl B HeM* 40
laxmaTel 75

Onerus 38

Onerus 45

,, DJIEKTPUUECKUI 3amax o3oHa* 81

Qnb3ac 29

,»,OTa JIETKOCTb M 3Ta oTrpaga“ 98

»IJTOM KM3HMU, TPYOAHOH M Ntobe3Hon 48

»51 Oonbliie, 4eM NMOMHIO — 3Haw“ 86

»3 Bepro, 'ocnoau, uTo 3T0 3HaK* 91

»51 BHYTPH COBEpILEHHO mycTO* 12

,»31 Bce 3a0b1i1, g HUYEro He 3Haw“ 27

»51 TOBOpUJI: KOHEYHO, O CTHUXax“ 52

»J oymaro. Ilepen rnazamum kpyru“ 38

»3 JIry, oT4auBalroCh, Karochb*“ 68

,»31 HeHaBHXXy OBbICTDBIM B3rnsao“ 16

»3 Mmnakana, HO TOJIbKO BO cHe* 86

,»31 M03abbL1, KOTOPBIHA Yac, KOTopkwli rog* 29
»3 cHoBa Tebs BcnomuHar. K uemy? Otuero* 77
»3 cnan. Tel MHe npucHunack 81
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