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BBEOEHUE

"3AHABEC ANA XYAOXHWKA". Tak Ha3viBaeTcs oaHa u3 pabot rpynnel "JINTEPA A", MaTuin
06pLIBOK XENe3HOro NNCTa, NPOEAEHHbIW PXKABYMHON, HA MPAaMOPHOM NbeaecTane. K neeaecrany oH
NPUBA3aH HAKPENKO 30N10TbIMU BEPEBKAMW.

Mpaeaa, MpamopHbi KyD, Ha camom aene, paHepHBLIN, _

3aT0, C OAHON CTOPOHbI, 3aHasec 3010TON. 3A4eCb OH NOACBEYEH MOLWHbLIMU COPPUTaMM n cuser,
Kak kynon cobopa, apue, 4eMm meaHbie Tpybsl,uem 30n0ToM camopoaok!

MNpaeaa, 30n0TO He HacToauwee - BPOH30BbLIN NOPOLLOK.

A ¢ 06paTHOM CTOPOHLI 3aHaBEC HUYEM HE NPUYKPALLEH - NUCT KPpoBenbHOro xenesa. /O6psiBoK. /
OueHb pxaBbii.

3arTo oH nepekpeiBaeT ceeT, byato yctpansas conHeuHoe 3atmenue. Ceet npobueaeT ero ckBo3b
Abipbl.

3peck 3aHaBeC NOX0X Ha XENne3Hbi actepona, netawmin 8 kocmoce. OH Mor Bbl BbiTb CONHEYHOR
AXTOW - NYTEWEeCTBOBaTb MEXAY 3BE3A.

A ewe OH NOX0X Ha ronosy pobora ¢ ropswmmMm rnazamu.

A ewe noxox Ha kameHb Ce3zaMm. /OTBopuck!/ Cesam, 3aKkpbiBaOWMI BXOA B Newepy ¢
COKPOBULLAMU - TOXE 3aHaBeC.

Ecnun 0bxognTe 3aHasec panslwe - B rnasa yaapar copeuTtel, a NOTOM OTKPOETCS BHOBL €ro
/3anaeeca/ 30n0Tas CTOPOHA, BLINYKNAsA, KaK rPyAb reHepana.

Takon BOT OH CTPaHHbIA.

N ecnn mup Noxox Ha TeaTp, NycTb aaxe Teatp abcypaa, Bce-paBHO, 3aHaBEC B HEM camas
TauHCcTBEeHHas Beulb. W camas npasausas. [laxe ecnum ero kak byaro u HeT - oH npocTo HeBuagum. OH
cBsizaH co BpemeHnem.

Ha camom gene, OH rnaBHoe AENCTBYIOLLEE NMLO, TONLKO 3TOr0 HUKTO HE 3aMEYaeT, Aaxe aKTepsbl,
AaXe pexuccep. 3HaYMT, 3aHaBEC rasHee raBHoOro pexuccepa. Bece mornmn 6ol NOKNOHATLCA €My, Kak
BepxosHomy Bory. Npuwen 6t Meccua u sossectun Penurnio 3anaeeca. Toraa bor sowen Bbl B XXU3HL
kaxaoro yenoseka. OH Obin Obl B KaXA0M WKUPME U NOKPbIBane /B Mmoay Bownu 6ul Byanu/, B oaexae,
ABepsax u ¢pacanax AOMOB; Beku ctanu Bl 3aHaBecoM rnas, a nay3asbl, KOraa TEPSETCA CMLICA pa3rosopa -
3aHaBsecom becegp.

Jhoav nuitanuce bul pasrnageTs HEBUAUMbLIE 33H3BECHI CBOEW XU3HMU.

CnexTaknu noceawanuce bl 3aHaeecy, pacnUCaHHOMY NyYLWINMKN XYA0XKHUKAMK, y 3aHaBeca
ctanu bl npocuTe BoraTtcTeBa U cnaebl, BAACTU, POXAEHWUS U CMEPTH.

W bory npuwnoce bl yinTn 13 3aHaseca. lNepecenutses. /Hanpumep, B yactuuky "6ui"./

Ewe TyT MOXHO nobasute, 4To Mexay yenosekom u borom naert BonHa - bor ckpeiBaeTcs B
TanHax, a yenosek - pa3! - packpbiBaeT ux, kak koHcepeHbie BaHkun, TecHs bora. Ho Bory noka He
CTPALWHO: KaXAaa PacKpbiTas TalHa 0Ka3biBAETCA NUb 0060N0YKOM HEPACKPLITHIX.

Tak yenosexk, npubnuxaercs k bory, cHegaembin ropasiHen, a bor apobutcs, MHOXUTCS,
ycnhoxHsercs beckoHeuyHo. /Moxert BuiTh 310 - Absson?/

loBopaT, bor u [1b9BON - 3TO HEHAYYHO,

XypoxHuku rpynnel "JIMTEPA A", ckopee BCcero, No BOCNUTAHUID aTENCTLI,

OpaHako, He umes B cBomx "yemopgaHax" Baraxa Hay4yHbiXx 3HaHMIA - Opyxus npotus bora /uto-To
BPOAE MaueTe B AXKYHINAX/, XyJOXHUKA BHOBb U BHOBb CTankueaiotca ¢ npobnemon Ero npucytcremns.

Mpaspna. Yuenomy nerve. OH OTKPbIBAET KakylO-HUDyAbL OuYepeaHYIO TailHy, 1 NOKA3biBAET BCEM -
BMAWTE, HUKAKOW TalHbl HET!

A XyAOXHWK AONXEH OCTABUTL TallHy HEPackpuiTon. Ml emy Bceraa Heuem onpaBaaThCs.

K TOMy XXe OH BCceraa oauvH,



Bot atoT, nocnegHwin, 3akoH Mbl nonpobosanu HapywuTe.

I'pynna "JIMTEPA A" - TBOpYECKO€ 3KCNIEPUMEHTAIbHO-XYA0XECTBEHHOE O0beIMHEHHE
XapbKOBCKO# opranu3anuu Coro3a XyJI0XHHUKOB, OPraHM30BaHa MPUMEPHO B ceHTsOpe 1989
roja, a opuuMaIbHO 3aperucTpupoBaHa B sinape 1990.

Llens rpynns - CO34aHNE KOHUENTYaNnbHbiX BLICTABOK, 8 TAKXE X3NNEHUHIOB, TBOPYECKUX aKunn.

Ham kaxeTcs, cMbiCn ucKyccTea ropasgo rnybxe, 4em npocTo ykpaweHue Xu3Hu unm gaxe
"oTpaxeHue" aencTeuTensHOCTU. HYero ee otpaxate? [lna 3T0ro ecTeb 3epkKano - AOCTAaTOMHO BEAUKOe
u3zobpereHune yenoseuecTsa.

MckycCcTBO CBA3aHO C MHBIMM 3aKOHAMW.

JT10 KaK B Xn3HK Yenoseka. Kazanock Oui - XnBM NO 3aKOHAM NPUPOAbLI: PpacTanknean
OoKpyXawuwmx, 4Tobsl onepeauTs UX; XBaTal NEePBLIM, MHAYe CXBATAT gpyrue; u soobue, cvewsb
6nnxHero, nHaye oH cwecT Tebs.Kaszanock 6bi - NPOCTO U ACHO. A BCA UCTOPUA YENOBEYECTBA - UCTOPUSA
60psbul ¢ Nnpupogon. C napepxxkamu.

BoTt npuxogut HekTo, 1 rosopuT: "He ybun!" "He ykpaaun". "He Bo3xenan xeHsol BavxHero
csoero!” [la, soobuie, coseTyer He pa3MHOXAaTLCA M 0 nNuuie He 3aboTuTecs, a aeHbrn cobpaTte n oTaaTh
Kecapi.

Buixoaur, ectb u agpyrue 3akoHsl? Kak ux Ha3saTte?

N uto penats C BONPOCAMKU, HA KOTOPLIE HET OTBETOoB?

- B 4eM cMbiCn XU3HN?

Waw BoT:

- BuiTe unn He BuiTe?

Wnn:

- Mouemy yenosek ymupaer?

- Mouemy nwbut?

- Mouemy seput? He 40 CaMOBLIPAXEHUS - XOUETCH CHA4YaNa XOTb YTO-TO MOHATH,

Kaxpgas paborta, kaxaas BbICTaBKa, MOXET-DbiTh, XOTb ManeHbLKUIA War K OTBETY.

Bce-Takm UCKYCCTBO - 3TO XpaMm.

"MNTEPA A" He CTaBuT Lensio Npoaaxy paboT cBOUX XyA0XHMKOB - ONTOM U B po3uuly. /IMycTe
AeHbr OCTalnTCA y Kecaps./

B BLICTaBKax U TBOPYECKMX aKUMAX CTb TO, 4TO 0ObeANHSAET, YTO paclUMpPAET rpaHnuLbl
TBOPYECKOro npouecca.

B akTuBe rpynnsl pas3nuuyHbie BLICTABKW, Takue, kak "BeiCTaBka XeHCKOro noprperta” mnm
"MocesauieHne Bax MNory” /x 100-netuio co gHa cmepTtu/.

Y rpynnbl 0BwmnpHbIe TBOPYECKME NNaHbLI, HaNPUMEP, CO3JaHNe KOHUENTYanbHOW BbICTaBKW
"MWKDPOKOCMOTOHUS" UNK BLICTaBKM - xannenuura "70 net".

Bnnote ao noctpoinkm Nopoaa byaywero. /Bnpoyem, geHsrun y kecaps.../

3voT ansbom - 0aHA U3 BLICTABOK, Kak bul nyTewecTsue 3a 3aHaeec./ 4o ecnu Bul 3puTenu mornum
CMOTPETL CNEKTaKNb, HAXOASChL HA CUEHEe, Urpas BmecTe ¢ aktepamn?/

Ho u cam oH /ansbom/ - 3aHaBec, ero 3ono4eHas ctopoHa. @acaa. MoaTomy OH Tak m
Ha3wiBaeTcs: "3AHABEC ana xyaoxHuka".

Mbi npurnawaem 3puTens NPUNOAHATL XOTb Kpaewek. 3arnaHyTe 33 KYNUCHI.

=3



INTRODUCTION

"A Curtain for the painter”. This is how one of the works of the group "LITERA A" is called. A
crumpled scrap of the iron sheet, eaten through away by rust and mounted on a marble pedestal.
Golden ropes are used to fix the scrap firmly to the pedestal.

To tell the truth, the marble cube is actually made of plywood. But, from one side the veil is gold.
Here it is illuminated by powerful soffits and shines like a cathedral's dome, brigher than brass
trumpets, and even brighter than a gold nugget!

But this is just an imitation of gold - bronze powder.

And from the back side, the veil is not decorated at all-a sheet of roofing iron (a scrap), very rusty

But it overlaps the light as if making the solar eclipse. The light penetrates it through the holes.

Here the Curtain looks like an iron asteroid, flying through the space. It could be a sunny yacht,
travelling between stars.

It also resembles a robot's head with burning eyes.

It also looks like Sesame stone. (Open!) Sesame, blocking the way into the cavern with treasures
is a veil as well.

If you deside to have a further walk round the Curtain, you will be blinded by the soffits, and
then the gold side of the veil, protuberant as a general's brest, will open again.

This is how strange it is.

And if the world looks like a theatre, let it even be the theatre of absurd. anyway the veil is a
mysterious thing in it. And the most truthful. And even if it does not seem to be present, it's simply
invisible. It is connected with the Time.

Really it plays the leading role, but nobody notices this, even the actors, even the producer. So
the Curtain is more important than the chief producer. Every could worship it as a supreme God. The
Messiah would come and proclaim the Religion of the Curtain. Then the God would enter the life of
every human being. He would be present in every screen and coverlet (veils would be in fashion), in
clothes, doors, facades of houses; eyelids would serve as a Curtain for eyes, and pauses would be the
Curtain for talks, when the idea of a conversation is lost.

People would try to make out invisible curtains of their life.

Performances would be dedicated to the Curtain, decorated by the best painters. The Curtain
would be asked wealth, glory, power, birth and death.

And the God would have to leave the Curtain. To resettle. (For example, in the word "would").

What else can be added here is that there is a war between the human being and the God. The
God conceals himself in mysteries, and the human being unravels them as if opening tins, driving the
God back. Yet the God is not frightened. Every unraveled mystery appears to be just an envelope for
still unsolved mysteries.

So the human being filled with arrogance is coming closer to the God, and the God splits up,
grows, becomes more complicated and this is an endless process. (May be it's a Devil?). While
mentioning the God and the Devil, they say it's unscientific.

The painters of the group "LITERA A" have most likely been brought up to be atheists. Though,
not possessing scientific knowledge to be used as a weapon against the God (something like a
machete in jungle) in their suitcases, now and again the painters are faced with the problem of His
presence. As for the scientist, it's actually easy for him. He unravels just another mystery and shows
10 everybody - as you can see there is not any mystery at all!

But the painter is not supposed to keep the mystery unraveled. And he has not anything to exuse
himself by.



Besides, he is always alone.
But we tried to violate this last statement. The group "LITERA A" is the Creative Art

Experimental Amalgamation of Kharkov organization of the Union of Artists and was founded
approximately in September, 1989. "LITERA A" was then officially registered in January, 1990. The
activity of the group is aimed at creation of conceptual exhibitions, happenings and carrying out
creative actions.

We believe the meaning of art to be much deeper than just a simple decoration of life or even
"reflection” of reality. What is it to be reflected for? There is a mirror for this purpose - quite a great
invention of the mankind.

Art is connected with different laws.

It's just as in a human being's life.
Just follow the laws of nature: push around people of your circle to leave them behind; be first to

grab, otherwise others do; and - eat your neighbour, otherwise he eats you.
All seems to be clear and simple. And all the history of the mankind is the history of fighting with

nature. With expenses.

Here comes somebody and says: "Do not kill!" "Do not steal!” "Do not wish the wife of your
neighbour!” And on the whole he advises to collect money and give it to Caesar and not to care of
sexual reproduction and food.

So, it turns out that there are other laws? What do we call them?

And what do we do with questions without answers?

What is the meaning of life?

Or: - To be or not to be?

Or: - Why does a human being die?

- Why does he love?-

-Why does he believe?

There is no room for self-expression-One would want to understand at least something to start
with.

Every work, every exhibition may be at least a little step to the answer?

Anyway, art is a temple.

The aim of "LITERA A" is not to carry out whole and retail sales of works of the painters. (Let the

money remain Caesar's possession).
In exhibitions and creative actions, there is something that unites and broadens limits of the

creation process.
The group has already organized the exhibitions "Female portrait exhibition" and "Dedication to

Van Gogue" (100 years since the date of death).
The group has wide range of creative initiatives such as creation of the conceptual exhibition

"Microcosmogonia” or the exhibition-happening "70 years".

Up to the building of City of Future. (However, Caesar still possesses the money...)

This album is one of the exhibitions. It's like a travelling behind the curtain. (What if spectators
could watch a perfomance being on the stage and acting together with the actors?)

The album itself is a golden side of the curtain. The facade. That is why it is called: "a curtain for

the painter”.
We welcome the spectator to lift just an edge and to have a look at what is going on behind the

scenes.
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v A Alliance Art Gallery. ..

Y4B 4 momber of The Alliance Fine Art Group, nc:

Title: __ L K955

Artist: _ALEXES BORIGOY
Media: ffobr TEMPERS
Nozs& . 4p0,

Bopucoe Anekceii 1965
BORISOV ALEKSEY"
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He nanucame mHe o mebe,

He pacckazame, . ,
Moxno moasko padosamucsi
H nnaxame.



“Necs” 1988 r. XoncT, Macno. 70x70 cm
“Lesia” 1988. Canvas, oil, 70x70 sm
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e CTPAK Phtecry,

Ciroe nem, nHado ecau

Cne3z nem, koeda dywHo ouenb
Ecmb mbl, HO MeHs1 Hem padom

A cmpalunbli cox
bonesneHHO-CuHuil

Cmyuum @ okHO OepedsiHHOU nanol
Covigaemces oH OHeM

360 cmexaa... Moicau...

Ymepaa padocme... Pucaune
Ipuwinu opyses

B yavibxax u3 cHeca,

Hepeabs @ caesax,

A 2de-mo aemo.

H 51 30ech 8 MACASIHHBLY YKaAX
Cmaparoce nonsms, ocmompes xapHusel,
Komy nyxHno meno...



“O cTpawHom un poporom” 1988 r. Xoncr, macno. 80x120 cm
"About the dreadful and dear" 1988. Canvas. oil, 80x120 sm
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Hoasuii [Jeno He npuHnec HUHEz20, KpOME KUNbl CNYMAHHBLX BOCNOMUHAHUL, 3AMAECHHBIX COMHEHUL,

2pycmHOo20 00XKO05 U WeMUeZ0 4YBCMBEa NOJHOZ0 OOUHOHECMBA...

Heyaseperno cmynas no 3acmoliomy epemenu, OH MEONEHHO WeN, OCMOPOXHO nepeuazueas 4epes
MUHYMbl, OCMAHABAUBANCS, 3aMupar. Budno 6bino, umo u On 6oumcs HOHU, Be4epom OeHb ympem, nOZacHem u
5 0KAXyCb 6 KPOMEUWHOU 836eUeHHOU nycmome, xoms ee npubnuxenue, euye HeMHOZ0 Pa30AdIeHHOe NaAMAMbIO
yXe 3anONHANO0 MEHSL.

Jroboas, cnacasce, 3abunace 20e-mo @ camblli YKPOMHbLE Y2000K OYWlL U MUXO NAAKANA, a BOabULOe
eéocnanennoe becconuyel co3HaHue NaHuKoeano...

Ymo xe 3aempa? Ymo? Ymo? Ymo?

S ne M0z Huuezo nodenams, ubo s Goavwe He npunadaexan cebe. Oxasvléaemcs, OHA - HACMb MO0
cywecmea, a menepo MOU MeXAHU3IM CLOMAH, NPUGLIUHBLX XOO BPeMEHU HAPYULEH, CKONLKO 5. Max NPOMSHY - He
3HaiO...

Aenb cnomkuyacs, ynan, nomemmen, 3ampsccs Om HenoCUIbHOIL MXKecmu Heaepust @ zaempa. Taxeno
8300XHYN\ U NPEBPAMUNCS 8 HOUb, OYULHYIO U BECKOHEUHYIO.
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“Anren nagwwui” 1988 r. 60x60 cm ABMN. Macno. 2 ,/{;@ ———f e
"Fallen angel” 1988. Carboard. oil, 60x60 sm S : M 3
j O fexyh ﬂ, 4
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“Cap. NyTewectBue k kpaw" 1990 r. XoncT, macno. 70x80 cm
"The garden, a travel to the edge” 1990. Canvas, oil, 70x80 sm
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/
"Benasi ropa" 13990 r. XoncTt, macno. 60x80 cm / /ﬁ/ﬁ Ny &
"White mountain” 1990. Canvas, oil, 60x80 sm
| )/ wf
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KTO-TO

Cezodnst ymo-mo e max. Kmo-mo npumawun my4u, 3a8040K UM 6¢e HebO U HEe OCMasua oaxe
MANEHBKOZO Hucmozo Kycouka. A ympom amom "Kmo-mo" 6e3 cnpoca sowen 8 Mol coH u ucnopmui maxkol
3amewamenvHuill ctoxem. OH Xe coenan 6cex maKumu, Kakou oH cam, xoms kakou OH, 1 maK u He 3HA0.
3amo On yeavili derb O0UIL MEHSL U3 Y2Aa @ YeOl, 3ACMAaadsis MeHst 0eiams mo, 4mo s He xouy. ITomom
amo "Kmo-mo" codcem 0OHaznen0 u npeapamuiio MO GHEPAUHION GECeNYI0 3amet0 8 3aémpatuHuil
HeNpustMHbLI UCX00, KOMOopPbLd nomom deldcmaumenvHo umer mecmo. Ho amoeo 6oL1o mano. "Kmo-mo"
3aae3 é paduomouKy u Cmaa yilums MEHs. XU3HU, NPUWNOCE 3bI0EPHYMb ¢ NPOGOJaMu 2adkoe
npuUcnocobaeHue U GblUBbIPHYNb €20 Ha Yauuy, Ho "Kmo-mo" e ucue3, On ocmaics 8 kKomMHame; st NOHSLA
MO NOMOMY, MO AAMNOYKA C8eNMULd KaK-mMo HeXoms, NOMOA0K CIal COBCeM HUIKUM U HENPUSIMHbIM.

Bce 6bin0 He mak. Moxem noamomy npuwiu me, K020 st He 3HAI0, U KOHeYHO He kOas. OHu
NONPOCUNU MEHS YeXanb W nyzaiu boabuum Muruyuonepom. Ifomom onu uctesau. B cogepuenno nycmoxs
xopudope Kmo-mo ypOHUN MOU NAal, a 3a daepbio Kmo-mo ucmowno 3axpuuar. S omxpein daepe. Ha
eéepande HUK0zO He Bblno, a 8 KomHame, 80py2, NAMNOYKA GCRBIXHYAG Ap4e U eeceneld, nomoaok
NPUNOOHSIACS, G 3G OKHOM BCNBIXHYL G4epautHed npealecmu 3aKam.

Yaunuk Geicmpo 3axkunei... Bce cmano na ceou mecma, xax 6yomo Hu4ezo He 0blio. 0OCManocs moJibko
nenpusmuoe owgyuenue. Iouemy? 3nauum wmo-mo ace-maxu ovi10, moynee "Kmo-mo" oL



"Moayc” nonteprenc” 1990 r. Xonct, macno. 70x100 cm
"Modus” Poltergase 1990. Canvas, oil, 70x100 sm
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KAK [THCATb?

Bonpoc, xax nucame? - Ha mpems, Wl HG 6€Chb, UAU HA 3ABMPa, @ MOXem, AY4ULe HA NOJOBUHY Ce2OCHS

Kax? Tax xax 6cezda - HEBOIMOXHO UAU OaXe HeNb3s, XOmsl Obléaem, 4no eciau KaK paHbwe, mo
ROAYHAEMC AYHLUE, HeM MOXKEM CAYHUMbBCS 8 CKOPOM apemenu ¥ Hux. A kmo onu mMue? Onu y cebs mam, y HUX
ceoe "H". Ho st aecb u3 nux. Ho u s - ne s, ¢ Humu. 8 - xozda st 0dum, nuwy. H s mam, z0e na mpeme, uiu Ha
8ech, Wl HaA NOJNOBUHY, HO celyac.

Vpal!!l! Bce nonsmuo! Muwy ceduac noA0GUHY UL MPemb, HO Hem, mozod He ace ICHO 00 KoHua, a Koz0a
ace?..

Onsmb HUYe20 He NOHAMHO, K0z0d, CKOJIbKO U KdK...

Hem, s cam, HoO xozoda?

24
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"becepa Ban-l'ora ¢ NoreHom 06 uckyccree” 1990 r. ABIM. Macno:70x90 cm
"Van Gogue's and Jogen's talks about Art" 1990. Canvas, oil, 70x90 sm
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HeobbikHosen bl OeHb,
Henoussmuas padocme

Kax 6y0omo s moabko 4mo poouncs
H ocosnan amo.




"Peka" 1990 r. lepeBo, macno. 38x50 cm
"The river"1990. Wood, oil, 38x50 sm
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[naBHoe B noAoGHLIX 3KCTpe- Moryt Habawopathca pas- Ecnu HHina TecHa, a ot Jio- OyeHb OCTOPOXHO Hapo oT-
MaJbHBIX  YCJAOBHAX  (mOJAHas JIHYHbBIE CTPAHHbie CBedeHHA, no- 60ro ABHMKEHWA OCbiNaeTcA NbiAb KPHBaTbh ABepH KBAPTHP, knapo-

TEMHOTA, HEeH3BECcTHOCTb, c/1aB- XOXHe Ha ApKHe BCMBIUIKK, CTOJM- H MeJKHA Mycop, noctenedHo BOK, WKadoB, aHTpecoJed,T. k.

JICHHOCTb, BO3MOJMHbIE TeJecHsle Obl CBETa, CIOJOXH, CBETAULHECA 3aNOJHAMKIIHE BHYTPEHHHA 06b- H3 HHX MOTYT BaJIHThCHA Take-

NOBPEXAEHHA, OTCYTCTBHe BOAW, Waphl, MATKYI NOACBeTKY, 3ap- €M y6exuula, Hajo co6aioaath Jble Beuld, 06.10MKH. Huskoem

NPOAYKTOB MHUTAHHA H Tp.) HHIB, LAPOBHE MOJHHH, BO3MOXHO G60.JbLIYI0 HENOABHXK- CJydae He KacaTbcfi BHCAWMX
28 HOCTb. JAeXalHX  cnacapounxcs



“MNMocnegHue aecatunerue XX seka” 1990 r. bBymara, amans. 70x100 cm
"Last decade of the 20-th century” 1990. Poster-calendar. Paper, oil, 70x100 sm
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CmpanHbli cmpaniuk nonaj 8 GoAbWOL U CMpPaHHbil
aec. OH wen neuzgecmHo Kyoa, HO oueHb xomen doamu.

A menepb ox cbuncs ¢ nymu, komopozo e 3Hanr. A
MOXKem, OH el UMEHHO 8 IMOmM CMPAHHbLL NleC, Hem, OH
wen He croda. Kyda - HUKOMY He U38eCMHO, HO MOJLKO He
cro0a. CmpanHuk 3mo noHAA u cman uckame. 66ixo0. Ho
Hadmu 66lx00 8 CMPAHHOM NECY CMPAHHOMY CIMPAHHUKY
0KA3aN0Ch HEGOIMOXHBIM, M mozda cmpannblil cmpanHuxk
cman pybums 0epedbst CMPAHHOZO Necd...

Illnu 200bl. On pybun u pybun, noka He cman coécem
ceOblM U OHeHb CMPAHHBIM, d CMPAHHBLL N1ec He
npespamuncs é mepmawiii. H kozda ouenb cmpaHmbll
cmpaHHuk cpybun nocaeduee 0epeso, CmpaHHbli nec
Konuuncs. CMpanHuK 6oluen Ha 3aAUMYIO CONHUCM PAGHURY
u ymep.



























































































































































































































































































































