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BIAAUMUP ®PYMKHUH: IPEAUCJIOBUE

«..5] JONro He NUca CTHXOB, KAK-TO HE MOT', HUYEr0 y MeHsl He BhIX0oaus0... Hakouen,
B NPOLWIOM rojly 4TO-TO BO MHe Kak Obl NPOCHYJIOCh, H CTUXH CHOBa HayaJlu NoABAAThes. U
3TO MeHs O4YeHb 06panoBasio, MOTOMY YTO, KOI/IA Y MEHA €CTh FOTOBOE CTHXOTBOPEHHE, 5
6epy rurapy ... noabupalo Kakyro-HHOyab Mesoauio. Tak Bo3HuKaeT necHs. B atu
nocjieAHKE roAbl § MHOFO pa3 GpaJl B pyKu FMTapy, HO HHKaKOi MeJIOIMH He NOABIAIOCH —
HHMYero, Hy npocrto Huuero... Hy, MoxeT, Tenepb yx noitaeT nerue».*

B 3TOM npH3HaHUM N03TA ECTh AEMEHT XYI0XKECTBEHHOr O NpEyBEIHUEHHS: ETO
MOJIYAHHE UIMJIOCh HE «JIOJITO», HE «roAbl», a BCEro JNuulb rog — 1978-ii. Ve B
Hayane 1979-ro, B AMepuke, Bynat OkyIxkaBa crnej TOJIBKO YTO 3aKOHYeHHbIH « Eme
OJIMH POMAHC» — IPEKPACHYIO NECHIO, CBETJIO H FPYCTHO TOCKYIOLIYIO O MHpE, TAe
«cTpax He BnacTeH Hag rogamu». 1980-ii u 1981-ii npunecnu aBa neceHHBIX OTKJIMKA
Ha Tparudeckyro cmepTb Bnagumupa Beicolkoro (25 urons 1980 r).

A B Havasie 1982 ronga My3a OkoH4aTeJIbHO BO3BpallaeTcs K No3Ty. He nokumaer
OHa ero H no ceit AeHb. COUNHAIOTCSA CTUXH, POXKAAIOTCA MEJIOAMH — OJIHA 3a APYroii,
NIOYTH KaK B caMele Ooratble necHaMH 1957-1961 roasi.

3ToMy HOBOMY pacLBeTy U 005f3aHO NOSABJICHHE HACTOsALIEH KHUIM — BTOpOii
4aCcTH aMepHKaHCKOro n3ganus neced bynata Oxyaxassl. [lepBblii Boinyck (65 necen,
Apauc, JHH Apbop, 1980) oxsaTtsiBan 33 roga neceHHoit 6uorpaduu nosta (1946-
1979). Crpomsics OH XPOHOJIOTMYECKM: MECHH pacnojlarajuch NPHMEPHO B TOM
nopsiaKe, B KAKOM OHH MOSBJISAJIMChL Ha CBET.

Bo 2-it Tom Bouuu 18 npoussenenuii, co3ganubix B 80-e roapl, a Taxke 10 necen
NpPEXHHUX JIET, He BKJIIOYEHHBIX B Npeablayluuii cobopHuk. PacnonoxeHbl oHU Ha ceil
pas He 1o BpeMEHHOMY, a 10 TeMaTHYECKOMY NMpPH3HaKY.

Tembl, rnaBHbIM 0Opa3oM, 3HakoMble — ApbGaTt, n1060Bb, BoliHA, 4yao
TBOPYECTBA M KpacoTa MPHUPOJIbl; HEBECEJIbIE pa3lyMbsi O HECOBEPLUEHCTBE MUpa H
KPaTKOCTH >XKH3HH, 00 YMHBIX W Jypakax...

IMosBnAOTCA U HOBblE MOTHBBI:

...B [loporomunoBo u3 TbMmbl Kpemns,
yCbl IPOKYPEHHbIE LLEBES,
MOii COnJIEMEHHUK MpOJieTaeT MMMO.

OH — MaJieHbKHii, HeMbITbIl H pabo#i

W BbIMISOUT PACTEPAHHBIM H NbIOLUMM,

HO CYTb €r0 — MpPOCTPAaHCTBO M pa3boii

B KpOBaBOM ApaKe NPOLWIOro ¢ rpsayLUUM.
Ero xneBpeTbl TON4YyTCs B KPOBH...

5017 H
S BbiceneH ¢ ApbaTa, ap6aTCKuii SMHIpaHT.
B Be360xHOM nepeyike XHpeeT MOH TaJlaHT.
Kpyrom uysxue nuua, BpaxaebHble MecTa.
XoTb cayHa HanpoTHB, Aa ¢ayHa He Ta...
W

PuMckas umnepus BpeMeHH ynajaka
COXpaHsjia BUAHUMOCTb TBEPAOro Nops/Ka.
I'naBHblii ObU1 Ha MecTe, COPaTHHKH PAAOM.
Ku3ub Gbula npekpacHa, Cys No A0K/IaJaM...

*U3 unrtepsbio ¢ b. OkymxkaBoii, onybavkoBaHHOI'0 noa 3arojioBkoM «Kpuk» B nojibckom
exeHenenbuuke Polytika, Bapwasa, 8 okta6pa 1983 roga. Ilo-pyccku onyGIMKOBaHO B NapHKCKOM
exeHeaeIbHUKE «Pycckas Mbiciiby 24 HOSOPs TOro xe roja (Hepesedi ¢ nosibekoro Jl. laTyHos).
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Hosoe B okymxaBckoii mupuke 80-x rogos ollylaeTCs U B €€ 06111eM KOJIOpUTE
— KPacKH HECKOJIbKO CTYCTHIIHCh, B CTOJIb XapaKTEPHOM 11 N03Ta MATKO#H IpyCcTH
noy6aBuoCh CBET/IBIX OTTeHKOB. I'opilie cran roMop, upoHus — OGonee eakoi,
KOHTPacTbl — pe3ye:

PanocTHblii AeHb H 00BATHA TaM, 332 NOPOrom, —
rOpecTHbIii MpaK M YyTpaThl B nellepe Moeii.

He yauBHTeNbHO, 4TO ceroansaiiHui OKyIkaBa OLIEHHBAET CBOM PaHHME MECHU
KaK «0o4YeHb HauBHbIe». B cBoe BpeMs, B koHLe 50-x — Hauase 60-X ro/10B, 3TH NECHU
«©KapKo BOCIPMHMMAJIUCh MyOJIMKOM... coBNnaJaau ¢ o61uM HacTpoeHHeM». OqHaKo
«HOBOMY MOKOJIEHHIO OHH, HABEPHOE, HE TaK HYXHb. UTO e AymMaeT noat 96 3TOM
HOBOM TMOKOJICHHH, O TeX, IJIf KOro OoH nuueT ceroiHs? OHH, MO0 €ro MHEHHIO,
«ropa3sJo Bbillie Hac TeX. OHU pacKOBaHHeEE, OHM He TaK HAMBHbI, OHM CTAPAIOTCS CAMH
MBICJIUTb. A 3TO HOBas cpeJa GbITOBaHHS HCKYCCTBa.

CKOJIbKO HOBBIX MaJIeHbKHX T€ATPOB-CTY/AHii BOSHHKAET B HalUM [HH, KaX[blii CO CBOMMH
B3IJIAJlAMH, CO CBOHM noaxoaom. MaeT nouck, HAET IKCNEPUMEHT. A 3TO U eCTh HaaexJa.
Tak 4TO cuHTaliTe MEHA ONTHMHCTOM, XOTA CTHXH MOM M NECHU TPYCTHBIE U CaM 1 YeJIOBEK
rpyCTHblii». *

Hapexpa... 9To cjioBo ObUI0 — 10 HEAABHETO BPEMEHH — OJIHUM M3 HauboJee
3aMeTHBIX B NO3TH4YeckoM Mupe OKyaxaBbl. B co3HaHMH 4HTaTENss OHO
accouuupoBajioch ¢ 6e3ycnoBHbiIM JoO6poM, c TeM HEMHOrWM, YTO NOMOraeT
BbICTOATB, pau Yero crout xuTth. «He paccraBaiitech ¢ HaaexA0i, MascTpo», — He
TO MOJIWI, HE TO 3akjiiHaj No3T, obpamasce k Mouapty, k cebe, Kk cBOEMY
NOKOJIEHHIO. .

N3 okyaxaBckoil nupuku 80-X rofoB ClOBO «HajAexZa» MOYTH HCYE3JIO.
Bno6aBok, B OHOM H3 CTHXOTBOPEHMI OKa3bIBAa€TCS, YTO HAILM HALEXObl ObLIH
BOBCE U HE HALLIMMU: OHM, Kak U BCE B HAC H BOKPYI HAC — HalU¥ CyabObl, AyLUH,
pOOMHA — JIEMWIHCh HEAOOPbIMH PYKaMH «ycaya KpPeMJIEBCKOTO»:

OH nenuT — OOCTOATENIEH U THX —
MeHsl, HaAeXAbl, CBEPCTHHKOB MOMX,
oTeuecTBO... 1 Mbl Ha Bce rOTOBbI.

Yto MHe cka3aTb? Ha Bce rotos s 6bii.
Moii cTpauHblii BeK MEHs NOYTH AOOMI...

T'opbkue c0Ba, pOXIEHHBbIE JOJIHMH rolaMH ONbITa U pa3aymuii. Copbkue u
npasausblie. Iloxanyi, AulIp nocieAHss CTPOKa He BIOJIHE COOTBETCTBYET
PEaIbHOCTH: «MOYTH JOOHI» — K cYacTbio! — ouepeHOH 06pa3umK NOITHYECKOTO
npeyBenuyenus. Bynat OkymxkaBa, 62-JeTHHl 3a4HHATE b HENOALEH3YPHO# pyCcCKOM
«MOKOLLEHCSA NMOI3UU», YBEPEHHO NPOJOJDKAET CBOM NyTh. U 3T0 OTHIOAL HE ABHKEHHE
110 MHEPLIHH, HE YCTaJIoe BapbUPOBAaHUE NPEXKHHUX CYACTIIMBBIX HAXOOOK. Bero necHu-
CTUXM NOCJIEHUX JIET MPOHHMKACT, Hapsdy C HOBOH TeMaTHUKOH, Takke M HOBas
oOpa3HocTb, HOBhie MHTOHauuu. Cpeld HMCTHHHBIX yJa4 mo3ta — «ApbaTtckuii
ABOPAHMH» C €ro BO3BBILIEHHO-NIEYaIbHBIM JMPU3MOM, «ep3ocTb, unu Pasrosop
nepen 6oem» u «Ilecus o MosiogoM rycape» — ase 6ajulagbl, B KOTOPLIX ¢ HOBOM
CWJIOH CTajIKMBaeTCsA JKaXKJa XH3HH H JIFOOBH C XKECTOKOH W OeccMBICIIEHHOM
peasibHOCTbIO BOiiHbI;, « PUMCKas uMniepusi BpeMeHHM ynajka» U «Elue pa3 o nypakax»,
rae TOHKO NepersieTaloTca AyX O30PHOMH, JIykaBOH Mrpbl M ropedb MCTOPHYECKHX
HaGnroneHui W aHaJIOrHi; UCTIOJIHEHHBIH THXOro BOCXHUIIEHMA mepeld TalHOM

*«Ilatupecarbie. PacckasbiBaeT Bynat OkyikaBa», «M3Bectusn, 15 mapra 1986.



XyOOoXHHYeCTBa « My3bIKaHT» (MPUXOTIIMBO H HEXHO JILIOLAACHA MEJIOAMA 3TOM MECHH
— oaHa u3 nyymux y Okymkasbi); r1y00Ko JTHYHBIH, HCNOBeAaIbHBIH N0 ToHY «Moit
MOYTaJIbOH», IPUTATHBAIOLIHIA U TPeBOXAIHA CBOEH 3araloyHOCTBIO...

IT03T HCNOJIHAET CBOH HOBbIE NIECHH C NpeXHEH packOBAaHHOCTBIO, pPHTMHYECKH H
MeJioaMyYecku rubko, cBoboaHo, nMmnposu3aliHoHHO. Kak U B mepBoM ToMe, A He
CTPEMHJICA NepeHecTH Ha Gymary Bce AeTajli OKYIKaBCKO#H MeJIOAHKH, IEpeaaTh BCe
H3MEHEHHA, KOTOpble BHOCHT MO3T-NEBell B KaKblil clleAyIOLMi KymjieT Hid B
Kaxzoe HOBoe HcnoJiHeHHe necHU. HoTHas 3anmuch meceH OKyaxaBbl — 3TO BCEro
JIMLIBb HeKas cxeMa, Jonyckarllias Gojlee WM MeHee pa3Hbie TPAaKTOBKH. MOXHO — B
pasyMHbIX mpelefiax — BapbUpOBaTb TEMI, PUTM, MEJIOAHYECKYIO JIHHHIO,
rapMoHHio, GakTypy THTapHOro CONpoBOXIcHHA.* Xopollee 3HaAHHE MOIIUH
OkymxaBbl, OLIYLICHHE €€ CTHJIA, YYTKOE OTHOILLEHHE K aBTOPCKOH HWHTOHALMH,
HaKoHell, COOCTBEHHbIH BKYC H YYBCTBO MEDbl MOMOTYT YHTATEJIIO-HCIIOJHHTEIO
Ha#iTH 3TH pa3yMHble Mpenesibl.

IToMuMO neceH M CTHXOTBOPEHHIl B KHHI'Y BKJIIOYEHBI YCTHbIE H MHCbMEHHbIE
BbICKa3bIBaHHUS M03Ta, OTHOCALLHeCH K 1979-1986 rogam.

A ray6oko npusHaTenen rasete «Hoio-Aopk Talimo» 3a mobesHoe paspemenne
NpOLMTHPOBATH ee HHTEPBbIO ¢ BynaTtom OkymkaBoii, omy6aukoBanHoe 16 nexabps
1979 rona.

CaMbIX TeIUIbIX CI0B GJIArONAPHOCTH 3aCiy)KHBalOT MOH IpYy3bfi, KOJUIETH,
CTYAEHTHI, OKa3aBIlIHE MHE HEOLIEHHMYIO TOMOILb B NOATOTOBKE 3TO# KHUrH. TO —
Enena Coxon, Taus Bonbdcon, Haranus JInnkonbH, Kupcren Ileitntep, Jlopa
TomncoH, Banepus Homnan, Puyapa bopaes.

ObGepnun, Oraiio, anpenb 1986

YcaoBubie 3HAKH, HCNOJIb3yéeMbl¢ B HOTHOM TeKCTe

-$ — 3TOT 3H4K HampaBJiSieT Bheped H 0003Ha¥yaeT 3aKJIIOYHTESIbHBIA pa3aen
NECHH.

;S/' — 3TOT 3HAaK YKa3blBaeT Ha HEOOGXOAHMOCTb BEPHYTbCA K OOHOMY M3
npeAbIAYIIHX Pa3feioB NECHH.

*B noMolub YHTaTENIO, BAAACIOILEMY THTapoii, HOTHBIH TEKCT — NOMHMO GYKBEHHBIX CHMBOJIOB,
0603HavalOIWKUX FapMOHHIO, — CHabxaeTrcs 06pa3uoM (CBOEro poja 3CKH30M) FHTapHOro
conpoBoxaeHus. TaM, rie npUBOAATCA He OAHA, a ABE-TPH (PUrypbl aKKOMNaHEMEHTa, pa3fieIeHHbIC
ABOiHOMH uyepToii (kak B necHe «PUMckasi HMnepHsa BPeMEHH ynajaka»), KaxIaylo H3 HHX peKOMeHIAyeTcs
HCNONb30BaTh B pa3HbIX KymjeTax.

11






VLADIMIR FRUMKIN: INTRODUCTION

“...1 didn’t write poetry for a long time because somehow 1 couldn’t. I couldn’t produce
anything... Finally, last year something inside of me awoke and poems began to materialize
again. This made me very happy because when 1 complete a poem 1 take my guitar and...1
make up a melody. That'’s how a song appears. These past few years | have often picked up the
guitar but have had nothing come to me—nothing, just nothing. Well, maybe now it will be
easier.™

In these words, which Bulat Okudzhava spoke to the Polish journalist Anna
Zebrowska in 1983, there is an element of artistic exaggeration: his silence did not last
“long,” it did not last for “years,” but for only one year—1978. Already in the
beginning of 1979, while Okudzhava was in America, he sang a piece he had just
completed, “Song of Lady Fair.” It was a beautiful song which lightly and sadly longed
for the world in which “fear does not have power over the years.” From the years 1980
and 1981 emerged two musical reactions to the tragic death of Vladimir Vysotsky (July
25, 1980).

Finally, in the beginning of 1982 his muse fully returned to the poet, and to this
day she has notabandoned him. Verses are composed and melodies are born, one after
another, almost as they were during the especially fruitful years 1957-1961.

This book (the second volume of an American edition of Okudzhava’s
songs) owes its appearance to the new flourishing of Okudzhava’s poetry.
The first volume (65 Songs, Ann Arbor: Ardis, 1980) embraced thirty-three years of
the song biography of the poet, from 1946-1979. The songs were arranged
chronologically, that is, in approximately the order in which they were composed.

The second volume consists of eighteen pieces written in the 1980s, and also ten
songs composed earlier which were not included in the first collection. This time,
however, they are not arranged chronologically, but are organized thematically.

The themes are basically familiar: Arbat, love, war, the miracle of art, the beauty
of nature, as well as sad thoughts of the imperfection of the world, of the shortness of
life, of the wise and of the fools...

However, new motifs appear:

...Meanwhile, leaving his cozy Kremlin desk
my tribesman flies about some urgent task,
the famous moustache black, ready to smolder.

He is quite short, unwashed, his face pockmarked,
and he looks lost and slightly drunk to boot.

But his true essence is the deadly dark

of past and future, locked in a bloody feud.

In bloody mud his flunkeys squirm and shove...

Evicted from Arbat, I'm an emigrant today.

In Bezbozhny Alley my talent went astray.

The strangers hurry by me in hundreds all day long.
Though a sauna is right here, the fauna is all wrong.

*From an interview entitled “Cry” for the weekly Polish magazine Poliryka, Oct. 8, 1983, Warsaw.
Published in Russian in the weekly newspaper Russkaya mysl, Nov. 24, 1983. Translated from Polish to
Russian by L. Shatunov.
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The Great Roman Empire in her declining years

maintained the most perfect, most orderly appearance.

The leader looked impressive with his comrades and abetters,
official news declared life couldn’t have been better.

The new quality in Okudzhava’s poetry of the 80s can also be sensed in its overall
tone—the colors became darker, and in the poet’s typical soft sadness the light hues
became fewer. His humor became more bitter, his irony more caustic, his emotional
contrasts more sharp:

Smiles and embraces are flourishing there outside—
nothing but sadness and loss can be found in my cave.

It is not surprising that today’s Okudzhava evaluates his earlier songs as “very
naive.” In their time, the late 50s to the early 60s, these songs were “enthusiastically
received by the public...they coincided with the general mood.” However “the new
generation probably doesn't need them as much.” What does the poet think of this new
generation, about those for whom he writes today? They, in his opinion, “are of a
higher quality than we were. They are more relaxed, not as naive, they try to think for
themselves. And this is a new environment for the existence of art.”

So many new little theaters and studios are appearing in our days, each with its own point of
view, with its own approach. An artistic search is going on, an experiment. And this gives
hope. So, consider me an optimist, although my verses and songs are sad and 1 am a sad
person.*

Hope. Until recently this word used to be one of the most important wordsin the
poetic world of Bulat Okudzhava. In the reader’s consciousness it was associated with
the indisputable good and the few things that help one to endure and go on living.
“Don’t abandon hope, maestro,” the poet either implored or evoked, addressing
Mozart, himself, and his generation.

The word “hope” almost disappeared from Okudzhava’s poetry of the 1980s. In
addition, in one of the poems it turned out that our hopes were not, in fact, our own.
They, as well as everything in us and around us—our fates, souls, and motherland—
were formed by the unkind hands of the omnipresent “Kremlin mustached one™:

For many days he works without end
creating me, my hopes and my friends,
our motherland...and we stand ready.

What can | say? Thus 1 stood ready too.
... My evil age has almost burned me through...

These are bitter words, born of long years of experience and contemplation. Bitter
and truthful. Perhaps, only the last line does not entirely correspond to reality:
“almost burned through,” fortunately, is one more example of poetic exaggeration.
Bulat Okudzhava, the sixty-two-year-old founder of uncensored Russian “sung
poetry,” confidently follows his path. And this is by no means a movement of inertia,
nor a tired variation of the poet’s former, happier achievements. Into his poem-songs of

*“The 1950s. Bulat Okudzhava Speaks,” Izvestiya, March 15, 1986.



the last few years penetrate (along with the new themes) new imagery and new
intonations. Among his genuine accomplishments are “The Noblemen of Arbat” with
its elevated, wistful lyricism; “Impudence, or Conversation before the Battle” and
“Song of a Young Hussar,” two ballads in which the thirst for life and love clashes
more vigorously than ever before with the brutal and senseless reality of war; “The
Roman Empire in Decline” and “Once More about Fools,” where the spirit of a
mischievous, cunning game and the bitterness of historical observations and analogies
are subtlely intertwined; “The Musician,” which is full of a quiet admiration before the
mystery of artistry (the intricately and tenderly flowing melody of this song is one of
Okudzhava’s best); and “My Mailman,” which is deeply personal, with a confessional
tone, and attracts and troubles one by its mysteriousness.

The poet sings his new songs with his former informal quality: rhythmically and
melodically flexible, in an improvisational manner. As in the first volume, I did not
attempt to put down on paper all the details of Okudzhava’s melodics. Nor did I try to
convey all the musical changes that he makes from verse to verse or from performance
to performance. The written notation of Okudzhava’s songs is only a general scheme
which permits more or less different interpretations. It is possible, within reasonable
boundaries, to vary the tempo, the rhythm, the melodic line, the harmony or the
pattern of the guitar accompaniment.* A good knowledge of Okudzhava’s poetry, a
sense of its style, an acute attention to the author’s intonation, and, finally, personal
taste and a sense of moderation will help the performer find these reasonable
boundaries.

In addition to these songs and poems, the book includes oral and written
statements made by the poet between 1979 and 1986.

Iam very grateful to The New York Times for allowing me to quote its interview
with Bulat Okudzhava which was published on December 16, 1979. My friends,
students, and colleagues deserve my warmest words of thanks for their invaluable help
in preparing this book. These are Elena Sokol, Tanya Wolfson, Natalia Lincoln, Kirsten
Painter, Laura Thompson, Valerie Nollan, Richard Borden.

Signs in the Music
-Q‘ This sign directs forward and indicates the ending of the piece.

6" This sign indicates a repetition of one of the preceding sections.

*In order to help the reader who plays guitar, each song—in addition to letter symbols designating
harmony—is provided with a pattern for the guitar accompaniment, used in the given song by its author. In
the places where more than one pattern is given, each divided by a double bar (as in the song “The Roman
Empire in Decline™), each of the patterns can be used in different stanzas.
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Mon poauTtenu 6b11 npodeccHoHaibHBIMU peBotolnoHepamu. o 1917 ropa
OHM paboTaju B IPY3HMHCKOM MOJIMNOJIbE, a MOCJE PEBOJIIOLHMH YYacTBOBAJIM B
rpaxaaHckoii BoiiHe. B 1923 rony moii oten ctan ctygeHTom KoMMyHHCTHYECK O
Axanemun B MockBe. Mbl nocenunuck Ha Apbate, B crapefiiieM paiioHe ropona.
ITo3xe XpylleB HanoJOBUHY CHEC €ro, YTOObl PaCYHCTHTL MECTO IS YPOITUBBIX
Heb6ockpe6oB. K coxaneHuro.

B 1937 roay Mou poguTenu ObLIH «peENpecCHPOBaHbIY, KAk TOrAa roBOpHIIM. 3a
uto? Be3 Beskux npuyunH. Korga CtajiMH 3aXBaTHII BIaCTh, OH POCTO H36aBUJIICH OT
BCEX CBOHMX ApYy3ei, OHU ObuIH He HYXHbI eMy Gonbiue. Kak I'utnep. Kak Mao L 3e-
ayH. CtanuH ObL1 GaHOUTOM.

370 OBLI0 BpeMsl, — y)KaCHOE BpeMsi, — kora Mbl co3aaiu B CoseTckom Cotrose
HOBBIH THIN YesnoBeka. S ObL1 OAHHMM M3 HUX. 51 ObL1 BocHTaH B Ayxe mapTHHHOH
penuruu. Koraa naptus ckasasa, YTo MO oTel — HeMelKHil ¥ AMOHCKHUE LINHOH, 5
MOBEPUJI, YTO OH BUHOBEH.

Moro MaTb 3a6pasu ToXe, U 1 ¢ OpaTOM cTaJ )uTh y 6abywiku. OHa noJiyyana
neHcuro — 30 py6neit B Mecsu... EnMHCTBEHHO# Moeii oaex a0, KoTopyio s HOCHJI B
Jobble Xo0J10/1a, ObIJT TOHKHE miall,.

Korna s 3akanuuBan 9-if kjacc IIKOJbI, Hayanach BoMHa, M g mollen Jo6po-
BOJIbIIEM Ha (pOHT B Bo3pacTte 17-Tu sieT. 51 Obln paHEeH ¥ BEpHYJICS JOBOJILHO CKOPO.
A yuunca Ha ¢wionorndeckoM (pakynbteTe MOCKOBCKOro yHHBEPCHTETa,* HO Kak
CblH «Bparos Hapoaa», s He MOI NOJy4HTb paboTy B MockBe. MHe NpHILIOCH
noexaTh B MaJIeHbKYIO JepeBHI0 Herajieko ot Kanyru, roe s Hamen paboty
LIKOJIbHOT'O YYHMTEJIsl.

A 3Han, 4TO MO MaTh GblJIa B CCbUIKE, U f TBITAJICA BHISCHHTh, YTO CTAJI0 C MOHUM
oTiOM, npoboBan Haiitu ero. Hakonen, B 1946 roqy MHe npuciianu OTKpBITKY, B
KOTOpO# roBOpHUJIOCH, YTO MO# oTel| 6bUT NPUrOBOPEH K AECATH rolaM THOPbMBI «6e3
NpaBa nepenucku». 1o 66U 3BPeMHU3M, 03HaYaBLIHH, YTO YeJIOBEK ObLT pacCTPEJIAH.
Ho s Torna He 3Han 06 3ToMm.

Moii oten 6bu1 peabuwiuTHpOoBaH nocMepTHo nocyie 1953 roma. B xaGuneTte
BOCHHOI'0 NPOKYpopa B YHHE reHepalla CoCTOAIach HeGoblasi LEpEMOHUS.

I'eHepan nan MHe nucTok 6yMaru ¢ paMunueil Moero oTua u ¢ NOMETKO#H, YTO OH
6611 «pu3nyecKH JTUKBUAMPOBaH». S CIPOCHII, HET JIM B AeJie MOEro OTLA ceMeHHbIX
tdoTorpaduii, kOHOHCKOBAaHHBIX MPH apeECTE, H HE MOTY JIM A NOJIY4UTh UX. ['eHepan,
NPEUCTIOTHEHHBII COYYBCTBHS U NEYasii, cka3al MHe: «beJHbIHd M0J1010# Yes10BEK, HE
ObL710 HUKAKHX JIeJ1 — MPOCTO CNMUCKH pamMunuiiy.

MarTs BepHynack B MockBy. Eif Jann MasieHbKYI0 KBAaPTHpY B BUOE «KOMIIEH-
CallMy 3a JIMLIEHUs».

Moe nokosieHHe 6bL10 HaUBHBLIM. MBI CITHILIKOM MHOTO FOBOPHJIM M CJIMLUKOM
Majlo 3HaJ.

HoBoe nokxosienne Huuero He 3Haet o CranuHe. Bce, 4TO OHHM 3HAlOT, OHHM
yCAbIILIAJK OT pOOuTeNiel, yBUAEAH B KHMHO WJIM no TejeBuaeHuro. Ho Tosbko
NOJIOKHUTENIbHYIO CTOPOHY. OTpULaTeNIbHbIE CTOPOHBI OT HHX CKPLIBAIOT, K COXa~
nenuro. S cumtaro, 4to 310 BpeaHo. CranuH O6bU1 60sle3HbI0. UTOGHI €€ BBUICUUTD,
Hazo o Heii roBopuTh. IlofaBneHre AUCKYCCHH HapYyILAeT AyX NapTHHHBIX pereHui
— cnoBHO Obl XX cbe3na napTuu, coctossierocs B 1956 roay, Boobiie HUKOra He
6b110. HaMm Hy»HO BOCIIMTaTh HOBOE NMOKOJIEHHE JIIOJEH, KOTOpblE MBICJIAT CAMOC-
TOATEbHO, HE3aBUCUMO. DTO He NOMELLIAET HacTosALIeMy naTpuoTu3My. Hao6opor.
Moum cbiHOBbSAM ceityac 26 U 15. OHU He OYEHb-TO XOTHAT 3HATh O CTAJIHHHM3ME,
MoxxeT ObITh, OHH 3aMHTEPECYIOTCH UM Oouibllie, korga UM ctaHet 30.

51 He nymaio, uto ucTopus nosropsetca. Jlronu Poccun cerogHs 3sHauuTeIbHO
TECHEE CBA3aHbI C OCTAJIbHBIM MHPOM, 4€M B Moe BpeMs. UcTopus caMa 3ajieynBaeT
CBOM cobGcTBeHHblE paHbl. IIOBTOPHM JiH Mbl, MOBTOPHT JIH HOBOE MOKOJIEHHE
craaudckue Metoanl? Haperock, yto HeT. Hazerocs, 4To HeT.

Kpeiir P. Yuthu, «K a0 poxuenns Ctasinia. Tpu COBETCKUX NUCATESIS BCIHOMHUHAIOTY, «Hbro-Hopk
Taiimer, 16 nexabps 1979. (O6paTHbIii 11ICPEBOLL € AHITIHHCKOI'O).

*Owubxa: Oxymxasa 3akoHunn (B 1950 r.) punonornyeckuit pakynbtet TOMINCCKOro yHHBEPCHUTETA.
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My parents were professional revolutionaries. They worked in the underground
in Georgia before 1917, and they took part in the Civil War there afterward. In 1923
my father came to study at the Communist Academy in Moscow, and we lived in the
Arbat, the oldest section of the city. Khrushchev tore half of it down later to make room
for some ugly skyscrapers. Unfortunately.

In 1937 my parents were “repressed,” as the phrase went then. Why? No reason.
When Stalin took power, he just got rid of all his friends, he didn’t need them any
more. Like Hitler. Like Mao Zedong. Stalin was a bandit.

That was a time—a terrible time—when we created in the Soviet Union a new
type of human being. I was one of them. I was raised in the religion of the party. When
the party said my father was a spy for the Germans and the Japanese, I believed he
must be guilty.

They took my mother away too, so my brother and I went to live with my
grandmother. She had only 30 rubles a month pension. All I had to wear, no matter
how cold it was outside, was a thin raincoat.

As I was finishing the ninth grade, the war began, so at the age of 17, I volunteered
for the front. I was wounded, and 1 came back early. I studied philology at the
university in Moscow,* but as a son of “enemies of the people,” I couldn't get a job
here. 1 had to go to a small village near Kaluga, and I found work there teaching
Russian.

I knew my mother had been sent to exile, and after the war I kept trying to find out
what had happened to my father, trying to get in touch with him. Finally in 1946, they
sent me a card saying he had been “sentenced without the right to correspondence.”
That was the euphemism used for people who had been exeucted. But I didnt realize it
until years later.

My father was rehabilitated posthumously, after 1953. There was a little
ceremony at the military procurator-general’s office.

The general gave me a piece of paper, with my father’s name and the notation that
he had been “physically liquidated.” I asked whether in the file on my father’s case
there were some family pictures that had been seized, and whether I could have them
back. The man told me, very fully of sympathy and sadness, “my poor man, there were
no files. Just lists of names.”

My mother came back to Moscow. They gave her a small apartment, “as
compensation for suffering.”

My generation was naive. We talked too much. We knew too little.

The new generation doesn’t know about Stalin at all. What they know, they heard
from their parents, from films, from television. But only the positive side. The negative
aspects are suppressed, unfortunately. I think this is harmful. Stalin was a sickness. To
cure it we have to talk it out. Suppressing the discussion violates the spirit of earlier
party decisions. It’s as though the 20th party congress in 1956 had never taken place.
We need now to raise a new generation of people who think for themselves,
independently. This won’t hinder genuine patriotism. On the contrary. My two sons
are 26 and 15. They don’t want to know very much about Stalinism now. Maybe they’ll
get more interested when they’re 30.

I don’t think history will repeat itself. We in Russia today are very much more
closely linked with the rest of the world than we were in my time. History binds up its
own wounds. Will we, will the younger generation repeat Stalins’s methods? I hope
not. 1 hope not.

Craig R. Whitney, “On Stalin’s Birthday, Three Soviet Writers Speak Memories,” The New York Times,
Sunday, December 16, 1979.

*A mistake: Okudzhava graduated (in 1950) from the University of Tbilisi (Georgia).









. ...M3 TbMbI KPEMJIA
..MOH COIVIEMEHHHK ITPOJIETAET MUMO

...LEAVING HIS COZY KREMLIN DESK,
..MY TRIBESMAN FLIES ABOUT SOME URGENT TASK
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APBATCKOE BJOXHOBEHHE, nain BOCIIOMHMHAHHUSA O AETCTBE

ARBAT INSPIRATION,
Or Memories of Childhood

Again | stubbornly repeat these words:
my childhood teacher was my Arbat Court,
everything counted—
from gold to filth.
(And if my sentences once in a while
take on a fancy flowery style,
that comes from love.
What harm is done by this?)

Easy to see for anyone who comes:

against the background of human slums,

Alim the caretaker’s square shoulders.
...Meanwhile, leaving his cozy Kremlin desk
my tribesman flies about some urgent task,

the famous moustache black, ready to smolder.

He is quite short, unwashed, his face pockmarked,

and he looks lost and slightly drunk to boot.
But his true essence is in the deadly dark
of past and future, locked in a bloody feud.

In bloody mud his flunkeys squirm and shove...

“So where are the grounds for your love?”
you'll ask, starting a typical dispute.

What can I say?

My life had just begun.
There was still time before we heard the guns,
there was still a mystery in dark gateways.
I still lived by the rules my courtyard listed,
and 1 did not suspect that death existed
(just as 1 do not doubt it today).

What can 1 say?

I truly loved this place:
its wretchedness, the freedom of its ways,
the smells of a cheap dinner were appealing.
My love for the Kremlin was then in full force,
1 loved the moustached leader, and of course
1 loved myself for those noble feelings.

He sat, hunched over a potter’s wheel
and shaped a piece of clay with quiet skill,
then put a piece of wire in for safety.
For many days he worked without end
creating me,

my hopes and my friends,
our motherland...

and we stood ready.

APBATCKOE BJIOXHOBEHHE,
uau Bocnomumnanus o demcmee

YnpsMo s TBEpXKY ¢ JaBHUIIHUX NOP:
MeHs BOCTIMTbIBaN apbaTckuii ABOp,
BCE B HEM —

OT NOJIOro 0 30JI0TOrO.
(A ecnu MHOTa A KpYyXeBa
HaKpy4YHMBalo Ha CBOM CJIOBa,
Tak 31O OT 106BH.

Yto B TOM OypHOro?)

Ha doHe Henpocoxiero 6enba —
PYHHBI Y€JIOBEYbETO Kb,

KpyThi€ NJleYH ABOPHHKA AJHMa.

...B NoporomunoBo u3 TeMbl Kpemns,
YCbl NPOKYPEHHBIE 1LEBEIS,

Moil COnJIeMEHHHK NPOJIETaeT MHMO.

OH — MaeHbKHii, HeMbITbIH U pAGOI,
M BbIMIALHT PacTEPAHHBIM H MBIOLLMM.
Ho cytb ero —
NPOCTPAHCTBO H pa3boi

B KpOBaBO# Apake NpOLIOro ¢ rpsaaylluM.
Ero kneBpeTbl TONYyTCA B KPOBH...
«Tak rae xe nousa ans TBoei Mob6BU» —
Bbl CTIPOCHTE C COMHEHbEM,

BaM NPHCYLLHM.

Yro MHe cka3aTb?

A TosbKO NHLIL NPOpOC...
Euwe naneve 1o BoeHHBIX rpo3,
ellle 3araakoil MaHUT MOABOPOTHA,
€eLle s XKU3Hb CBEPAIO 110 JBOPY
H He NoJO03peBaky, 4TO yMpy,
KaK B TOM HE COMHEBAKCh S CETO/IHS.

YT1o MHe cka3aTb?
Ewe nobnio cBoit ABop —
ero yborocTb 4 €ro npocrop,
W apomart rpouoBoro obeja.
H nbHy nywoii k 3aBeTHomy Kpemuto,
W yca4a KpeMJIEBCKOro
nobito,

u caMoro cebs

o610 3a 3T0.

OH TaM CHAHT,
M3OTHYTBIH B Ayry,

M FIMHY pa3MHHaeT Ha Kpyry,
W NMPOBOJIOYKY THAHET 1S OCHOBBI.
OH nenut —

obcToATeNeH U THX
MEHA, HaJIeXbl, CBEPCTHHKOB MOMX,
OTEYeCTBO...

M Mbl Ha Bce roToBbl.






ITAMSTH BPATA MOET'O T'MBH

IN MEMORY OF MY BROTHER GIVI

In the turmoil of our living,
standing on a narrow rung,

you have lost your balance, Givi,
slender, gentlehearted, young.

Who pushed you down into nowhere
without even the last glance,

as though pushing a glass over—
nothing much, just sheer chance?

Our wars ended years ago,

what caused your destruction then?
Fate, or rumors hissing low,

the dead and pockmarked leading man?

How strange that even now,

buried deeper than before,

from the screens he bows his brow...
Givi, you are no more.

As though someone pushed a lever,
quiet grew the guardsmen’s cry.
But your wound, still large as ever,
does not heal as years go by.

Who will be that chosen other,
like you, off cliffside flung?
Sleep my snow-haired brother—
slender, gentlehearted, young.

ITAMATH BPATA MOEIO TMBH

Ha otkoce, Ha 0GpbiBe

Halue# XH3HH yaanoi

Tbl He yaepxaincs, ['usny,
CTpoiiHbIi, 106pPbIi, MOJIOAOH.

KTo cronkuyn Tebs ¢ oTkoca,
He cka3aB Tebe «npoluaiin,
6yaTO pIOMOYKY ¢ noAHoca,
6yaro BnpaBay HeB3Hauaii?

MbI JaBHO OTBOEBAJIH...

KTo e cnpaBuicsa ¢ To60ii?
Pok sin, BpemMs sin, MoJiBa JiH,
BOX[Ib JIM, MEPTBbIA H pA6OIi?

OH ¥ HbIHYE, KaK HU CTPaHHO,
— NOXOPOHEH H OTNET, —
yCMEXaeTcs C IKpaHa,

a TeOs B TOMMHE HET.

Crux B npearopbax Maragana
naii cTopoxeBbIx cobak,

HO TBOA Gosbllas paHa

HE 3aTAHETCA HHKaK.

U xoro Tenepb ¢ oTKoca

no paHXupy 3a To6oi?

Cnu, Mmoii 6paT GenoBosochlii,
CTpoiiHbIii, KOOPLE, MoN0AOIH!

T'usu — o06o10pooHbiti 6pam. Cmydenmom & 1938 200y nonaa ¢ aazepv Ha
Koavimy. Ombovia cpok. Kua na noceaenuu. Bepuyaca 6 1956 200y 6o0abHoli,
uspanennbitl, 2opositi. Paboman unncenepom 6 mpecme. Meoaenno ymupaa.

(U3 yacTHoOro nucsma)

Givi was my cousin. [In Russian it is possible to refer to one’s cousin as
“brother.”) In 1938, when he was a student, he was put in a labor camp in Kolyma.
After serving his term, he lived in exile. He came back in 1956 as an ill and wounded
but proud man. He worked as an engineer and was slowly dying.

(From a private letter.)
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HOBOE YTPO
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A NEW MORNING HOBOE YTPO
Do not bend so low, poor head, 1. He ky0HHCb-Ka Thl, rOJIOBYLIKA,
under hardships new and old. OT HEB3roJ H OT obua.
Mama, darling mine, look up ahead. Mama, Genas ronybyuuka, N
Watch the new dawn sparkle gold. yTPO HOBOE TOPHT. 2 pasa
The new morning works without rest, 2, Bce oHo cmbiBaeT HauucTo,
cleans the whole world anew. BCE pa3rjlaXUBaeT BHOBb...
Loneliness melts down into the past, OTcTynaeT 0AHHOYECTBO, ;
.. 2 pa3a
then true love comes shining through. BO3BpallaeTcs JHOOOBb.
And sweet, like fresh honey of the field, 3. H cnaaku, xak B noJiieHb Nnaceku,
like the childhood smiles and sighs, KaK M3 IETCTBa roJjoca,
are your songs, your hands so kind and skilled, TBOW PYKH, TBOM TECEHKH, 2 pas:
your eternal loving eyes. TBOM BEUHbIE rJla3a. paza

Mama omcymemeosana ¢ 1937 200a no 1955 (no npuuune 19372. — Hemeyko-

ANOHCKAA WNUOHKA, MPOUKUCMCKAA 08ypywHUYa u m.n.).
(M3 yacTHOro nucbma)

My mother was absent from 1937 to 1955 (as a result of 1937— German-Japanese

spy, Trotskyite double agent, and so on).
(From a private letter)
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REAL PEOPLE ARE SO VERY RARE HACTOAUMX JIIOAEH TAK HEMHOIO
Real people are so very rare. 1. Hacrosux nroaeil Tak HeMHoro,
You keep lying that their time has come. BCE Bbl BPETE, YTO BEK MX HacTaJl.
Come now, count them up everywhere, INoacuuTaiiTe M YecTHO, U CTpoOro, 2 pasa
tell us honestly, what is the sum? CKOJIbKO OyleT Ha KaxAablii KBapTa...
Real people are so few in number. 2. Hacroswux ntoaeit oyeHb Mano;
For the planet it’s too small to tell. Ha NJAHETy — COBCEM epyHJa.
For Russia there’s only my mama, Ha Poccuio — oagHa Mos MaMa, 2 pasa

but what can she do by herself?

TOJIbKO 4TO OHA MOXeET ojiHa”?

— Bbl MHO20 noeme o cospemerHoOl HcusHu. Bac 6 Heli umo-mo He ycmpaueaem.

— Hy, a pa3Be ectb Takoii yesioBek, koToporo 6bl Bce ycTpauBaio? KoHeuno, MHoroe
He ycTpauBaeT. B Halleil )H3HH OYeHb MHOTO HECOBEPILEHCTB U NeYaibHbIX CTOPOH
— pa3Be 3TO MOXET YCTpauBaTh HOpMaJsibHOro uesioBeka? Hy, s noro He Tonbko 06
3TOM H IHILLY HE TOJILKO 00 3TOM, KOHEYHO, HO 3TO KaK-TO sl BbIpaKalo B TOM, 4TO 5

Jenaro B cBoel pa60Te, 3TO €CTECTBCHHO.

(M3 oTBeTOB Ha 3anucKH U3 3ana, JlenuHrpaackuit Jlom nucateneit, 1984. Boictynnenne Oky/mkaBbl nepen
MOJI0JIeXKHO#H ayAUTOpHeii OblJI0 3aCHATO JIEHMHIPAJCKON CTyHeH TeleBUACHUA U — B COKpALUEHHH —

nepeaaHo B 3QUp B TOM Xe roay).

Q: You often sing about contemporary life. Are you dissatisfied with it in some way?

A:  Well, is there anyone who is satisfied with everything? Of course, there are many
things that dissatisfy me. Contemporary life has many imperfections and many
unhappy sides. Can this really satisfy any normal person? I don’t only write and sing
about that, of course, but on the other hand, it’s only natural that I somehow express

this in my work.

From answers to written questions, Leningrad House of Writers. (The performer usually receives questions
from the audience in written form.) This appearance of Okudzhava before a young audience was filmed by
the Leningrad television station in 1984 and an edited version was broadcast in the same year. 29






KISAHYCb, UTO 3TO JIOBOBb BbIJIA

I SWEAR TO YOU, IT WAS LOVE
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ON THE DRUMMER STREET

Drummers lived for many years on the famous Drummer street.
Every morning their drums would start a loud, merry beat.
Through the open doors and windows drumbeat greets the

sleepy world....
Drummer, drummer, listen drummer, where is your drummer girl?

B BAPABFAHHOM I1EPEYJ/IKE

1. B BapaGaHHoM nepeysike 6apabaHLLMKH KHBYT.
TMoyTpy oHM Kak BCTaHYT, GapabaHbl Kak BO3bMYT,
KaK yaapsT B 6apabaHbl, ABEpH HAcTEXb OTBOPA...
A rze xe, rie xe, 6apabaniuk, 6apabanimua TBos?

2 pa3a
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— Pacckancume, noxcaayticma, KaKk 803HUKAU 6awiu hepgble NeCHU — npu Kaxux
ob6cmosameabcmeax, 8 KAKOM HacmpoeHuu?

— Hy, B xakoM HacTpoeHHH — B XopouleM... Cuaen B kpyry 61u3kux npysei. Mol
MKIH BOJKY MJIH BHHO, He IOMHIO ceifvac. Bblio oueHb xopoiuee HacTpoeHue. Ipy3bs
6bu1H no3TH. U MHe 3aX0TeNIoCh OJHO CBOE LIYTOYHOE CTHXOTBOPEHHE CTETh MOJ
rutapy. Sl 3Han Tpu akkopia Ha rurtape. Sl B3an rutapy u cnen. UM ouens
MOHPaBWIOCh.

Bot npouno 26 sieT, Tenepb s 3HalO CEMb aKKOPIOB...

(Jlenunrpanckuii Jom nucaTteneii, 1984)

Q: Please tell us how your first songs appeared—under what circumstances, in what
mood?

A: Well, in what mood—a good one...I was sitting in a circle of close friends. We
were drinking vodka or wine, I can’t remember now. The general mood was very good.
My friends were poets. And I wanted to sing one of my humorous poems to the guitar.
I knew three chords on the guitar, so I took the guitar and sangit. And they really liked
it. Twenty-six years have gone by and I now know seven chords...

(Leningrad House of Writers, 1984)

— Cuumaeme au 6bl, Umo 006UAUCL 8Ce20 MO20, K UeMy CMPEeMUAUCh 8 HCUIHU?

— Ja HeT, koHe4Ho. Ecnu 6bl s nobuics, To nopa 6buto 661 ymMupaTh. KoneuHo,
BCErJa CYMTaelllb, YTO IJIABHOE BNEPEOH, KOTOPOE B OOIIEM-TO U HE MPHUXOIMT.

(Jlenunrpaackuit lom nucarteneii, 1984)

Q: Have you attained everything that you have strived for in life?

A: Of course not. If I had attained everything, then it would be time to die. Of course,
we always believe that the most important things are to come, although they usually
don’t come.

(Leningrad House of Writers, 1984)
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FINALLY HE RETURNED TO THE HOUSE OH, HAKOHEL, BEPHYJICA B 1IOM
Finally he returned to the house l. OH, HaKoHell, BEPHYJICA B [0M,
where she waited and sighed in silence. r/ie OHa CTO JIET B3/biXxajla O HeM,
A hundred years she waited as he searched, KyZa OH caM CTO JIeT Cnewuni —
as it had been decided between him and her. BE/lb OHa TaK peLlinia, U OH pelluu.
It must have been love, 1 swear to you! 2. Knsnycs, uto 310 M060BL HbLNA,
See—it’s the kind of thing love would do. NOCMOTPH — BeJlb 3TO €e Aena.
But, you know, even with help from above Ho, 3Haewsb, xoTs Bora k ceGe npu3osu,
how can one understand anything about love? pa3Be MOXHO MOHATb YTO-HUOY b B 11OGBH?
As the late rain soaked the trees 3. M nosnuuii noxab B OKHO cTy4an,
she stood in silence, and so did he. M OHa MoJ14ana, ¥ OH MoJYa.
And then he turned to go out on the street, H oH nosepuysica, 4To6bl YATH,
and she did not throw herself at his feet. W OHa He MpHNana K ero rpyau.
It must have been love, | swear to you! 4, S xnanych, 4TO 310 MOG6OBL Oblna,

See—it's the kind of thing love would do.
But, you know, even with help from above
how can one understand anything about love?

NOCMOTPH, BeAb 3TO ec Jena.
Ho, 3Haewb, xoTh Bora k ceGe npu3osH,
pa3Be MOXHO NMOHATb YTO-HHOY AL B NHOGBH?

— Kax moxceme 6eimb maxum nocaedosamensHbim? Ymo nomozaem eéam? O uem @bl
oymaeme 8 mpyoHylo Munymy?

— B cBoe Bpems 1 cTapaTesibHO BblpabaThiBan B ce6e OJHO yMEHHE — YMEHHE
CaMOCTOSATEJIbHO MBICJUTh B JIFOOBIX cuTyauusax. Ha cerogHsHuii JeHb MHE 3TO
oueHb nomoraet. U, kpoMe TOro, s cTaparoch 110 Mepe BO3MOXKHOCTE CTPOMTD CBOE
6naromoJiyude He 3a cyeT 0JIArONOJy4YHs APYrHX. DTO OYEHb YKPEIUISeT uesloBeKa
OYXOBHO. 5 OYeHb PEKOMEHYI0 3THM 3aHHMMATbCA.

(Jlenunnrpanckuii Jom nucateneii, 1984)

Q: How are you able to remain so consistently true to yourself? What helps you?
What do you think about at your most difficult moments?

A: Long ago I carefully cultivated the ability to think independently in any situation.
These days this helps me enormously. And besides that, I try as much as possible to
achieve my well-being without disrupting other people’s well-being. This strengthens
me spiritually. 1 recommend that others do the same.

(Leningrad House of Writers, 1984)
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A TROLLEY WAS MOVING DOWN THE STREET

A trolley was moving down the street,
a young girl was walking ahead.

And no man in that trolley car

could take his eyes off that girl.

The trolley was moving very fast,
it left her behind soon enough.

But every man in that trolley car
turned round to look at that girl.

Only the driver way up in front

did not turn his head back and forth,
because there has to be someone

to look ahead at all times.

WEJ TPOJIIEHEYC 1O YJIHUE

llen Tponneiibyc no ynuue,
*KEHLUMHA LLUIa BNepeam.

W Bce MyxuuHbI B TposLteitbyce
ryia3 He CBOAWIIH C Hee.

Tponneiibyc npomuancs Mumo,
MEHILHHY OH oborHaJ.

N Bce MyxuuHbI B Tposuieiibyce
[I0JIr0 CMOTpeJH el Bcea.

H Tonbko BoguTenb Tposuleiibyca —
OH roJIOBO# He BepTes:

Beb AOJDKEH XOTA Obl KTO-HHOYOb
BCE BpeMsi CMOTpETh Brepea.

— QOuenb xomeaocs b6bl y3Hams eawe omrowerue k Aaze Ilyzauegoii.

— Ilonumaete, Ayuta IlyraveBa u3 apyroro Lexa, Tak ckazaTh. OHa neBuua. Y Hee
OYeHb XOpOILIHE MPUPOJHbIE AaHHbIE, OHA OT NMPHPOAbLI OYEHb OLAPEHHBIH YeJIOBEK.
Ho MHe nymaeTcs... MHe JyMaeTcsl, YTO OHa BTOPHYHa Ha 3ctpaje. Bropuuna. Ona
NOBTOPSET YXKE U3BECTHOE... TO €CTb — MAA0 U38eCMHOE, 3TO-TO € Y MOMOTraeT.
INonumaere, ecniu Mbl OGbUIH ObI 60Jice OCBEAOMIIEHBI O MHPOBO 3CTpaae, MOXET
6bITh, MHOTOE HaM B Hell He Noka3aioch Obl OTKPLITHEM U HHTEPECHBIM. [1oTOM, OHA
HE OYEeHb CEpbE3HO OTHOCHTCH K CBOEMY penepryapy, MO3TOMY TaM MHOTO
NOUUTATHHBI Bcakoil 6biBaeT. Ho 3TO Moe MHeHHe. 51 He 3Ha10, MOXET GbITh, 37€Ch
CHIAT e¢ MOKJIOHHHKHU. Tak yTo...

(Jlennnrpaackuii [lom nucateneii, 1984)

Q: I would like to know your opinion of Alla Pugachyova.

A: Well, Alla Pugachyova is from a different department, so to speak. She is a
singer. She has innate abilities, she is naturally gifted. But it seems to me that she’s not
very original as a performer. She repeats what is already well-known, rather, what is
little known here, in the USSR, and she uses that to her advantage. You see, if we knew
more about popular music throughout the world, we might not consider all of her
work innovative or interesting. Furthermore, she doesn’t build her repertoire
carefully, so much of it is trivial. But that’s only my opinion. Maybe some of her
admirers are sitting in the audience. So...

(Leningrad House of Writers, 1984)
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A VISITING MUSICIAN 3AE3)XHH MY3bIKAHT

For Yu. Levitansky

A visiting musician came to our town this season.

Kisses his trumpet, and new passages flow free...

He doesnt love you girl, Lord help you, come to reason.
Lean closer to me.

Lean closer to me.

In our cheapest inn he comfortably settled,

a small bed by the window, a patch of skies deep blue.
But on his red-hot trumpet, boiling like a kettle

so heavily he sighs...

And I'm in love with you.

You listen to him play with a calm, serene expression,

like listening to birds, to tide or gentle rains.

His trumpet’s throat is sore, but still with such elation

he plays; the faithful instrument coughs and rasps with strain.

He plays gammas and hymns for days without ending.

He rasps, coughs out his music, then stops and starts anew.
But, like a ghost of fate by the window he is standing.

He doesn't love you though,

and I'm in love with you.

111 wait for better days and don my best new jacket,
to come before you: faithful, dignified and true.

For everything I see 1 set my price in brackets,

the only priceless thing

I know must be you.

One wouldnt tempt you, girl, with food or fancy dresses.

The visiting musician plays his trumpet full of bliss.

What does the whole world matter against its bronze caresses?
What matter turns of fate against that fiery kiss?

10. JleBuTanckomy

3ae3xuit My3bIKaHT uesyeTcs ¢ Tpy6oto,
Nacca)iu Mo yTpaM, TaKk NPOCTO, HH O YEM...
OH nobuT He Te6s. Onomuuce. bor ¢ To6olo.
TIpHXMHCb KO MHE IUIEYOM,

NPWKMHCh KO MHE TJICHOM.

XuBeT OH TpeTHil AeHb B rOCTHHHLE paliOHHOM,
rae koika y okHa — Bcero Jilb no pybato,

H Ha cBoeii TpyGe, kak 4aifHHK, packajleHHO#H
B3BIXAET TAXKEO...

A 1 Te6a mobio.

Thi ciyluaetllb €ro 3ayM4HBO H KPOTKO,

KaK NEHbe COJIOBbA, KaK JOXIb H Kak NpHOOii.
Ero 6onbiuoil Tpy6bl NpocTykeHHas raoTka
oryasHHO XpunuT. (Tpy6a, TpyGhl, Tpyboii...)

Tpy6au urpaer Tyui, Tpy6ay noreer B ramme,
Tpy6au XpUNHT CBOE H KaLIAEeT, XPHNA...

Ho cnoBHo iHk cyab6bl — OH BeChb B OKOHHO# pame,
na Jo6uT He Tebs...

A 1 mobnio Tebs.

Joxaych s ny4iIMX AHe# W HOBLIH MUalll HAJEHY,

47106 npen To60# NpoIILITH, KaK NO3AHHUI JIUCT, OpOXa...
He MHoOro 116 s xo4y, BceMy AaBas LEHY?

He cnagko nb s xuBy, To60i nuibL nopoxa?

Te6s He coGMa3HUTD HY TUIATbAMM, HH CHEIbIO:
3ae3XkHil My3bIKaHT HrpaeT Ha TpyGe!
Yro MHp Bech pAAOM C Heii, ¢ ee ropsyeil Meabio?..

Cyns6a, cyanGel, cynsbe, cyas6oto, o cyasbe... 2 pasa
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AJIA YETO MbI ITMIIEM KPOBBIO HA TIECKE?

WHY DO WE WRITE ON THE SAND WITH BLOOD?
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TO BERLIN THE WAR DID STEER

To Berlin the war did steer
leading a soldier with a gun.
Weep not for him, mother dear—
you have got a lucky son.

He spared neither feet nor gear,

did not stall and did not speed.
There was a gunshot, mother dear—
your son staggered on his feet.

He collapsed; his eyes turned clear;
he fell asleep under the sun.

Weep now for him, mother dear—
you have got a lucky son.

IWJIA BOHHA K TOMY BEPJIHHY

Ilina Boiiva x Tomy Bepnuny,
Les conaaT Ha ToT bepnun.
Martyuika, He niayub MO ChiHy —
y Te6s CYacCTIHBLINA ChIH.

Illen He MeaneHHo, He GbICTpO,
HE XkaJlesl COJJATCKHX HOr.
Maryluka, yoapun Beictpel,
NOKa4HyJICH TBOH CBIHOK,

ONPOKHHYJICS Ha CIIHHY
M 3aCTbUI CPeJIH OCHH...
Maryuika, noniayb no CbiHy —
y Te6s cyacT/IHBbIi ChIH.

— Ymo eam mewaem 6 xcusHu, 6 pabome? A umo nomozaem?

— MewarwT cobcTBeHHBIE HeaocTaTKH. IloMoraroT JOCTOHMHCTBA.

(Jlenunrpaackuii Jlom nucateneii, 1984)

Q: What obstacles do you encounter in your life and in your work? And what helps

you?

A: My own deficiencies hinder me. Merits help me.

(Leningrad House of Writers, 1984)

2 paza
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